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TELEPIX’S $25,000,000 SCHEDULE 





(dtime Yule Platters Also Used 


Gimmicks to 


By JIM WALSH : 


Ever since sereechy wax cylin- 
ders and raucous disks first began 
to spin on home phonos, record 
buying has been a feature of the 
annual Christmas shopping expedi- 
tion. 

Increasingly popular as platters 
with a special Christmas flavor 
have become during the past 
decade or so, there are few gim- 
micks in connection with them that 
haven't been tried before. For sev- 
eral weeks New York papers have 
been running ads-of a firm whose 
pitch is: “Hear Santa Talk Directly 


to Your Child On a Record.” May- } 


be that sounds new, but in the 
early 1920s, a popular record on 
Edison, Brunswick and other makes 
was “Santa Claus Hides In Your 
Phonograph.” In this specialty, the 
artist impersonating Santa—who 
might be Harry E. Humphrey, 
Ernest Hare or somebody else with 
a deep voice and a jovial manner, 
depending on the company doing 
the waxing, talked out of the phone 
to the youngsters and ended with 
a chimes rendition of “Ring the 
Bells for Christmas.” St. Nick 
not only talked out of the 
phono, he also talked down to 
the kids, for everyone of the 
pseudo-Santa Clauses seemed in- 
spired to adopt an _ insufferably 
(Continued on page 35) 


Rule Out Christine-Gl 
Kidding for Philly’s 





Mummers Parade on TV 


P Philadelphia, Dec. 23. 
Subject of Christine Jorgenson, 
the GI who turned GIRL in Den- 
mark, has been placed on taboo 
list for Philadelphia’s annual 
Mummers Parade, New Year’s 
Day. Instructions from City Hall 
to the New Year's Associations 
Which put on parade was that po- 
ice would have orders to yank any 
pee to publicized transvesti- 
Large sections of New Year’s 
Parade are devoted to comedy, 
Usually on topical subjects and 
> Seer for not pulling punches. 
‘ost clubs in line also feature im- 
ae euators in gaudy femme finery, 
Officials feared combination on 
ro ason case, and possible effect 
hi — pull of parade both on 
oe f and TV screen. 
tee local breweries are again 
88 tab for telecast of prancing 


Hit Bestseller Lists 


Chi Police Go After 
Strip Spots, Arrest 3. 


Chicago, Dec. 23. 

Not harassed enough by the fra- 
cas with the American Guild of 
Variety Artists, strip spot owners 
on the near west and near north 
| side are being subjected to a clean- 
up by local gendarmes. 

The manager and two dancers | 
|from the L & L Club were arrested | 
last week for soliciting drinks from | 
customers and for putting on “lewd 
and lascivious performances.” 


Dealers, Distribs 
Can't Fill Demand 
For Radio-TV Sets 


combination of Christmas 
shopping and the opening of new 
TV stations around the country in 
recent months has resulted in a 
tight supply situation in the radio- 
TV set market. Dealers and dis- 
tribs have been unable to get 
enough sets in the last few weeks 
to fill customer demands even 
though the manufacturers have 
been operating at full capacity. 
Situation has completely reversed 
the buyer’s market which prevailed 
at the end of last sumrmer when 
dealers were offering substantial 
discounts as come-ons. 

One factor in the current set 
sales upbeat is the tendency of 
many customers to trade in sets 
bought three or four years ago for 
new models. The larger screens 
on the newer models are the chief 
inducement. Another important 
stimulant to sales nationally has 
been the opening up of new locali- 
ties for TV reception as additional 
stations begin operation. Sets are 
still flowing into these areas, such 
as Denver, with the resultant cut- 
back in supply for the established 
TV cities, such as New York. 


Indie Vidfilmer Buys 
TV, Film, Radio Rights 














*w Year's Shooters. C. Schmidt 7 . 
Wins Inc. has signed for To Hellinger Stories 


straight Minny of show for third 
Ount is the A] Paul L 
Valley Forge efton Co. 


telecast 
year, for s 


telecast of the 

Caster, vig direct feed to WGAL- 

is in that city. 
© agency for the account 

1 urveys last y ' 

000,000 pe 

Mers Parad 


econd consecutive 


€ on home receivers, 


Agency for the ac- 


Beer and Rams 
a Ale will sponsor the WCAU- 


Ward Wheelock 


ear showed over 
rsons Caught the Mum- 


Television, film and radio rights 
to more than 4,500 short stories 
penned by the late Mark Hellinger 
were acquired this week by indie 
vidfilm producer Les Hafner from 
Hellinger’s estate. Hafner plans te 


ompany will also sponsor | tee off a series of 26 half-hour vid- 
Parade in Lan- 


pix based on the stories in mid- 
February and hopes simultaneous- 
ly to roll a separate full-length the- 
atrical feature. 
Deal was agented by the William 
Morris office with Mrs. 
{Continued on page 46) 





SPONSORS EASE 
ADDN GAMBLE 


Hollywood, Dec. 23. 

Disappearance of the wishiul- 
thinkers from the telepix scene is 
the predominating note today as 
1952 passes into history, with a 
record-treaking $25,000,000 budg- 
eted for telefilm production dur- 
ing 1953. Most significant fact in 
a company-by-company breakdown 
of operations for 1953 is that 35 
out of 45 vidpix series which will 
be shooting this year are pre-paid, 
with sponsors picking up the tab, 
a far cry from the day when em- 
bryo producers were shooting all 
over town with high hopes but no 
angels. Adding even further solid- 
ity to the picture is the fact that of 
the 10 series being shot without 
sponsors, several open-enders are 
virtually pre-sold, having a wide 
market on local and regional basis. 

There were probably three fac- 
tors which contributed more than 
anything else to telepix’ coming of 
age the past year, and each is 
equally significant. First is the 
aforementioned realization by re- 
sponsible producers that if they 
were to stay in business, they must 
eliminate as much as possible the 
element of chance, and shoot prod- 
uct which is bankrolled before a 
camera rolls. More and more legit 
producers were shying away from 
agencies or prospective sponsors 
who still sang the old refrain, 
“let’s see a pilot or two.” Produ- 
cers on the whole feel they should 
be judged on the basis of their 


(Continued on page 26) 


See Low Talent 
Supply for Inns 
Retarding’ Vegas 


Las Vegas, Dec. 23. 

Failure of the entertainment in- 
dustry to develop new names will 
eventually affect the growth of Las 
Vegas, according to local bonifaces. 
At this point the hotel owners be- 
lieve that the insufficient supply of 
top talent for all the inns will 
cause a diminishing of interest in 
the hotels. 

The casino operators know that 
gambling is the major lure, and 
the comparatively low prices of 
food and rooms, made possible by 
the casinos, is another. However, 
the Chamber of Commerce or the 
promotion department of a hotel 
cannot go to an organization with 
a picture of a crap table and ask 
the wives to let their husbands go 
there for a convention or a sales 
meeting. There must be that solid 
lineup of names that makes the 
place sound enticing and the ap- 
peal must be on a fairly high level. 
Consequently, names have. become 
the most important item in this 
town’s quest for growth. 




















Mickey Rooney Set at 96 
For French Casino, N. Y. 


Mickey Rooney’s date for the 
French Casino, N. Y., has been set 
for Feb. 6. He'll be getting $9,000 
for this stand with his revue. 
Frankie Laine goes in that spot 
two weeks later, 

French Casino is still 
prowl for other names, having put 
in bids to virtually every agency 
for some of its top names. 


Lee to follow Laine. 


es 
Berlin-Bing-Par 
‘White Xmas Pi 

Irving Berlin’s deal for “White 
Christmas,” at Paramount, gives 
him a one-third ownership of the 
Bing Crosby filmusical along with 
the star and Paramount. Berlin 
also gets $250,000 for his songs, 
story ideas and all that goes with 
a Berlin package which invariably 
provides for strong collaborative 
interest on exploitation values, 
radio-TV personals and the like. 

The songsmith and his wife, El- 
lin, who flew to southern Italy to 
spend the Xmas-New Year’s holi- 
days with their just married daugh- 
ter, Mary Ellin, and her husband, 
Marvin Barrett, celebrate their 
28th wedding anniversary Jan. 4 
in Tourmina, an off-beat beach in 


Sicily. He returns to New York 
Jan. 7, and is due on the Par lot 





film which springs from the theme 
(Continued on page 55) 





Right now some of the older 





Gladys | 


{Continued on page 44) 


on the | 


Cafe is | 
trying to get Patti Page or Peggy | 


Wil NBC's Jet Outrace CBS With 


Coronation Pix (or Vice Versa?) 


+ It'll be a race against time be- 


tween CBS-TV and the NBC video 
web on Queen Elizabeth’s corona- 
tion next June, to fly their films 
from London back to the U. S., 
process and edit them and get them 
on the air. Unlike the pattern set 
for coverage of special events in 
the past, the TV nets are not pool- 
ing their resources for this one and 
; Since there is not expected to be 
|any live transoceanic TV by June, 
the nets will evidently be compet- 
ing for the fastest jet planes to fly 
film footage back to the States. 
NBC has sold its radio and TV 
coverage of the event to General 
Motors, with Wyllis-Overland buy- 
ing the CBS coverage on both 
media. ABC is offering radio-TV 
of the event in a package but to 
date has not sold its stuff. Mutual 
also will undoubtedly cover via 
radio. What the DuMont TV net 
plans to do has not been disclosed. 
Set for June 2, the coronation will 
undoubtedly receive the most com- 
prehensive coverage on both radio 
(Continued on page 46) 


Sherwood Buckles Down 
To Study of TV Medium 
In Prepping Play Series 


Robert E. Sherwood, the three- 
time Pulitzer Prizewinner who is 
| Setting a new standard in the me- 
dium, under his NBC _ contract 
calling for writing three plays per 
annum, direct-for-TV, for three 
years, has been boning up on the 
| Video technique and has come away 
| with some interesting reactions. 
For one thing, because of the vis- 
| ual medium, the limited TV screen- 
| size, and the nature of the projec- 
|tion of televised. drama into the 
|home, he is particularly taken 
up with the question of, scenery. 
| “TI don’t see why television -has 














Jan. 15 to prepare shooting of the|to be tied down to the standard 
stage settings technique,” says the 
(Continued on page 40) 
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Calcutta Tourist Season Is On, - | 
Visitors Fall Prey to Local ‘Fishing’ 


By ARI TIW : 
moet 

The fishing yar ag ge iCal- | Sarnoff Cites Science s 
Role at Weizmann Meet 


cutta’s big tourist season is under 
The creative role of science in 


way, For the next three months 
India puts on a climatic display | 
that can’t be beaten by Florida, | ;yman progress was stressed in an 
Southern California, the Riviera or | address by Gen. David Sarnoff, Ra- 
any of the other famed playspots | gio Corp. of America board chair- 
of solar splendor. From now until! man. at a memorial tribute to Dr. 
March the sahibs and memsahibs| Chaim Weizmann, the late first 
from overseas converge on this! president of Israel, in N. Y. last 
city’s hotels and clubs to cash in week. Science “can exist and flour- 
on the cheapest living scale this|jsh only where there is freedom 
side of OPS. 'of inquiry and a right-of-way for 
The tourist onrush is pretty | conscience,” Sarnoff said. He added 
hodge-podge in makeup. It con-| that both the U. S. and Israel have 
sists of Yank gawkers (disliked for | this “cultural atmosphere of free 
their indiscriminate handouts of | science.” 
backsheesh), Oriental businessmen | “In large and wealthy countries, 
carrying their telltale briefcases, | some people assume that basic 
British daughters escaping the UK’s } ideas and big discoveries can come 
winter mists, Pakestani well-to-do- | only from big nations,” Sarnoff de- 
ers ‘visiting the folks they left be-| clared. “The record of scientific 
hind when they scurried out during | progress disproves that assump- 
(Continued on page 53) tion.” He said that the Weizmann 
Institute of Science in Israel, which 
he visited on his recent trip, not 
only has excellent apparatus but, 
more important, “a galaxy of tal- 
ent, of scientific skills and knowl- 
edge.” 


See Big Loot in Vegas 
Spurring Mex Govt. To 


Resume Tijuana Casino’ 


Las Vegas, Dec. 23. 

Las Vegas resort operators have 
become suddenly fearful that con- 
tinued reports of the high degree 
of prosperity and growth in this 
area may cause the Mexican gov- 
ernment to permit resumption of 
casino activities in Tijuana. Mex 
spot was shuttered some years ago 
when it was found that the syndi- 
cate operating the casino had de- 
frauded the government of vast 
amounts of gambling and liquor 
taxes. 

The Las Vegas owners depend 
upon a great deal of play from 
Hollywood and other Southern 
California points. It’s a six-hour 
drive from L. A. to L. V., while 
Tijuana is only 150 miles from the 
film centre. 

Should the Mexican government 
relent and permit Tijuana to re- 
open, the competition between the 
two cities will be hypoed consid- 
(Continued on page 55) erably. They fear that the top 

prices now paid for talent would 
be peanuts in comparison to the 


Alien Actors Can’t Switch — prices = pine = 7” ya , 
Jobs, Sez Govt. Bureau the eanpeee. petainley of 


Tijuana wouid. entice a great num- 
Bureau of Immigration is crack-| per of the top spenders. One 
ing down on aliens, visiting the | tHollywoodite even felt that if this 


U. S. under contract for a specific | pannened, Las Vegas could become 
job, who accept any other kind of |, oe town. g 


omnes — Po a Treen 
in a letter from the Government |W, GERMANY TO GET 
agency. 

CORONATION VIA TV 


According to the Bureau warn- 
Berlir, Dec. 16. 


ing, it is unlawful for an alien 
actor engaged for a specific en- 
gagement to accept unauthorized The Coronation in London next 
employment, to change from au-|year probably will be West Eu- 
thorized to unauthorized employ-|rope’s first big TV show on an in- 
ment, or change from an authorized |ternational basis. West Germany, 
to an unauthorized employer, even |as well as France and Holland, hope 
though in the same type of work.|to cash in on the direct telecast 
Such action has been common | offered by the British Broadcasting 
among alien actors, apparantly|Corp. BBC is willing to televise 
through ignorance of the law. the event via relay stations as far 
The-Equity council, at its regular|as the British Channel where it 
meeting last week, ordered dissem-| will be picked up by the Conti- 
ination to producers and agents of | nental TV chain. 
the contents of the Government It is understood -here that the 
letter. (Continued on page 46) 








Record H’wood Troupe 
Brings Yule Cheer To 
Servicemer Overseas 


Hollywood, Dec. 23. 

Total of 65 Hollywood enter- 
tainers, the largest troupe of that 
kind in history, took off from Bur- 
bank Airport to carry the holiday 
spirit to Army bases in Korea, 
Alaska, Greenland-Newfoundland 
and the Caribbean area. Tours are }- 
under supervision of the Holly- 
wood Coordinating Committee and 
USO-Camp Shows, Inc. 

Volunteer troupers, consisting of 
48 thesps and 17 musicians, are: 

Korea: Richard Allan, Paul 
Douglas, Richard Morris, Jan Ster- 
ling, Frank Saputo, Lionel Ascher, 
Carleton Carpenter, Movita Cas- 
taneda, Carolina Cotton, Peggy 
King, Walter Pidgeon, Debbie Rey- 
nolds, Keenan Wynn, June Bruner, 
Dawn Addams, Roscoe Ates, Lita 
Baron, Rory Calhoun, Virginia 
Hall, Jean Peters, Bill Shirley, Jud 
De Naut, Robin De Vour, Walt 
Germain, Larry Roberts. 

Alaska: Cindy Garner, Johnny 
Grant, Tony Lovello, Sally Mans- 
field, Beverly Michaels, Ginny 
Jackson, Elizabeth Talbot-Martin, 
Vicki Bakken, Freddie Browne, 
Jean Fowler, Jane Frazee, Dorothy 
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HORACE HEIDT 
FOR LUCKY STRIKE 
STARTING January Ist 


Strong Show Biz 
Lineup on Riviera 


Nice, Dec. 16. 

In an effort to attract people to 
the. Riviera, the cities of Nice, 
Cannes and Monte Carlo are put- 
ting on what appears to be a good 
lineup of shows for the coming 
winter season, including as it does 
top legit and film names like Fer- 
nand Gravey, Edwige Feuillere, 
Sacha Guitry and Pierre Brasseur. 

This season, as was their policy 
last year, the Nice Municipal 
Casino and the Nice Palais de la 
Mediterranee will present new 
plays since the Cote d’Azur has 

(Continued on page 55) 


Solid Talent Lineup 
For Ike’s Inaugural 











Washington, Dec. 23. 

Although incomplete, the talent 
lineup for the Presidential Inaugu- 
ral vaude show Jan. 19 looms very 
solid. Over the weekend, Mrs. A. 
Burks Summers, chairman of the 
Festival committee, announced the 
following as definitely slated to ap- 
pear: 

Ethet Merman, Lily Pons, Ed- 
gar Bergen, Fred Waring and his 
Pennsylvanians, Helen Hayes, 
Hoagy Carmichael, Walter Pidgeon, 
Adolph Menjou, Jeanette MacDon- 
ald, William Gaxton, Allan Jones, 
James Melton and Eleanor Steber. 

(Continued on page 55) 


Southern Rhodesia Fete 
Dickers Kaye for 756 


Hollywood, Dec. 23. 

George Johnson, managing direc- 
tor of special celebration to be held 
in Salisbury, Southern Rhodesia, 
next June-July, has offered Danny 
Kaye $25,000 weekly for three 
weeks as one of three top theatrical 
attractions at fete. 

Johnson is also dickering Sad- 
ler’s Wells Ballet, London Sym- 
phony, with John Barbirolli con- 
ducting. .Show portion of celebra- 
tion would be in special theatre 
seating 4,000. ° 


Eddy’s Nitery Debut 


Hollywood, Dec. 23. 

Baritone Nelson Eddy will make 
his nitery bow at Top’s, San Diego, 
starting Jan. 16 for three days. 
Success of this stand will deter- 
mine whether he’ll continue with 
more cafe engagements. 

_ Nelson has been concertizing 
since he last appeared in musical 
films. The Nat Goldstone agency is 
handling him. 


——————— Le 
Talkies Arrive 


Berneray, Dec. 16. 

First talking pic has just 
arrived on this isolated West 
Scotland island located in the 
remote Hebrides. The 380 is- 
landers have heen seeing silent 
pix for years, and had no idea 
what to expect frem a sound 
track. Show was given near 
the local pier, with the pro- 
jector run by power from a 
fishing boat. 

Most of the islanders are 
lobster fishermen, and the first 
film they saw was “Dear 
Octopus,” a British pie re- 
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SCULLY’S SCRAPBOOK 


By Frank Scully t 


Santa Claus Lane. 

The trouble with being a Varrety mugg is that you can’t find time 
to mind your own business, and if you could you'd be just as rich as 
other people. But the world would be lots poorer, and what's one 
mugg’s interests against the best interests of 2,000,000,000 people 
anyway? 

You take a little thing like a Christmas party for the victims of 
muscular dystrophy, a childhood disease which sometimes attacks 
adults as well. There are a lot of these mangled moppets out in Caji- 
fornia, and so far they get no help except from their president, Martha 
Yorke McGeein, who is a victim herself, and muggs like us who can't 
mind our own biz. 

Martin & Lewis keep pitching for this cause on their TV and radio 
shows but all that money goes to New York and none of it so far his 
trickled back to the source, which in this case happens to be Cali- 
fornia. In time this issue of local aid will be worked out, but mean. 
while these kids had to have a Christmas party, and what could the 
mugg whose business is minding everybody's business but his own do 
about it? 

The most likely place that came to mind was the Field Photo Farm, 
which Jack Ford set up for his combat unit to rest, convalesce or just 
use as a clubhouse now and then. It is out at Reseda in San Fernando 
Valley, and harder to find than a critic who has given a producer-pal 
a bad notice. But it’s an ideal acreage for sick kids because it is levcl, 
has a chidren’s playground, a spacious dining room, ramps to make 
it easy to run wheelchairs in and out of the buildings and is furnished 
in flawless taste. As these kids are either confined to wheelchairs or 
can walk, not run, to the nearest exit, there was little chance that they 
could damage any of these precious byproducts to adult living. 

After surprisingly little negotiating, considering that the place had 
never been used for such a project and that Jack Ford was in Africa 
making a Metro picture, the deal was set. Martha McGeein, who runs 
the Muscular Dystrophy Assn. alone in L. A., and I mean alone, was 
elated. Her daughter and her husband get her up in the morning and 
carry her to the dining room table. There she sits at a rented electric 
typewriter. Muscular dystrophy has made her legs useless but she 
still has free use of her hands and her arms as high as her elbows. 
The telephone company has rigged up a light receiver for her, as other- 
wise she could not lift one to her.ear. Within these limits she works 
hard all day, cheering up the mothers and fathers, scattered all over 
town, whose chidren are victims of this fatal disease. 

Her widely scattered brood need these parties more than most sick 
kids because they never meet their own kind except for parties like 
this. You.never see them in hospitals because, there being no known 
treatment, there is no point to hospitalizing them. Thus across the 
country there are 100,000 to 200,000 cases. 

Many of them never are known and_quietly disintegrate and die amid 
their own kin and their own kind. Last year $50,000 was spent in re- 
search on this No. 1 killer among children. That, of course, is peanuts, 
considering the number felled by this mystifying plague. So far all 
that is known is that the disease attacks three boys to one girl, that all 
the victims seem to have one thing in common: they lack vitamin E 
and seem to throw off every attempt to inject it into the body. One 
group at New York Hospital is working on methods of treatment and 
it is the plan of Mrs. McGeein to effect a pincer movement on this 
terrible scourge by setting up another project at the UCLA medical 
school at Westwood, Cal. 

It is terribly hard to interest people in troubles which have no hope 
of being dissolved. If muscular dystrophy could only have one vic- 
tim: make some measure of recovery, such as Franklin D. Roosevelt 
did, and become President (of even a pickle factory), it would attract 
aid from those who like to back long shots. But so far every victim 
of M. D., if he contracted the disease when six or eight, never lived 
to vote, let alone run for Prez. In other words, the reason you don’t 
hear.so much about this malady is that none of its victims lives long 
enough to grow up and die famous. 

But they are a lot of fun while still here. At the Field Photo Farm 
party there were 35 boys and one girl. She was Laurie Swanson, about 
8, and a charmer if ever I appraised one. I knew many of the bovs 
from a party Louise Fazenda threw for them more than a year ago, 
but many more had gone to a world far better than this will ever be. 
I also saw one boy who looked so wonderful a year ago and now 
looked slender and sad, even when the clowns were performing. 

Most of them, however, completely forgot themselves. They ate a 
swell dinner, served by Dave Chasen’s maitre d’, Roger Boddaert, and 
really ate up the acts. 

First they had Charlie Mack (McDonald), Perky the Clown, (George 
Perkins), Fay Avalon and George Cooper, who filched every strefire 
clown routine I ever saw. They are marvelous. Avalon left Wards- 
worth Hospital to romp for the kids. Perkins, who originated the 
comedy Ford routine of the Ringling show, got his dog Pepper from 
the pound for one more performance. They packed what would be 
spaced through three hours of a whole circus into 20 minutes. 

Then it seemed as if all the action shows emanating from KECA 
of ABC had poured in from the past, the present and the future. There 
was Bill Williams as Kit Carson and Don Diamond as El Toro. There 
was Jack Owens, who ranks awful high in across-the-board daytime TV, 
and finally Nina Bara (Tonga) and Ken Mayer (Major Robertson) of 
“Space Patrol.” All these were in costume. 

Jack Owens sang some of his own songs and then got his wife up 
to join him in a hula hula song and dance. He took off his tweed 
jacket and tied it around his middle in lieu of a grass skirt. The kids 
howled and clapped, and knowing how hard it was for those hands to 
clap I went and applauded as if I were a hired palm-slammer from 
Central Casting. 

But the act that really got them was Jack Swimmer, a magician who 
runs the Chavez school in black arts. I don’t think he knew these were 
doomed kids. He probably thought they were convalescing from polio 
or something. They had practically encircled him, making it awful 
tough to keep his deception going from all angles. Some kid would 
spot where a cigaret was palmed, or a card, and yell his discovery. 
But when Swimmer palmed a cigaret and instead of bringing it back 
brought a cigar and then made that disappear and be replaced by a 
pipe, he really awed them. 

Then came Santa Claus. I don’t claim to have invented him but 
I really produced this one when Jimmy McHugh found that due to 
previous commitments he wouldn't be in town. I dug up Floyd Christy, 
old vauder, who really looks the part. Besides, for him it isn’t even 
a character part. He scrounged around and found that a deluxe cos- 
tume was at Lakeside, where it would be used the next Sunday. They 
loaned it to Floyd as if it were the Hope diamond, and it really was 
a thing of beauty. 

Christy really let himself go, and the gifts had the old personal 
touch, which is so hard to do today under the mass production meti- 
ods of everything, including Christmas. 

After it was all over Mrs. McGeein was wheeled over to a corner for 
her dinner. She wouldn’t eat till her husband came, He is a postal 
inspector and found that it being so close to Christmas he had to work 
till nearly dark, Sunday or no Sunday. But she waited for him. They 
have been married 30 years and it’s hard to break a habit. 

If it weren’t so hard I could simply suggest that henceforth all bene- 
fits be paid for by the Government, and A-bomb, H-bomb and other 
billion-dollar projects designed for destruction be financed by private 
charities and benefits. Wouldn't that be a cute switch? Merry Christ- 
mas to you, too, 
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Major Companies Getting Restless 
At Delays in Argentine, Brazil Deals 


the companies showing? 
Bn restlessness over the lack 
se jevelopments in Brazil and Ar- 
ontina, visited recently by Eric 
Fohnston, a Motion Picture .-7 
of America spokesman wey me 
Monday (22) emphasized that the 


A prexy had warned of pos- 
og delaye in implementing any 
of the deals he had made there 
and that, in fact, he had warned 
that his trip has netted promises 

othing more. 
ee return from South Amer- 
ica, Johnston had told the MPAA 
poard that he had been assured not 
only of the resumption of the flow 
of pix into Argentina and Brazil, 
put also of remittances from Bue- 
nos Aires, where the distribs have 
about $2,000,000 frozen. 

So far, no permits have come 
through from Brazil which, says 
the MPAA, is due to the fact that 
all of that country’s imports and 
exports have come te a temporary 
standstill pending finalization of a 
loan to the country. MPAA’s view 
is that Johnston gave the Brazil- 
jan government the film pitch and 
that he had been concerned pri- 
marily with getting the pic story 
across. 

Argentine situation is a puzzler. 
Johnston was promised that review 
boards in Buenos Aires would 
start processing 20 U.S. pix a 
month, but the distribs haven't 
heard of any move in that direc- 
tion and thus are still stymied in 
their operations. There are also no 
indications of any intention of un- 
freezing pix coin. 

MPAA says the Argentine For- 
eign Minister has been ill for some 
time, which has slowed develop- 
ments, and that the Peron govern- 
ment is not the kind which honors 
promises under all circumstances. 


US. Distribs Explore 
Legalistics in Joining 


Mex Exhibs Ys. Quota 


American distribs are exploring 
the legalistic aspects of joining 
with Mexican exhibs in seeking a 
court injunction against the 50% 
playing time quota decreed in Mex- 
ico. Discussions center around the 
extent to which the U. S. com- 
panies can act together in a case 
of this kind. 

The new “regulamento,” which 
interprets the quota law, hasn’t yet 
been published, and neither the 
exhibs nor the Americans plan to 
take any action until it is. 

ast time the Mexican Congress 
Passed a screen time quota, in 1951, 
it was declared unconstitutional by 
a Federal Court, since only the 
regulamento, and not the law itself, 
specified minimum playing time 
for local pix. This time, the regu- 


lamento has been phrased with 
more care. 


‘MIRACLE’ SUIT ASKS 
PRE-CENSORSHIP NIX 


Chicago, Dec. 23. 
_New approach to overthrow the 
city’s ban on the showing of “The 
Miracle,” controversial Italian im- 
port, has been taken here with the 
filing of a suit in Cook County Cir- 
cuit Court asking that the munici- 
Pal ordinance calling for the pre- 
Censorship of films be declared un- 
Constitutional. 
chcrtion Was filed by the American 
‘et Liberties Union, which has 
distenesaned the right by indie 
and cx) Ph Burstyn to distribute 
7 ex libit the film in this area, 
oe torney ¢ harles Liebman, act- 
Ant as an individual participant. 
judsinedy SSKing for « declaratory 
gm “nt on constitutional grounds 








an son . ‘ 
be on vt attempting to fight the 
AC ' ,crilegious or moral issues. 
eid Notes that it is attempting 
but. “gh 'e pre-censorship of films, 
right tg Ot uestioning the city’s 
CXhibii.. pest and prosecute an 
Complarct  , Obscene films. ACLU 
hen Was signed by Alfred 
elogican a ad of the Chicago The- 


Seminary, 








Robert J. O’Donnell 


Movietime USA—A New 
Kind of Industry 
Flying Squadron 


* * * 


an informative editorial feature In 
the soon-due 


47th Anniversary Number 
of 


VARIETY 














‘Streamline Films 
For Distrib Abroad 


Attempt to streamline foreign 
distribution, particularly as it ap- 
plies to the selection of pix to be 
sent into the individual territories, 
is being made by several of the ma- 
jor U. S. companies. It’s felt that 
with only a compartively small 
part of Hollywood's output going 
into some areas of the foreign 
market, not enough attention has 
been paid to the type of films that 
might be a draw in a given country. 

At least one company, 20th-Fox, 
has plans for putting the selection 
of pix for distribution abroad on 
a more scientific basis. The dis- 
trib is currently working on a chart 
that would show what pix have 
been successful in what areas. Yu- 
ture exports would be guided by 
these past performances. 

It’s known, for instance, that mu- 
sicals have very little appeal in 
some South American countries, 
and other territories may nix other 
types. Distribs are already econo- 
mizing py sending into the foreign 
market “rejuvenated” Technicolor 
prints that have already been used 
domestically. Procedure saves the 
distribs considerable amounts since 
a new Techni print comes to about 
$600. 

With the foreign market becom- 
ing continuously more important, 
the companies are studying ways 
and means to get the most out of 
every pic they export. More care- 
ful selection of the product is con- 
sidered a primary part of any 
scheme. 


MPAA May Be Forced 
To Raise Budget For 


Varied Special Projects 


Expanding scope of Motion Pic- 
ture Assn. of America activities in 
the foreign market, public rela- 
tions, theatre TV, etc., as well as 
the pressure from rising operation- 
al costs, may force the MPAA to 
raise its budget in the coming year. 

The Assn. in 1952 got along on 
an overall $1,200,000, of which ap- 
proximately 20% went to the run- 
ning of the international division. 
Companies pay MPAA dues on the 
basis of their domestic billings, 
which makes Metro the largest sin- 
gle contributor. The $1,200,000 ex- 
penditure does not involve opera- 
tion of the Production Code. 

MPAA budget committee, which 
meets early next year, is going to 
have before it various suggestions 





despite the MPAA’s expanding 
range of interests, there is bound 
to be some opposition. 

Reasoning in favor of upped 
dues is that this is preferable to 
the alternative of special assess- 
ments for such purposes as an 
MPAA TV show, etc. There is also 
the argument, emphasized in re- 
cent weeks by Eric Johnston, 
MPAA prexy, that the industry 
needs to concentrate more heavily 
on the foreign market whence now 
comes a good part of its income. 





for raising dues. At the same time, | 


LI PICTURES GUE 
WOOD OPTIMISM 


Hollywood, Dee. 23. 

Hollywood's Christmas present to 
an industry beset by ever-sharpen- 
ing competition from other enter- 
tainment media and by increasing 
| ticket-window resistance on. the 
| part of the buying public is a half- 
| year’s product completed and 
| awaiting release. 


Admittedly, not all of the 219 
| films now in the can are going to 
| start a run on the boxoffice. But 
| the general feeling is that the prod- 
| uct now available for the first half 
| Of 1953 includes more potential 
| hits than the industry usually an- 
| ticipates at this time of year, augur- 
|ing a lure that could—at the very 
| least—halt the steady business de- 
cline of the last four years. 


Accenting this belief is the fact 
that the total of 219 includes only 
11 films for which releasing ar- 
rangements still must be made. The 
remaining 208 films are signed, 
sealed and ready to be delivered 
at the appropriate time. And an- 
other dozen films, many of them 
“big ones,’ are now in various 
stages of completion. 

Prospects for 1953 are best il- 
lustrated by this week’s flood of 
openings in the Los Angeles area 
to permit producers to get their 
product out in time to qualify for 
Academy Award consideration. Un- 


(Continued on page 47) 

















Circuit Chiefs Huddle 
On Better TV Reception 


Irked by criticism of the techni- 
cal quality of the recent ‘‘Carmen” 
presentation over theatre TV, 
heads of various circuits met with 
technical experts in N. Y. yester- 
day (Tues.) to discuss ways and 
means of improving the quality of 
the TV large-screen image. Meet- 
ing was called by Robert O’Brien, 
treasurer of United Paramount 
Theatres, and was held in his office 
with about 25 execs attending. 

Upshot of the discussion was a 
decision for O’Brien to appoint a 
committee which coordinate the 
thinking of those involved. Accord- 
ing to O’Brien, exhibs have been 
told that improvement of the TV 
pic is possible if the equipment is 
more skillfully put to use. Reps of 
Loew’s, Warner Brothers, RKO, 
Fabian, Walter Reade and other 
circuits attended. 
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Exhibs Rear Up at Republic 
For 2006 Leasing to CBS Video 





Hal Wallis 


acknowledges 
Hollywood’s Big Debt 
to Broadway Stage 


one of the many byline pieces in 
the forthcoming 


47th Anniversary Number 
of 


VARIETY 











RKO Production 
Rolls in Mid-Feb. 


Hollywood, Dec. 23. 

Following a studio lull for the 
past several months, RKO is now 
set to resume production in mid- 
February. Operations § timetable 
under the newly-constituted board 
of directors, headed by chairman 
Howard Hughes, has been mapped 
so that new product will be ready 
for handling by the sales depart- 
ment just prior to the time when 
the present releasing lineup is ex- 
hausted. 

Company has a sked for 25 fea- 


tures, including four reissues, 
which will be in distribution 
through to mid-June. By that 


time, it’s figured, six story prop- 
erties which now are. being 
prepped will have been completed. 
Giving impetus to the production 
plans was this week’s return of 
C. J. Tevlin as v.p. in charge of 
studio operations. 


Occupying the office he held 
prior to the stock control acquisi- 
tion by the Ralph Stolkin group, 
Tevlin spent several hours yester- 
day (Mon.) inspecting the rough 
cut of Edmund Grainger’s “Split 
Second,” which was the only film 
produced during the tenure of the 
Stolkin group. Charles Boasberg, 


(Continued on page 18) 





National Boxoffice Survey | 


First-Runs Wait for Xmas; ‘Because’ Again First 


‘Zenda’ 2d, ‘Everything,’ ‘A&C Kidd’ Next 


Current biz session in most key 
cities covered by Variety fails to 
take in Christmas Day, with the 
showings reflecting the bottom of 
the pre-Xmas slump. Hence, the 
boxoffice picture, per usual for this 
season of the year, is uniformly 
gloomy. Majority of deluxers are 
bringing in new, strong product 
which they are launching: today 
and Dec. 25, with the customary 
upswing anticipated. 

“Because of You” (U), which 
has been No. 1 and second for the 
last two weeks, respectively, again 
is finishing first despite all handi- 
caps. It is one of the few pix to 
have uniformly okay to sturdy play- 
dates. 

“Prisoner of Zenda” (M-G), fifth 


list in other weeks, is winding up 
second. “Everything I Have Is 
Yours,” also from Metro, will be 
third, while “Abbott-Costello Mcet 
|Capt. Kidd” (WB) is 

fourth _ position. Latter was 
'Jaunched in one of worst boxoffice 
| periods of the year, and promises 
'to do better. 

Fifth money goes to “Flat Top” 
|(AA), “Breaking the Sound Bar- 
‘rier’ (UA) is showing enough to 
‘cop sixth place, with “Hangman’s 
Knot” (Col) taking seventh. “My 
/Pal Gus” (20th) is eighth. “Inva- 
'sion US.A.” (Col), “Blackbeard 
ithe Pirate’ (RKO) and “Battle 





| Zone” (AA) are rated the runner- 





last stanza and up higher on the} 


| 





landing | 
| Ring” 





up films, but like so many other 
pix this session all are spotty. 
“Bwana Devil” (Indie), now in 
its fourth week in two L. A. houses, 
opened smash in San Francisco, 
despite the offish tone there. It 
shapes as one of the more promis- 
ing newcomers. “Million Dollar 
Mermaid” (M-G), which still is 
smash in third N. Y. Music Hall 
week, is standout in Toronto. 
“Against All Flags” (U), which 
opens today at the N. Y. Capitol, 
also starts out like a potentially 
big grosser, being solid in Seattle 
and big in Portland, Ore. “Hans 
Christian Andersen” (RKO-Gold- 
wyn) continued great in fourth 
rounds at two N. Y. houses. “Hia- 


watha” (AA) opened mildly in 
Minneapolis. “Stars and Stripes 
Forever” (20th) currently is okay 
|in Frisco and Seattle, but mild in 
Minneapolis. 

“Pony Soldier” (20th), fine in 
N. Y., is mild in Chicago. “The 


(UA) 


“Limelight” (UA) continues 
okay in two N. Y. houses despite 
being in ninth sessions. “Black 
Castle” (U) looks fair in Detroit. 

“Montana Belle” (RKO) looks 
good in Cincy but mildish in 
Omaha. “Cleopatra” (Par) (re- 
issue) shapes okay in Washington 
but only fair in Boston. 

(Complete Boxoffice Reports on 
Pages 8-9.) _ 
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is sluggish in some | 
'four keys this round. 





Veiled threat of a boycott of 
Republic pictures was contained in 
exhib reaction this week to the 
studio’s leasing of 104 pix to 
WCBS-TV, the Columbia Broad- 
casting System’s New York video 
outlet, for a reported $200,000. 
Irate exhibs, especially those in the 
N. Y. metropolitan area, made no 
bones about describing the deal as 
“a stab in the back.” 

Almost immediately after the 
story broke last Wednesday (17), 
WCBS-TV received a number of 
calls from theatremen' asking the 
station if it could furnish a list of 
the titles included in the deal. 
While the station had no orders 
from Republic on the situation, it 
declined to furnish the list. 

Particularly incensed at the deal 
was Harry Brandt, circuit topper, 
who said his outfit was Rep’s best 
customer in the N, Y. metropolitan 
zone. “I wonder what Republic’s 
sales manager is going to get in 
film rentals from theatres now. if 
he wants to sell to theatres, he'll 
have to ask for the same terms he’s 
getting from TV. The deal will 
have to be on the same basis, for 
the same money and based on the 
number of people who'll see the 
pictures,” Brandt declared. 

Brandt elaborated that he was 

(Continued on page 34) 


TOA Bd. Meet to Cue 
Org’s Petition to Be 
16m Suit Defendant 


Final decision as to whether 
Theatre Owners of America will 
petition the Government to be 
named a co-defendant in the 16m 
antitrust suit against the major film 
companies will be determined at 
the exhib org’s board meeting at 
the Hotel Pierre, N. Y., Jan. 25-27. 

TOA, which has been named a 
co-conspirator but not a defendant 
in the suit, has been weighing en- 
try in the action since the charges 
were filed several months ago. Al- 
though the board will be guided 
by a poll of its members, currently 
being conducted by general coun- 

(Continued on page 16) 
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_ ed, MPEA won't accept any deals 


Pix Industry Eyes Big Legal Savings 
If WB Is Upheld im Donahue Suit 





A decision by a Utah District 
Court last week, if upheld by the 
state’s Supreme Court, can. con- 
ceivably save the film industry con- 
siderable coin yearly in legal fees 
and out-of-court settlements arising 
from suits stemming from Utah’s 
right-of-privacy statute. Spe- 
cifically involved is the state law 
pertaining to the depiction of a de- 
ceased public figure in a fictional 





motion picture. 

Ruling resulted from the suit of | 
the late Jack Donahue’s family| 
against Warner Bros. Heirs of the | 
dancing star charged that Donahue 
had been portrayed in WB's “Look 
for the Silver Lining” without their 
consent. Case, which has been be-| 
fore various courts for three years, | 
was decided in favor of Warners in | 
a jury .verdict handed down Nov. | 
21 after a five-day trial, However, | 
this decision ruled only on the) 
facts of the case and did not take | 
into consideration the constitution- | 
ality of the law involved. Follow- | 
ing the jury's verdict, the court) 
took under advisement WB’s coun- 
terclaim for a declaratory judg- 
ment, which would fix the law of 
the case. 

In an oral decision from the} 
bench last week, District Court 
Judge Ray Van Cott in Salt Lake 
City indicated that he would grant 
the film company’s claim and 
would rule that Utah’s right-of- 
privacy statute does not prohibit 
the portrayal of a deceased public | 
figure and that the consent of the | 
heirs is not necessary. The formal | 
written judgment has not yet been | 
entered. 
There are indications that the! 








Donahue family will appeal this) 
ruling, in which event the case will | 
go before the Utah Supreme Court. | 

(Continued on page 47) } 


Distribs Pledge Not 
To Make Individual 
Deals to Sell Francs 


After some dissension, particu- 
larly by Universal, U. S. distribs 
last Friday (19) again pledged 
themselves not to make individual 
deals for selling any of their accu- 
mulated French frances. Argument 
is that any breaking away from the 
ranks would cause the rest of the 
distribs to do likewise and that the 
resulting free-for-all would serious- 
ly affect the capital account rate. 

Motion Picture Export Assn. 
bookkeepers in Paris at present are 
completing a detailed breakdown 
of how the accumulated $4,500,000 
in the capital account is appor- 
tioned over the MPEA member 
companies. Until that job is finish- 





for the*money. 

Meanwhile, negotiations are pro- 
ceeding, with several offers being 
made, but here again an MPEA 
spokesman in N. Y, said Friday (19) 
that the Assn. was not considering 
“anything but firm deals at the 
market rate,” which is about 400 
francs to the dollar. Largest offer 
so far has come from the J. P. 


Morgan company and is_ for 
$349,000. 
The French government has 


made it clear that it would prefer 
the money to be taken out in 
several large amovunts. Before 
licensing any transfers, the French 
are also anxious to knew who's 
buying the francs. Should the dis- 
tribs decide to take their money 
out as the result of various small 
deals, there is a monthly limitation 
of $300,000 on such transfers. 
Original one-year French pact, 
which runs to July 1, 1953, permits 
remittance of the accrued $4,500,- 
000 at: the canital account rate. 
Current earnings are remittable at 
the rate of $120,000 a month at the 
favorable official rate, with another 
$125,000 flowing into the capital 
account. Several of the foreign 
execs in N. Y. feel there is no 





particular hurry in getting the 
money out since this isn’t the best 
season to make such deals. 


Bevhills Honors Goldwyn 


Beverly Hills, Dec. 23. 

This city celebrated “Samuel 
Goldwyn Day” yesterday (Mon.) in 
commemoration of the producer's 
40 years in the motion picture in- 
dustry. 

Mayor David Tannenbaum pre- 
sented the guest of honor with a 
medal, specially cast for the occa- 





re oe 





Universal Exec VP. 


Alfred E. Daft 
is of the opinion that 
You Can’t Teach 
the Public, 





Long Xmas Holiday | 
For N. Y. Pic Offices | 


Long Christmas holiday week- | 
end will be enjoyed by New York 
film homeoffices, with filmeries 
set te shut down as early at 1 p.m. 
today (Wed.). Employees are 
slated to be back at their desks 
on Monday (29). 

Schedule for New Year’s week- 
end hasn’t been fully determined. 
With- New Year’s Day falling on 
Thursday, both Metro and 20th- 
Fox have announced they'll _be 
shuttered Friday (2), thus giving 
staffers another long weekend. 
Warner Bros. and Universal have 
indicated they'll be open the day 
after New.*Year’s, but the other 
companies haven’t as yet set a 
policy. 


Offers New Brief 
In Ohio Fight Vs. 
‘Son’ Censorship 


New concept in the fighting of 
film censorship will be presented 
before the Ohio Supreme Court 
when an appeal hearing involving 
the film “Native Son” is heard at 
Columbus on Feb. 4. Ih a brief pre- 





| pared for Classic Pictures, distrib 


of the film, Ephraim London, the 
attorney who successfully fought 
the “Miracle” case in the U. S. 
Supreme Court, argues that the ex- 
acting of a fee for a license to 
show a picture “is an unconsti- 
tutional abridgement of the free- 
dom of the press.” 

London points out that there is 
no ddubt that a tax on the right 
to circulate newspapers and dis- 


| tribute pamphlets is unconstitution- 


al. Noting that the protection af- 
forded to speech and press have 
been extended to pix via the “Mira- 
cle” ruling, London says that Ohio’s 
requirement of a $3 fee for each 
reel submitted before a certificate 
is issued “is no different in prin- 
ciple or effect than a stamp tax on 
newspapers.” He adds that the 
name given the tax is of no con- 
sequence. 

Leadon does not claim that films 
should be free from all forms of 
taxation, but argues that there can 

(Continued on page 18) 


7 Majors, UPT Sued 
For $2,340,000 in D.C. 
~ By Washington Exhibs 


Seven majors and United Para- 
mount Theatres were named de- 
fendants in a $2,340,000 antitrust 
suit brought Friday (19) in N. Y. 
Federal Court by operators of the 
Pix Theatre, Washington, D. C. Ac- 
tion charges that the house fell 
victim to a conspiracy allegedly 
carried on by the distribs to re- 
strain trade and eliminate com- 
petition. 

Guit was leveled by Samuel, Max 
and Faith Cummins as well as Rose 
Chatkin and Celia B. Cohen, all of 
whom assertedly have been oper- 
ators and lessees of the Pix since 
October, 1941. Named defendants 
are RKO Pictures, Loew’s, Inc.; 
Warner Bros., Paramount Pictures, 
20th-Fox, United Artists, Columbia, 
Universal and UPT. 

Pix operators claim the distribu- 
tor defendants set up an unfair 
system of runs and clearances 
which forced them to wait as much 
as six months for product. More- 
over, it’s contended, the plaintiffs 
were compelled to enter into agree- 
ments that fixed admission prices 





lon certain pictures. 





Oboler’s RKO, UA 


Dickers on ‘Devil’ 


Hollywood, Dec. 23. 


Arch Oboler is dickering with| 


RKO and United Artists to release 
“Bwana Devil” after Ben Kalmen- 
son, WB veepee, called off a virtu- 
ally-set deal at Warners. 

Since pic hit boxoffice lode, 
Oboler has been dickering with 
the majors to teke over distribu- 





Ps veadsianne 


re a 


Just Entertain ’Em 


- - ” 


one of the many editorial features 
in the upcoming 


47th Anniversary Number 
of 


VARIETY 











State Legislation 
Sought by MPAA 
Vs. Pic Censoring 


Drive to eliminate film censor- 
rship via legislation in states with 
snipping statutes will be launched 
by the Motion Picture Assn. of 
America early in 1953. Bills are 
set for introduction in the legis- 
latures of Ohio and Kansas when 
the bodies convene for sessions in 
January. Attempts will be made 
also to repeal the censorships laws 
of Maryland, Virginia, Pennsyl- 
|vania, New York and Massachu- 
| setts. 

Meanwhile, in Ohio, where the 
industry has been shelling out the 
newsreel censorship fee under pro- 
test, a suit is being readied to re- 
cover the toin. MPAA will base 
its recovery claim on the decision 
of a Toledo Municipal Court, 
which termed the bluepencilling 
of reels as unconstitutional. De- 
spite the victory, newsreels outfits 
| continued to submit their footage 
to the state scissor body since no 
decision had been obtained mak- 
ing the Toledo ruling applicable to 
the entire state. It’s indicated by 
the MPAA that institution of the 
suit will in no manner negate any 
other actions that might be con- 
templated, such as setting up an- 
other test case in order to get a 
state Supreme Court decision. 


Urges Institute to Train 
New Exec Personnel Via. 


Special MPAA Assessment 


Suggestion for the establishment 
of a Motion Picture Institute, to 
be financed through a special as- 
sessment of members of the Mo® 
tion Picture Assn. of America and 
to serve in part for the selection 
and training of new executive per- 
sonnel for the industry, was sug- 
gested in N. Y. last Friday (19) by 
Maurice Bergman, director of pub- 
lic relations for Universal. 


A day earlier, speaking before 
the Associated Motion Picture Ad- 
vertisers school in N. Y., Bergman 
had outlined industry. public rela- 
tions problems and had highlighted 
both the lack of funds to conduct a 
telling public relations campaign 
and the fact that the industry had 
failed to use it* screens “to educate 
people to our many commendable 
attributes.” 

Bergman, enlarging on his ad- 
dress, pointed out that the indus- 
try so far had failed to take ad- 
vantage of the tremendous inter- 
est in films that exists in schools 
and colleges where cinema clubs 
are flourishing. ‘“‘We should be- 
come an affinity to this zeal,” he 
declared. “Now is the time to re- 
cruit on the basis of industry 
rather than just special services. 
What we need is a progressive pol- 
icy, but nothing can be accom- 
plished without money.” 

The U exec stressed that assess- 
ment of MPAA members wasn’t a 
revolutionary idea and that it was 
done to the tune of $600,000 when 
the industry sponsored institution- 
al ads in newspapers around the 
country on the ocacsion of its 50th 
anniversary. Bergman said it was 
time for the industry: to start fight- 
ing the public relations battle with 
special staffs. “COMPO would be 
the logical agency to do it, but it 
has no funds,” he emphasized. 

In his AMPA speech, Bergman 
echoed a suggestion made long ago 
by Eric Johnston, MPAA prexy, 
that the industry finance a film for 
the nation’s theatres which would 
factually tell the story of the pic- 
ture .hig.......... 














Attractive Lure 


Production Benefits Make Continent — 


, 





$3,500,000 in Rentals On 
‘Ivanhoe’ Pre-Releases 


Tall money which can be realized 
through pre-release of strong b.o. 
pix was further demonstrated this 
week with the disclosure that Met- 
ros’ “Ivanhoe” will have racked up 


v 





about $3,500,000 in its 450 pre-re- 
lease dates. That’s domestic distri- 
bution coin, i.e., rentals from ex- 
hibs in the U. S. and Canada. 

M-G epic, which stars Robert 
Taylor, Elizabeth Taylor, Joan Fon- 
taine and George Sanders, will go | 
into general release, after a brief | 
withdrawal from circulation, 
latter part of February. 

Pre-release approach to top coin, | 
which some exhib outfits such as | 
Allied States Assn. have blasted | 
as being overworked, that is, being 
used with pix which allegedly | 
aren't sufficiently strong at the b.o. | 
for the policy, is to be tried for, 
several upcoming pix. Among} 
them are Walt Disney's “Peter | 
Pan,’ RKO release, and Colum-| 
bia’s “Salome,” Rita Hayworth 
starrer. 


the | 


{ 





Insist on 45%, 
Norway Rental 


U. S. distribs last week (19) 
turned down a Norwegian offer for 
a rental “floor” of 40% and in- 
stead insisted that the Norwegian 
government stick to its original 
tentative agreement for a 45% 
|minimum in rentals. 

Meeting of the companies’ for- 
eign managers in N. Y. discussed 
the deal at some length and re- 
jected the Norway offer though it 
represents a considerable improve- 
ment over prior arrangements. 
Still in force in Norway is a law 
setting the rental maximum at 
30%, which has kept many of the 
big U. S. pix out of the country. 

It’s understood that, should the 
Norwegians go for the 45% propo- 
sition, which is opposed by locat 
exhibs, such an agreement would 
include a pledge from the Ameri- 
cah distribs not to withhoid more 
than one pic per year from the 
market. Agreement would specific- 
ally state that Metro would release 
“Gone With the Wind” in Norway. 
Pie has not played there due to the 
rental ceiling. 





N. Y. to Europe 
Jean-Louis Barrault 
Beauchamp 
Pierre Bertin 
Jean Paul Blondeau 
Pierre Boulez 
Jean-Francois Calve 
Anne Carrere 
Gabriel Cattand 
Jacques Dacqmine 
Al Daff 
Marie-Helene Daste 
Jean Desailly 
Donald Flamm 
Jacques Galland 
Anais Gefflot 
Fernand Girault 
Jean-Pierre Granval 
Roger Guttin 
Jean Juilliard 
Elina Labourdette 
Jacqueline Laisne 
C. Leonard 
Charles Mahieu 
Jean-Claude Michel =i 
Ray Milland 
Regis Outin 
Serge Perrault 
Madeleine Renaud 
Harold Schiff 
Elsa Shelley 
Martha Sonnier 
Pierre Sonnier 
Raymond Thery 
Simone Valere 
Jean-Jacques Vital 
Donald Wolin 


N. Y. to L. A. 
Ron Fletcher 
Ben Goetz 
Abner J. Greshler 
John Huston 
Ben Kalmenson 
Colette Marchand 
Jerry Pickmag 
William Pine 
N. Peter Rathvon 











ote se « 


| agreements provide tax rebates to 


Franco-Italian co-production “on 
behalf of a financing group in 
which I’m _ interested.” Titled 
| “Trois Jours D’Ete” (Three Sum- 


} mer Days), the CICC production is 
| scheduled to go before the cameras 


U.S. Distribs 


MPAA Members May 





Henry Tobias 


for Pic Investment 


Certain benefits which continen. 
tal film producers receive under 
co-production agreements have 
made the European market an at. 
tractive one for the investor, ac. 
cording to N. Peter Rathvon. The 
film financier and one-time RKO 
president returned to New Yo-k 
last week from a brief trip to Paris 
and on Monday (22) planed to the 
Coast for the Christmas holidays, 


Reciprocal production pacts, 
Rathvon pointed out, have existed 
for several years -between France 


and Italy. Moreover, West Ger. 
many recently made a similar ar- 
rangement with the French. These 


the producer, among other things, 
in return for making an equal 
number of pictures in both coun- 
tries. Casts of the pix are required 
to be filled with players from the 
respective countries. 

With a number of overseas proj- 
ects in the negotiation stage, Rath- 
von already is partially backing a 


on Jan. 5. Raymond Borderie is 
producing from a script by Joseph 
Thau and Jacques Companeez, 
Director -is Gil Grangier while 
Franchois Perrier, Henry Genes, 
Ann Vernon and Paolo Stoppa 
have top roles. 
Rathvon’s financing deal with 
CICC gives him the American dis- 
(Continued on page 18) 





Be Assessed on Pilot — 
Pic for Video Program 


Production of a pilot film of the 
projected all-industry institutional 
television program is the first prob- 
lem faced by the planners of the 
show which would be put together 
by the Motion Picture Assn. of 
America, MPAA members may be 
assessed specifically for the pur- 
pose of getting the initial stanza 
before the cameras. 

Program, which would be wholly 
on film, still lacks a concrete for- 
mat but talks have been held with 
the networks, which have evinced 
considerable interest. Film com- 
pany prexies already have indicat- 
ed their willingness to make foot- 
age available for the show, which 
may be emceed by Eric Johnston, 
MPAA prexy. 

Possibility looms that the film 
talent used might be asked to con- 
tribute all salaries to charity. 
MPAA is expected to contact both 
talent guilds and unions as well as 
exhibs to get their reactions and 
receive suggestions. Question of 

(Continued on page 47) 


Europe to N. Y. 
Richard Aldrich 
Clifford Curzon 
Martha Eggerth 
Leon Fleisher 
Mrs. Robert Flemyng 
Phyllis Olivia French 
Coleen Gray 
dan Kiepura 

; W. T. Kirkeby 
Gypsy Rose Lee 
Yfrah Neamah 
Merle Oberon 
Eileen O’Dare 
Harold Russell 
Irmgard Seefried 
Spyros P. Skouras 
Earl I. Sponable 
Paula Valenska 


L. A. to N. Y. 


Charles Amory 
Richard Basehart 
Charles Boasberg 
Pat Crowley 
Sam Fuller 
Georgia Gibbs 
Stewart Granger 
Nat Holt 

Van Johnson 

Elia Kazan 
Michael Keith 
Moe Kerman 
Abe Lastfogel 
Jack Palance 
Vera Ralston 
Johnnie Ray 
Joan Reynolds 
David Rose 
Robert Ryan 
Max Shagrin 
John Cameron Swayze 
Jack L. Warner 
Herbert J. Yates 
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MAJORS WARY 


1/4 Has Ownership Interest 


In 15 of 30 Upcoming Pictures: 


United Artists, which has been¢ 


i jar icipation in a 
‘Jining toward participatic 

po sat number of the indie films 

. it distributes, has an owner- 


ich 
. interest in 15 of the next 30 
pix which the outfit has upcom- 


ing, it was disclosed in New York 
i is that straight distribu- 
tion deals, from which the company 
draws about 30% of the rental 
revenue, alone are not particularly 
profitable. Consequently, the com- 
pany has been increasingly active 
in taking the participations. 

UA’s share ranges from 10% to 
30°> in the 15 films. Each deal 
has its own peculiar characteris- 
tics. Company, which figures to 
wind up 1952 with its most sub- 
stantial profit in years, arranges fi- 
nancing for the indie film-makers 
through banks and other sources, 
and at times invests its own coin. 
In the latter category is “Melba, 
which Sam Spigel lensed in Eng- 
land. UA has 50% of this. 

UA’s bolstered stature on the fi- 
nancial front was seen recently in 
a new arrangement with N. Y.’s 
Chemical Bank & Trust Co. Un- 
der this, UA will “screen” pro- 
ducers’ proposed deals, just as the 
bank itself had done in the past, 
and will present the deals to 
the bank along with its recom- 
mendations. 





Supreme Ct. Tosses Out 
Utah Film Carrier Suit To 


Prevent State Regulation 


Washington, Dec. 23. 

The U. S. Supreme Court yester- 
day (Mon.) threw out the suit of 
Wycoff Co., film carriers between 
the Salt Lake City exchanges and 
theatres throughout Utah, to pre- 
vent regulation by the Utah Public 
Service Commission, Decision was 
by an &-1 vote. 

Wycoff sought to escape regula- 
tion on the ground that the film 
was in interstate commerce, coming 
from headquarters in other states 
and with the payment being remit- 
ted outside of Utah. However, the 
High Court sidestepped the im- 
portant question and merely re- 
fused to enjoin the Utah Commis- 
sion, arguing that the issue was not 
Sufficiently concrete and had not 
been properly tested in the state 
courts first. 

Majority opinion was rendered 
by Justice Robert Jackson, who as- 
serted: “For more reasons than one, 
it is clear that this proceeding can- 
not result in an injunction on Con- 
Stitutional grounds, . . . The com- 
plainant in this case does not re- 

(Continued on page 16) 


Denies Inj. Vs, ‘Moulin,’ 
Allowing It to Preem 


Hollywood, Dec. 23. 
Federal Judge William M. Byrne 
paved the way for “Moulin Rouge” 
to qualify for Academy Award con- 
sideration by denying a request for 
an injunction halting local screen- 
ing pending trial of suit brought by 
the Parisian nitery of that name. 
Pic world-preems here tonight 
ues.) at Fox-Wilshire Theatre. 
Georges Banyai, holding power 
of attorney from the Parisian nit- 
ery, brought suit last week charg- 
ng ilegal use of trade name and 
asked film be kept from showings. 
dudge observed that film rather 
han damaging nitery was giving it 
& great deal of publicity. 
Defendants are FWC, Pierre La 
mare Jose Ferrer, John Huston, 
omulus Films and United Artists. 


Buys Out UPT Stock 
In Jefferson Amus. 


TN Beaumont, Tex., Dec, 16. 
- ie Jefferson Amus. Co., prin- 
toe! Operator of a circuit of thea- 
— in southeast Texas, has pur- 

‘ased all of the stock in the com- 
Pany previously held by United 

Ty “mount Theatres. 
ates and its predecessors held 

*rson Amus, stock since 1927. 











Jack Warner in N.Y, 


Jack L. Warner, Warner Bros. 
exec veepee and production chief, 
arrived in New York from the 
Coast over the weekend. 

Studio chieftain is expected to 
remain in Gotham for several 
weeks both on company and per- 
sonal business. In the latter cate- 
gory is the coming-out party for 
his daughter, Barbara, slated for 
the Hotel St. Regis Saturday (27). 


Technical Legal 
Flaw Slated For 
WB-Fabian 0.0. 


Transference of the Warner 
Bros. Theatres stock to Fabian En- 
terprises may necessitate the sale 
of certain theatres by‘ one of the 
chains. Particularly affected will 
be houses inesuch cities as Albany, 
Troy and Johnston, N. Y., and 
Reading, Pa., where both circuits 
operate theatres. Takeover by Fa- 
bian of the Warner theatres in 
those cities will leave the munici- 
palities without equal competing 
theatres, an arrangement that the 
Dept. of Justice may not approve. 

This and other questions involv- 
ing real estate have been part of 
discussions leading to the final 
takeover of the WB circuit by Fa- 
bian. Another aspect is the deter- 
mination of the physical headquar- 

(Continued on page 16) 


Martin Gang to Appeal 
Dismissal of Hughes Suit 


Los Angeles, Dec. 23. 

Martin Gang will appeal the rul- 
ing of Federal Judge William M. 
Byrne, who dismissed his $600,000 
libel suit against Howard Hughes 
“without prejudice.” Under the 
court’s ruJing, Gang has the option 
of appealing or amending his com- 
plaint to cite specific damages. 

Action charges Hughes with dam- 
aging Gang’s professional integrity 
by stating that the attorney had in- 
sisted on payment of a legal fee 
of $30,000 as a condition of the out- 
of-court settlement of the Hughes- 
Jean Simmons case. 





| 











SEE THREAT TL 
DOMESTIC INCOME 


Proportional increase in foreign 
market earnings in the face of 
static or declining domestic income 
is causing some _ apprehension 
among the distribs’ top echelons. 
Feeling is that continuation of the 
present trend may end in a top- 
heavy situation, with the compa- 
nies too dependent on the erratic 














volume of remittable coin from | 
abroad. 


Most companies estimate that the | 
foreign market today accounts for 
about 40% of their total income. 
Eric Johnston, Motion Picture | 
Assn. of America prexy, recently | 
put the figure at 42% and some 
distribs have gone as high as 45%. 

Fear that income from abroad 
may become too important in U. S. 
industry thinking and planning was 
expressed Friday (19) by Alfred E. 
Daff, exec v.p. of Universal, who 
foresees trouble should the domes- 
tic gross drop another 15% to bring 
foreign and domestic income on ap- 
proximately a 50-50 basis. 


“It’s something that has con- 
cerned us for some time now,” Daff 
said. ‘We must never forget that 
we make pictures with U. S. dol- 
lars. If we can’t get these dollars, 
the quality will come down.” Daff 
said Universal planning had taken 
the general trend into account by 
making pix with definite overseas 
appeal. At the same time, he said 
U had no plans to film abroad. 

“We have a factory out in Holly- 
wood,” Daff declared. “We have 

(Continued on page 47) 


IMPROVED CHROMATIC 
TUBE SHOWN IN N.Y. 


Improved version of Chromatic 
Laboratories’ “Chromatron” color 
TV tube,was demonstrated at the 
Paramount Building in N. Y. yes- 
terday (Tues.) with a showing that 
was limited to Kodrachrome slides 
only. 

Chromatron tube used was of 
the 22-inch variety and has the dis- 
tinct advantage of fitting in either 
with the CBS field sequential or 
any other system which may be 
adopted. CBS system was used for 
the demonstration. 

Richard Hodgson, prexy of 
Chromatic, in which Paramount 
has a 50% interest, said the 
Chromatron would cost twice as 
much as a _ black-and-white tube 
and has great production advan- 
tages. It can pick up either b & w 








or color telecasts. 


UT SOON! 


OF FOREIGN 


HIKE 





Harry M. Warner's 


In $1,199,970 WB 





MPIC Elevates Ralph 


Hollywood, Dec. 23. 
Motion Picture Industry Council 
nominated Ed Ralph, current secre- 
tary of the Unit Production Man- 
agers Guild, as v.p., meaning that 
he will eventually become MPIC 


$182,100 Tops 


Washington, Dec. 23. 
Directors and officers of Warner 
Bros. Pictures, Inc., received total 
compensation of $1,199,970 for the 
fiscal year ended Aug. 31, 1952, the 
company informed the Securities & 
Exchange Commission last week. 
Officers and board members also 
held as of Dec. 1, 1952, 1,018,198 





prexy. ; 
Steve Broidy, now serving as 
president, will be succeeded auto- | 





Explains 3-Way 
Finance Policy 


New three-way policy on finan- 
cing film production has been 
evolved by Bankers Trust Co., 
New York, which provides for a 
ceiling on loans at 50% of the 
negative costs, a limit of $500,000 
for any film and a rule against the 
financing of only a single film. 
Policy was explained this week in 
The Pyramid, house organ pub- 
lished by BTC. 

On the last count, it’s stated that | 
a producer seeking production | 
money must propose a minimum | 
of two pix, and preferably three. 
The films are cross-collateralized | 
so that if one of the films proves | 
unsuccessful the profits from the 
one or two others in the package 
might compensate for the loss on 
the first. 

Article on the film investment 

(Continued on page 18) 


Kramer Pays $500 to Nip — 
‘Juggler’ Title Hassle 


Hollywood, Dec. 23. 

Stanley Kramer bought title 
rights to a TV property to avoid 
legal complications. For $500 he ac- 
quired rights to “The Juggler. 
owned by Meridian Pictures. Lat- 
ter retitled its own yarn “The Play- 
wright.” ; 

Kramer’s motion picture is based 
on Michael Blankfort’s book, a tale 
of Israel. The vidpic is based on 
Arthur Stringer’s story, “The Jug- 
gler,” registered in 1936. 
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common shares, or 18.12°> of the 
5,619,785 outstanding. 

Top salary, it was disclosed, went 
to prexy Harry M. Warner, who 


| matically by veepee Arthur Freed | was handed $182,100. Jack L. War- 
|in February. Ralph will succeed to | 


| the presidency when Freed retires. lduction, rated $182,050. 


ner, exec-veepee in charge of pro- 
Harry M. 


|Kalmine, veepee and prez of War- 


Bankers Trust | 


ner Bros. Theatres, drew $130,- 
000. Major Albert Warner, veepee 
and __ treasurer, followed with 
$104,400. 

Other disbursenfents were: Sam- 
uel Carlisle, veepee-assistant treas- 
urer, $50,720; veepee Stanleigh 
P;. Friedman, $65,800; veepee Saim- 
uel Schneider, $104,700, and Rob- 
ert W. Perkins, $104,800. Latter is 
veepee, secretary and general coun- 
sel. Report points out that there 

(Continued on page 16) 





Theatre Newsreels 
Have No TV Fears, 


Sez Pathe’s Ament 


Five major theatrical newsreels, 
after having suffered originally 
when TV first started its postwar 
growth, are now operating on a 
stable basis with no fear of TV, 
according to Pathe News veepee 
Walton C. Ament. It’s his belief 
that theatre audiences now expect 
newsreels as part of the regular 
program, and that the reels can 
hold their own against TV because 
of their “better and more compre- 
hensive coverage,” based on the 
wider experience of their reporters 
and cameramen, and their supe- 
riority in film quality. 

In line with the theatrical reels- 
vs.-TV competition, Ament vehe- 
mently denied reports that the ma- 
jor reels deliberately stalled the 
TV film coverage of President-elect 
Eisenhower's recent Korean junket 
in order to reduce the coverage 
time lag between the two media. 
“There was no delay and no stall- 
ing either in shipping, pickup or 


| processing,” he said, “and it was 
| only by virtue of the careful fore- 


handed planning of the theatrical 
newsreels that the TV reels had 
any film to show.” 

Ament also contested the TV 
reels’ claim that more people see 
a single network news show than 
see the product of all five theatri- 
cal reels each week. He cited the 
latest Motion Picture Assn. of 
America figures as estimating that 
60,000,000 people attend filmeries 
each week. No single video show 
can lure an audience anywhere 
near that size, he said. 


U.S. Cos. to Participate 
In ACT’s 50th Anni 


U. S. film companies will par- 





| ticipate in the 50th anni celebra- 
| tion of African Consolidated Thea- 
‘tres although on a more limited 


African circuit. Outfit originally 
asked U. S. filmeries to contribute 
,to a 12-page supplement skedded 
|for the Johannesburg Sunda: 
| Times, with an estimated cost of 
about $1,800 per company. 

| American companies, following a 
|New York meeting of the foreign 
managers, effected a compromise 
whereby each company would shell 
out about half the coin asked. 


37 Writers Slated 
For Col Prod. Mill 


Hollywood, Dec. 23. 
Thirty-seven writers will be at 
work within a fortnight at Colum- 
bia to tee off studio’s 1953 activi- 
ties. Of these, 35 are already set. 
Lineup includes the British nov- 
elist-historian-poetess, Dr. Edith 
Sitwell, who arrives Jan. 5 to 
script her “Fanfare for Elizabeth.” 


| basis than requested by the South 
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film’s mood. So does the standout 
photography of Joseph La Shelle, 
which aptly captures the feel of 


My Ceusin Rachel 
Compelling performances and 





lodrama and hig ts the early 
class presentation highlight | ™¢ 

film version of the bestselling | 19th Century. Englan wag 0 
novel; marketable ballyhoo ; 





angles for b.o. prospects. 


—— Moulin Rouge 
Hollywood, Dec. 22. 


(COLOR) 


* Seecombe 


20th-Fox release of Nunally Johnson 
roduction. Stars Olivia de Havilland; 
eatures Richard Burton, Audrey Dalton, 
Ronald Squire, George Dolenz, John Sut- 


ton, Tudor Owen, Kerrigan. Di- 
rected by Henry Koster. Screenplay, 
Johnson; from novel by Daphne du 


Maurier; camera, Joseph La Shelle; edi- 





tor, Louis Loeffler; music, Franz Wax- 
man. Previewed Dec. 16, °52. Running 
time, 98 MINS. 


| Katharine Kath, Claude Nollier, 


Rachel . Olivia de Havilland 
Philip Ashley .......-.+- Richard Burton | 
PEED. 4... aevevesecdoes Audrey Dalton | 
Nick Kendall ......s..e06. Ronald Squire | 
Raimaldi .._.....cccsccese George Dolenz 
Ambrose Ashley .. John Sutton | 





ad ceves Tudor Owen 
Reverend Pascoe ...... J. M. Kerrigan 
Mrs. Pascoe , . Margaret Brewster 





Distinguished production in 
striking color, starring Jose 
Ferrer. Demands strong selling. 





United Artists release of Romulus pro- 
duction. Stars Jose Ferrer, Zsa Zsa Gabor; 
Suzanne Flon, Colette Marchand; features 
Muriel 
Smith. Directed by John Huston. Screen- 
play, Huston and Anthony Veiller, adapted 
from novel by Pierre La Mure; asso- 
ciate producer, Jack Clayton; camera 
(Technicolor), Ossie Morris; editor, Raiph 
Kemplin; music, George Auric. Previewed 
at Victoria Theatre, N. Y., Dec. 18, °52. 
Rufming. time, 118 MINS. 
‘Toulouse-Lautrec Jose Ferrer 


Mary Pascoe Kirgie' 2 Alma Lawton! Marie Charlet ........ Colette Marchand 

Pascoe Daughters ...... .. Ola Lorraine | Myriamme ......+s.0.-.- Suzanne Flon 
Kathleen Mason | Jane Avril ...... eeeecece Zsa Zsa Gabor 

Signora Argentini Brunetti] La Goulue .........+0+- Katherine Kath 

CpeteNee ck. oc ccasweese Mario Siletti | Countess de ce 

. | Nn BIR cut eee Lumsden Hare | Toulouse-Lautrec ........ Claude Nollier 

BAUME 5 Gs <5 sepeasnesees Trevor Ward | Aicha ..............ces-+, Muriel. Smith 


Philip—Ace 10 . 
Philip—Aege 15 
Foreman 


A dark, moody melodrama, with 
emphasis on tragedy, has been! 
fashioned from Daphne du Mau- 
rier’s bestseller, “My Cousin 
Rachel.” Highlighted by compel- 
ling performances and a clean 
touch in its presentation, it is car- 
riage-trade drama with enough 
hints of sex and violence to pro- 
vide exploitation angles for the 
regular market. 

its boxoffice chances will depend 
upon the manner of merchandis- 
ing and how readily the general 
public will accept the responsi- 
bility for solving the main theme's 
mystery implications. As in the 
novel, it is left up to the viewer 
to decide whether Rachel is a 


ececeee Nicholas Koster | 
Robin Camp | 
. Victor Wood | 


murderess or a woman condemned | 


by circumstantial evidence and un- 
warranted suspicions. Despite book- 
stall acceptance of the novel, this 
is not an entirely satisfactorv 
method of story-telling and will 
leave many with a feeling of frus- 
trating ufffulfillment. 


Patou 


“caaeas . Georges Lannes 
Valentin Dessosse .. 


. Walter Crisham 





Madame Loubet ......+... Mary Clare 
Maurice Joyant ........:. Harold Gasket 
fe 5 Fes Sa ecdbGeeces Lee Montague 
CE, <<attbaesee eoseecse Jill Bennet 
i, ERE TE He FF Maureen Swanson 


Pere Cotelle 
Chocolat 
Aicha’s Partner 
Proprietor (ist Bar) 


se ccccectevces Jim Gerald 
Rupert John 
Tutti Lemkow 


Eric Pohiman 


ee eee 





Seurat -» Christopher Lee 
Anquetin esses Jean Landier 
Gauzi ocseeensegeccceee Robert Le Fort 
Drunken Reveller ... . Jean Claudio 
CE tee ote Se Soe cea os. G og Suzi Euzaine 


Delivery Boy Cpr gar Saat 


L Ri saes Guy Motschen 
Maitre D’Hotel Maxim’s... 


Mons. Ledebur 





Maitre D’Hotel 
Pre Catalan) 


Mons. Tabourno 
Ceneral 


Fernand Fabre 


ee 


} 


Man—Iist Bar ....cce:; George Pastell 
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VIGOE 6d cece bebedoeed Francis de Wolff 
SPUD 4-0 0600 wbus obbune bs Michael Balfour 
On artistic grounds, “Moulin 


Rouge” is standout all the way, and 
inherent b.o. values are sturdy for 
key-city situations. Careful mer- 
chandising, with bally emphasis on 
the color and lusty flavor of the 
period it reproduces, and the gaudy 
and zesty characters it focuses 


| upon, are important b.o. factors. 


The Nunnally Johnson script, | 


which 
weaker 


states even 
and against 


he produced, 
cases for 


Jose Ferrer this time has 


the 


|part of Toulouse-Lautrec, the cui- 


Rachel than does the novel, so it| 


will be harder for the viewer to 
arrive at a decision. Also, the 


| childhood accident impeded growth | sejjing. 
of his legs—repulses the women | 


hinted sex of the novel is watered | 


down, making the film actually less 


tured, gifted artist of Paris in the 
1880’s whose glaring deformity—a 


whom he constantly seeks. 


an- | 
other strictly offbeat assignment. | 
|He endows with conviction 








John Huston’s direction is su- 
perb in the handling of individual 
scenes. The can-can ribaldry, the 


definitive than the inconclusive | 
novel. Some pro and con talk may 
accrue in judging the woman, and | 
ticket sales will depend upon the 
lure of excellent performances and 
the physical gloss of the picture. 
Olivia de Havilland’s sure talent 


station, the smokey atmosphere of 
Aeciene oh bistro. life—they come 
is entrusted with the title role,|‘#rough in exciting pictorial terms. 
snd’ she endows It, with commana: L4ke, the, masterful, sketches "by 
— histrionies. Opposite her is framed appearance which richly 
Richard Burton, an English actor| <2; off the action. And the Tech- 
debuting in Hollywood pictures. He} nicolor tinting, a strong asset, fully 
creates a strong impression and) contures the flamboyant aura of 
+ me Sern will be in ager for | Wontmartre 
urther top assignments, judging |~ : 
by the strength he gives the role | aut B ge M.A Se tan 
of a love-torn, suspicious man. _| quires some dramatic explosive- 
Briefly, the story tells of a youns | ness. The story unfolds in a con- 
man with a deep affection for the | <tantly minor-key tone. Although 
foster father who had raised him.. he’s one who might ordinarily be 
When the foster father marries a) pitied, the abused, lonely, mis- 
distant cousin he has met while|chapen Lautree fails to achieve 
touring Italy to escape the rigors) the warmth that would endear him 
of winter in Cornwall, the young i 


, : iS} {o an audience. 
man is beset with jealousy. This; Colette Marchand, Zsa Zsa 
later turns to suspicion and hate 


! Gabor and Suzanne Flon are the 
when he receives lettcrs that indi-|femme ‘principals, contributing 
cate his beloved relative is beinz 


4 added zest to the -sinful Mont- 
poisoned by the bride. The foster) martre of Lautrec’s time. Miss 
father dies and the foster son vows 


Marchand, as the story relates, is 
vengeance on Rachel. Instead, he| Marie Charlet, the artist's big 


falis hopelessly in love with her! ‘ove, but she accepts him tempo- 





when she visits him on the Corn-|rarily only because he supports | 


wall estates to which he has fallen! her. Miss Marchand’s denunci- 
heir and gives her everything he| ation of Lautree prompts him to 
possesses. A fear that he, too, is| take up actively the sketching that 
being slowly poisoned by the beau-| brings him fame. 
tiful widow gradually develops and, Story, basically, presents Lautrec 
in his dismal dilemma, he permits | a2 the son of aristocrats. Despite 
Rachel to go to an accidental death,| his noble birth, Lautree can find 
thus dooming himself to spend the|the vibrant subjects for his 
rest of his life in doubt as to her) sketches only in the Montmartre, 
guilt or innocence. This same doubt perticularly at Moulin Rouge, 
is left with the viewers. | where he drinks incessantly while 
Within these inconclusive bounds | drawing: can-can girls, ete. Lau- 
Henry Koster’s fine direction|trec’s ultimate success comes with 
makes the script scenes furnished the knowledge that his works are 
by Johnson as definitive as possible to be exhibited in the Louvre, 
and, since the up-in-the-air ending | Which he learns just prior to his 
is not indicated until the conc!uc-| death. Filmed in France and Eng- 
ing sequerces, there is an excellent | !2nd, the pic is an adaptation of 
feeling of suspense and intrigue | the best-selling novel by Pierre La 
to carry the viewer along. Abet-, Mure. ‘ 
ting this feeling are a number of | The occasionally slow pace and 
worthwhile featured and support-| @uiet tone of “Moulin Rouge” sug- 
ing performances. Audrey Dalion|%@st some judicious cutting is in 
regisiers very well as Louise, the | °T@erT; the running time of 118 
neighboring girl in love with Bur-, ™inutes is too long. The lighting 
ton. Ronald Squire, as Burton’s'*%4 camera work are excellent, 
guardian and father 'of Miss Dal-|though there are a few instances 
ton; George Dolenz, the mysterious |“ here the dialog sounds muffled. 
Italian lawyer who figures impor- | Gene. 
tantly in Rachel's life; John’ Sut-| 
ton, seen briefly as the foster | 
| 





7 e 
father; Tudor Owen, J. M. Kerri- Pathe . Expansion 


gan, Margaret Brewster, Alma Law- | Hollywood, Dec. 23. 
ton and Mario Siletti are among Pans for a 50% expansion are 
others cavably furthering the under way at Pathe lab, which re- 
dramatic aims of the film. cently completed a large 16m addi- 
Technical contributions are of | tion to its Hollywood plant. 

high order, not the least of which! Idea is to meet the anticipated 
is the haunting score by Franz increase in TV business during 
Waxman that fits perfectly ‘into the | 1958, 


| 





j 


| 


frank but not distasteful depiction | @),4, carl NV 
of streetwalkers and others of low | — Heston and Karl M 


{ 
} 


| 
| 


| 





Importance of Being 
Earnest 

“The Importance of Being 
Earnest,” British import which 
preemed at the Baronet The- 
atre, N. Y., Monday (22), was 
reviewed from London’ by 
Variety in the issue of June 
18, 1952. Myro -opined that 
“all the charm and glossy 
humor of Oscar Wilde’s classic 
comedy emerges faithfully in 
this Anthony Asquith Techni- 
color production.” 

Reviewer predicted that the 
film “should do particularly 
well in art houses, with long 
runs a strong possibility.” In 
appraising the entry, the critic 
wrote that Asquith “has taken 
few liberties with the original. 
His skillful direction extracts 
all the polish of Wilde’s bril- 
liant dialog ...” Perform- 
ances of Michael Redgrave, 
Joan Greenwood and other 
cast toppers were warmly 
praised. 











Ruby Gentry 


Bold, adult drama of love 
and lust, with Jennifer Jones, 
Charlton Heston, Karl Malden; 
blatant s.a. for exploitation. 


Hollywood, Dec. 22. 
release of Joseph Bernhard, 

production. Stars 
Charlton Heston, Karl Malden; 

Tom Tully, Bernard Phillips, 
James Anderson, Josephine Hutchinson, 
Phyllis Avery, Herbert Heyes. Directed 
by Vidor. Screenplay. Silvia Richards; 
stery, Arthur Fitz-Richard: camera, Rus- 
sell Harlan; editor, Terry Morse; music, 
Heinz Reemkeld. Previewed G@ct. 27, °52 
Running time, 82 MINS. 
Ruby Gentry 
Boake Tackman 
Jim Gentry .. 
Jud Corey 
Dr. Saul Manfred .... 
Jewel Corey .. 
Letitia Gentry 


20th-Fox 
King Vidor 
Jones, 
features 


Jennifer Jones 
Chariton Heston 
Karl Malden 


shchsaas . Tom Tully 
. Bernard Phillips 
James Anderson 
. Josephine Hutchinson 


Tracy McAuliffe ......... Phillis Avery 
Judge Tackman .......s4:. Herbert Heves 
De MM oi .5 65 geb0see-eee Myra Marsh 
Cullen McAvwiiffe ......... Charles Cane 
Neil Fallgrem ....ccoccces. Sam Flint 


CipGe PEA «2 cccscccccce Frank Wilcox 

This is a bold, adult drama lay- 
ing heavy stress on sex to provide 
it with strong exploitation possi- 
bilities. Backing the _ ballyhoo 
angles of love and lust is the film’s 
controversial entertainment merits, 
giving it another angle that should 


stir talk and prove helpful to the} 


An independent production for 
20th-Fox release by Joseph Bern- 
hard and King Vidor, the film of- 
fers some marquee importance in 
the names of Jennifer Jones, 
alden, 
story of fleshy passions in the 
tidewater country of North Caro- 
lina, and physical assets that point 
up the s.a. angles. 

Vidor, responsible for Miss 
Jones’ excursion into earthy ama- 
tory fields in “Duel In the Sun,” 
also directed “Ruby Gentry,” as 
he belts over the blatantly sensual 
Arthur Fitz-Richard story as boldly 
scripted by Silvia Richards. It’s a 
sordid type of drama, with neither 
Miss Jones nor Heston gaining any 
sympathy in their characters. 
Malden’s part, skillfully under- 
played to contrast with the flam- 
boyance of the other two princi- 
pals, does carry sympathy. Each 
of the three performances, in an- 
swering the intent of the story and 
direction, is very good, although 
Miss Jones’ s.a. flaunting is, at 
times, overly sold. 

The production tells a flashback 
story, which early establishes the 
characters’ sins are retributive. 
This type of presentation also 
permits, possibly, a bit more bold- 
ness in depicting motivations. 
Story starts with the animal -at- 
traction between Miss Jones, from 
the wrong side of the tracks, and 
Heston, purse-poor southern gent 
who willingly trifles in the swamp 
but for marriage chooses Phyilis 
Avery, wealthy, properly-bred girl, 
so he can rebuild his family for- 
tunes. 

With a legal mating with Heston 
impossible, Miss Jones turns to the 
friendship of Malden and his bed- 
ridden wife, Josephine Hutchinson. 
Aiter the latter dies, she accepts 
Malden’s proposal and they are 
married. Society, only tolerating 
Malden because he is a self-made 
man who controls most of the com- 
munity’s wealth, refuses to accept 
his brides The narrowness and 
scorn of a decadent southern so- 
cial systém is turned full blast on 
the girl after she and Malden quar- 
rel openly over Heston and Malden 
is accidentally killed in a boating 
accident. She seeks vengeance and 
becomes a+ full-bleom, mortgage- 
foreclosing heavy, even wrecking 
Heston when he refuses her favors. 
The sordid events come to their 
climactic finish in a swamp when 
her brother, a religious psycho- 
fanatic, kills Heston but is himself 
killed by the girl before he is able 
to complete the dual soul-saving 
task he had committed himself, 

Miss Jones goes through much of 
the footage in skin-tight levis, of 
which she and careful camer: 
angles and lighting make the mos: 
She does have an  occasiona 


chance, though, to dress fashion-| 
ably, and in these scenes the Val- 
entina-designed gowns are most 
attractive and smart. 

Tom Tully, who plays Ruby’s 
father, a keeper of a hunting and 
fishing lodge on the edge of the 
swamp; Bernard Phillips, a gentle 
doctor who yens for Ruby in gen- 


— 


The Star 


Bette Davis in strong per. 
formance as fading Hollywood 
film star; seme ballyhog 
chances and okay general re. 


lease possibilities. 
" Hollywood, Dec. 19, 





20th-Fox release of 


tlemanly fashion; James Anderson, 
the fanatic brother; Misses Hutch- 
inson and Avery, plus the others 
briefly involved, are all good. 


plot. Editing and other technical 


| contributions are well valued. 


Brog. 


The Clown 


Red Skelton, Jane Greer in 
sentimental, family-trade fea- 
ture; a new version of “The 





Jennifer | 


{an old-fashioned feel, it is a funda- 





Champ,” made in 1931. 





Hollywood, Dec. 23. 
} 
} 


MGM release of William H. Wright pro- | 


duction. Stars Red Skelton, Jane Greer; 
| features Loring Smith, Philip Ober: in- 
} troduces Tim Considine. Directed by Rob- 
ert Z Leonard. Screenplay, Martin 
Rackin, from adaptation by Leonard 
Praskins: story. Frances Marion; camera, 
Paul Vogel; editor, Gene Ruggiero: music, 
David Rose. Previewed Dec. 17, ’52. Run- 
ning time, 91 MINS. 

Dodo Delwyn 
Dink Delwyn 
| Paula Henderson 
|} Goldie ..... TUT TTT 
Ralph Z. Henderson ...... 
Liitie Julie 


Feu 106s Red Skelton 
. Tim Considine 
ne ¢ ‘ 


Loring Smith 
. Philip Ober 
. Lou Lubin 





Comedy and path®s are blended 
jin this updated version of ‘The 
Champ,” first released in 1931. 
| With Red Skelton and newcomer 
|Tim Considine doing the revised 
characters first played by Wallace 
| Beery and Jackie Cooper, the film 


ing that should do fairly well in 
the companion feature market. 
The presentation is given a sin- 
icerity in performances, writing 
and direction that keeps the senti- 
ment from dipping too far into the 
maudlin, and while the story has 


mentally okay drama that takes | 
nicely to the updating. 

This version has Skelton as 
former Ziegfeld star now a broken- | 
down amusement park clown with | 
a thirst for liquor. 


} 


who looks after his father as best 
he can and takes what life offers 
them without complaint. Both turn 
in heartwarming - performances 
that do much to carry the story. 
Young Considine is incidentally, a 
member of the well known Consi- 
dine theatrical family, making his 
first bid to be the third generation 
in show business. 

Robert Z. Leonard’s direction 
guides the Martin Rackin script 
along to show Skelton losing his 
latest job and missing out on an- 
other when he turns up drunk at 
an audition. A club booking and 
an advance by an old friend and 
agent temporarily saves them but 
Skelton loses the money in a crap 
game. Now desperate, he accepts 
a stag booking, is arrested in a 
raid and then listens to the pleas 
of his ex-wife Jane Greer, to take 
the boy: and he forces the lad to 
leave. The _ separation is short, 
however, and young Considine re- 
turns to his hapless dad just as the 
latter is offered a television show. 
Life is catching up with the clown 
at this point, though, and death 
strikes hit down at the close of 
the first telecast after a comedy 
performance that would have es- 
tablished him again as a star. 

Skelton’s finale teevee work is 
closely patterned on his real-life 
video offerings, and he does his 
stair bit and the topsy-turvy room 
sketch for good laughs. Earlier in 
the footage, while the old agent 
friend is reminiscing, there’s a 
flashback to a ballet routine also 
good for chortles. Miss Greer is 
exceptionally good as the ex-wife, 


Ober and Lou Lubin. 

William H. Wright’s production 
supervision insures proper values 
all around in filming the Frances 
Marion story, adapted by Leonard 
Praskins. Technical contributions 
are competent. Brog. 





U-I’s New Color Shorts 
New series of one-reelers in 
color, “U-I Color Parade,” will be 
introduced in the 1952-53 shorts 
‘ineup, which will comprise 5? 
ubjects and 104 issues of the U-] 
Newsreel, 


is an acceptable family-trade offer- | 


: ‘ Young Consi- | 
dine is his son, a wise little lad | 








Bert E. Friedioh 
production. Stars Bette Davis, Sterling 
Hayden; features Natalie Wood, Warner 
Anderson, Minor Watson, June Travis 
Directed by Stuart Heisler. Screenplay. 
Katherine Albert and Dale Funson 


. . 1 7" : Came 
Heinz Roemheld’s music score is| era, Ernest Laszlo: editor, Otto | idwig; 

. saver av music seore, c oung. reviews 

excellent and never overplay ed, Dec. 16, °52. Running time, 90 MINS ¢ 
even in the more dramatic mo0-| Margaret Elliott ...... Bette ‘Davis 
ments when the usual film cleffing Jin Jobamseed o@eesen Sterling Navien 
blasts the eardrums, hence has an | {retcnem -wssreresecers Wood 





Harry Stone 





awarding influence on mood. A| Joe Morrison . : Watson 
plaintive harmonica and _ guitar} cote Sens  enithe ine yitavie 

or ’ SOTR .cceses ne mre 
chords are stressed. Russell Har-| \,5° Adams ......’... hy 
lan’s expert photography is mostly Peggy Morgan ........ Barbara Woodel 
a low-key job that ably backs the); Faith ..........-.ss.. Baker 


Barbara Lawrence ... 
Keith Barkley 
Richard Stanley 


» Barbara Lavy ence 
David A lnert 
Paul Frees 


A strong performance by Bette 
Davis, in a tailor-made role, gives 

|a lift to “The Star” that it micht 
,not have had otherwise. The his. 
trionics and the Hollywood tocnig 
provide it with exploitation possi. 
bilities for some key-city dates and 
establish okay chances in thi 
eral runs, where overall 
should be average. 

An independent production by 
Bert §£. Friedlob for release 
through 20th-Fox, the picture has 
| been acceptably fashioned to cen. 
iter attention on a fading film star, 


fen- 
returns 


,down to her last buck but still 
i striving to revive a career that 
onlv she believes in. Miss Davis 


socks over the characterization 

The original screenplay by Kath. 
erine Albert and Dale Eunson has 
its hackneyed moments, particu- 


Dr. Strauss CO Fay Roope | larly — the finale, but gencrates 

Joe Hoagley . Pe . Walter Reed | enough interest to hold the atten- 

Television Director ....... Edward Marr |tjon. especially because of Miss 

Floor Director .....++.e.c. Jonathan Cott pee oo Pe ‘ . 

NS SS See eee Don Beddoe Davis performance and the 

WOU OOO. iiscccaeeasees Steve Forrest' smooth. dramatic realization of 
Stuart Heisler’s direction. 


There is a “‘tradey” feel to the 
story, as befits the backstage 
| Hollywood plot. Opening finds 
Miss Davis sulking outside an auc- 
tion house that is selling her last 
possessions to pay her creditors. A 
meeting there with her agente 
friend, Warner Anderson, and a 
pitch for him to get her another 
picture fails, and the story then 
takes her to the home of her ex- 
husband, where her young daugh- 
ter is living. The visit sends her 
into the depths of. despondency, 
which is heightened by a session 
with some grasping relatives. She 
gets drunk, is arrested and bailed 


‘out by Sterling Hayden, a boating 


man whom she had used as a male 
lead in his single film experience. 

Hayden, taking her into his 
quarters over his shipyard, tries to 
get her to forget a film career and 
become a normal, natural woman. 
She tries, but fails at holding a de- 
partment store job, and wangles a 
screen test from a kindly pro- 
ducer. He wants her for a chiar- 
acter spet, but she plays the test as 
she imagines. a still young, vital 
woman might, and flunks. This and 
following circumstances _finally 
convinee her she is through as a 
star, the fadeout finding her turn- 
ing to the love offered by Hayden. 

With most of the footage con- 
centrating on Miss Davis’ char- 
acter, there isn’t too much for the 
other players to do. Hayden gives 
a relaxed reading to his outdoorsy 
character, and there is one Sse- 
quence, showing an afternoon sail 
with Miss Davis and her daughter 
aboard a real, deep-water ketch, 
that plays honestly. Natalie Wood 
plays the daughter nicely, and An- 
derson is good as the agent. Among 
the other characters, Minor Wat- 
son, the producer; June Travis, 
Anderson's wife; Katherine Wal- 
ren, Kay Riehl and Fay Baker are 


ood. 

Film has been given an excel 
lent score by Victor Young an 
photography by Ernest on 


The I Don’t Care Girl 
(MUSICAL—COLOR) 


Musical hodge-podge based of 
incidents in the career of Eva 
Tanguay. 











Hollywood, Dec. 23. . 
20th-Fox release of George Jessel pre 
duction. Stars Mitzi Gaynor, David Wayne 


Paar : Graham, 
wiving the role a warmth  that| Qscar Tevant: features | Hob prooks. 
makes it believeable. The Consi-| Directed ‘by Lloyd Bacon. Written By 
dine moppet also makes a good| Walter Bullock: camera (Technicor: 
impression. Others who help to} Arthur E. Arling: editor, Louis boc 
. 4 : new songs, Jessel, Joe Cooper. ty. 
bolster the presentation include | paniel; dance staging, Jack Cole, om 
Loring Smith as the agent, Philip|mour Felix; musical direction. Lic 


Newman. Previewed Dec. 18, ’52. Running 


time, 77 MiNS, in Cas 

Eva Tanguay .........+++ Mitzie Gaynor 
Ed McCoy ......ccceccaee David Waste 
Bennett eee ee eee eteateee ar Lae ton 
LATE sscossccaseccscagess Oe, rm 
ROCKO . sic siccccccccccces»:. Crals LL 
LAWPENCE .-.veseeecceee Warren Stevery 
Stella Forrest ......0+++++. Hazel Broo 
Maid Dolly ...... sevveee Marietta (4 


Theatre Owner— 

Alhambra Theatre ......--.. Sam Heat 

Oe " —hrrterrecee, ilton, tiff, 

Specialty Dancers ...... Dwayne ™ rdot 
’ Bill Foster, Gwyneth Ve 


Fans of film musicals wil! find 
“The I Don’t Care Girl” 4 hodg 
(Continued on page 14) 
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Total of $40,350,000 Trust Suits 
Filed in 2 Courts Alone in 1952 


icating the 
By continuing on the private 
ntitrust suit front, and the extent 
rr the burden for the film com- 
: nies, actions seeking total treble 
pamages of $40,350,000 have been 
filed in two Federal Courts alone 
over the past year. Six cases were 
presented to the New York tribu- 


nal and two in Boston. 


‘ceontinued were twQ@ com- 
otalnts Doniger, et al., against 
Warners and other distribs, which 
was filed in N. ¥. in July, 1949, 
and which sought damages of $5,- 
076,000, and Tarbose _ against 
George Giles Co., in which film 


outfits were named, filed in Boston 
in 1948 and asking damages of 
,000. 
oe N. ¥. actions, along with 
the amounts of alleged damages, 
are as follows: Germel Operating 
Corp. VS. Paramount Theatres, 
¢3.000,000; Leonia Amus. VS. 
Loew's, Inc., $1,800,000; T. C. The- 
atre Corp. vs. Warner Bros., $3,000,- 
000: Samuel I. Orson against WB, 
$4,500,000; Colonial Management 
ys. WB, $1,800,000, and Leff Myers 
against RKO Pictures, $2,250,000. 
Boston suits were instituted by 
Walter E. Mitchell against RKO 
Rhode Island Corp. for $4,000,000, 
and by Laurence Capitol vs. WB 
Circuit Management for $20,000,000. 


Proxy Being Drafted 
Listing Officers Of 
Separated WB Cos. 


A proxy statement listing officers 
and directors of Warner Bros.’ sep- 
arated distribution and theatre set- 
ups is currently being drafted by 
the company. Document is expect- 
ed to be ready for mailing to stock- 
holders in about two or three 
weeks, Shareholders will vote on 
the new setup at the annual stock- 
holders meeting slated for Wii- 
mington, Del., the second week in 
February. 

Warners to date hasn’t officially 
indicated whether it will form two 
new companies, as did Paramount, 
20th-Fox and RKO in their divorce- 
ment proceedings, or whether it 
will be able to take advantage of 
the “spinoff” clause contained in 
the Revenue Act of 1951. Com- 
pany’s previous plan of reorganiza- 
tion provided for a split into two 
new companies and the dissolution 
of the present corporate entity, 
which was the only effective plan 
of reorganization which the Intern- 
al Revenue Bureau would then ap- 
prove as tax free. However, War- 
hers has indicated that it may 
prove beneficial to take advantage 
of the new “spinoff” provision, 
Which would not require the disso- 
lution of the present company. It’s 
believed that Warners already has 
Teceived the approval of the Treas- 
ury Dept. to employ this method. 
The “spinoff,” it’s figured, would 
pent in the formation of a new 
ae company of which S. H. 
rhe Who will acquire the con- 
| ling stock interest of Harry, 
ee and Albert Warner in the new 

catre firm, would be named 
prexy, 
— has notified the Securities & 
aan ange Commission that it will 
psa its annual financial statement 
wi (vy *e February, This, too, 

ent to stockho 
to the Wilmington poe maa ies 


Mamoulian to Stage 
Zukor Anni Show 


Los Angeles, Dec. 23. 


Vari . 
pointed Clubs International ap- 


Ouben Mamoulian to 
Produce and Stage the entertain- 





Zukor on his 
§ dinner on; Charles P. Skouras 
held " chairman. Event will be 
Ba the Palladium, 
Wilson tan 8 aides will be Carey 
Haw 3G ‘n charge of writers; Wil- 
ot hlejohn, Bill Golden and 
ouls “pee in charge of talent; 
Se petone in charge of music, 
ager, ly Ledner, stage man- 


extent to which ac-+ 





Jerry Wald 


believes in 
Women’s Impact at 


Pic B.O. 


a * * 


an interesting editorial feature in 
the soon-due 


47th Anniversary Number 


of 


VARIETY 











Bd. of Review Names 
2 Pix Not Yet Released 
Among Year’s 10 Best 


Of “10 best pictures of the year” 
which the National Board of Re- 
view named last week, two haven't 
been released as yet and won’t hit 
theatre screens until January. Pair 
in question are Metro’s “The Bad 
and the Beautiful,” Lana Turner- 
Kirk Douglas starrer, and the same 
studio’s “Above and Beyond,” with 
Robert Taylor and Eleanor Parker. 

Inclusion of “Bad” and “Be- 
yond” in the Board’s list, some 
trade observers feel, really isn’t 
cricket for, in their opinion, the 
judging sliould be confined to prod- 
uct .that the general public has 
actually seen. Selections were 
made by NBR’s Committee on Ex- 
ceptional Films in line with the 
organization’s 32-year-old custom. 


Voted the best picture of 1952 
was Republic’s “The Quiet Man.” 
Runnersup were “High Noon” 
(UA), “Limelight” (UA), “Five Fin- 
gers” (20th), “Snows of Kiliman- 
jaro” (20th), “The Thief” (UA), 
“Bad and the Beautiful’ (M-G), 
“Singin’ in the Rain” (M-G), 
“Above and Beyond” (M-G) and 
“My Son John” (Par). 

“Breaking the Sound Barrier” 
(Korda-UA) was named the “best 
foreign film.” Four other imports 

(Continued on page 18) 


WALTER READE LOSES 
5736 SUIT VS. RKO 


Long-Park, Inc., theatre-holding 
company controlled by Walter 
Reade, Jr., last week lost a $57,500 
damage suit it had brought in N.Y. 
Supreme Court against RKO The- 
atres. Action claimed that RKO 
made fraudulent statements in 
connection with its purchase of 
Long-Park’s 25% interest in the 
Trenton-New Brunswick (NWJ.) 
Theatre Corp. 

In the course of a one-day trial, 
Justice Aron Steuer held that no 
fraud had been committed. Case 
arose out of Long-Park’s sale of 
250 shares of Class B stock if 
owned in Trenton-New Brunswick 
to RKO two years ago. Purchase 
price was $750,000, plus accrued 
dividends of $42,500, as estimated 
by RKO. 

Long-Park, according fo its com- 
plaint, gave RKO a release for 
$42,500 but later maintained that 
the dividends were closer to $100,- 
000 and RKO misrepresented the 
true amount. Reade outfit asked 
that the release be rescinded and 
sought payment of the additional 
$57,500 it contended was due. 

Trial of the suit heard testimony 
from Reade, Jr.. RKO Theatres 
prez Sol Schwartz and veepee Tom 
O’Connor before Justice Steuer 
ruled in favor of RKO. Repping 
Long Park was Solomon Gocdman 
while legalities for RKO was 
George Raftery of O’Brien, Dris- 
coll & Raftery. 








Mel Ferrer signed for the title 
role in “King Arthur and_ the 
Round Table,” to be produced for 





Metro by Pandro Berman. 
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Steady stream of original ideas 
pouring into television so far has 
netted the major picture studios | 
disappointingly fgw basic story 
suggestions and, somewhat to their | 
surprise, hasn't even paid off in the | 
development of fresh writing 
talent. 

Story department execs in N. Y. | 
say that, if anything, the filmeries | 
have been hurt by the story quality | 
of the average dramatic TV show. 
They feel that in the pre-TV days | 
they might have bought a lot of | 
properties which today they) 
wouldn’t and couldn’t touch be-| 
cause the material is considered | 
standard TV fare. | 


The companies keep watching | 


|TV shows with both the talent and | 


the story angle in mind, but they | 
have found little to encourage them 
in the latter department. Explana-j 
tion in part is that the programs, 
even when of the one-hour variety, 
are tailored strictly-to TV’s needs 
and don’t lend themselves to pic 
adaptation. In a sense the same 
difficulty arises as in the revamp 
of a legit play with very few sets, 
a problem which the studios have 
licked successfully from time to 
time. 

Film companies. believe that 
their best bet is to watch the de- 
velopment of new writers who, 
after trying their wings at TV, may 
graduate to the theatre and/or 
Hollywood. ‘Two recent examples 
are George Axelrod, author of 
“The Seven Year Itch,” current 
Broadway hit, and John D. Hess, 
who scripted “‘The Grey-Eyed Peo- | 
ple,” also a legiter. Latter got | 
panned by the critics, but Hess’ 

(Continued on page 47) 





Natural Vision 


Set for WB Pic 


Hollywood, Dec. 23. 

Warners has closed a deal to be- 
come the first major company to 
use Natural Vision. Pact to use 
the third-dimensional process was 
made between studio and NV prexy 
Milton L. Gunzburg, and it calls 
for a film to roll by Jan. 15 al- 
though studio hasn’t yet selected 
the property. NV will receive a 
percentage of the gross with film 
to be shot in Warner Color. 


Gunzburg predicted between 12- 
15 NV films will be shot by the 
majors in 1953. Warner deal is 
non-exclusive. In addition to home 
of the majors, several indies also 
have pitched for 3-D. 

Gunzburg emphasized that the 
“story will always be the thing” 
and while 3-D isn’t the answer to 
all industry problems, it has the 
greatest potential for the boxof- 
fice. He said he set a major deal 
for his next NV picture because 
he wanted excellent production. 
Arch Obeler’s “Bwana Devil” was 
the first NV film. 


METRO UPS RELEASES 
TO 16 IN 4 MONTHS 


Metro has upped its release slate 
for the first four months of 1953 
from 12 to 16 pix, general sales 
manager Charles Reagan an- 
nounced yesterday (Tues.). 

Originally M-G had planned to 
issue three pictures a month, but 
under the new program of releases 
it will make available five films 
in January, four in February, three 
in March and four in April. 








Rubin’s Annual Checkup 

J. Robert Rubin, Metro v.p. and 
general®counsel, is due back at 
his homeoffice desk after the first 
of the year following an annual 
physical checkup. 

He has been at the Duke Univer- 
sity Hospital, Durham, N., C., for 





\the past two weeks, , 


tFULLY 





Rentals Too High, 
In Balking 


Vet Film Exploiteer 





Terry Turner ' 


TV Benefiting B.O. 


* * * 

an interesting editorial feature in 
the upcoming 

47th Anniversary Number 


of 
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Censorship Abolition 
May Help Solve Snag 
Of Print Shortage—Wile 


Columbus, O., Dec, 23. 

Abolition of censorship may help 
solve the print-shortage problem, 
according to Robert A. Wile, execu- 
tive secretary of the Independent 
Theatre Owners of Ohio. He points 
out in the organization’s current 
bulletin that if Ohio were a non- 
censorship state, prints could be 
shipped from Pittsburgh, Detroit 
or Indianapolis. These are closer 
to a lot of Ohio towns than the 
exchange centers which serve them, 


Wile notes that the distributor 
with a 10-reel feature has a real 
dilemma with Ohio’s existing setup 
because the extra expense accruing 
from print-shipping costs and the 
$30 censorship fee frequently ex- 
ceed the revenue to be gained. 


In taking up the cudgels against 
censorship, Wile emphasizes that 
first “we have a natural desire to 
promote freedom of the screen.” 
Secondly, he adds, “if the distrib- 
utors are able to save the $300,000 
a year they are now spending on 
censorship fees, it is logical to ex- 
pect that the exhibitors should reap 
some of that benefit.” 


SAVILLE BUYS RIGHTS 
TO SPILLANE STORIES 


Film rights to the eight pub- 
lished novels of mystery writer 
Mickey Spillane have been ac- 
quired by producer-director Victor 
Saville in a deal calling for the 
payment to Spillane of $210,000 
over a five-year period. Pact con- 
tains an option clause, with the 
deal subject to review at the end 
of each 20-month stanza. 

Saville disclosed that up to now 
he has been using his own coin, 
but indicated that other financial 
arrangements would be made after 
he set a releasing deal. Producer- 
director said at least four major 
studios were interested in distribut- 
ing the pictures, first of which 
he expects to put before the cam- 
eras on the Coast this Spring. 

Plans call for the filming of two 
pix annually, the first six yarns to 
be selected from the eight Spil- 
lane tomes published so far. — Al- 
though Spillane will not prepare 
the screenplays, he will be avail- 
able for advice and doctoring. 

No specific casting has yet beer 
made. Saville will not direct, but 
will act in the capacity as pro- 
ducer. 

In another deal, the vidpix rights 
to Spillane’s hero, Mike Hammer, 
have been made available to 
Charles Moss, Broadway theatre 
operator, and Richard Lewis. Un- 
der this arrangement, Saville will 
serve as producer of the series 
with Spillane preparing the story 
outlines. Vidpix series, under the 
deal, cannot be released for two 
years following the release of the 
theatrical pix. 


Marilyn Erskine, signed for the 
Ida Cantor role in “The Eddie 
Cantor —~ _ at Warners, is talk- 
ing a deal for a term contract on 
that lot. 








| ance 


Allied Stresses. 
Arbitration System 


+ All-industry endeavor to estab- 


lish a system of film arbitration is 
being thwarted by the traditional 
exhib squawk that the cost of a 
good show, as demanded by the 
distribs, is too high. 

Distribution execs this week 
commented that they fail to under- 
stand the position of Allied States 
Assn. so far as arbitration is con- 
cerned. They claim that Allied has 
never communicated to them its at- 
titude on arbitration. And they 
say they learned only via trade- 
press reports that the film com- 
pany presidents’ revised proposals 
of a plan to iron out trade squab- 
bles had been rejected by Allied. 

What is it, specifically, that Al- 
lied wants, some distrib officials 
| inquired. 

Answer to this, according to Al- 
lied reps, is “a fair business prac- 
tice.” Enlarging upon this, they 
said that film rentals for many im- 
portant films are too high, that ad- 
mission price hikes are, for prac- 
tical purposes, demanded on an ex- 
cessive number of so-called pre- 
release films. Until these alleged 
abuses are corrected, say the Al- 
liedites, there’s little point in set- 
ting up arbitration. 

Allied reps reject the idea that, 
because they nixed the company 
prez proposals, they represent the 
stumbling block. They claim the 
responsibility for the present dead- 

(Continued on page 16) 
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D.J. Greene, Oresman 
Add to Stock Holdings 
Of RKO Theatres Chain 


David J> Greene, Wall St. broker, 
and his associate, A. Louis Ores- 
man, both of whom are members 
of the RKO Theatres board of di- 
rectors, have further added to their 
holdings of the chain’s stock via 
purchases on the open market. 

Each of the two in the past month 
bought 2,400 -of RKO Theatres’ 
common share issue. Oresman’s 
purchase was direct and brought 
his ownership up to 32,400 shares, 
Greene’s new stock buy was via 
Chemical Bank & Trust Co. as 
trustee for members of his family. 
Trust holdings now amount to 36,- 
500 shares. 

Greene and Oresman engaged in 
a proxy fight for control of the 
exhibition outfit last year, which 
led to their board appointments. 

In other stock activity, Elmer C, 
Rhoden, director and v.p. of Na- 
tional Theatres, bought 3,000 
shares of National’s common stock, 
upping his direct holdings to 8,900 
shares. 

Albert Warner, v.p., treasurer 
and director of Warner Bros., gift- 
ed 3,000°WB common shares and 
bought 5,600. He now has a bale 
of 329,350 directly-owned 
shares and 26,600 in a trust in 
which he is the beneficiary. 


Allied Awaits Bd. Meet 
On Malpractice Queries 


Allied States Assn. questionnaire 
seeking information on alleged dis- 
trib malpractices will not be sent 
to its members until it is approved 
by the exhib outfit’s board, which 
meets in New Orleans Jan. 12. 
Queries, aimed to elicit info which 
can be presented to Government 
agencies for necessary corrective 
action, is currently being readied 
by general counsel Abram F, 
Myers. 

Myers draft will be studied by 
the board, which will add or elimi- 
nate questions. Following issuance 
of the documents, data will be com- 
piled and readied for showing te 
the Dept. of Justice. 








Charles Brackett assigned to 
produce “The Girl With Black 
Glasses,” a tale of grand opera, at 
20th-Fox. “The Girl From Macy’s,” 
property owned by Jerry Wald 
when he was at RKO, has’ been 
placed on his production program 
Jat Columbia, 
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LA Marking Time Till Xmas Day: | 
‘Top Okay $25,000, ‘Cattle’ Meek 
116, Sea Sad 86, Devil 236, 4th 


Los-Angeles, Dec. 23. + 


Local first-runs eontinue mark- 
ing time this week while awaiting 
for new bills and expected biz 

ickup via Christmas Day open- 

gs. Three new bills are current 
but only “Flat Top” is getting any- 
where near average. It shapes to 
land an okay $25,000 in three 
theatres. 

A scant $8,000 is seen for “Under 
the Red Sea” in three spots. “Cat- 
tle Town” will be on'ty thin $11,000 
in three houses. 

Holdovers continue to lag with 
only “Bwana Devil,’: in fourth and 
final week, doing okay with $23.- 
000 in the two Paramount theatres. 

Estimates for This Week 

Hollywood, Downtown, Wiltern 
(WB) (2.756; 1,757; 2,344; 70-$1.10) 
—“Cattle Town” (WB). Thin $11,- 
900. Last week, with Four Star, 
excluding Wiltern, “Iron Mistress” 
{WB) (3d wk), $9,300. 

Loew’s State, Egyptian, Four 
Star (‘UATC) (2,404; 1,538; 900; 70- 
$1.10)—“Flat Top” (AA) and “No 
Holds Barred” (AA). Okay $25,000 
er near. 
Star, “Plymouth Adventure” 
(3d wk-6 days), $6,800. 

Orpheum, Vogue, El Rey ‘Metro- 

litan-FWC) (2,213; 885; 861; 60- 

}—"Under the Red Sea” (RKO) 
and “Tarzan’s Savage Fury” (RKO). 
Scant $8,000. Last week, Orpheum, 
Hawaii, Uptown, “Thunder Birds” 
(Rep) and “Toughest Man Arizona” 
(Rep), $10,000. 

Los Angeles, Chinese, Loyola, 
Wilshire (FWC) (2.097; 2,048; 1.248; 
2,296; 70-$1.10)— ‘Breaking Sound 
Barrier” (UA) and “My Pal Gus” 
(20th) (2 wk). Holding at fair $12,- 
000. Last week, including 3 extra 
days “Gus” solo, good $27,7 

Hillcrest, Pantages (RKO) (2,752; 
2,812; 60-$1.10)—“8 Iron- Men” 
(Col) ind “Pathfinder” (Col) (2d 
wk). Off to $12,000. Last week, 
ekay $19,500. 

Les Ange’es, Hollywood Para- 
mount (UPT-F&M) (3.290; 1,430: 
90-$1.50)—“Bwana Devil” (Indie) 
(4th wk). Okay $23,000. Last week, 


,000. 
Globe, Ritz (FWC) (782; 1,370; | 
80-$1.20) “Snows Kilimanjaro” 





(20th) (m.o.) (4th wk). Mild $5,000. 
Last week, $6,000 

Canon ‘ABC) (533; $1.20)—“Full 
House” (20th) (14th wk). Light 
$1,200. Last week, $1,500. 

Fine Arts (FWC (679; 80-$1.20)— 
“Promoter” (U) (7th wk). Off to 
$2,000. Last week, good $2,500. 


Pitt B.0. Hits Bettom; 


‘Outpost’ Sluggish 76, 
‘Trees’ Modest $4,000 


: Pittsburgh, Dec. 23. 

Week before Christmas is al- 
ways bad, and it looks even worse 
than usual this year. Everything is 
taking a bad beating, from the top 
heuses down. Twinner of “Outpost 
in Malaya” and “Apache War 
Smoke” at Penn looks slightly the 
best of a poor lot. “Cattle Town” 
is very drab at Stanley. “It Grows 
on Trees” at Harris shapes mild. 
“Night Without Steep” looms dull 
at Fuiton. 

Estimates for This Week 

Fulton (Shea) (1,700; 50-85)— 
“Night Without Sleep” 
“Teughest Man Arizona” (Rep). 
Dull $3,000. Last week, “My Pal 
Gus” (20th), $3,500. 

Harris (Harris (2,200; 50-85)— 
“Grows on Trees” (U) and “Raid- 
ers” ‘U). Mild %4,000. Last week, 
“Eight Iron Men” (Col), $4.800. 

Penn (‘Loew’s) (3,300; 50-85)— 
“Qutpost in Malaya” ‘UA)-and 
“Apache War Smoke” (M-G).. Dim 
$7,000. Last week, “Prisoner 
Zenda” (M-G) (2d wk—3 days). 
only $3,500: moved to Ritz. 

Squirre! Hill (WB) (900; 50-385)— 
“Blithe Spirit” (Indie) (reissue). 
Rushed in quick'y when “Rocking 

Winner” (U) was pulled after 
deing less than $1,000 in 4 days. 
“Spirit” did oke $1, in first full 
week, and siays unt 7 “Promoter” 
(UW) comes in Xmas Day. 

Stanley (WB) (3,800: 50-85)— 
“Cattle Town (WB). String of ani-| as 
—— oene-reelers under colleetive 
ti ef “Bugs Bunny’s Cartoon 
Revue” booked te beister Dennis 
Morgan starrer but not hel 
Poor $5,500. Last week, “Flat 
(A&A), $7,000. 

Warner (WB) (2,000; 50-85)— 
“Beware My Lovely” (RKO) and 
“Tembo” (RKO). Slow $3,500. Last 
week, “Battle Zone” (AA) and 
“Rose Bow! Story” (AA), $4,000 


Last week, excluding Four | 


(M-G) | iT). $10,000. 





| 


(20th) and | $8 


| —"‘Horizons West” 


| 6 days. 
$4,500. 





Broadway Grosses 


Estimated Total Gross 


This Week $410.200 
‘Based on 20 theatres) 
Last Year . $586,500 


(Based on 20 theatres) 


Cleve B.0. Blues; 
‘Cattle’ Thin $9,000. 


Cleveland, 
It is virtaially a 
washout for first-runs 
week. “Cattle Town,” mild at Al-| 
len, is best bet. “Outpost in Ma- | 
laya” looks slow at State. “ 
Fagan” shapes fair at the Ohio. 
Estimates for This Week 
Allen (Warners) (3,000; 55-85)— 
“Cattle Town” (WB). Mild $9,000. 
Last week, “Son of Ali Baba” 


Hipp ‘Telemanagement) (3,700; | 
55-85)—“‘Montana Territory” and 
“Brigand” (Indie). Drab $7,500. 
Last week, “The Ring’ (UA) and 
“Mutiny” (UA), $8,000, not count- 
ing “Carmen” telecast. 











Dec.-23. 


here this 


“Loan Shark” (RKO) and 
on Trees” (U). Slender $6,000 in 
6 days. Last week, “Raiders” (U) 
and “Stolen Face” (Indie), $6,500. 
State (Loew’s) (3,450; 55-85)— 
“Outpost in Malaya” (UA). Slow 
$6,500 in 6 days. Last week, “Ride 
Man Down” (Rep), $8,000. 
Stillman (Loew’s) (2,700; 55-85) 
(U) and “Bonzo 
{U). Dull $3.000 in 
Last week, “Savage” (Par), 


“Ti Grows 


To College” 





Snowstorm Slaps Omaha; 
‘Battle’ Fair $10,000 


Omaha, Dec. 23. 

Icy streets, blizzards and snow 
have put biz on skids here this 
session. Biggest coin is going to 
“Battle Zone,” only fair at Or- 
pheum. “Montana Belle” looks 
mild at Brandeis. 

Estimates for This Week 

Brandeis *RKO) (1,100; 20-76)— 
“Montana Belle” (RKO) and “Be- 
ware My Lovely” (RKO). Mild 
$4,006. Took a panning from crix. 
Last .week, “Operation Secret” 
(WB) and “Battles Chief Pontiac” 
(WB), $5,000. 

Omaha ‘Tristates) (2,100; 20-70) 
—“The Fighter” (UA) and “Without 
Warning” (UA). Slim $7,000. Last 
week, “Yankee Buccaneer” (U) and 
“Scarlet Angel” ‘(U), $7,000. 

Orpheum (Tristates) (3,000; 20- 
70)—“Battle Zene” (AA) and “Rose 
Bowl Story” +A). Fair $10,000. 
Last week, “Steel Trap” (20th) and 
ue Best Friend” (20th), 


“Devil Makes Three” (M-G). Oke 
$4,000. Last week, “Because 
You’re Mine” ‘(M-G) (3d wk), 
$4,000. 


Lower Mall (Community) (585)— | 





| 


“Million Dollar Mermaid” 


| “Storm Over Tibet” (Col), 


= usty Men” (RKO). 


SL — 


‘Mermaid’ Wow $18,500, 
Mont’l; ‘Men’ Lusty 12G 
Toronto, Dec. 23. 
Despite the Xmas shopping dent 
to general biz, “Million - Dollar 
Mermaid” is off to a smash start, 
with “Lusty Men” also strong. 
“Abbott - Costello Meet Cope | 
Kidd” is also getting a trim start, 
but most other situations are light. | 
Estimates for This Week 
Crest, Downitewn, Glendale, 
Mayfair, Scarbore, State (Taylor) 
(863; 1,059; 955; 470; 698; 694; 35- 
60)—“Without Warning” (UA) and 
“Michael Strogoff’ (Indie) (re- 
issue). Sad $9,000. Last week, 
“Montana Belle” (RKO) and 
$12,000. 
(FP) (1,080; 40-80) — 
(M-G). Light $6,000. 
Last week, eration Secret” 
(WB) (2d wk),-$5,500. 
Imperial (FP) (3.373; 50-80) —) 
Lusty $12,-| 
“Hurricane Smith” | 





Eglinton 
“Hour of 13” 





| 000. Last w veek, 


| {Par}, $3.5 500. 


Loew’s (Loew) (2,748; 50-80) — 
(M-G). 
Last week, “Pris- 
(M-G) (4th wk), 


| Smash $18,500. 
| oner of Zenda” 


| $7,500. 


pre-Chrisimas | 


Fearless 
| “Abbott - Costello 
| Kidd” (WB). 
'thing for the Birds” 


' 


final wk). 


| 


“Sky Is Red” (Indie) (2d _ wk). | 
Dreary $1,500 following $2,500 last 
week. 

Ohio ‘(Loew’s) (1,300; 55-85)— 
“Fearless Fagan” (M-G). Fair $5,- 
000 in 6 days. Last week, ‘“Prison- 
er of Zenda” (M-G) (m.o.) (5th wk), 
ditto. 

Palace (RKO) (3,300; 55-85)— 





| 


|tier Gal” (U) (reissues). 


State (Goldberg) (865; 25-76) —| 





Odeon (Rank) (2,390; 
“Bonzo To College” (U). Lean 
| $8,000. Last week, “Bloodhounds | 
Broadway” (20th)- (2d wk). $10, 000. | 

Shea’s (FP) (2,396; 40-80) — 
Meet C aptain | 
Oke $9,000. “Some- 
(20th), $5,500. | 

University (FP) (1.558; 40-80) — 
“Snows Kilimanjaro” (20th) (7th- 
Holding firm at $7,000. 
Last week, $8,000. 

Uptown (Loew) (2,743; 40-80) — 
“Because of You” ‘(U) (4th wk). 
| Sturdy $5,500 on final frame after 
| $7,300 for third. 


Flags Lofty 116 
In Lagging Port. 


Portland, Ore., Dec. 23. 

Nearly all downtown houses are 
ina pre-Xmas slump this week but 
“Against All Flags’” at the Broad- 
way looms big. “My Pal Gus” is 
okay in two spots. “Capt. Kidd” 
looks mild. 

Estimates for This Week 

Broadway (Parker) (1.890; 65-90) 
—‘“Against All Flags’ (U) and 
“The Raiders” (U). Big $11,000. 
Last week, “It Grows on Trees” 
(U) and “Blackmailed” (Indie), $7,- 
500. 

Liberty (Hamrick) (1,850; 65-90) 
—‘Canvon Passage” (U) and “Fron- 
Oke $7,- 
000. Last week, “The Thief” 
(UA) and “Kansas Territory” (AA), 
$10.000. 

Mayfair ‘Evergreen) (1,500; 65- 
90) — “Stee] Trap” (20th) and 
“Wagons West” (AA) (m:o.). Poor 
$2,000. Last week, “Golden Hawk” 
(Col) and “Target Hong Kong” (In- 
die), $4,200. 

Oriental (Evergreen) (2,000; 65- 
90)\—“‘My Pal Gus” (20th) and 
“Scotland Yard Inspector” (Indie), 
day-date with Orpheum. Mild $3,- 
000. Last week, “Steel Trap” 


50- 90) —, 





(20th) and “Wagon's West” (AA), 
$2.300. 

Orpheum (Evergreen) (1.750; 65- 
90\—““My Pal Gus” (20th) and 


“Scotland Yard Inspector” (Indie). 
Fine $6.000. Last week. “Steel 
Trap” (20th) and “Wagon’s West” 
(Mono), $5,000. 


Paramount (‘Evergreen) (3,400: 
65-90)—"‘A. , feet Captain 
Kidd” (WB). Slim $5,000. Last 
week, “Battle Zone” (AA) and 


“Rose Bowl Story” (AA), drab $5,- 
500 


United Artists (Parker) (890; 65- 
90)\—“The Ring’ (UA). Sad $2,- 
800. Last week, “Because of You” 
sy and “Island Rescue” (U) (m.o.), 


oO 





Cincinnati, Dec. 23. 

Overall count this round at ma- 
jor houses is not as bad as expected 
for week taking in Xmas eve. 
“Montana Belle” in Capitol shapes 
up as tops with good total. “Inva- 
sion U.S.A.” at Palace is: nearly 
good. “Something. for Birds” 
bids fairish at Keith’s. Huge. Al- 
bee has “Desperate Search” for an 
abbreviated session, with slim 


Estimates for This Week 
Albee (RKO) (3,100; 55-85)— 
“Desperate Search” (M-G). Slow 
$7,000 in 5 days. Last week, “Out- 
post in Malaya” (UA), $10,000. 
Capitel ‘RKO) (2,000; 55-85) — 


~ 4 pickings. 





as 


Cincy Holds Up Well; ‘Belle’ Brisk 
$9,500, ‘Invasion’ 9G; ‘Search’ Slow 76 





“Montana Belle” (RKO). Good $9,- '(€o)), dito.” 


Last week, “Hour of 13” 
iMG) and scApache War Smoke” 
(M-G), $7,500 
. Grand (RKO) (1,400; 55-85)— 
Gunfighter” (20th) and “Yellow 
Sky” (20th) (reissues). No com- 
plaint at $4,500 in 5 days. Last 
week, “Cattle Town” (WB) and 
“Lady Possessed” (Rep), $7,300. 

Keith’s ‘«Shor) (1,500; 35-85) — 


“Somethin for Birds’ ‘20th). 
Fairish $5,000. Last week, “Black 
Castle” Ny and “Hori West” 
(U), $4,500 

Palace (RKO) (2,600; 55-85)— 


“Invasion U.S.A.” (Col) and “Path- 
finder” (Col). All right $9,000. 
Last “Hangman’s ane 
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Devil’ Smash $33,000 Tops Frisco: 
‘Pirate’ Lusty 136, Stars Oke 156 





Key City Grosses 

Estimated Total Gross 

This Week. ..... .$1,587,100 

(Based on 23 cities, 195 the- 
atres, chiefly first runs, includ- 
ing N. Y. 
Total pins Same Week 

Last Year. $4,820,200 

(Based on 21 cities, and 186 
theatres.) 


‘Tawk Not Golden 
$7,500 in Phill 


Philadelphia, Dec. 
Rain finished off the nok 
blues picture here this session, with 
usual pre-Xmas influences already 








heavily felt. Lack of many new 
pix also *is hurting. “Golden 
Hawk,” with mild session at Gold- 


man, is doing about the best of 
new films. “Abbott-Costello Meet 
Capt. Kidd” looms drab at Mast- 
baum. It is the same er worse 4ll 
over town. Even the long-runner 
“Ivanhoe” is being hit in current 
(llth) stanza at the Fox. 
Estimates for This Week 

Aldine (WB) (1,303; 50-99) — 
“Face to Face” (RKO) (2d wk). 
Glum $2,400 in three days. Last 
week, okay $7,000. 

Arcadia (S&S) (625; 85-$1.20)— 


“Because You're Mine” (M-G) 
(10th wk). Fair $4,500. Last week, 
$5,500. 


Boyd (WB) (2,360: 50-99)—“Hour | 


of 13” (M-G). Poor $7,000. Last 
week, “Flat Top” (AA), $8,000. 
Fox (20th) (2,250; 85-$1.10) — 


“Ivanhoe” (M-G) (11th wk). Wilting 
to $7,500. Last-week, nice $9,000. 
Goldman (Goldman) {1,200; 50- | 
99)\—""Golden Hawk” (Col). Mild | 
$7,500. Last week, “Rainbow 
Round Shoulder” (Col), $10,000. 
Mastbaum (WB) (4,360; 50-99) — 


“Abbott-Costello Meet Capt. Kidd” | 


(WB) and Cartoon Festival. Drab 
$9,000. Last week, “Thunderbirds” 
(Rep), ditto. 

Midtown 


(Goldman) (1,000; 75- 


$1.30)—“Snows Kilimanjaro” (20th) | 


(10th wk). 
$9,000. 

Randolph (Goldman) (2,500; 50- | 
99)—Pal Gus” (20th) (2d wk). Off | 
to $7,700. Last week, fair $12,000. 

Stanley (WB) (2,900; 50-99) 
“Montana Belle” (RKO) (2d. wk). 
Weak $5,000. Last week, $8.000. 

Stanton (WB) (1,473; 50-99) — 
“Shores Tripoli” (20th) and “Leave 
To Heaven (20th) (reissues). Modest 
$5,000. Last week, “Raiders” (U), 
$6,000. 

Trans-Lux ‘T-L) (500; 85-$1.20) 
— “Happy Time” (Col) (7th wk). 
NSG $3,200. Last week, so-so 
$4,000. - 


Det. Down; ‘Blackbeard’ 
Modest $15,000, ‘Castle’ 
106, ‘Because’ 96, 2d 


Detroit, Dec. 23. 

Weck-before Christmas lull has 
set in and grosses are off in all 
situations. Most product will be 
replaced, of course, on Xmas Day. 
“Blackbeard the Pirate’ looks 
weak at the Fox. “Black Castle” 
looms light at the Palms. Hold- 
over of “Because of You” at the 
Michigan” is doing as well as any- 
thing currently. 

Estimates. for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 

—"“Blackbeard the Pirate” (RKO) 
and ““Tarzan’s Savage Fury” (RKO). 
Weak $15.000. Last week, “The 
Thief” (UA) and “Park Row” (UA) 
(2d wk), $12,000 

Michigan (United Detroit) 
000; 70-95)—“Because of You” 
and “Horizon’s West” (UA) 
week). Down to $9,000. Last 
week, sturdy $16,500. 

Palms ‘UD) (2,961; 70-95)-— 
“Black Castle” (U) and “The Raid- 
ers” (U). Fair $10,000. Last 
week, “Operation Secret” (WB) 
and “Mr. Walkie Talkie” (AA), 


$12,500 
(UD) (1,900; 70-95)— 


Trim $7,000. Last week, | 





(4,- 
(VU) 
(2d 


Madisen 
“Cry, Beloved Country” (UA) and 
‘Pool of London” (Indie) (2d wk). 
Poor $5,000. Last week, $8,000. 

United Artiste (UA) (1.900; 70- 
95)—"Shores of Tripoli” (20th) and 
“Black Swan” (20th) (reissues). 
Slow $0,000. Last. , week, “Blood- 
hounds Broadway (20th) and 
“Something for Birds” {20th) (2d 
=~ $5,000. 

dams (Balaban) (1,700; 95- 
$1.25'—“Ivanhoe” (M-G) (11th wk). 
Off te 33,000. Last week, $3,500. 


San Francisco, Dec. 23. 

Pre-Xmas biz is as dull as ever 
here this session. However, one 
pic to really combat the downbe; at 
is “Bwana Devil,” which is sock at 
St. Francis. Playing With 95c-$1.95 
scale at this 1,500-seat hous it 
racked up a new opening da 
ord, with cops called 
lineup first morning. “Blackbeard 
the Pirate” also is nice at Golden 
Gate. “Abbott-Costello Meet Capt, 
Kidd” looms only fair at Para. 
mount while “Stars and Stripes 
Forever” is barely Okay at the 
huge Fox despite nice bally 

Estimates for This Week 


CCe 
to contro] 


Golden Gate (RKO) (2,850: 65. 
95)— “Blackbeard The Pirate” 
(RKO) plus Disney Cartoon Festi. 
val. Nice $13,000. Last week, 
“Thunderbirds” (Rep) and “Tough. 


est Man Arizona” (Rep), same 

Fox (FWC) (4,651; 65-95)—"‘Stare 
And Stripes Forever” (20th) ang 
“Never Take No For Answer” (Ip- 
die) (reissue). Just okay $15,000. 
Last week, “My Pal Gus” (20th) 
and “Breakdown” (Indie), thin 
$10.000. 

Warfield (Loew's) (2.656; 
—“Apache War Smoke” (M-G), 
Dim $5,500 in 4 days. Last week, 
“Everything I Have Is Yours” 
(M-G) (2d wk), fine $14,500 

Paramount (Par) (2,646: 65-95)— 
“Abbott-Costello Meet Capt. Kidd” 
(WB) and “Thundering Trail" |In- 
die). NSG $21,000. Last week, 
i“Cattle Town” (WB) and “Gambler 
and Lady” (Indie), $9,500. 

St. Francis (Par) (1,500; 95- 
$1.25) — “Bwana Devil” (Indie), 
Sock $33,000 er near. Last week, 
‘Tron Mistress” (WB) (3d wk), oke 
$7,500. 

Orpheum (No. Coast) (2,448: 65- 
| 95)—“Pathfinder” (Cel) and “Yu- 
kon Gold” (Mono). Thin $7,000. 
| Last week, “Black Castle” (U) and 
“Raiders” (U), $9,500. 
| United Artists (No. Coast) (1,207: 
| 65-95)—“‘Invasion U.S.A." (Col) (2 
twk). Off to vires in 6 days. Last 
| week, husky $10,000 

Stagedoor (A-R} (370; $1-$1.20) 

—“Quiet Man” (Rep) (7th wk). 
Down to $2,200 in 5 days. Last 
| week, nice $3,700. 

Larkin (Rosener) (400; 65-85)— 
| “Sidewalks London” (Indie) and 
“Things To Come” (Indie). Oke 
$1 ,600 in 6 days. Last week, “Cab- 
inet Dr. Calagari” (Indie) and 
“Last Laugh” (Indie) (reissues) (2d 
| wk), $1,700. 
| Wogue (S.F. Theatres) (377: 85- 
$1)—"‘Song To Remember” “iCol 
| (reissue) (3d wk). Holding okay at 
$1,200. Last week, $1, 500. 


Weather Also Bops Biz 
In St. Louis; ‘Frontier’ 
OK $11,500, ‘Top’ 146 


St. Louis, Dec. 23. 

Biz at mainstem houses is as 
spotty as the weather here. this 
week with cold rain yesterday 
(Mon.) offsetting nice turnstile ac- 
tivity on Sunday. “Untamed Fron- 
tier” looms fairly good at Ambas- 
isador while “Prisoner of Zenda” 
is holding neat in second round at 
Loew’s. “Flat Top” finished a good 
week at the Fox on last Monday. 
“Browning Version” looks sturdy 
at Shady Oak 

Estimates for This Week 

Ambassador (F&M) (3,000; 65- 
75)—"“Untamed Frontier” (U) and 
“Bachelor and Bobby Soxer” (RKO) 
(reissue). Okay $11,500. Last week, 
“Assignment Paris” (Col) and 
“Blazing Forest” (Par), $10,000. 

Fox (F&M) (5,000; 60-75)—“Stars 
and Stripes” (20th) and “Yellow 
Sky” (20th), Opened teday (Tues.). 
Last week, “Fla. Top” (AA) and 


65-95) 














“No Holds Barred” (AA), good 
$14,000. 
Loew's (Loew) (3,172; 50-75)— 


“Prisoner Zenda” (M-G) and “Last 
Train Bombay” (Col) (2d wk). Neat 
$11,000 or near after $17,000 open- 
ing session. 

Missouri (F&M) (3,500; 60-75)— 
“Assignment Paris” (Col) and 
“Blazing. Forest” (Par). Trim $9,- 
500. Last week, “Pony Soldier” 
(20th) and “Bloodhounds Broad- 
way” (20th), NSG $7,500. 

Pageant (St. L. Amus.) (1,000; 
90)—"‘Run Fer Your Money” bs 
(2d wk}. Okay $3,500 after $4,000 
initial stanza. 

St. Louis (F&M) (4,000; 40-50)— 
“Flying Leathernecks” (RKO) and 
“Narrow Margin” (RKO). Oke $5. 
000. Last week; “Cleopatra” (Par) 
and “Naked: City” (U) Pe ireissuesh 
nice $5,500. 

Shady Oak (St. L. Amus.) (300; 
Ngee peg Version” (U). Fine 
$5.Q00. Last week; “Treason” (ID 
die) (3d wh), $3,900. 
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Becatise -Vaude 
New Pic, ‘A&C 


Chicago, Dec. 23. 
Christmas blight is being 
ined slightly by the lengthened 

-hool holiday which started last 
od jay (19). However, most thea- 
cog citting this week out and 
oeiting for the flock of = 
roduct opening “Xmas Day. 
if » three new entries, the Chicago 
with “Because of You” backed by 
Bill Lawrence heading the vaude, 
Jooks most promising with a good 

),000. 

i and Custelle Meet Capt. 
Kidd” and “Pathfinder” at United 
Artists was hypoed by Abbott and 
Costello personals, and should hit 
neat $13,000. Grand has “Cairo 
Road” and “Voodoo Tiger” with 
fair $11,000 likely. 

Of the second weekers, ‘Hang- 
man’s Knot" and “Target Hong 
Kong” at Roosevelt looks light. 
“Breaking Through Sound Bar- 
rier” shapes passable. session fol 
third frame at the Oriental. 

In fourth week, “Plymouth Ad- 
venture” at Palace and “Pony Sol- 
dier” at Woods, should end thei: 
stays with minor totals. Snows 
of Kilimanjaro” at State-Lake also 
leaves, after eight weeks, with 
modest take in final round. 

Estimates for This Week 


Chicago (B&K) (3,900; 98-$1.25) 


—“Because of You” (U) plus Bill | 


vawrence onstage. Looks like good 
$30,000 or near. Last week, “Thief” 
(UA) (2d wk) with Basil Rathbone, 
Robert Alda onstage (2d wk), 
$25,000. 

Grand (RKO) (1,500; 55-98) — 
“Cairo Road” (Indie) and “Voodoo 


Tiger” (Col). Not bad $11,000. 
Last week, “Ladies of Chorus’ 


(Col) (reissue) and “Night Without 


Sleep” (20th), $10,000. 

Oriental (Indie) (3,400; 98) — 
“Breaking Sound Barrier’ (UA) 
(3d .wk). Modest $9,000. Last 
week, $12,000. 

Palace (Eitel) (2,500; 98) — 


“Plymouth Adventure” (M-G) (4th 
wk). Holding up well at $7,000. 
Last week, $8,000. 

Rooseve’t (B&K) (1,500; 55-98)— 
“Hangman’s Knot” (Col) and 
“Target Hong Kong” (Col) (2d wk). 
Light $7,000. Last week, $11,000. 

State-Lake (B&K) (2,700; 98- 
$1.25) — “Snows Kilimanjaro” 
(20th) (8th wk). Weak $7,000. Last 
week, $7,500. 

Surf (H&E) Balaban) (685; 98)— 
“Cabinet Dr. Caligari” (Indie) and 
“Last Laugh” (Indie) (2d - wk.) 
Bright $3,500. Last week, $4,000. 

United Artists (B&K) (1,700; 55- 
98)—"Meet Captain Kidd” (WB) 
and “Pathfinder” (Col). Abbott 
and Costello personal for their 
“Kidd” opening day is helping 
greatly. Tidy $13,000. Last week, 
“Flat Top” (AA) and “Torpedo Al- 
ley” (AA) (2d wk), $11,000. 

; Woods ‘Essaness) (1,073; 98) — 
‘Pony Soldier” (20th) (4th wk). 
Mild $7,500. Last week, $10,000. 

World (indie) (587; 98)—“Danc- 
ers of Bali” (Indie) and “Blithe 
Spirit” (Indie) (reissue) (2d wk). 
Oke $3,000. Last week, $3,500. 


0s, Reissues Hit Hub; 
Knot’ Stout at $12,000, 
‘Everything’ Okay 2 


. Boston, Dec. 23. 
Downtown majors are marking 
time this stanza with holdovers and 
reissues rampant. Newcomers, 
Cattle Town” at Paramount and 
quway and “Hangman’s Knot” at 
renotial shape below average with 
remainder of town barely hanging 
“ Avalanche of staunch product 
che here Wednesday (24) and 
. istmas with “Ruby Gentry” at 
oaton, Blackbeard the Pirate” at 
sad eeial, “The Clown” at State 
= Orpheum, all opening Dec. 24. 
ans Christian Andersen” at 


Astor, “Limelight” 
Mayfloy ae Stripes pnd 





ver, “Stars and Stri 


mcr, at Pilgrim and “Road to 
a al Met bow in Christmas day 


Estimates for This Week 
Boston ‘RKO) (3,000; 40-85 
“Uns Lost Worlds” (UA) 
™ ott island” (UA) (reissues). 
“Black st, 5 days. Last week, 


fr. Donate” 

~ Yeath” (U), good 
up txeter (Indie) 1300, ono) 
ing en eae (U) (7th wk). Hold- 
ay wi f 
£6,200 for sixth wae following 


> — 


ss enway NET) ( 
Cattle Tow, 1,373; 40-85) — 
vents” wn” (WB) and “Train of 


Indie), 


Mildish $3,500. 


and | 400 


| farly School Vacations Help Chi: 


OK $30,000, Best 


Kidd Lively $13,000 


+ 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; 1. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 


include the U. S. amusement 
tax. 





—_———_——- 








‘Battle’ Quiet 


| $8,500 in Indpls 


Indianapolis, Dec. 23. 


| Biz at first-runs here is in usual (WB), $6.900. 


Town (Rappaport) (1,500; 35-70) 
| —‘‘Beware, My 


| pre-holiday doldrums but several 


| situations are getting by. “Battle 


Balto W aits for Xmas; 


, _ Baltimore, Dec. 23. 

_ There is a general marking of 
time ahead of strong product set 
for Christmas Day opening here 
with current list in a listless state. 
“The Well” is drawing some night- 
time response to lead the lineup. 
Estimates for This Week 
} Century (Loew’s-UA) (3,000; 20- 
70) — “Yankee Buccaneer” 
Fairish $6,500. Last week, “Devil 
Makes Three” (M-G), $5.400. 

Keith’s (Schanberger) (2,640; 20- 
70)—“The Well” (UA). Just okay 
$7,000. Last week, “Flat Top” 
(AA), not bad for time of year at 
$5,200. 

Little (Rappaport) (310; 25-90)— 





Holding at $3,500 after nice $4,000 
previously, 

Mayfair (Hicks) (980; 20-70)~ 
“Toughest Man Arizona” (Rep). 
Inching out $4,000. Last 
“Pony Soldier’ (20th) (4th 
$3,700. 

New (Mechanic) (1,800; 20-70)~— 
“My Pal Gus” (20th). 
Last week, “It Grows on 
(U), $4,900. 
| Playhouse (Schwaber) 


Trees” 





(430: 50- 
90)— “Tom Brown’s Schooldays” 
(Indie) (2d wk). Off at $3,000 after 
oke $3,900 preem. 


| Stanley (WB) (3,280; 25-75)— 
“Cattle Town” (WB). Sad $6,500. | 
Last week, “Operation Secret” 


Lovely” 


|Zone” at the Indiana likely will] Unexcitine $6 000 Last week 
get the most coin but it is a modest | “yontana Belle’ "i oo 


figure. “Steel Trap” at Circle is 
|dull while “Eight Iron Men” at 
| Loew’s is barely okay. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 50- 
76)—"Steel Trap” (20th) and 
| “Something for Birds” (20th). Dull 
$6,500 in 6 days. Last week, “Oper- 
ation Secret” (WB) and “To Have, 
a Not” (WB) (reissue), fair $8,- 


t 


| Endiana (Cockrill-Dolle) (3,200; 


50-76)—“‘Battle Zone” (AA) and 
“No Holds Barred’ (Mono). Slow 


$8,500. Last week, “Savage” (Par) 
and “Ladies of Chorus” (Col) (re- 
issue), ditto. 

Loew's (Loew’s) (2,427; 50-76)— 





| “Eight Iron Men” (Col) and 
|“Strange Fascination” (Col). Oke 


| $7,500 in 6 days. Last week, “Pris- 
|oner Zenda” (M-G) and “Holiday 
|for Sinners” (M-G) (2d wk), mild 
| $4.000 in 4 days. 

| Lyrie (Cockrill-Dolle) (1,600; 50- 
| 76) “Body Snatcher” (RKO) and 
|“I Walked With Zombie” (RKO) 
| (reissues). NSG $4,500. Last week, 
| ‘‘Untamed Woman” (UA) and “The 
| Ring” (UA), nice $5,500. 


‘FLAGS’ TALL $11,000, 
SEATTLE: ‘ZENDA’ 126 


Seattle, Dec. 23. 

Business is mainly sluggish this 
session but a few new bills, where 
having the advantage of Christmas 
day, are shaping up strongly. 
“Against All Flags” looms solid at 
Music Hall. “Stars and Stripes For- 
ever” is barely okay at Fifth 
Avenue. “Prisoner of Zenda,” how- 
ever, is great at the Liberty. 

Estimates for This Week 

Coliseum (Evergreen) (1,829; 65- 
90)—“The Ring” (UA) and “Trom- 
ba, Tiger Man” (Lip). Good $8,000. 
Last week, “Battle Zone” (AA) and 
“Rose Bowl” (AA), $8,700. 

Fifth Avenue (Evergreen) (2,366; 
65-90)—“Stars and Stripes For- 
ever” (20th) and “Bomba Jungle 
Girl” (AA). Barely okay at $9,000. 
-Last week, “Night Without Sleep” 
(20th), slow $4,000. 

Liberty (Hamrick) (1,650; 65-90) 
—*‘Prisoner of Zenda” (M-G) and 
“Night Without Star” (M-G). Great 
$12,000 including Christmas day. 
Last week, “Plymouth Adventure” 
(M-G) and “Apache War” (M-G) 
(3d wk), fairish, $4,800. 

Music Box (Hamrick) (850; 65- 
90)—“Iron Mistress” (WB), (4th 
wk) and “Cruise of Zaca” (WB) 
(24d wk). Okay $2,500 after good 
$3,600 last week. 

Music Hall (Hamrick) (2,283; 65- 
80)—“Against All Flags” (U). Selid 
$11,000 or near. Last week, “Be- 
cause You're Mine” (M-G) and 
“Hour of 13” (M-G) (3d wk), $5,- 
700. 
Orpheum (Hamrick) (2,599; 65- 
90)—“‘Raiders” (U) and “Black 
Castle” (U). Modest $6,000 or less. 
Last week, “Outpost Malaya” (UA) 
and “Horsemen Pampas” (UA), $6,- 


Palomar (Sterling) (1,350; 75- 
$1.25)—“Operation Secret” (WB) 
(2d run) plus Ella Mae Morse and 
stageshow. Opened Monday (22). 
Last week, “Way of Gaucho” (20th) 
and “Something for Birds” (20th) 
(2d runs), okay $3,000 at 40-75c 


seale. 
Paramount (Evergreen) (3,039; 








(RKO), $6,700. 


Zenda’ Sturdy 
$17,000, D.C. Ace 


Dec. 23. 





Washington, 


in full force now, with main-stem 
houses riding out the b.o. dip and 
hoping Christmas and school vaca- 
tion will make up for lost time. 
“Prisoner of Zenda” at Loew’s 


okay for initial week. Reissue of 
“Cleopatra” at the Warner is also 
better than hoped for. “Invasion 
U. S. A.” at RKO Keith’s is amaz- 


even with the help of the Black- 

stone magic-show onstage, is strict- 

ly from hunger at Loew’s Capitol. 
Estimates for This Week 

Capitol (Loew's) (3.434; 55-95)— 
“Something for the Birds” (20th) 
plus Blackstone show onstage. Very 
slim $12,000. Last week, “Turning 
Point” (Par) plus vaude, $18,000. 

Columbia (Loew's) (1,174; 74- 
$1.20) — “Snows Kilimanjaro’ 
(20th) (10th-final wk). Very steady 
$5,000 for third consecutive week. 
— up record run Christmas 

ve. 

Dupont (Lopert) (372; 50-85) — 
“Brandy for Parson” (Indie) (2d 
wk). Satisfactory $3,500 after 
$4.500 last week. Stays. 

Keith’s (RKO) (1,939; 50-85) — 
“Invasion U. S. A.” (Col). Sock 
$10,000 for this time of year, and 
despite critical brickbats. Last 
week, “Montana Belle” (RKO), 
$8,500. 

Metropolitan (Warner) (1,200; 
55-80) — “Halls of Montezuma” 
(20th) and “Rains Came” (20th) 
(reissues). Fair $3,500. Last week, 
“Pathfinder” (Col), $4,000. 

alace (Loew's) (2,370; 50-80) — 
“Prisoner Zenda” -(M-G). Solid 
$17,000. Stays through holiday 
season. Last week, “Pony Soldier” 
(20th) (2d wk), okay $9,000. 

Playhouse (Lopert) (435; 50-$1)— 
“Breaking Sound Barrier” (UA) 
(4th wk). Steady $4,000 for second 
consecutive week. Holds over. 

Warner (WB) (2,174; 50-80) — 
“Cleopatra” (Par) (reissue). Okay 
$8,000 for an oldie. Last week, 
“Flat Top” (AA), $9,500. 

Trans-Lux ‘T-L) (600; 60-$1) — 
“Happy Time” (Col) (5th wk. 
Current weekend Christmas Day, 
so steady $3,500 looks likely. Last 
week, good $4,000. 


‘CAPT. KIDD’ MILD 96 
IN BUFF; ‘OUTPOST’ 86 


Buffalo, Dec. 23. 
Biz is dragging low here this 
round. About best bet is “Abbott- 
Costello Meet Capt. Kidd” with a 
fair session at Paramount. “High 
Treason” is rated mild at the Cen- 


ter. 

Estimates for This Week 
Buffalo (Loew's) (3,000; 40-70)— 
“Outpost in Malaya” (UA) and 
“Nancy To Rio” (M-G) (reissue). 
Mild $8,000 or near. Last week, 
“Prisoner Zenda” (M-G) (2d wk-4 
days), $4,500. 

Paramount (Par) (3,000; 40-70)— 








65-90)—"“"My Pal Gus” (20th) and 
“Maverick” (AA) (2nd wk). Drab) 





(Continued on page 16) 





$4,000 after $7,400 last week. j 


“Captain Kidd” (WB). Fair $9,000. 
Last week, “Cattle Town” 
(Continued on page 16) 


‘Well’ Fairish $7,000 


(U). | 


“Tales of Hoffmann” (UA) (4th wk). | 


week, | 
wki, | 


Mild $5,000. | 


(RKO). | 


Annual pre-holiday slump is on | 


Palace arrived early to make a bid | 
for the holiday trade, and looks | 


ingly solid. “Something for Birds,” | _. ; . » s 

Bly 8 ! lwith an “Ice-Colorama” iceshow, 
| reopened 
jnight, with regular run starting | heard the Pirate” (RKO) opens to- 


! 
wk. 





| 


the 
last 


worst 
week 


one of 
business 


Traditionally 
b.o. periods, 


was further washed out on Broad- | 


way by the all-day rain Sunday | 
(21). But still. champion 
Musie Hall’s “Million Dollar Mer-} 


maid” and the annual Xmas stage- | 

|show. It is winding up its third | 
session today (Wed.) with a smash | 
$147,000 or close, biggest seven- | 
day period of engagement. Show | 
continues through Christmas 
and New Year’s, and probably well | 
into January. 

Also fighting the sharp 
beat was “Hans Christian 
| sen,” still socko at the Criterion | 
'and Paris. Pic finished its fourth | 
round with $35.000 at the former | 
and $14,000 at the Paris. 
| The lone new entry, “Pony 
Soldier,” is heading for sturdy 
' $16,000 or near in the first frame 
at the Globe, with holdover cer- 
tain. ‘“Torvedo Alley.” with eight | 
acts of vaudeville, is doing so well} 
that a big $24.000 is possible at the 
Palace, week taking in Christmas | 
Davy. | 

“Because of You” wound up a} 
solid three-week run at the Capi- 
fol last nisht (Tues. with okay 
$13,000. “Limelight” is one of the 
|few extended-runs showing stam- | 
lina, being good $12,000 in ninth 
| week at the Astor and okay $4 500 | 
{for same period at the Trans-Lux | 
160th St. “The Promoter” likewise | 
lis great with $7,200 in eighth 
round at the Fine Arts. 

Otherwise, Rroadway is looking | 
forward to the launching of a wide | 
array of new, strong »roduct in| 
/numerouselocations. “Come Back. | 
Little Sheba,” which was launched 
| with a gala preem last night at the | 
Victoria, opens its regular run to- | 
dav. 

The Paramount brings in “April | 
in Paris” with Sarah Vaughan, | 
Illinois Jacquet band heading} 
stage bill today. Today the Capi- | 
tol launches “Against All Flags.” | 


down- | 


Ander- | 


| 
| 


iwith Johnnie Ray topping stage-| 
| show. 


“Ruby Gentry” 
| today at the Mayfair. 
“Stars and Stripes 


also starts | 
Forever,” 
the Roxy Monday (225 | 
| yesterday (Tues.). | 
| “My Cousin Rachel” tees off to- | 
| morrow at the Rivoli as does “No | 
| Time for Flowers” at the Norman- ' 
die. “Blackbeard the Pirate” also | 
starts Xmas day at the State. 

Estimates for This Week 

Astor (City Inv.) (1,300; 70-1.50) | 
—‘Limelight” (UA) (9th wk). Pres- | 
ent stanza ending today (Wed.! | 
likely will hold around $12,000, | 
okay, with some help from day be- | 
fore Xmas. The eighth week was) 
$14,000, good. Stays on. 

Beekman (R&B! (550; 85-$1.50) | 
—“‘Under Red Sea” (RKO) (6th | 
Fifth week ended Monday, 
(22) hit $3,000 after $4,000 for! 
fourth week. “Castle in Ain ' | 
die) opens Jan. 3. 

Bijou (City Inv.) (589; $1.20-| 
$1.80\—“‘Hiawatha” (AA). Opens | 
tomorrow (Thurs.), Last week, 
house shuttered. 

Broadway (Cinerama) (1,250; 90- 
$2.80)-—“‘This Is Cinerama” (Indie) | 
(13th wk), The 12th round ended | 
last night (Tues.} was $37,000. The, 
11th week was socko $37,800. Stays 
on, with extra matinees sold out | 
for all of Christmas week, last of 
the added tickets being snapped up 
abot 10 days ago. - 

Capitol (Loew's) (4,820; 70-$1.50) 
—‘“‘Against All Flags” (U) plus 
Johnnie Ray, Georgia Gibbs, Gary 
Morton, Ray Anthony band head- 
ing stageshow. Opens today (Wed.). 
Last week, “Because of You” (U) 
(3d wk}. final session dipped to 
$13,000 after good $20,000 in sec- 
ond week. 

Criterion (Moss) (1,700; 50-$1.85) 
— “Hans Christian Andersen” 
(RKO-Goldwyn) (5th wk’. Fourth 
round ended Monday (22) night 
was near previous week's gait at 
sock $35,000. Third week was 
smash $39,000. 

Fine Arts (Davis) (468: 90-$1.80) 
—‘Promoter’”’ (U) (9th wk). Eighth 
session ended Monday (22) night 
continued very strong at $7,200 
after $8,600 for seventh week, 

Globe (Brandt) (1,500; 50-$1.50) 
—‘“Pony Soldier” (20th). Initial 
frame ending tomorrow (Thurs.) is 
building to sturdy $16.000 or near. 
In ahead, “K.C. Confidential” (UA) 
(3d wk), $8,500. 

Guild (Guild) (525; $1-$1.80)— 
“Leonardo da Vinci’ ‘Indie) (5th 
wk). Current week ending today 
(Wed.) shapes to get fine $6,500. 
Fourth week, $7,500. 


(In- 





(WB) | 
i Venice” 


Mayfair (Brandt) (1,736; 50-$1.50) 
—“Ruby Gentry” (20th). Opens 
today (Wed.). In ahead, “Thief of | 
(20th) (4th wk-6 days),/ 





| ‘Hans’ Great 496, 


is_ the | Fie wers” (RKO). 


Day | 


| Vaughan, 


| week, 


; smash $147,000 in prosvect. 


Usual Pre-Christmas Bops Bway But 
~ ‘Mermaid’-Xmas Show Sock 1476, 3d, 


Ath, ‘Pony’ $16,000 


slipped to $6,000 or close after 
mild $8,000 for third full week. 

Normandie (Normandie Theatres) 
(592: 95-$1.50)—"“No Time For 
Opens tomorrow. 
Last week, on reissues. 

Palace (RKO) (1.700; 75-$1.40)— 
“Torpedo Alley” (AA) with 8 acts 
of vaude. Heading for solid $24,- 


000, with Christmas day expected 
to help a bit. Last week, “The 
Raiders” (U), with vaude, fancy 


o 


| $19,500 and over hopes. ° 


Paramount (Par) (3,644; 80-$1.80) 
—“Anpril in Paris’ (WB) with Sarah 
Illinois Jacquet orch, 
Stump & Stumpy heading stage- 
show. Opens today (Wed.). Last 
“Stop, You're Killing Me” 
(WB) plus Janis Paige, Jack Car- 
ter, Buddy Morrow orch (2d_ wk), 
$47,000 after okay $57,000 for 
opening week. 

Paris (Indie) (568: $1.25-$1.80)— 
“Andersen” (RKO-Goldwyn) (5th 
wk). Fourth frame ended Monday 


(22) was great $14,000 after $18,- 


500 for third. ‘ 
Radio City Music Hall (Rocke- 
fellers) (5.945; 80-$2.40)—‘Mer- 
maid” (M-G) plus annual Christ- 
mas staveshow (3d wk). Looks 
to biggest week of run so far with 
Sec- 
ond week was great $145,000, top- 
ping first week. Continues on 
through Christmas and well inte 
New Year with shows added to 
care for crowds starting Monday 
(22). - 
Rivoli (UAT) (2,092; 70-$2)— 
“Snows of Kilimanjaro” (20th) 
(14th-final wk). Closing round 
ending today (Wed.) looks like $8,- 
500. The 1°%th week was okay $10,- 


000. “My Cousin Rachel” (20th) 
opens tomorrow. 
Roxy (20th) (5,886; 80-82 20)— 


“Stars and Stripes Forever” (20th) 
with “Tee-Colorama” ice revue on- 
stage. Reopened house Monday (22) 
night with gala preem, after being 
closed down about three wecks to 
make ready for film-iceshow policy. 

State (Loew’s) (3,450: 55-%1.50)— 


|“Hangman’s Knot” (Co!) (2d wk-8 


days). Off to near $9,000 after fair 
$12,000 for first session. “Black- 


morrow. 

Sutton (R&B) (561: 90-$1.50)— 
“Four Poster” (Co!) (11th wk). The 
10th frame ended last nieht (Tues.) 
held at $4200 after okay $5,200 
for ninth week. “Member of the 
Wedding” (Col) opens next Tues- 
day (30). 

Trans-Lux 60th St. (T-I.) (453: 
$1.80-$2.40)\—" Limelight” (UA) (9th 
wk). Current round ending today 
(Wed.) is holding at $4,500 after 
good $5,200 in eighth week. Stays 


}on playing two-a-day. 


Trans-Lux 52d St. (T-L) (540; 90- 
$1.50\—“Full House” (20th) (10th 
wk). Present stanza ending today 
(Wed.) shapes to get $3,800. Ninth 
week was $4,300. 

Victoria (City Inv.) (1,060; 70- 
$1.80\—"‘Come ack, Liltle Sheba” 
(Par). Opens regular run today 
(Wed.) after gala preem last night 
(Tues... In ahead, “Breaking 
Sound Barrier” (UA) (7th wk-4 
days), slipped to $6,500 after okay 
$9,500 for sixth full week, to wind 
up highly successful run. 





K.C. Limping But ‘Trap’ 


Fair $11,000; ‘Cant. Kidd’ 
66, ‘Outpost’ Drab 56 


Kansas City, Dec. 23. 

Annual pre-Christmas lull is in 
full force here. Paramount is run- 
ning five Bugs Bunny cartoons 
with “Abboit-Costello Meet Capt. 
Kidd” for fair session. Fox Mid- 
west is playing a sneak preview 
every nighi this week in its four 
first-runs where “Steel Trap” is 
playing but bill is under par. “The 
Promoter” at little Vogue is an 
exception to sharp down beats all 
over town. 

Estimates for This Week 

Kimo (Dickinson) (504; 50-75) — 
“Never Take No for Answer” (In- 
die’ (2d wk). Light $1,000. Last 
week, $1,600. 

Midland (Loew’s) (3,500; 50-75) 
—"Outpost in Malaya” (UA) and 
“Storm Over Tibet” (Col). Drab 
$5,000. Last week, “The Thief” 
(UA) and “Hour of 13” (M-G), 
$6,000. 

Missouri (RKO) (2,650; 50-75) — 
“The Ring” (JA) and “Untamed 
Women” ‘UA’. Poor $3,900. Last 
week, “Eight Iron Men” (Col) and 


“Ladies of Chorus” (Indie) (re- 
issue), $4,500. 
Paramount (Tri-Siates) (1,900; 


(Continued on page 16) 
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Pre-Christmas Legit Activity 


In Big Spurt; Remains’ Prospects Slim 


4 





London, Dec. 23. + 


The usual spurt of pre-Christmas 
theatre activity was intensified by 
the addition of three regular legit 
epenings, including one importa- 
tion from America. The seasonal 
fare includes three circuses, two 
pantos, two pantos on ice, and a 
ballet season at the Royal Festival 
Hall. 

First of the holiday attractions 
to preem was “Jack the Beanstalk 
on Ice,” which opened officially at 
the Empress Hall last Saturday 
(20), following charity galas on the 
two previous evenings. Show stars 
Bélita, who skates as brilliantly as 
ever and makes a perfect principal 
boy. The pantomime has already 
garnered over $428,400 in advance 
bookings. With fine costumes and 
some of the world’s champion 
skaters, show is an ideal Christmas 
attraction. Highlights of the scenic 
effects are a gigantic model dragon 
and a 90-foot high beenstalk which 
Belita climbs, still wearing her 
skates. ~Lucille Gaye. the Tree 
Luparescos and the Balcombes pro- 
vide the comedy element. 


The importation from Broadway, 


“Remains to Be Seen,” starring 
Dina Dors and Dickie Tenderson, 
Jr., was presented by Jack Hylton 
at Her Majesty’s Theatre last Tues- 
day (16), and although warmly re- 
ceived, has slender prospects. The 
Howard Lindsay-Russel Crouse 
comedy thriller fails to establish 
the necessary suspense qualities 
and, consequently, got off to a 
lukewarm press. 


On eve of the official opening of 
the Bertram Mills Circus, the 
Queen and Duke of Edinburgh at- 
tended a gala preview at the 
Olympia Thursday (18) sponsored 


(Continued on page 13) 


Orson Welles Ballet Set 
For New Petit Season; 
Marchand Will Be Star 


Paris, Dec. 23. 

After mulling over several the- 
atre offers here, including the 
Marigny and the Opera, Roland 
Petit has decided to settle his re- 
formed Ballets De Paris at the 
Empire Theatre, starting March 11, 
°53, for a six-week stint, and then 
hitting the road for atour. Troupe 
had a sock 12-week run in N. Y. in 
fall 1949, and another eight-week 
run in autumn 1950. 


Prima ballerinas will be Colette 
Marchand and Nicole Amigues. 
Former recently completed work as 
femme iead in the John Huston 
film, “Moulin Rouge.” 

Company will have a completely 
new repertoire of six ballets. These 
will include “Piece Montee,” with 
book and music by Henri Sauguet. 
Piece will be an incarnation of all 
the Gallic gastronomic specialties 
interpreted by the terperr “ua 
P’tite Dame En Noire,” with 
by Maurice Thiriet, will be 4 
ful mood number. “Le 7 
(“The Wolf”) wiil be playw: : 
Jean Anouilh’s and Gexvx«* 
Neveux’s first excursion into 
dance. Story will have a revers: 
Beauty and the Beast theme. 

“Cine-Bijou” 
with musie by Pierre Petit, will be 
the big number of the troupe, and 
feature Miss Marchand as a svelte 
film star in this takeoff on the pic 
set. It will also have songs. Petit 
describes it as “classic music hall.” 
Louise De Vilmorin, novelist, sup- 
plies a ballet called “La Perla” 
which will recount the story of 
Leda and the swan, given a sexy in- 
terpretation a la this same group’s 
“Carmen.” 

Last number is a ballet by Orson 
Welles, a. yet untitled, with music 
by Mozart, and depicting the story 
of a selfifish, passionless girl who 
is symbolically encased in a block 
of ice. Various men try to thaw 
her out, to no avail. Roland Petit 
will do the choreography on all, 








India Seeks More Screen Fare 
Delhi, Dec. 16. 
_In attempt to encourage exhibi- 
tion of films from all parts of the 
world, the government of India 
has announced its would consider 
On merit all applications for im- 
port licenses on films produced in 
non-English speaking countries. 
Previously licenses were issued 
only to distributors established in 
business for years and importing 
-* aia with a sizable volume of 





Logan Clicks in First 


Big Pantomime, ‘Crusoe’ 


Edinburgh, Dec. 23. 
Jimmy Logan, 26-year-old Scot 
comedian, 
“Robinson Crusoe” pantomime at 


King’s Theatre here. His first big- 
time date with Howard & Wynd- 


ham, the comic, who is a nephew | 


of Ella Logan, is teamed with 
Douglas Byng. 

On his new showing in “Crusce,” 
Logan is regarded by experts as 
the best new comedy star in Scot- 
land for years. Seme class him as 
a naturally funny man since he 
brings back the old-time facial 
comedy of Scot stars like Tommy 
Lorne and Dave Willis. 





Row in Japan Seen 


Over Govt-Run TV 


Tokyo, Dec. 16. 
The battle between government- 
controlled and commercial TV in 
Japan looms again with the sub- 


mission to the Diet of a $800,000 
budget for television use by the 
Japan Broadcasting Corp. (NHK). 
NHK is the semi-government con- 
rtolled radio station whjch last Au- 
gust was refused a license for TV 
operations by the Radio Regulatory 
Council. 


The Council instead awarded the 
license to the Japan Television 
Broadcasting Network, a commer- 
cial outfit which plans regular tele- 
casts early in the spring. 


It is expected that the RRC is 
now ready to change its stand on 
refusal of the TV license to NHK 
because it has approved the budget 
plan which it has been studying 
for a month. The privately owned 
JTBN is meanwhile conducting a 
stiff fight in the legislature against 
passage of the proposed budget. 


ROSSELLINI SCORES 
AS STAGER OF OPERA 


Naples, Dec. i6. 


Film director Roberto Rossellini 
entered the field of opera, when 
he staged the San Carlo Opera 
3 of Naples’ “Othello” Saturday 
(13), 


Boxoffice was SRO; hotel-keep- 
ers hadn’t seen so much activity 
since last summer, and Naples so- 
ciety turned out to host Rossellini 
at a banquet. Ingrid Bergman came 
down from Rome for the festivi- 
ties. 


Rossellini employed § different 
ghting, borrowed from motion 
» eture technique, to give better ef- 
i. tt. He put the chorus of 100 
xe wings, and used only some 
50 people on the stage. Most 





y 
ee | 


,o. ‘nose were from the ballet, who 


(“Film Jewel”); .”' 





able to get around the stage 
e. «ively. A set with two levels 
was uséd for realism. Rossellini 
threw out most of the old cos- 
tumes and designed new ones, as 
well as new makeup and new wigs. 

Results forced the management 
to sked a repeat this week, and 
there will probably be other re- 
peats in the near future. 





Graham Greene Novel 


Basis for Paris Play 
Paris, Dec. 23. 
New legiter, “La Puissance Et La 
Glorie” (“The Power and the 
Glory”), opened at the Theatre 
De L’Oeuvre Sunday (21). Play is 
based on Graham Greene's novel 
of the same name depicting the 
martyrdom of a weak, imbibing 
priest who is forced into and as- 
sumes a saintliness in a totalitarian 
state where the church has been 
outlawed and he is the only surviv- 
or. The late Louis Jouvet had this 
on his sked. 


Play was staged by Andre Clave 
and adapted by Pierre Bost, Pierre 
Darbon and Pierr2 quet. Priest is 
played by Francois Darbon. A play 
written by Greene, his first, will 
open here later this season, 


oes 





British Labor Leader 
George Elvin 


Secretary of ACT, gives a 
closeup on 


Moscow and the USSR 
Pix Biz 





is a current hit in| 


* * * 


an interesting editorial feature in 
the forthcoming 


47th Anniversary Number 
of 


VARIETY 











Gracie Fields, Gingold 
Among Stars Set For 
Big BBC Xmas Shows 


London, Dec. 16. 
The British Broadcasting Corp. 








has organized a big lineup of tal- 
ent to headline Christmas radio 
entertainment. Among the many 
artists who will be featured in holi- 
day broadcasts are Gracie Fields, 
| Hermione Gingold, Carroll Levis, 
|Peter Ustinov, Ted Ray and Bern- 
jard Braden. 

| On Christmas Eve, Miss Fields 
|has a half-hour program with Stan- 
ley Black and his orch. 
Gingold, Anona Winn, Jerry Des- 
monde and Ralph Wightman com- 
pete in a parlor game the same 
night and Carroll Levis concludes 
his current series of “Discoveries.” 
Peter Ustinov, who will be in Bos- 
ton for the U. S. preem of his 
“Love of Four Colonels,” has re- 
corded a special edition of “In All 
Directions,“ and Yvonne Arnaud, 
Jack Warner, David Tomlinson, 
Michael Shepley and Thora Hird 
will star in “Trial and Error” by 
M. A. Lonsdale, also for Xmas 
eve. 

“Christmas in New York,” re- 
corded by the Pan American 
Broadcasting Co., and featuring 
Harlem, The Bowery, Chinatown 
and the Puerto Rican and Italian 
communities, will also be aired the 
same night. A special recording of 
“Star in the Snow” will be broad- 
cast throughout Canada, on Na- 
tional Broadcasting Co. in New 
York and on the Light Program of 
BBC. 

The Christmas Day broadcast by 
the Queen will be preceded by the 
regular world hookup. Other fea- 
tures of the day will be Jack Jack- 
son introducing his record pro- 
gram; Variety Department’s Christ- 
mas Party with Joy Nichols, Dick 
Bentley, Jimmy Edwards, Richard 
Murdoch, Bernard Miles, Hermione 
Gingold and Winifred Atwell; 
while Wilfred Pickles will host his 
own Christmas Party at a chil- 
dren’s hospital. 

On Boxing Day (26), George 
Formby, George Robey and Doro- 
thy Ward will star in “The Christ- 
mas Times.” There will be an ex- 
cerpt from “Jack and Jill” from 
the London Casino, and from the 
Harringay and Earls Court cir- 
cuses, 


ABPC Fetes Its 25th Anni; 
Warter Bullish on Future 


London, Dec. 23. 

The future may have its uncer- 
tainties, but Associated British Pic- 
ture Corp. is geared to cope with 
all developments. That was the 
keynote of a speech by Sir Philip 
Warter, ABPC chairman, at a din- 
ner to mark its 25th anniversary 
following its annual winter con- 
vention in Brighton. 

Sir Philip recalled how the com- 
pany began in 1927 with a hand- 
ful of theatres and had grown to its 
present strength of more than 400. 
In addition, it had its own produc- 
tion unit and studios at Elstree, it's 
own distributing outfit and own 
newsreel. 

Responding on behalf of the 
guests. M.P. Tom O’Brien criti- 
cized the industry for failing to 
take advantage of the recent Com- 
monwealth conference in London 
to promote the cause of British 
pix in overseas British territories, 
In his capacity as chairman of the 
Trades Union Congress he had met 
the visiting premiers and found 
they were intensely interested in 
furthering British films, he said. 
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Despite Coin Crisis, 
Continued in High Gear 


French Pix Prod. 
During *2 





Ist Palladium Telecast 


London, Dec. 16. 


The first direct telecast from the 
| London Palladium will take place 
| De®. 28 when a 45-minute excerpt 
| of the new Val Parnell pantomime, 
| “Dick Whittington,” will be made. 
| An invited audience will be in the 
theatre. 

During the 
there were regular Saturday night 
sound broadcasts from the Palla- 
dium when many visiting topliners 
were featured. Cast of “Dick Whit- 
tington” is headed by Vanessa Lee, 
Lois Green, Sonnie Hale and Rich- 
ard Hearne. 


Mex Exhibs Lose 








Mexico City, Dec. 23. 


round in the injunction battle 
which film exhibitors are waging 
against enforfement of the recent- 
ly enacted cinematographic law. 
The second federal district court 
here refused 200 exhibitors in the 
provinces, comprising the syndi- 
cate which Manuel Espinosa Igle- 
sias heads, a writ to temporarily 
restrain the law’s enforcement. 


These exhibs contended that the 
law is unconstitutional on the 
grounds that it allows too much 
government meddling in the pic in- 
dustry and demands 50% playing 
time for Mexican pix, which they 
said violates the constitutional pre- 
cept of free trade, 

Judge Ignacio Burgoa, who last 
year granted a group of local ex- 
hibs an~injunction against this 
phase of the law, then looming, 
on constitutional grounds, held 
that the exhibs had failed to prove 
concretely just how unconstitu- 
tional the present law is. He ex- 
plained that the law of injunctions 
demands that plaintiffs be specific 
and clear in their charges and de- 
mands. 

Other exhib groups, among them 
the National Exhibitors Assn., are 
moving to seek injunctions against 
the law’s enforcement. 


‘AMERICA IN SONG’ SET 
FOR PREEMING BY BBC 


London, Dec. 23. 

Starting Sunday (28), the British 
Broadcasting Corp. is to air a new 
series, “America in Song,” pre- 
pared by the Pan-American Broad- 
casting Co. in cooperation with the 
International Lutheran Hour, 

Series is intended to take listen- 
ers on a musical journey through 
six states, recalling the musical 
heritage of the American people. 
First program will deal with South 
Carolina and others will feature 
Kentucky, Texas, Utah, Massachu- 
setts and Pennsylvania. 


W. Germany, Arg. Sign 
Prod. Pacts With Italy 


Rome, Dec. 16. 

The film chiefs of Italy and 
Argentina have signed a pact for 
joint production of films, imple 
menting a trade and financial 
agreement drawn up last June. 
Agreement will permit production 
of costlier pictures in Argentine 
as well as use of more actors and 
technicians. Recently Italy has been 
the source of some raw stock used 
by the Argentina film industry 
under a previous trade agreement. 
Italy also recently came to a finan- 
cial agreement regarding recipro- 
cal showing of films in each coun- 








ry. 

Director General of the Cinema, 
Nicola De Pirro announced that 
Italy and Western Germany also 
have signed an agreement for the 
co-production of 10 films next year. 
De Pirro hopes in the near future 
there will be a three-way agree- 
ment between Italy, Germany and 
France. The present co-production 
agreement with France ranges 





from 12 to 20 pictures per year. 


To Be Parnell Panto | 


: | films brought in before the end 
vaudeville season | 





Ist Playdate Plea 


The government won the first | 





Paris, Dec. 23. 
Despite the crisis in film finances 
and the tension here while the new 
Film Aid Law is being voted on 
by the National Assembly, produc. 
tion for 1952 is only a few pix 
below previous levels. There have 
been 99 films either finished op 
being edited this year plus four 
Franco-Italo co-productions. [py 
1950, there were 111 films in all 
while 105 were made in 195] 


There probably will be a few 


the year which will put this vas 


production on an even basis with 
recent years. Co-production hag 
fallen back to only four pix after 
eight last year. However, it wil] 
probably go up again next year, 
Already started in Rome is the se. 
quel to the big grosser, “Little 
World of Don Camillo” with Julien 


Duviver again directing the antics 
of Fernandel as the fighting priest. 
It will be called “The Return of 


Don Camillo.” Christian-Jaque, 
who made the big “Fanfan La Tu- 
lipe,” is now in Rome doing the 
costume tinter “Lucrecia Borgia.” 

Other customers in the backlog 
here are “Camille,” with Miche. 
line Presle; “Merchant of Venice.” 
with Michel Simon; “Violettes Im. 
periales,” a color operetta with 
Luis Mariano; Jean _ Renoir’s 
“Golden Coach,” with Anna Mag. 
nani; “Caprices of Caroline 
Cherie,” with Martine Carol again 
playing the sexy Caroline in Tech- 
nicolor; “Lovers of Toledo” with 
Alida Valli and Pedro Armen- 
dariz; “Road To Damas,” ‘Koe- 
nigsberg,” with Jean-Pierre Au- 
mont and Sylvania Pampanini, and 
“Robinson Crusoe” with Georges 
Marachal. 


Light comedies usually revolving 
about the extra marital difficulties 
of Gallic couples are another 


(Continued on page 13) 


East Scotland Exhibs 
Lash Out at British 
Film Circuit Practices 


Glasgow, Dec. 16. 

A violent attack on British cin- 
ema circuits was made here by 
J. K. Stafford Poole and George 
Gilchrist, leading East of Scot- 
land exhibs. At a Scottish branch 
meeting of the Cinematograph Ex- 
hibitors Assn., Poole alleged mis 
application of the British Eady 
levy funds and said that independ- 
ent exhibs are “paying for old and 
derelict films.” The circuits ob- 
tained first choice of pix, he said, 
while independents were left out 
in the cold. They had to take 
new films of doubtful merit or 
only scraps which fell from the 
rich circuits’ tables. He said ex- 
hibs were still paying for the 
folly and failure of such pix as 
“Caesar and Cleopatra.” 


Gilchrist claimed British film 
production carried much waste. 
In America, a film could be made 
in eight weeks whereas in Lon- 
don it took 14 weeks. 


William Simpson, representative 
of the Odeon and Gaumont groups, 
said it was the most difficult 
thing in the world to make a film 
to suit all. While “Tight Little 
Island,” was the biggest-ever box- 
office success in Scotland, it had 
not done so well in England. The 
reverse had happened with the 
weg comedy “Passport to Pim 

co.” 





The Scot exhibs agreed to OP 
pose a new move by J. Arthur 
Rank on talks for further exten 
sion of the Eady levy, Gilchrist’s 
comment was that “when you seé 
that his (Rank's) organization has 
benefited since the inception of 
the fund to extent of about $2, 
800,000, one can understand his 
enthusiasm.” 

Poole said there were hundreds 
of pix, going back to 1946, that 
were rotten then and were rotten 
today—yet the same producers 
were getting some measure ° 
Eady support.. The same film 
teams that made mistakes in the 
past were continuing to make them 
today, he charged. 





WB Names Blamey 
William Blamey, former manage? 
for Warner Bros. in Thailand, h@# 
been named manager for the co™ 
pany in Formosa. 
He succeeds S. H. Ko, who ™ 


signed. 
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Even With Film Prod. Woes, Arg. Govt 


Continues Loans; Makes Tough Rules 


Buenos Aires, Dec. 16. + 





Peron regime does not seem 
ged by the crisis in the 
Argentine film industry which has 
pankrupted all except three of the 
major studios because it has an- 

inced further loans to be grant- 
under certain condi- 


The 


discoura 





ed producers | . s the prc ver he reeds - “A 
ns. To merit these loans the pro-| over the roadshowing of “Gone || 47h , ip N 
yaaa must make films which | With Wind” at the Yurakuza here, | + Anniversary Number 
“constitute authentic expressions of | has been settled in a compromise | of 
. Argentine soul in its purest | where by Metro has agreed to a two- LMARIETY 
ds artistic, economic and scien- | week repeat of “Wind” at the the- | ARIETY 


tific manifestation, serving to por- | 
tray our way of life to the world. 
Industrial Credit Bank will grant 
the loans to producer. who have 
their 
their 


least 


own. But they must have at} 
one Argentine feature pic to | 
their credit and have okay credit | 
packing. They must prove sufficient | 
other financial backing to under- 
take the film. The loan will cover 
70°; of production cost. The bank 
must pass on all budgets, and pay- 
ment must be over a two-year pe- 
riod at 9%. 

Loans will be granted also on pix | 
already in production or ready for | 
release. Last proviso presumably 
is designed to help some of the 
shuttered studios which have com- 
pleted or nearly finished pictures | 
but as yet not released. 

Big snag to the setup is that the 
bank cannot grant loans without 
the approval of the Press & Infor- 
mation Ministry, whose recom- 
mendations must be followed in 
every instance. Ministry must rule 
on whether the planned pic would 
help the Argentine prestige abroad, 
check on budget and cast and de- 
termine what the film’s commercial | 
prospects are. This gives entertain- 
ment chief Raoul Apold the power 
of life or death over the industry. 
It also enables him to dictate what 
talent must go into key roles. 

The loan*decree comes soon after 
the protectionist fiat which obliges 
all exhibitors to pay first-run rent- 
als of 60° of grosses on all local 
product. It also sets holdover terms 
at 60% of the maximum established 
for foreign pix. 

While these measures are being 
adopted in an effort to save the in- 
dustry, Productora Cinematografica 
Argentina, another producing firm, 
filed a bankruptcy petition only last 
week. 

Because of the collapse of Emel- 
co Studios, which had many screen 
personalities under contract, vet 
Enrique Muino has not been seen 
on the screen since 1951, The last 
Emelco pic, “Caballito Criollo,” has 
not been released because of the 
studio’s shuttering. He is now be- 
ing sought for a film written by 
radio scripter Abel Santa Cruz. He 
would be cast with Amelia Sanchez 
Arino. 

The day after work was com- 
pleted at EFA Studios on “Missicn 
in Buenos Aires,” starring Spanish 
bullfighter Mario Cabre, all person- 
nel was given dismissal notices. 
Three cases of raw stock, delivered 
the same day, were deposited in 
escrow as guarantee of payment of 
severance pay to the staff. 


Cocktails, Supper Plus 
Legit Show, Dance Xmas 
Gift in Paris for $3. 


' Paris, Dec. 16. 
_Government-backed Theatre Na- 
tional Populaire is offering cus- 
tomers a big show biz bargain as 
an Xmas gift. For 1,000 francs (a 
little less than $3) so-called week- 
end tickets are on sale at the box- 
Office of Theatre du Palais de} 
Chaillot where the company headed | 














y Jean Vilar is playing until early | 


anuary, 


Ticket entitles holder to cock- 
tails, preem of company’s produc- | 
a of T. S. Eliot's “Murder in | 
the Cathedral” plus a buffet-supper 
and all-night ball on Xmas eve. | 
On Christmas Day for another | 
“Mises gets a matinee of Moliere’s | 
“ser.” along with a cocktail-| 
“et combo and the night per- | 
Cun nee Of Corneille classic, “The | 
oo Gerard Philipe in the | 


| 


| 
| 


N 
buye; s 


modery 


ave a cocktail-party, a) 
; ae of the Machiavelli | 
Right dance sessiae ye Neto rete | 
day wee! . On New Year's 
jaz piertmar ag attend an afternoon | 
Prodi. tt Cocktail-buffet and the | 

on of Kleist’s “Prince of 


Comedy 


Hamby 


M-G, Toho Hassle Over 
‘Wind’ Dates Settled 


Tokyo, Dec. 16. 
The tiff between Metro and Toho 


atre this month following the cur- | 
| rent run of “Death of Salesman” 


Metro had insisted earlier that 
the film be shown continuously at 


own studios or have none of; the house as long as biz remained | 


above $2,700 a month. The road- 
show was begun Sept. 4 and b.o. 
had remained above the stipulated 
minimum although falling lower 
and lower as the run continued. 

The trouble cropped up when 
Toho booked the Col film for road- 
show at the Yurakuza starting Nov. 
29, supplanting “Wind.” The Japa- 
nese distributor then offered the 
compromise plan of the two-week 
repeat which Metro spurned at 
first. Later, when Toho offered to 
run “Wind” at another downtown 
Tokyo house early next February, 
Metro accepted Both parties 
agreed that details of the February 
run would be discussed later al- 
though Toho contends that the run 
should be for only three or four 
weeks. 











London Shows 


Continued from page 10 

















by the London Tent of the Variety 
Club in aid of the National Play- 
ing Fields Assn. and Central Coun- 


cil of Physical Recreation. . A spe- | Fuge De Monsieur Perle’ with | 


cial feature of the royal preem was 
the addition of a ballet sequence, 
with Sadler’s Wells dancer Nadia 


Nerina as ballerina and Sir Adrian | Elysees theatre, Rene Clair’s com-| year. 


Boult conducting the orchestra. 

Basically this is 
and not particularly imaginative 
circus. 


Many of the acts are 
reminiscent of vaudeville, and the 
animal scenes, with elephants, 


horses, zebras, sea lions and pen- 
guins, are staged in one key. High- 
spot is Frank Conelly’s aerial act, 
in which he does some daring head 
balancing, and some slick juggling 
by Edouardo, who climaxes his 
turn with flaming ftares as_ his 
main props. 

Emile Littler’s “Jack and Jill,” 
his 12th London panto, opened at 
the London Casino (18), proving as 
lavishly mounted and_ generally 
amusing as it predecessors. Hy 
Hazell is a dashing, personable 
Principal Boy and Michael Bentine 
and Charlie Chester head the com- 
edy section with crazy antics. Out- 
standing hit is the French adagio 
team, Trio Gypsy, and show is a 
surefire Christmas attraction. 

“Sleeping Beauty On Ice,” pre- 
sented by Sir Arthur Elvin and 
Tom Arnold at Wembley Empire 
Pool last Thursday (18), is the sec- 
ond colorful blades pantomime in 
the series, depending more on art- 
istry and patriotic pageantry than 
on humor. It stars Daphne Walker, 
Gloria Nord and Heinie Brock, who 
were warmly acclaimed. Jackie & 


| Chocolato, Italian clowns, repeated 


their last year’s success. 

Jack Hylton made a successful 
entry into the circus field at Earls 
Court Arena yesterday (Mon.) with 
a slick production containing a full 
quota of animal acts. Spectacular 


acts included Minerva riding a mo- | 


toreycle on a high perch; Miss 
Atomia and partner fired from a 
cannon, and Mohammed's fast team 
of Arab tumblers. 

“Dear Charles,” a_ diverting 
rench comedy, was handed a 
warm reception by first-nighters 
following preem of the piece at the 
New Theatre “Thursday (18). 
Adapted by Alan Melville from 
“Les Enfants d’Edouard” of Marc 
Gilbert Sauvajon and Frederick 
Jackson, the play provides a first- 
class vehicle for Yvonne Arnaud. 
A long run looms. 

Story of this Alec L. Rea and 
E. P. Clift production concerns an 


unwed mother who has three chil: | 
‘ew Year's Eve weekend ticket dren by three fathers in as many | 


countries. Principals concerned 
have a reunion in Paris some 20 
years later. Miss Arnaud won criti- 
cal plaudits for her portrayal of 
the unmarried femme, while 
Charles Goldner, Gerard Heinz 
and Garry Marsh contribute firm 


jsupport as the fathers. 





U. S$. Dept. of Commerce's 


Nate Golden 


details why he sees the 

Foreign Outlook 
Uncertain for 

American Films 


* * * 





another editorial feature in the 
soon-due 











| 


'US. Pix Dominate 
Paris Xmas Bills 


Paris, Dec. 23. 

With 12 new pix scheduled to 
hit the first-runs here to compete 
for the Yuletide biz, American 
films predominate. Most of offer- 
ings are in color and are comedy 
Or musical type pix. With many 
on day-daters, the pictures will 
play a total of 36 houses. 

Seven of the pix are tinters, with 
“Bend Of River” (U), in two big 
houses, “Distant Drums” (WB), in 
|four smaller spots; “Caribbean 
|Gold” (Par) playing also in four 
theatres; as well as “Return of 
|Captain Blood” (UA) and “Ivan- 
|hoe” (M-G). “Revenge of Ali 


%| Baba” (Col) is the sixth in color. 


Musicals are also on tap with 
|Metro’s “Texas Carnival” (also in 
|color), and a French entry, “Vio- 
| lettes Imperiales.” tagnt comedies 
jare being supplied by the French 


| in the first-runs with “Elle Et 
| Moi,” a comedy with Francois Pe- 
irier and Dany Robin, and “La 


| Noel-Noel. 
Still tops here are “Limelight” 
((UA), now in a_ small Champs- 





jedy, “Les Belles De Nuits”: Rene 


conventional | Clement's moppet pic, “Forbidden | “Femmes De Paris” gives a close- 


|Games”; “The Quiet Man” (Rep), 
“Detective Story” (Par) and “Mar- 
rying Kind.” 

A lot of the theatre money prob- 
ably will be snared by the bargain 
Xmas eve and day offering: of 


vance bookings. 
for the evening, and getting it. 


Sees Mex ’53 Pix Low 


Mexico City, Dec. 16. 
Film production 





culas Mexicanas, distributor 
Mexican films abroad. 


| He is the first to forecast next 
|year’s pix output. Bandera 
sists that 90 pix in 1953 will be 
ample for Mexico and expurt. 


Legit Shows Abroad 


LONDON 


(Week ending Dec. 20) 
“Affairs of State,’ Cambridge (8-21). 
“Bells St. Martin,” St. Mart. (8-29), 
“Call Me Madam,” Coliseum (3-15). 
"Dear Charies,”’ New (12-18). 

“Deep Bive Sea,” Duchess (3-6). 
“Dial M Murder,” West. (6-19). 

“Gay Dog,” Piccadilly (6-12). 

“Globe Revue,” Globe (7-10). 

“Happy Marriage,” Duke York (8-7). 
“High Balcony,” Hamp. (12-1), 











| “Holy Terrors,” Arts (12-1). 

“Little Hut,” Lyric (8-23-50). 

| “London Laughs,” Adelphi (4-12). 
“Love of Colonels,” Wyn. (5-23-5D. 

“Love from Judy,” Saville (9-25). 

“Meet Callahan.” Garrick (5-27). 

"Mousetrap,”” Ambas. (11-25). 

“Murder Mistaken,” Ambassadors (10-4). 

“Psris to Picerdilty,” Pr. Wales (4-15) 

“Porgy & Bess,” Stoll (10-8). 

“Quadrille,” Phoenix (9-12). 

“Relative Value,” Savoy (11-28-51). 

“Reluctant Heroes.”” White. (9-12-50). 

“Ring Out Bells,” Vic. Pal. (1i-12), 

“River Line,” Strand (16-25). 

"Seagulls Sorrento,” Apollo (6-14-50). 

“South Pacific,” Drury Lane (11-1-5D. 

“Sweet Peril,” St. James (12-3). 

“Water of Moon,” Haymarket (4-19-5D 

“Wild Horses,” Aldwych (10-6), 

“Zip Goes a Million,” Palace (10-20-5D 

“Young Eliz,” Criterion (4-2). 


SCHEDULED OPENINGS 
(Figures denote premiere dates) 
“Friendly Relations,” St. Martins (26). 
“Richard It,’ Lyric, Hammersmith (29) 
AUSTRALIA 
(Week ending Dec. 207 
| “£elies Bergere,” Tivoli, Sydney. 

| “Cassino,” Comedy, Mel. 

“Castie in Air,’ Royal, Adelaide, 
| “South Pacific,” Majesty, Mel. 

| “tice Parade,” Empire. Sydney. 

| “Night at Follies.”” Royal, Bris. 

| “White Sheep,” Princess. Mel. 


“Lucky Peopie,” Tivoli, Mel. 


Jean Vilar’s Theatre National 
fopulaire here. The ABC Musle 
Hall goes in for 


legit operetta | while ‘“Henriette’s Party.” the Ju- | 
again with “The Flowered Way” 
with Georges Guetary and Bourvil. 

Niteries are getting heavy ad- 
Some are charg- 
ing as high as 10,000 francs ($25) 


in 1953 won't | loaded 
exceed 90, a new low in recent bumpy South American 
times, according to the prediction | “The Snow Was Dirty,” a survey | 
of Juan Bandera, manager of Peli- | of twisted morals and lives in the 
of wake of the occupation. 


in- | tery and their previous lives. 


“Annie Get Your Gun.” Royal, Sydney. 


British Film Prods. Seen Weakening 


| 


On Stand Vs. Allowing Pix on TV 


London, Dec. 16. 
With the impending approach of 
|}commercial TV, the British film 
industry is conscious that its rela- 
tionship with television is on a 
precarious footing. The entire pic- 
ture industry gets a real plug every 
fortnight via the British Broadcast- 
ing Corp.’s “Current Release” pro- 





— + 


| Japan Tries Lensing 
| In Hawaiian Locales 


Honolulu, Dec. 16. 
Hollywood studios are not the 
only ones sending film units to 
foreign locations. Japan's produc- 


ers have begun to discover that | gram, but is unable to accom- 

Hawaii is a logical setting for many | modate BBC in supplying enter- 

of their scripts. tainment films -to fill program 
time. 


Shintoho-Shinsei Productions re- | 
|cently completed filming “Hawaii 
{no Yoru” (“Hawaiian Night”) here. 
|It stars Toji Tsuruta as swimmer 
| who comes to Hawaii in 1940, just} 
| before the war, for a swim meet 
| 


The situation becomes more deli- 
cate each week. In the next few 
weeks, the British Film Producers 
Assn. hopes, with the support of 
other trade organizations to ar- 
range an exploratory meeting with 
BBC execs to ascertain their film 


and falls in love. Takiko Mizunoe 
and Hiroku Misono have the femme 
] 


eads. For the pic, 19 actors and; requirements for TV, and get some 
'technicians were flown to Hono-| idea of the financial reward that 
| lulu. Location sites drew up to 500! might accrue to producers. 


spectators daily as director Shue 


Matsubayashi shot the film. 
Meanwhile, a local group of 
Japanese-American vets is wrap- 
| ping up a deal with Shintoho to 
film a Japanese language story of 
, Hawaii's famed 442d Combat Team, 
| the same outfit pictured in Metro's 


The BBC has made no secret of 
the fact that it wants full-length 
features to supplement its pro- 
gram. Any good intentions on the 
part of the industry have been 
nixed by exhibitors with their bar 
against letting producers air their 
pix on television. 


| 


“Go for Broke.” It will be the The industry is prepared to 
story of a Hawaii resident, born in| face demands from the BBC for 
| Japan, whose emotions change | a quid pro quo in return for the 


boxoffice booster that comes via 
Current Release. If they desist 
the overture to supply current 
product they may be warned that 
in the future they will have to buy 
| their own bally time on commer- 
cial TV. If this should happen it 


| drastically from the time her U. S.- 
| born son volunteers for Army duty 
| until he is killed in action. 
| Kinuyo Tanuka, vet Tokyo ac- | 
| tress, may play the lead. Studio 
land tocal 442d Club have been 
| working on script and details. Pic-| Cl 
| ture, which is called “Hawaii_no| Will be the crowning irony for 
| Haha” (“Mother of Hawaii”), is set | British pix producers, because the 
| for Isle filming next spring. ,; sole sponsored network will be con- 
| trolled by the Associated Broad- 
| casting Development Co., of which 
|Sir Alexander Korda is director. 
, The Korda group of companies 
pulled out of the BFPA earlier this 
| year. 

While preparing for the BBC 
meeting, the British industry as a 
whole is trying to organize a ses- 
sion with the government's Tele- 
vision Advisory Committee to am- 
plify its’case on direct transmis- 
sions to picture theatres. A draft 
memorandum is being “compiled 
for submission to an early meet- 
ing of the trade associations con- 
cerned, 








| 
| 
' 
' 
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French Pix 


Continued from page 10 =e 








| Sos 


| category well represented this 
Jacques Becker.did “Rue 
| De L’Etrapade.” Jean  Boyer’s 
| up of the psyches of luscious Paris 
| lovelies. “A Girl in The Sun” has 
| Myriam Bru upsetting a sleepy lit- 
'tle French town. 

| “It Happened In Paris,” in both 
| French and English, shows Evelyn 
| Keyes as an American heiress who 
| finds love and adventure in Paris 





2 Aussie Chains Prep 
Theatre TV Plans; Await 
Gov't Okay in Late 1954 


Melbourne, Dec. 16. 
At the annual meeting of stock- 
holders of Hoyts’ circuit, Ernest 
Turnbull, managing director, in- 
jformed the shareholders that a 


blueprint had been prepared for 
introduction of Eidophor wide- 
| “The | screen TV as soon as the govern- 
| House of Silence” is a sketch film ment gives ihe okay and had sta- 
| about a group of men in a me-:as- | tions operating. This is now fig- 
| te It is ured to be around late 1954. Hoyts 
| directed by G. W. Pabst. | control 186 cinemas in Aussie with 
Crime, Whodunit Pix Also Figure | 20th-Fox owning the controlling 
Crime and whodunits are also stock. 
repped in ‘The House of Crime,” a During-the recent visit here of 
drama of love and murder; “The 20th-Fox prexy Spyros Skouras he 
Gunmoll,” based on a_ Peter | said no time would be lost in set- 


Cheney story; “Follow That Man,” 4; : Ty , : 
a whodunit with Bernard Blier > \ oaaianm TV in the loop's key 


laying an inexorable inspector; ke 
Cee packard ” about a Sean i Turnbull told the meeting that 
der trial with Pierre Brasseur |™@”y partisan views are currently 


starred; and “I Am An Informer,” | eng expressed as to how TV 
with some closeups of police tac- should be operated here. He be- 
tics. lieves the government of the day 

Bucolic opuses are also on tap. | should make an exhaustive inquiry 
Marcel Pagnol’s three-hour “Manon 4S to the best method of operating 
Des Sources” concerns the: earthy’ | TV Down Under for the public’s 
carryings-on in a small French _ benefit. If the greenlight 1s given 
town. There are also various Bour- | commercial operation, Hoyts would 
vil, Fernandel and Yves Deniaud | be represented in this field, Turn- 
films. . bull safd. 

These productions give a good 
backlog here for the coming year 
but there are few big pix among 
them to help in getting a real hold 
on the lagging foreign markets 
which are so sorely needed by 
French distribs and producers. Pix 
are still expensive here in compari- 


lien Duvivier opus, .depicts a 
dreamy young gal who finally finds | 
love. 
| The list of dramas includes “Call | 
|of Destiny,” about a drunken com- 
| poser who finds rehabilitation | 
through the love of his prodigy | 
son: “Wages of Fear,” H. G. Clou- 
| zot’s three-hour survey of need and 
fear as two men inch a truck 
with explosives over a 
terrain; 


| 


Greater Union Also Eyes TV 
Sydney, Dec. 16. 

Greater Union Theatres circuit, 
powerful opposition to Hoyts which 
is headed by Norman B. Rydge, 
also have plans advanced by in- 
son with their amortization value; |ttoduction of wide-screen TV in 
hence, the average film finds it|@¢t houses. With the J. Arthur 
hard to earn production costs with- | Bank Organization holding a 50° 
out a good foreign income. | stock sayso in GUT, it is under- 

Doing biz here and having ear- stood that British wide-screen 
Clair’s “Belles De Niut,” a fantasy | Set. Eidophor. 
of the intermingling of dream and| Although the mooted introduc- 
reality; “Adorables Creatures,” a, tion of: TV Down Under is cur- 
sexy roundelay about perfidious rently a terrific headache to Aussie 
femmes, and “We Are Ali -Mur-! exhibitors, both Hoyts and Greater 
derers,” an impassioned plea, Union are determined not to be 
against capital punishment. }caught unprepared. 
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The I Don’t Care Girl 
dge of incidents presumably 
rom the career of Eva Tanguay. It 
is pretentiously presented but 
misses. 
Mitzi Gaynor, David Wayne anc 
Oscar Levant, as the stars, 
sionally spark an individual scene 





Film Reviews 


Continued from page 6 


tion supervision from Robert Sisk 
and moves along at a good pace in 


ting. S 
: 1) excellent job of blending the in- 
occa-| sredients standard to this type of 
| feature, providing good dialog, sit- 


spilling out a session of violent 
gunplay, fisticuffs and chases 
against an early Los Angeles set- 
The John Twist script is an 





or number, but the effort is wasted | uations that are not too improbable 


as the George Jessel production 
wends an aimless, virtually script- 
less course badly in need of some 
kind of story line to pull it to- 
gether. The Walter Bullock screen- 
play provides episodes concerned 
with the efforts of Jessel to make 
a film musical around the Tanguay 
career, so there is no clear plot 
line for either the players or Lloyd | 
Bacon’s direction to take hold of 


and build continued audience in- | 


terest. | 

The songs offered are used both | 
for vocal efforts and to back either 
production or solo dance numbers. 
“As Long As You Care” (I Don’t 
Care), by Jessel and Joe Cooper, is 
introduced as a group vocal behind 
the title cards and then reprised 
by Bob Graham. He also sings 
“Here Comes Love Again,” by Jes- 
sel and Eliot Daniel, as well as pip- 
ing several standards sprinkled 
through the score. Very moder 
and completely out of keepin 
with the Tanguay period, are the 
three production numbers staged 
by Jack Cole. They are “The Beale 
Street Blues,” “I Don’t Care” and 
“The Johnson Rag.” The solo terp 
stints are “This Is My Favorite 
Baby” and “Don’t 
Care,” staged by Seymour Felix. 
There are several uncredited dance 
spots, plus two piano solos by 
Levant to fill out the musical por- 
tions. All of the numbers, techni- 
cally okay and mostly lushly. pre- 
sented, would have appeared to 
better advantage had there been 
plausibility to their introduction. 

Before the _ title cards are 
flashed, film opens abruptly with 
Miss Gaynor, as Miss Tanguay. 
doing a stage song and dance that 
is halted by the remark that some- 
thing is wrong with the singer. 
Then the title, and Jessel comes 
on in conference with his writers 
trying to find something vital and 
lusty to put into the Tanguay 
script. The abortive search contin- 
ues through the 77-minute running 
time as assorted persons connected 
with the personality give their ver- 
siors of what she was like. Wayne, 
as Ed McCay, a former partner; 
Levant, ex-vaude piano-pounder, 
and then Graham, singer who once 
loved her, gives their respective 
versions, with the film segueing 
into the past in such a reckless 
manner that it is hard to sustain 
much interest in what is transpir- 
ing. It is never explained what was 
wrong with the singer. Throughout, 
Jessel plays himself as the pre- 
ducer and does a walkon at the 
close, explaining the appearance 
“to see how the picture ends.” 

Miss Gaynor is a good hoofer 
and sells her songs nicely, but 
doesn’t fit the Tanguay character 
too well. Wayne, Levant and Gra- 
ham never get going, although 
Graham has a good baritone that 
shows up well. Others in the cast 
are lost. 

On the technical end, the pic- 
ture rates excellent Technicolor 
lensing by Arthur E. Arling, okay 
musical direction by Lionel New- 
man and a choppy editing job by 
Louis Loeffler, although the latter 

robably is not his fault since there 
s evidence much has been elimi- 
nated in the way of scenes that 
might have contributed to a more 


| undercover 
| breaks up a plot to make Southern 





smoothly flowing picture. Brog. 


The Man Behind the Gun 
(SONGS—COLOR) - 


Good Randolph Scott action 
feature, satisfactorily shaped 
for the general market. 


— 

Hollywood, Dec. 18. 
Warners release of Robert Sisk#@pro- 
duction. Stars Randolph Scott: Patrice 
Wymore. Dick Wesson, Philip Carey, 
Lina Romay; features Roy Roberts. Mor- 
ris Ankrum, Katharine Warren. Alan 





Hale, Jr. Directed by Felix Feist. Screen-* 


lay. John Twist; from story by Robert 
uckner; camera (Technicolor), Bert 
Glennon; editor, Owen Marks: music. 
David Buttolph. Previewed Dec. 9. ‘52. 
Running time, 82 MINS, 

Major Callicut 


Randolph Scott 
Lora Roberts 


Patrice Wymore 


sree et enee 


~~ Per rer Dick Wesson 
Capt. Roy Giles .ccccccsecs Philip Carey 
Chona Degnon ..... Seka ces Lina Romay 
Se WD. osc0068e0-0%2 Roy Roberts 


Bram Creegan Morris Ankrum 


Phoebe Sheldon ..... Katharine Warren 
EE sis cbhesesCactanee Alan Hale. Jr 
Buckley dc upueed.soecgeve Douglas Fowley 
» £2. Fea Tony Caruso 


“Kansas” Collins 
Joaquin Murietta 
‘ 


“The Man 
actional Randolph Scott entry, 
takes well to its early-day plot and 
the Technicolor lensing. It should 
draw a satisfactory response in the 
Gutdvor market. 


Clancy Cooper 





. Robert Cabal | 





} 


| 


hind the Gun.” | 


and, over the whole, a_ good- 
natured, easy-going feel that helps 
leaven the sterner story stuff. 


Felix Feist’s direction rides along | 
| with the script and players, and 


comes off_okay in getting on film-a 
story that is concerned with an 
Army officer who 


California a separate state and 
brings the culprits to justice. Scott 
takes easily to this top assignment 
and gives it acceptable heroics. 
Four costars and several of the fea- 
tured players contribute capably to 
the picture’s entertainment aims. 

Patrice Wymore is an attractive 
schoolmarm, in L.A. to give the 
settlers book learning and provide 
some romantic conflict between 
Scott and Philip Carey, an Army 
captain suspected of consorting 
with the rebellion plotters. Dick 
Wesson teams with featured player 
AJan Hale, Jr., for comedy antics, 
and Lina Romay is delightful as 
the comely Latin femme menace 
and songstress who tries to divert 
Scott from his duty. 

Scott’s ferreting isn’t an easy 
job as numerous suspects and red 
herrings are tosseé in the way of 
the investigation. He uncovers the 
rebels’ gun cache in the cellar of 
Miss Romiay’s saloon and manages 
to burn it while dodging and out- 
witting attempts on his life. He 
still can’t finger the leader of the 
outfit, however, until, by subter- 
fuge, he gets the outlaws to con- 
gregate at their hideout and State 
Senator Roy Roberts is exposed as 
the leader’ who dreams of an em- 
pire. The guns-blazing finale finds 
the rebels put down and Scott in 
Miss Wymore’s arms. 

The properly colorful work of 
the principals gets good assistance 
from Roberts, Morris 
Katharine Warren, Hale, Douglas 
Fowley, Tony Caruso, Clancy 
Cooper and Robert Cabal, among 
others. Cabal, in particular, stands 
out as the early-day Joaquin Muri- 
etta. 

Technical contributes are excel- 
lent, providing a nice backing for 
the Robert Buckner story. Miss 
Romay has two Latin tunes to sing 
and sells them well. They are “La 
Paloma” and “Adios Mi Amor.” 


Brog. 
The Redhead From 
Wyoming 
(COLOR) 


Tinted outdoor actioner with 
Maureen O’Hara, Alex Nicol, 
others acting out early-west 
plot for general satisfaction. 


Hollywood, Dec. 19. 

Universal release of Leonard Goldsiein 
production. Stars Maureen O’Hara. Alex 
Nicol; features Robert Strauss, William 
Bishop. Alexander Scourby. Directed by 
Lee Sholem. Screenplay, Polly James. 
Herh Meadow: story. Polly James: camera 
(Technicolor), Winton Hoch; editor, Mil- 
ton Carruth. ta Dec. 15, *52. Run- 


ning time. 81 





Kate Maxwell ......... Maureen O’Hara 
EEE. . 5 Gh 68666560 604%% Alex Nicol 
“Knuckles” Hogan ...... Robert Strauss 
lh 6—E Serer William Bishop 
Reece Duncan ....... Alexander Scourby 
EERE DOGTED 6. scccneseccscsic Palmer Lee 
Ee ery ae Jack Kelly 
DE oses «St cheas . Jeanne Cooper 
Chet JOMOG ..cccccccccces:: Stacy Harris 
Batt SORTED crcicccceses Dennis Weaver 


A range war, rustling and a 
dancehall queen are the ingredients 
shuffied together in this western 
action feature, and the results add 
up to satisfactory chances in the 
market where this type offering 
usually is liked. Name of Maureen 
O’Hara and Technicolor will help. 


Plenty of violent gunplay, fast 
movement and a_ sensationally- 
gowned Miss O’Hara provide the 
excitement in the Leonard Gold- 
stein production, as set up in the 
script by Polly James and Herb 
Meadow. Lee Sholem’s direction 
is geared to make the most of the 
material and, with only an excep- 
tion or two, gets the proper kind 
of performances from the cast. 

The plot is the one about a crook 
who promotes a range war between 
ranchers and settlers to cover his 
own rustling activities and to 
further his political ambitions. 
William Bishop is the suave crook 
who has ideas of becoming the 
governor of Wyoming. To aid his 
scheme he sets up Miss O’Hara, an 
ex-girl friend, as a saloon-keeper 
and buyer of maverick cattle 
rounded up on the open range by 
the settlers. She’s to be the fall 
guy if the rustling plot gets too 
hot. When she finds out how she 


, , j is being involved, the dancehall 
Film gets action-minded preduc-! queen tries to end the war by 


| 


Ankrum, | 


|winds up with the gal, 


organizing a cattle association for 
the settlers. A roundup follows but 
Miss O’Hara is tossed into the 
clink on charges of murder and 
rustling, Bishop then tries to 
promote a mass battle between the 
ranchers and settlers so his rus- 
tlers can move in and all kill every- 
one, but the sheriff gets wise in 
time to join. the range enemies into 
a common force against evil, and 
the outlaws are beaten. 

It’s a stunning picture Miss 
O’Hara makes in color and in the 
costumes that take every advantage 
of her natural charms. Alex Nicol, 
as costar, plays the sheriff who 
but his 
character is weak in definition, 
contrasting oddly with the more 
forthright, robust characters in the 
plot. Bishop is excellent as the 
chief heavy, and Alexander 
Scourby registers strongly as the 
leader of the ranchers. Others are 
okay. 

Winton Hoch’s expert color lens- 
ing heads up the good technical 
credits. Brog. 


The Maverick 


Routine Wild Bill Elliott west- 
ern for the program market. 


Hollywood, Dec. 23. 
Allied Artists release of Vincent M. 
Fennelly production. Stars Wild Bill 
Elliott; features Myron Healey, Phyllis 
Coates. Directed by Thomas Carr. Story 
and screenplay, Sid Theil: camera, Ernest 
Miller; editor, Sam Fields; music, Raoul 
Kraushaar. Previewed Dec. 18, °52. Run- 
ning time, 71 MINS. 
Wild Bill Elliott 


Lieut. Devlin 
Sergeant Frick Myron Healey 
Phyllis Coates 


Della Watson 

2. BR Rr e Richard Reeves 
Trooper Westman Terry Frost 
Trooper Barnham Rand Brooks 


BEE EEO ©. ee eccceeere Russell Hicks 
Corporal Johnson ,....... Robert Bray 
Grandma Watson ....... Florence Lake 
COON PEMO .. 0.006 cecccces Gregg Barton 
ME WEEE i ahs bc esseeeee Denver Pyle 
William Massey ......... Robert Wilke 
i. "er os Eugene Roth 
PP erie rise Joel Allen 


Wild Bill Elliott goes through 
some tight-lipped heroics to make 
“The Maverick” a regulation west- 
ern suitable for routine dating in 
the program market. The Allied 
Artists release is concerned with 
Elliott’s action as a cavalry lieuten- 
ant in breaking up .a range war 
between cattlemen and homestead- 
ers, and delivering a group of 
hired gunmen to justice. The pace 
is more inclined to plod than race, 
so interest wavers some of the 
time. 


Elliott, along with a small detail 


made up of Myron Healey and | 


Robert Bray, sets out on a three- 
day journey to Fort Jeffrey to de- 
liver three prisoners who have 
been responsible for the land bat- 
tling and some wanton killings. En- 
route, the party is joined, with El- 
liott’s reluctant consent, by Phyllis 
Coates and her grandma, Flo~ence 
Lake, a couple of ladies driving 
their covered wagon to the same 
fort. It is not enough Elliott has 
to contend with womenfolk on the 
arduous trip: he also must face 
trouble from henchmen of the pris- 
oners, who are following to at- 
tempt a rescue, and the resentment 
of authority by Healey. Footage of 
the trip gets rather tedious before 
the henchmen catch up. Healey 
goes over to their side and a battle 
royal ensues. Ending finds Elliott, 
with the aid of the ladies, besting 
the bad men and, as a fadeout re- 
ward, he clinches with Miss Coates. 


The players are cast to type and 


deliver the demands of Sid Theil’s | 


screenplay and Thomas Carr’s di- 
rection adequately. Production val- 
ues supplied by Vincent . Fen- 
nelly are up to release intentions, 
ang Ernest Miller’s lensing achieves 
some good outdoor effects with the 
scenery. Brog. 


Last of the Comanches 
(Color) 





Good entry for the twin-bill 
market. 





Columbia release of Buddy Adler pro- 
duction. Stars Broderick Crawford, Bar- 
bara Hale, Johnny’ Stewart, Lloyd 
Bridges; features Mickey Shaughnessy, 
George Mathews, Hugh Sanders. Ric 
Roman, Chubby Johnson, Martin Milner, 
Milton Parsons, Jack Woody. John War 
Eagle. Directed by Andre DeToth. Screen- 
Play, Kenneth Gamet; camera (Techni- 
color), Charles Lawton, Jr., Ray Cory: 
editor, Al Clark: musical director, Morris 
Stoloff. Tradeshown, N. Y., Dec. 19, °52. 
Running time. 85 MINS. 
Sgt. Matt Trainor....Broderick Crawford 
Julia Lanning Barbara Hale 
Little Knife Johnny Stewart 
Jim Starbuck . Lloyd Bridges 
Rusty Potter ....... Mickey Shaughnessy 
Romany O’Rattigan .... George Mathews 
Denver Kinnaird Hugh Sanders 


I wes Sede é oo¢ ben é Ric Roman 
Henry Ruppert ........ Chubby Johnson 
Billy Creel -+eeeeees+» Martin Milner 
Prophet Satterlee ....... Milton Parsons 


Corporal Floyd 
Black Cloud 

Major Lanning 
Lieutenant Floyd 


Jack Woody 
John War Eagle 
Carleton Young 

William Andrews 


In “Last of the Comanches” Co- 
lumbia dusts off the familiar fron- 
tier-days struggle between the In- 
dians and U. S. cavalrymen for fair 
entertainment results. While the 
action occasionaliy lags, the film 


ee 


a 





contains enough movement and 


Technicolor values to rate for the 
twin-bill market, « 

As spun by scripter Kenneth 
Gamet, the yarn concerns the ef- 
forts of six surviving cavalrymen 
to fight their way to safety after an 
Indian raid wipes out a plains town. 
Sgt. Broderick Crawford leads his 
five fellow soldiers on a 100-mile 
desert trek in which they’re joined 
by several occupants of a stage- 
coach. a murder suspect and a 
friendly Indian lad. 

Skirmishes with renegade Co- 
manches deplete the group’s water 
supply and they hole up in an 
abandoned mission to replenish it. 
With the redmen equally as thirsty 
a battle to the death develops. Just 
when the cause appears a lost one 
a cavalry detachment from a dis- 
tant fort rides up in the nick. 

Performances are routine under 
Andre DeToth’s inconsistent direc- 
ticn. Cravwford’s portrayal accents 
the laconic, Barbara Hale is suit- 
ably grim as one of the stagecoach 
passengers, Johnny Stewart is com- 
petent as the loyal Indian lad who 
isummons aid, and Lloyd Bridges 
is forthright as a cavalryman who 
loses his life to prevent the group's 
betrayal. : 

With most of the foootage fo- 
cussed on the stand at the mission, 
director DeToth handled the action 
sequences well but his buildup of 
the suspense fails to come off as 
dramatically as it should have. 
Some of the onus for this should 
fall on the writer, whose dialog 
too often resembles the 1952 ver- 


; tier period. 

Technicolor camerawork of 
Charles Lawton, Jr., and Ray Cory 
nicely catches the desert panorama. 
Picture’s mood gets a lift through 
Morris Stoloff’s direction of the 
George Duning musical score. Pro- 
ducer Buddy Adler mounted the 
entry with physical values in keep- 
ing with demands of the wae 

ilb. 


Neo Holds Barred 
(COMEDY) 





Goed programmer for lower 
half of duals. 


Hollywood, Dec. 18. 





Monogram release of Jerry Thomas 
production. Stars Leo Gorcey; features 
| Huntz Hall. Directed by William Beau- 
dine. Written by Tim® Ryan, Jack 
[ Crutener and Bert Lawrence: camera, 
Ernest Miller; editor. William Austin; 
| musical supervisor, Edward J. Kay. Re- 
viewed at Egyptian Theatre. Hollywood, 
Dec. 17, ’52. Running time, 65 MINS. 

PROCS. i yn ee Leo Gorcey 
ED noS V4 Ces dbs06b0008 . Huntz Hall 
Rhonda ......+.++.... Marjorie Reynolds 
BGGEO Koc cereoaccesese Bernard Gorcey 
TOE ice beeebesecaveses Leonard Penn 
Te BERUIOP cscicdesvecess Henry Kulky 
OT Ree Ser eer eee David Condon 
OO Sear Bennie Martlett 
(| Re Sree Sandra Gould 
¢ erry Tim Ryan 
LOG 0.05% 6606 9066600000069 Lisa Wilson 
METRE ccveceenvececeeces Murray Alper 
GUE 0 50060060066060 0.466 Barbara Gray 
BUD. oc vaceees seannes Leo “‘Ukie” Sherin 
BREE | « S099 06% Coasbekitccecse Be Weer 
Stickup Man .......... ..«. Nick Stewart 
Referees .... Mike Ruby, John Indrisano 


Latest in Monogram’s “Bowery 
Boys” entries stacks up as a good 
programmer designed to fit smooth- 
ly into the lower half of duals, slot 
for which this production is geared. 
“No Holds Barred” stars Leo Gor- 
cey, with Huntz Hall as his foil, 


in its particular niche. 

Plot hangs on Hall's strange 
physical insensitivity which makes 
him immune to feeling. Gorcey 
capitalizes on this, turning it into 
a business advantage by convert- 
ing Hall into a rassler, and Hall 
wins by using his head—to knock 
out his vpponents, tmmunity trav- 
els to various parts of Hall’s body, 
so at one time or another he uses 
his feet, fingers, etc., with result- 
ant situations milked for a lot of 
laughs. Of course, a smooth gam- 
bler moves in to take over the new 
champ, and when he fails, his g.f., 
attempts to smeoch the secret of 
the strange power from Gorcey. 

Roughhouse situations ensue, 
with Gorcey and Hall being 
snatched by the gamblers, and 
here it sags a bit in what amounts 
to an overlong cliche. Pace picks 
up again when they are released 
and go into the big match. Hall is 
victor when it’s learned his power 
is in his derriere. Gamblers and 
gal are picked up by the cops. 

Scrambled *verbiage which has 
served Gorcey so well through the 
years comes off well, but he should 
do something about the additional 
avoirdupois he’s been adding late- 
ly. Hall is excellent with his mugg- 
ing and language mutilation. Other 
parts fit into a stereo pattern, with 
Leonard Penn the suave con man 
and Marjorie Reynolds the seduc- 
tive siren. 

A fairly diverting offering has 
been put together by producer Jer- 
ry Thomas. William Beaudine’s 
direction follows a fairly good 
pace. There's no subtlety in the 
ribbing of rassling, and broad ring 
scenes fit into the general tenor of 
the production. Technical credits 
are good. aku. 





jnacular rather than the 1876 fron- | 


and should find favor with exhibs | 


Le Rideau Rouge 
(The Red Curtain) 
(FRENCH) 
Paris, Dec, 9. 


Gaumont production and release. Starg 








Michel Simon, Pierre Brasseur, }\\ 
Valentin. Directed by Andre Danelle 
Screenplay, Jean Anouilh; camera, Mac. 
rice Barry; editor, Jean Feyte; music 
Joseph Kosma. At Marbeuf, Paris. Run: 
ning time, 90 MINS, 
DOGGGE .<ccecde Seecdee avhete Michel Si; 
Ludovic ...cccccccccace Pierre Brasseus 
Aurelia .....6.6. eeeeees Monelle Valentin 
INSPECtOr .esseeseccocess Jean Brochard 
STE = coveserceseeseces Noel Roquevert 
Gobinet.....ccccccsece Olivier Hussenot 
Playwright Jean Anouilh hag 
fashioned a whodunit around a 
performance of “Macbeth” by a 


| second-rate theatre group. Parallel 
|action of play’s progress and soly. 
|ing of a backstage murder add in. 
terest to this offbeat film offering, 
|Made by theatre people, this is at 
times stagey, but gives a gocd ac. 
count of backstage intrigues to 


lend it a ring of authenticity, 
Names of Pierre Brasseur and 
Michael Simon are potent box- 


officewise here and 
weight for American 
situations. 

An unsavory trio play out their 
tragedy to the backdrop of the 
mayhem and evil passions of ‘Mac- 
beth.” A snide, brutal director is 
killed on the eve of the play’s 
opening. He was hated by his mis- 
tress, whom he kept at his side 
because of her drug addiction and 
since the leading actor is in love 
with her. Underlying hate 
}ers into murder. The police inspec- 
ltor lets the play go on and as the 
tragedy unfolds, the pieces of the 
puzzle fit together in the murder 
case. 

Fine detail is given to the play 
performance as well as the ten- 
sion between the thesps. Film’s 
main flaw is the lack of character 
penetration which fuses too easily 
with the heavier Shakespearean 
drama, and makes for a weaken- 
ing of the structure. Flashback 
technique of inspector telling the 
story also robs pic of needed im- 
agery. . 

Simon, as the hated director, 
etches a sharp performance as a 
bitter, tormented man in full deca- 
dence and hate. Brasseur, the weak 
and failing actor, gives power and 
dimension to the thespian who re- 
lives his crime as he plays out 
“Macbeth” on the stage. Monelle 
Valentin’s thin-lipped voice ade- 
quately put over the _ conflicting 
feelings of the dope-addict woman. 
Jean Brochard is warm and under- 
standing as the relentless police 
inspector. 

Andre Barsaq has given the film 
fine polish in his first directorial 
stint, but tends to use too much 
dialog. However, the final scenes 
of the pic build to a fine crescendo. 
Lensing is top flight and editing 
keeps the two actions clear. Music 
by Joseph Kosma is good. Mosk. 


hold some 
art house 





Cariea Eroiea 
(Heroic Charge) 
(ITALIAN) 


Genoa, Dec. 9. 


LUX Film release of a Mambretti pro- 
duction, Features Dario Michaelis, Franco 
Fabrizi, Luciano Pallocchia, Tania Weber, 
Italo Juli, Roberto Zattella, Nino Milano. 
Directed by Francesco DeRobertis. Story 
and screenplay. DeRobertis: camera. Carlo 


Bellero: editor, Franco Fraticelli. At 
Nuovo Verdi, Genoa. Runnting time, 9 
MINS. 
Col. Franco Tallarigo .......++> Himse 

Major di Bugmano ...+.seeeeeeee Himsess 
Cant. CAWMEEE .. +000 000s cdeness> Himself 
Capt. Caprice Himself 
Capt. del Salzo .......ceseceeees Himself 
Ch, COE. . 84s one aden eben’ Himself 
Padre Vincenzo Bizzarri ....- _ Himse 

8 li i Rip ey i gy Tanis Weber 
Lt. Giorgio Valli ........ Dario Michaelis 
ee SORE oc censhsans Franco Febrizi 
Cee. TOOME ss cecaccs Luciano Pallocchia 





Loosely based on actual events 
during the Italian campaign on the 
Russian front in 1942, pic’s heroics 


and other good production values 
should make “Carica” a good gross 
er at home and in some Italian 
lingual situations abroad. With its 
definite Italo slant, chances else 
where are problematical. Main 
drawback is a fragmentary script. 


Film narrates events leading UP 
to the final cavalry charge on the 
Russian front which for practica 
purposes is said to have marked 
the end of cavalry as a weapon 
of modern warfare. The cavalry 
regiment, after settling down 10 
Russo village for a rest period. gets 
its chance in a desperate suicide 
charge to prevent an enemy attack. 
Village respite gives troops 3 
chance to fraternize, with efforts 
centered on comely ex-partisal 
Tania Weber, local schoolmar™. 
Thinnish plot threads involve the 
lone surviving horse of the rea’ 
life charge and the commanding 
colonel and his son-in-law. 


Miss Weber makes an intriguin8 
debut as the teacher. Pic high 
light js final cavalry charge, splet 
didly iensed by Carlo Bellero, wit 


a nifty editing job by Franco Fre 





ticelli, . Havk. 











"I have just seen 
‘THE CLOWN’ 
starring Red 
Skelton, It is sus 
perb — a picture 
with heart and 
soul and joy, a 
great boxoffice 
attraction!” 


| GIFT SUGGESTION! 


“Give them 
M-G-M Pictures!” 


“MILLION DOLLAR MERMAID" (Tech.) 


Esther Williams, Victor Mature, David Brian. 


"THE CLOWN” 


Red Skelton, Jane Greer, Tim Considine 


“THE BAD AND THE BEAUTIFUL” 


Lana Turner, Kirk Douglas, Walter Pidgeon, Dick Powell. 


“SOMBRERO” (Tech.) 


Ricardo Montalban, Pier Angeli, Vittorio Gassman, Cyd Charisse, 
Yvonne de Carlo. 


“DREAM WIFE” 
Cary Grant, Deborah Kerr, Walter Pidgeon. 


“LILD” (Tech,) 


Leslie Caron, Mel Ferrer, Jean Pierre Aumont. 


“THE GIRL WHO HAD EVERYTHING” 


Elizabeth Taylor, Fernando Lamas, William Powell. 


“BATTLE CIRCUS” 


umphrey Bogart, June Allyson. 


“VAQUERO” (Ansco Color) 


Robert Taylor, Ava Gardner, Howard Keel. 


“REMAINS TO BE SEEN” 


June Allyson, Van Johnson. 


(A date to remember, Brotherhood Week’s Silver Anniversary, Feb. 15-22, 1953) 


“ABOVE AND BEYOND” 


Robert Taylor, Eleanor Parker. 


“THE NAKED SPUR” (Tech.) 


James Stewart, Janet Leigh, Robert Ryan, Ralph Meeker, 


"| LOVE MELVIN” (Tech.) 
Donald O’Connor, Debbie Reynolds. 


“SMALL TOWN GIRL” (Tech.) 


Jane Powell, Farley Granger. 


“STORY OF THREE LOVES” (Tech.) 


Pier Angeli, Ethel Barrymore, Leslie Caron, Kirk Douglas, Farley 
Granger, James Mason, Moira Shearer. 


“VICKI” (Tech.) 


Greer Garson, Walter Pidgeon. 


“NEVER LET ME GO” 


Clark Gable, Gene Tierney. 


“JULIUS CAESAR” 


Marlon Brando, James Mason, John Gielgud, Louis Calhern, Edmond 
O’Brien, and Greer Garson, Deborah Kerr. 


“YOUNG BESS” (Tech.) 


Jean Simmons, Stewart Granger, Deborah Kerr, Charles Laughton; 


and many other big entertainments ! 
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KANSAS CITY 


(Continued from page 9) 
50-75) — “Abbott-Costello Meet 
Capt. Kidd” (WB). Fair $6,000. 
Last week, “Flat Top” (Mono), 
same. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 50-75)—‘Steel Trap” 
(20th). Stili under par at $11,000. 
Last week, “Way of Gaucho” (20th) 
with “Night Without Sleep” (20th) 
added at Tower and Granada, 
slight $9,500. 

Vogue (Golden) (550; 50-85) — 
“The Promoter” (U) (4th wk). 
Holding steady at $2,000, and con- 
tinues. Last week, nifty $2,500. 


Mpls. Coasting; ‘Stars’ 
Lean $8,000, ‘Gus’ Big 5G 


Minneapolis, Dec. 23. 

Anticipated week-before-Christ- 
mas boxoffice blackout has mate- 
rialized here. Even such a worthy 
as “Stars and Stripes Forever” and 
a well-exploited world preem of 
“Hiawatha,” are being largely 
ignored. Aside from aforemen- 
tioned pair, newcomers include 
sacrificial lambs “Cattle Town,” 
“Son of Ali Baba,’ “Angelo” and 
“Park Row.” The lone holdover 
is ‘“‘My Pal Gus,” big on moveover. 
Snowstorms are aggravating box- 
office woes. 

Estimates for This Week 

Century (Par) (1,600; 50-76) — 
“My Pal Gus” (20th) (m.o.). Big 
$5,000 or over. Last week, “Miracle 
of — (WB) (4th wk) (76-$1), 





Gopher (Berger) (1,028; 50-76)— 
“Jungle” (Lip) and “Mr. Walkie 
Talkie” (Lip). Siack $2,000. Last 
week, “Lost in Alaska” (U) (2d 
wk), $2,400 in 6 days. 

Lyric (Par) (1,000; 50-76)—‘“Son 


of Ali Baba” (U) and “Army 
Bound” (AA). Okay $4,500. Last 
week, “Black Swan” (20th) and 


“Shores Tripoli” (20th) (reissues), 
$3,000 in 6 days. 

Radio City (Par) (4,000; 50-76)— 
“Stars and Stripes Forever” (20th). 
Kind words for this one but going 
still is rough. Mild $8,000 or less. 
Last week, “My Pal Gus” (20th), 
$12,000. 

RKO-Orpheum (RKO) (2,800; 
40-76)—"‘Cattle Town” (WB). Drab 
$4,500. Last week, ‘“Hangman’s 
Knot” (Col), $6,000. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Park Row” (UA) and “Confidence 
Girl” (UA). Lean $4,000. Last 
week, “Invasion U. S. A.” (Col) and 
“Strange Fascination” (Col), $5,000. 

State (Par) (1,800; 50-76) — 
“Hiawatha” (AA) and stageshow. 
Called a world preem and has 
benefit of presence of its feminine 
star, Yvette Dugay, and stageshow 
support. Mild $5,000. Last week, 
“Angelo” (Indie). Okay $2,500. 
“Operation Secret” (WB), $4,000. 

orld (Mann) (400; 65-$1.20) — 
Last week, “Plymouth Adventure” 
(M-G) (4th wk), $2,300. 


BOSTON 


(Continued from page 9) 


Last week, “Battle Zone” (AA) and 
“Jungle Girl” (Indie), $3,800. 

Memorial (RKO) (3,000; 40-85) 
— “Hangman’s Knot” (Col) and 
“Dancing With Crime” (Indie). 
Best in town with good $12,000. 
Last week, “It Grows on Trees” 
(U) and “Bonzo Goes to College’”’ 
(U), $10,000. 

Metropolitan (NET) (4,367; 40- 
85) — ‘“‘Cleopatra” (Par) (reissue). 
Not too bad at $10,000. Last week, 
“Thunderbirds” (Rep) and “Wom- 
an’s Angle” (Indie), $11,000. 

Orpheum (Loew) (3,000; 40-85)— 
“Everything I Have Is Yours” 
(M-G) and “Target in Hong Kong” 
(Col). Aided by sneak preview 
should nab oke $19,000 for 10 days. 

Paramount (NET) (1,700; 40-85) 
—‘‘Cattle Town” (WB) and “Train 
of Events” (Indie). Fairish $10,000. 
Last week, “Battle Zone” (AA) and 
“Jungle Girl” (Indie), $10,000. 

State (Loew) (3,500; 40-85) — 
“Everything I Have. Is Yours” 
(M-GyY and “Target Hong Kong” 
(Col). Hypoed by sneak preview 
Saturday (20) to mild $10,000 for 
10 days. 


20th Would Use ‘Robe’ 








Sets for ‘Demetrious’ 


Hollywood, Dec. 23. 

Apparently taking a leaf from 
Metro’s decision to use some of the 
costly “Quo Vadis” sets in “Ben 
Hur” remake, 20th has scheduled 
“Story of Demetrious” as sequel to 
“Robe.” 

Latter, however, unlike Metro 
situation, hasn’t even started yet. 
It's slated for January lensing. 


PROV: IN DUMPS; ‘RING’ 
SLIM 5G, ‘MALAYA’ 36 


Providence, Dec. 23. 

The pre-Christmas drop in biz 
came late this year, and all the 
more severe as a result. All stands 
are dragging this round, with 
“Outpost in Malaya” likely slowest. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“The Ring’ (UA) and “Untamed 
Women” (UA). Slowe$5.000. Last 
week, “Steel Trap” (20th) and 
“Kiss of Death” (20th), $7,000. 

Majestic (Fay) (2,200; 44-65)— 
“Yankee Buccaneer” (U) and “It 
Grows On Trees” (U). Meek $4.,- 
500. Last week, “My Pal Gus” 
(20th) and “Toughest Man Ari- 
zona” (AA), $8,000. 

State (Loew) (3,200; 44-65)— 
“Prisoner Zenda” (M-G) and “Sky 
Full Moon” (M-G) (2d wk). Slow 
$4,500. First week was $11,000. 

Strand (Silverman) (2,200; 44-65) 
—‘‘Outpost In Malaya” (UA) and 
“Harlem Globe Trotters’ (Col). 
Drab $3,000. Last week, “Cleopa- 
tra” (Par) (reissue), $4,500. 


‘Everything’ Socko 236, 
Mont’l; ‘Men’ $14,000 


Montreal, Dec. 23. 

Despite heaviest holiday shop- 
ping in years, several entries in de- 
luxers are garnering trim totals 
here. “Everything I Have Is 
Yours” is smash at Loew’s while 
“Lusty Men” shapes good at the 
Capitol. 

Estimates for This Week 

Palace (C.T.) (2,626; 34-60) — 
“Hour of 13” (M-G). Poor $8,000. 
Last week, “The Thief” (UA), fine 
$16,000, 

Capitol (C.T.) (2,412; 34-60) — 
“Lusty Men” (RKO). Good $14,000. 
Last week, “Big Sky” (RKO) (2d 
wk), $12,000. 

Princess (C.T.) (2,131; 34-60) — 
“The Prowler’ (UA). So-so $7,000. 
Last week, “Hurricane Smith” 
(Par). Nice $13,000. 

Loew’s (C.T.) (2,855; 40-65) — 
“Everything I Have Is Yours” 





(M-G). Sock $23,000. Last week> 
“Just for You” (Par) (2d wk), 
$16,000. 


Imperial (C.T.) (1,839; 34-60 — 
“Hangman’s Knot” (Col) and “Sing 
for Your Supper” (Col). Nice 
$8,000. Last week, “Affair in 
Trinidad” (Col) (reissue) and “El- 
ler Queen’s Perfect Crime” (Col), 
$8,000, 

Orpheum (C.T.) (1,048; 34-60) — 
“Red River” (UA) and “Mrs. Mike” 
(UA). Average $6,000. Last week, 
“The Ring” (NA) and “Counter 
Espionage” (UA), fair $7,000. 


BUFFALO 


(Continued from page 9) 





and “Battles Chief Pontiac” (In- 
die), $6,500. 
Center (Par) (2,100; 40-70)— 


“High Treason” (indie) and ‘“Wom- 
an’s Angle” (Indie). Mild $6,000. 
Last week, “Battle Zone” (AA) and 
“South Pacific Trail” (Rep), $5,400. 

Lafayette (Basil) (3,000; 40-70)— 
“Biack Narcissus” (Indie) and “Ma- 
dona Seven Moons” (Indie) (re- 
issues). Sad $5,500. Last week, 
“Horizons West” 
Castle” (U), $6,500. 

Century (20th Cent.} (3,000; 40- 
70)—‘“‘Hunchback Notre Dame” 
(RKO) and “Cat People” (RKO) (re- 
issues). Tepid $6,500 or less. Last 
week, “Tarzan’s Savage Fury” 
“Wife’s Best Friend” 


(RKO) and 
(20th), same, 





Sup. Ct. Tosses Out 


Continued from page 5 











quest an adjudication that it has a 
right to do, or to have, anything 
in particular. It seeks simply to 
establish that, as presently conduct- 
ed, respondents’ carriage of goods 
between points within as well as 
without Utah is all interstate com- 
merce. 

“One naturally asks, ‘so what?’. 
To that ultimate question no an- 
swer is sought. 

“A declaratory judgment may be 
the basis of further relief necessary 
or proper against the adverse 
party. The carrier’s idea seems 
to be that it can now establish the 
major premise of an exemption, not 
as an incident of any present dec- 
laration of any specific right or im- 
munity, but to hold in readiness for 
use should the Commission at any 
future time attempt to apply any 
part of a complicated regulatory 
statute to it.” 





(U) and “Black | 


a 
D.C. Legion Lines Up 
Vets Vs. ‘Limelight’ 
Washington, Dec. 23. 

Americanism Commission of the 
American Legion’s post in the na- 
tion’s capital has lined up numer- 
ous major veterans’ organizations 
; and other outfits to join in a pro- 
;test against Charles Chaplin’s 
| “Limelight.” Already working 
'with the Legion unit in a program 
| against the pic is the V 
|Foreign Wars, Amvets, Daughters 
fof the American Revolution, Jew- 
lish War Veterans and the Goldt 
}Star Mothers. Film is slated to 
open early in February at two art 
spots here, the Plaza and Little 
Theatres, operated by Sam Roth. 

At the same time, it’s declared 
ithat the Legion has withdrawn its 
objections to Stanley Kramer’s 
“High Noon.” Pic had been held 
up six months here because of the 
Legion’s attitude. 


Metro ‘Off the Hook’ 
In Setting ‘Ivanhoe’ 
For Feb. 20 Distrib 


Metro’s promise to exhibs that 
it would make “Ivanhoe” available 
shortly for general release, and at 
regular terms for the subsequent- 
runs, was officially carried out this 
week. Company announced that 
the film would be available for 
general distribution on Feb. 20. 

Sales policy was originally an- 
nounced at the Allied States con- 
vention in Chicago several weeks 
ago, and according to an Allied 
exec, it “got Metro off the hook.” 
M-G was slated for the same blast 
accorded Warner Bros. and 20th- 
Fox for the pre-release, hiked-ad- 
mish policy asked for “Miracle of 
Fatima” and “Sncews of Kiliman- 
jaro,” respectively. 

“Ivanhoe” has already played 
200 pre-release advanced-price ad- 
missions. 


Legal Flaw 


Continued from page 5 


ters of the new combined circuit 
as well as the integration of per- 
sonnel. 

Whether WB theatre prexy 
Harry Kalmine will be the operat- 
ing head of the new outfit is still a 
matter of conjecture. Important 
consideration is whether Kalmine’s 
hefty $130,000 yearly salary can be 
integrated in the new operational 
setup. On the other side is the 
close tie between Kalmine and Fa- 
bian, their relationship going back 
to the time when Kalmine worked 
for Fabian’s father as a district 
manager. Fabian’s preoccupation 
with charity, public and industry 
projects is offered as a reason for 
Kalmine’s possible retention as op- 
erating chief. 

Question of headquarters in- 
volves the building which houses 
both the WB distribution and the- 
atre offices. Speculation is rife 
whether the new company will 
maintain offices in the Warner 

















building or shift to the Fabian 
N. Y. headquarters. 





Rentals Too High 


Continued from page 7 


lock is the film companies’ because 
of the steep rental terms. 

In any event, it’s said in some 
quarters that the prospect of ever 
getting off the ground with a 
definite arbitration program is a 
bleak one in view of the current 
snag.. There’s no plan scheduled 
for another meeting among Allied, 
other exhib orgs and the distribs, 
and there’s small chance of such 
a get-together until after the holi- 
days. 

Even at that time, apparently, 
the basic issue could hardly be re- 
solved, at least to the satisfaction 
of Allied, unless the distribs agree 
to relax film-licensing terms. Al- 
lied reps declared that film rentals 
need not be made arbitrable as a 
c.udition to their going along with 
the arbitration program. But, they 
insist, the distribs’ good faith must 
be demonstrated via lower prices 
for their films. 





‘Hoaxters’ in Jan. Release 

Metro’s “The Hoaxters,” special 
36-minutes documentary exposing 
the evils of Communism, is slated 
for national release on Jan. 30. 

Short, personally produced by 
Dore Schary, is receiving the “A” 
treatment from the M-G flackery, 
with a pub-ad campaign almost 
equal to a feature picture, 
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fit. 
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libraries to the telecasters. 





H. M. Warner 


Continued from page 5 





were no pension, retirement or sim- 
ilar payments to any officer or di- 
rector. 


It was also revealed that during 
the aforesaid fiscal year Kalmine 
augmented his income via $16,- 
033.64, which an unidentified War- 
ner subsidiary paid the Harrnett 
Holding Corp. as rent for the Penn 
Theatre, Titusville, Pa. Harrnett 
is wholly owned by Kalmine and 
members of his family. 

For the year ended Aug. 31, ’52, 
Warners told the SEC, the com- 
pany had some 49 domestic sub- 
sidiaries. Of these three were de- 
scribed as “inactive.” Trio includes 
First National Pictures, Inc., Banjo 
Eyes, Inc. (subsid of Play Enter- 
prises, Inc.) and Warner Bros. 
Theatres, Inc. Thirty foreign cor- 
porations were listed as engaged in 
overseas business. 

But, Warners pointed out, it’s 
deemed that “disclosure of the 
names of such foreign subsidiaries 
will be detrimental to the interests 
of the security holders.” Common 
stock of the parent firm, incidental- 
ly, was distributed among 21,318 
holders as of Nov. 30, 1952. 


TOA Bd. Meet 


=m COltinued from page 3 


sel Herman M. Levy, it has indi- 
cated that the exec committee does 
not necessarily have to abide by 
the majority vote if it considers 
the decision inimical to the best 
interests of TOA, 


Point which has been delaying 
TOA’s immediate entry as an ac- 
tive participant in the suit has 
been the fear of being slapped 
with hefty damages should the 
film companies lose the suit. If 
the exhib org decides to maintain 
its status as a co-conspirator. it 
will likely enter an amicus curiae 
(friend of the court) brief, 
‘Although the filmeries have 
filed an answer to the original 
suit requesting a more specific 
statement of the charges, the fil- 
ing of this request does not hamper 
TOA’s chances of taking part if it 
eventually decides to participate. 
It can become a participant if it 
petitions the Dept. of Justice 
“within a reascnable time.” 








Decision to close shop was mostly taken by smalltown exhibs. 
atremen figured that they could save money as well as turn the shut- 
terings into public relations gestures. Regular employees were paid 
for the time off while hourly workers were laid off for the period. 
Special signs in front of the theatres informed patrons that house 
would be closed to give employees a chance for Xmas shopping. Some 
theatres used the closed time for minor refurbishing. 


- Inside Stuff—Pictures 


Flethora of charity orgs seeking industry support via preems, theatre 
collections, home office solicitations, and exec participation is causing 
a degree of annoyance among filmites. Although execs do not question 
the worthiness of each cause, a suggestion was made that all the 
charities be lumped into one overall drive, with each group participat. 


The setting up of a system of coin-raising, similar to the Hollywood 
Permanent Charities. Committee, has been suggested. 
nex, it’s pointed out, the industry effort could be concentrated on one 
|large-scale campaign instead of the separate drives now taking place, 
Reason for the current complaint is that the solicitations have been 
bunched too closely together, making it difficult to approach the 
same people repeatedly for coin. In addition, key execs find them- 
selves devoting more time to the charity events than to their own biz, 

Drawback to a singlé*industry charity collection are the organiza- 
tions involved. Latter feel they can do better on their own than risk- 
ing sharing the receipts with similar outfits. The industry, meanwhile, 
is caught in between. It cannot risk turning down a charity appeal, nor 
can it force on the groups a method which the charities disapprove. 


In this mane 





Traditionally bad piz prior to Christmas Day resulted in a deci- 
sion to shut down many theatres from one to three days preceding 
With patrons preoccupied with last-minute Xmas shop- 
ping and with Xmas eve a stay-at-home family night, exhibs figured 
they might as well close their doors since the wicket take was n.s.h, 


The- 





Reissue of. all David O. Selznick features is the plan of Selznick Re- 
leasing Organization, according to Frank I. Davis, Jr., v.p. of the out- 
He stressed that none of the pix, as had been reported, will be 


Selznick himself returned te New York on Monday (22) from Rome, 
where his latest pic, “Terminal Station,” starring his wife, Jennifer 
Jones, and Montgomery Clift, was completed. Part of the film was 


Some time ago the Selznick outfit made a study of the TV possi- 
bilities for previously released product, which gave rise to speculae 
tion that a licensing agreement with that medium was contemplated. 
The company concluded theatrical re-release of the pix would be pref- 





Film industry prospects in the distant future are bright because of 
television as a potential source of revenue, according to a prominently- 
Appraising the possibilities over the next few 
years, Arnold Bernhard & Co., publishers of Value Line, an invest- 
ment survey, expresses the belief that picture and theatre companies 
expectedly will step up their interests in TV either via ownership 
of TV stations, making films for the medium or the release of pi¢ 


Wall St. concern also envisions some form of subscription TV as 
providing a “huge market” for the exhibition of first-run films. 








|Partial Censorship Causes 


Artists to Be Resourceful, 
Sez Renoir in US. Visit 


Making some random observae 
tions on the cinematic scene fole 
lowing his arrival in New York 
from Paris, French director Jean 
Renoir said that he’s convinced 
that censorship is “‘good and necese- 
sary” since it cause artists to bee 
come more resourceful. But, he 
cautioned, “a severe censorship 
works against itself.” 

Renoir also expressed concern 
over the more familiar Hollywood 
formulas such as the gangster and 
cowboy type picture. For these 
styles, he observed, tend to give 
world audiences distorted impres- 
sions of America. “I myself,” the 
director added, “am looking for a 
more poetic way of expression but 
it’s not easy.” 

Renoir’s last directorial stint was 
the Franco-Italian production of 
“La Carrozza D’Oro” (“The Golden 
Coach”), An Anna Magnani starrer, 
the film was turned out in Techni- 
color by Panaria Film (Italy) and 
Hoche Productions (France). Per- 
iod story is based upon the book 
by Prosper Merimee, Dialog is in 
English. 

Distribution deal covering all 
world territories except Europe is 
expected to be concluded in New 
York this week by Prince Frane 
cesco Alliata, who heads Panaria. 
Prints for “Coach” arrived over 
the weekend. Discussions have 
been carried on with several mae 
jors but it’s understood that United 
Artists will probably land the pic. 

Renoir disclosed he'll direct a 
film for Hoche that’s scheduled te 
roll in France next June. Tenta- 
tively titled “The Poachers,” it 
will have Daniele Delorme as the 
femme lead. A Hollywood star is 
being sought for the top male role. 
Story will be a contemporary one. 

Upon completion of “Poachers,” 
Renoir has two other projects in 
mind. One is a yarn dealing with 
the Napoleonic war against Spain. 
It would be a period piece point- 
ing up the horrors of war. Other 
possibility concerns “women in 
India,” to be filmed in that coun- 
try. The director has had previous 
experience there, having made 
“The River” for Oriental-Interna- 
tional Productions. 
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Clips From Film Row 





NEW YORK 


Si Seadler, national ad-pub 
chairman for amusement industry's 
participation in Brotherhood Week 
(Feb. 15-22), named two members 
to his committee. William Orn- 
stein, of Metro, will handle trade 
publications while George Ettinger, 
of Columbia Pictures, will do 
radio and television. 

Sol A. Schwartz, national chair- 
man for the amusement industry’s 
participation in Brotherhood Week 
(Feb. 15-22), has named 11 indus- 
tryites as national committee mem- 
bers. 

Si Fabian, prez of Fabian The- 
atres and onetime New York U. 
student, appointed a member of 
the institution’s newly created 
Board for Development. Panel 
will help map policies for a build- 
ing and endowment program. 

New York’s.Motion Picture Book- 
ers Club is set with a theatre party 
for March 5. Outfit will take over 
the entire Hellinger, on Broadway, 
for “Hazel Flagg.” 


LOS ANGELES 


For the first time in several 
years Fox-West Coast took over 
operation of a theatre. the New 


Park. an 850-seater in Huntington 
Park. Reason for the acquisition 
is that F-WC recently lost the 
lease on the Lyrie Theatre in that 
area. After a renovating job the 
New Park will be operated on a 
second-run policy. 

George Smith, Paramount's west- 
ern division manager, booked “The 
Stooge” for 65 special New Year’s 
Eve showings in his territory, mak- 
ing a total of more than 400 holi- 
days eve dates nationally. 

Francis A. Bateman, western dis- 
trict manager for Republic, touring 
the northwest for huddles with 
exchange managers in San Fran- 
cisco, Portland and Seattle on pro- 
motional campaigns for “Fair 
Wind to Java,” “The Lady Wants 
Mink” and “Sweetheart Time.” 

Both northern and southern divi- 
sions of Fox West Coast held their 
annual Christmas meetings to- 
gether yesterday at the Ambassa- 
dor Hotel, with Charles P. Skouras 
and George Bowser presiding. 

BOSTON 

At annual meeting of Allied 
Theatres of New England last 
week, the following officers .were 
elected: Martin J. Mullin, reelected 
prez; Ben Domingo, Charles Kurtz- 
man, Harry Finestein and. Al 
Somerby were named _ veepees; 
Sianley Sumner, treasurer; John J. 
Ford, chairman of board; Frank 
Lydon, reelected secretary. 

Paul Hachey, manager of Old 
Colony, Plymouth, grabbed first 
prize in Interstate’s managerial ex- 
ploitation contest. 

New England Drive-In Assn. will 
hold its first meeting Jan. 27, to 
elect first officers. 

Al Margolion, ex-Astor exploiter, 
aiding RKO’s Hugh McKenzie set 
up campaign for ‘‘Hans Christen 
Andersen.” 


PITTSBURGH 


Norbert and Ernest Stern bought 
the Penn and Victor in New Castle, 
Pa., from Harold Mirisch, will re- 
model former into that town’s de- 
luxer. F. Moore, ex-district 
sales manager for WB, who re- 
cently opened his own booking 
buying office, will handle both 
houses for the Sterns. 

Harry F. Grelle promoted to 
manager of the State, Pitt down- 
town house; replaces Jack Simons, 
resigned. 

Capitol in Braddock to be sold 
under terms of the will of the late 
James B. Clark. 

Hazelwood Theatre, after being 
shuttered for several months, re- 
opens Xmas Day. It will be op- 
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erated by Nat Cherkosly, local 
film trucker, and his nephew, Nat 
Landy. } 

Morris Kaufman, one-time ex- 
hibitor, opened a men’s clothing 
store in Rowland Theatre building, 
Wilkinsburg. 

WB’s State in Wilkinsburg will 
be dismantled to make room for 
Woolworth store expansion. 


Times Theatre in Braddock shut- 


tered; may be remodeled into a biz 
property. Had been operated for 
some time by Russ Wehrle for 
James B. Clark estate. 

Leo Wayne, who recently with- 
drew from Film Row after 25 years 
to go into tavern biz, sold his place 
and probably will return to film 
industry. 

Thomas Michael, son of Chris 
and Martha Michael, who own Rex 
Theatre, inducted into Army last 
week. 


ST. LOUIS 


Frisina Amus. Co. will relight 
its Lyric, a 750-seater in Gillespie, 
Ill., Xmas day. House has been 
dark since last June. 

Special drive will be staged next 


January for Hall Walsh, manager | 


of .WB Prairie district. He will 
celebrate his 27th anni with WB 
during the campaign. 

State Senator Edward V. Long, 
Mo., exhib, withdrew 
from race for president pro-tem 
of 1953 Missouri Senate. 

Tony Peluso, managing-director 
of the Fox, seeking natives who 
played in bands of John Philip 
Sousa prior to use on local preem 
of “Stars and Stripes Forever.” 


AKRON, O. 


Ownership of the Penn and Vic- 
tor, New Castle, Pa. houses, trans- 
ferred from Marvin Mirisch, of 
Milwaukee, 
Ernest Stern, Pittsburgh, owners 
of Associated Theatres. The pur- 
chase brings the Stern chain to 11 
including eight ozoners. Louis 
Lutz continues as manager for 
both New Castle houses. The Penn 
will get new seats and air-condi- 
tioning in near future. 

The Ohio in Cuyahoga Falls, re- 


Theatre Circuit, Cleveland, which 
also owns the State and Falls there 
will reopen the day after Christ- 
mas with a new foreign, art pix 
policy. - 


TORONTO 


Following death of Dewey 
Bloom, Arthur Manson is up from 
N. Y. to fill post as publicity ex- 
ploitation chief of Metro Pictures 
of Canada, Ltd. Prior to M-G 
chores, Manson had been with 
United Artists and RKO. 

Odeon Theatres and Sam Fin- 
gold terminated an arrangement 
whereby both jointly operated 
some 16 Ontario houses. Fingold 
acquired Odeon’s interest in Na- 
tional Theatre Services, Ltd., of 
which he’s prez. Now owned en- 
tirely by Fingold, NTSL will con- 
tinue to operate a circuit of 30 
theatres in Ontario. It takes over 
the houses Jan. 5. Raiph Dale and 
Harvey Fingold were named to 
NTSL board as result of the Odeon 
withdrawal. 


CHICAGO 


Strand, Brookfield, Ill., is clos- 
ing and will be converted into a 
store. 

Italian Film Exchange Releasing 
Corp. has set up a Chicago division 
with Harry Walters, former United 
Artists manager, as district chief. 

Wallace Theatre shuttering for 
holidays. 

Cashiers and ushers of Balaban 
& Katz circuit got 5c. hourly raise. 

Al Vaughan, Sol Lesser ad rep, 
setting up details on American 
preem of Tri-Opticon, three-dimen- 
sional film, at Telenews Dec. 25. 

Teitel Films takes over the mid- 
west distribution of Mayer-Kings- 
ley releases. 


_ MINNEAPOLIS 


Yvette Dugay, star of film “Hi- 
awatha,” here for its local preem, 
guest at first annual all-industry 
Christmas party. 

Pat Dean Smith of ‘Million Dol- 
lar Mermaid,” on tour to plug 
film, visited 11 midwest towns in 
10 days, was interviewed on radio 
and TV and had 19 newspaper 
stories written about her. 

High powered showmanship paid 
off amazingly well during yeer’s 
slackest biz period when “My Pal 
Gus” gave Radio City one of its 
best weeks in many months. 

Independent loop theatres Go- 
pher and World, respectively, 
grabbed off “Million Dollar Mer- 





maid” and “Prisoner of Zenda” on 


Wis., to Norbert and | 


cently leased by the Washington} 





competitive bids for holiday season, 
winning out over United Para- 
mount Theatres. 

Harry B. French, Minnesota 
Amus. Co. prexy, in New York for 
conference with United Paramount 
Theatres’ executives. 


PORTLAND, ORE. 


Metro regional field man Ted 
|Gallenter ip town with. starlet 
| Faye Antaky to hypo “Million Dol- 
lar Mermaid.” 

Mrs. J. J. Parker dickering to 
put “Cinerama” in her 890-seat 
| United Artists. 

Walter Hoffman, Paramount field 
rep, in town for a couple of days 
and then on to San Francisco to 
work on “Bali.” 

John Hamrick’s Roxy trying to 
| break into the first-run bracket. 


pet sae Gee 
SAN ANTONIO 

| Sereen of Roxy Drive-In here 
destroyed by a fire believed caused 
| by short circuit in wiring, accord- 
|ing to owner W. T. Yetts. 

| In cooperation with group of 
Kerrville citizens, San Antonio 
|Motion Picture Exhibitors Assn., 
|is rouhding up a variety show 
| which it will take to Veterans Ad- 
ministration hospital at Legion, 
Tex., as a Christmas gift to pa- 
tients. 

E. W. Capps, owner of Gaines- 
ville Drive-In purchased the Den- 
|nis there. House will be closed 
| for facelifting. 


| _ KANSAS CITY 


| Herb Carnes returned to Kimo 

heatre as manager for Dickin- 
|son circuit, after serving several 
months on drive-in-duty. Carnes 








| was manager of house earlier this | 


| year, 
| CC. E. Cook of Maryville, 
Theatre Assn., appointed Missouri 
theatre chairman for the National 
Foundation for Infantile Paralysis 
| by Wilbur (Sparky) Stalcup of Co- 
|lumbia, Mo., state director. 
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were voted “exceptional.” These 
are “The Man in the White Suit” 
(Britain), “Forbidden Games” 
| (France), “Beauty and the Devil” 
| (France) and “Ivory Hunter” (Brit- 
ain), 

For his work in “Sound Barrier,” 
David Lean was accoladed as “best 
director.” Ralph Richardson drew 
laurels as “best actor” of the year 
for his performance in the same 
film. Shirley Booth was voted best 
actress for her portrayal of the al- 
coholic’s wife in Par’s (Hal Wal- 
lis) ‘Come Back, Little Sheba.” 

NBR also selected three pix for 
honorable mention because of 
“their contribution to the art and 
techniques of the motion picture.” 
Trio includes “This Is Cinerama,” 
“Leonardo da Vinci” and “Four 
Poster” (Col). Latter was cited for 


its use of animation to convoy 
background information and time 
and space details in a feature fic- 
tion film. 





Continued from page 3 =) 


sules chief, returned to New York 
over the weekend following hud- 
dies on the lot anent the upcoming 
production sked. 

Due to return to his N. Y. office 
shortly is J. Miller Walker, who on 
Sunday (21) was elected a v.p. 
and general counsel, which are the 
posts he held earlier under 
Hughes. Walker also is a member 
of the board, along with Hughes, 
Noah Dietrich, Edward G. Burke, 
Jr., and A, D. Simpson. Last 
named, who is vice-chairman of 
the National Bank of Commerce 
of Houston, was appointed to the 
directorate in the spot originally 
intended for Maurice Bent, of Mer- 
rill Lynch, Pierce, Fenner & 
Beane, who was unavailable for 
the job. 


| Bankers Trust 
Continued from page 5 


business carries Herb Golden’s by- 
line. Formeriy on Variety, he 
joined the bank’s amusement in- 
dustries division last September 
and functions under Harry A. Wat- 
kins, head of BTC’s Rockefeller 
Centre branch. 

Amusement division was created 
recentiy to service TV producers 
and station operators, as well as 
film-makers. It's stated that so far 
the bank has loaned $120,000,000 
to the film industry, 


























Mo., | 
| president of the Kansas-Missouri | 








Amusement Stock Quotations 


(N.Y. Stock Exchange) 


Week Ending Tuesday (23 ) 
Weekly Weekly Weenxly Tues. Net. 
1952 VoLin High Low Close Change 

High Low 100s for week 
1234 8% ABC...... ee 105 10 938 9% + 1% 
40% 33 Cee WA" sic Fe 3938 3754 3834 — 5% 
3934 321% CBS, “B” ... 39 3814 37 3814 —_ 
13% .11% Cel. Pie. .... 14 1134 115g * 1114 — % 
9, 8 Decca ....... 128 938 914 914 — 

48 417% Eastman Kdk 130 447% 4314 4434 + 34 
1814 11144 Loew’s ...... 481 1258 12% 1214 ome 
55g 33, Nat'l Thea .. 251 4 3% 3% — 14 
30%, 21% Paramount... 276 29 27 2758 -+- 5@ 
362g 265g Philco ...... 124 3434 3314 3334 —~ 14 
SO56 BZBYG BOM .cscnwes 391 2834 27% 28 — 14 
4% 3% RKO Picts. .. 448 4 358 4 i 4 
44% 3% #=RKO Theats.. 258 35% 314 334 + 14 
518 31% Republic .... 165 4'8 358 334 ds 3h 
10% 93%4 Rep., pfd.... 18 1012 101% 10% - 4 
145g 105g 20th-Fx (new) 228 1418 13% 13% — 3% 
21% 11% Uz Par. Th... 556 1334 12% 1314 a 
14°34 1l Jniv. Pic. .. 46 1412 1414 1438 + 14 
65 57 Univ., pfd. .. 680 63 6034 6034 — 34 
154% 11%8 Warner Bros. 231 1412 1312 144% + % 
8812 +68 ee 156 831% 7958 801% —318 
N. Y. Curb Exchange 

1934 15  DuMont.... 96 1612 16 16% — 
334 2% Monogram .. 52 3% 234 3 oo 
2734 20% ‘Technicolor. 29 27% 2614 2634 — %4 
3% 2% =Trans-Lux.. 60 278 278 2% ood 
Over-the-Counter Securities Bid Ask 
RAO docs t cits sessesseneessesses 1 112 — 
Cinerama ......... Fi cosine ied ek Cae ae 5 534 — %4 
Chesapeake Industries (Pathe) .......... 4 434 + 14 
ee, ree cukas SHA EC SO OR OES 438 51g 14 
Co ge! Be Sree eee Cee ee 67% 78 — 12 








Prod. Benefits | 








tribution rights to “Trois Jours.” 
Release of the film to U. S. art 
houses, he added, represents a 
“bonus” over and above the con- 
tinental revenue. But, the exec 
emphasized, “‘a good, well organ- 
ized policy of co-production has 
an excellent chance to return its 
capital out of the European mar- 
ket alone.” 

Still another facet that gives 
French and Italian pictures a boost 
in the continental sales area, Rath- 
von noted, is the fact that most 
European producers are adept at 
dubbing. They've been doing it 
for years, he said, and now have 
it down to a fine art so that it’s 
almost impossible to detect errors 
in lip synchronization. 

Aside from his theatrical ven- 
tures, Rathvon is also scrutiniz- 
ing television. He considers him- 
self in a position now where “I can 
arrange films for TV for whatever 
the market requires.” Principal- 
ly in mind are 26-minute pix of 
which certain types could be dis- 
tributed theatrically in Europe. 





Huston Upbeats Crews 
Hollywood, Dec. 23. 

European production crews are 
now excellent, John Huston re- 
vealed here, the sole problem in 
making pix overseas being lack of 
prop departments. Crews are well- 
trained and work smoothly. Pix 
costing about 50% of the produc- 
tion cost in Hollywood. 

The director writer declined to 
reveal the “Moulin Rouge” cost, 
but declared that if done here it 
would have cost at least $3,000,000. 
He returns to Europe immediately 
after the opening to prep “Beat the 
Devil,” Humphrey Bogart starrer 
for latter’s indie Santana Produc- 
tions. Then either “Matador,” again 
with Jose Ferrer as star, or “Moby 
Dick,” with Gregory Peck and Leo 
Genn. 

Huston said United Artists is still 
mulling possible roadshow policy 
for “Rouge.” 

He confirmed his commitment 
with Sam Spiegel is completed. The 
indie Horizon Pictures, which made 
“African Queen,” is in process of 
dissolution. 





Pine’s Report on ‘Tastes’ 

European audiences prefer their 
film fare to be “robust, escapist 
entertainment in Technicolor,” ac- 
cording to Paramount producer 
William Pine, who arrived in New 
York last week on the Independ- 
ence from a nine-week continental 
tour. The filmgoers’ preferences, 
he said, were culled from talks 
with producers in five countries. 

Some of the theatremen’s sugges- 
tions, Pine declared, will be incor- 
porated in Pine-Thomas’ future 
program for Par release. Under a 
long-term deal with the major, 
Pine-Thomas are committed to de- 
liver four pictures annually. Prac- 
tically all of the exhibs, he added, 


Continued from page 4 








urged that the P-T unit lens pix 
Jin their respective countries but 
“this will be done only if the script 
calls for such locales.” 


| Pine noted that he’ previously 
; had made locationers in Honduras 
and Jamaica. Turning to other as- 
pects of production, the producer 


said he observed a “realistic” 





trend toward sex in European 
product. However, he thinks it 
| best that Hollywood shouldn't 


place too muck emphasis on this 
category. 

Accompanied by his wife, Pine 
visited Britain, France, Italy, Swit- 
zerland and Spain. He planed to 
the Coast Saturday (20) to assist 
Thomas in launching “Sangaree” 
at Par. A Fernando Lamas-Ariene 
Dahl starrer, the venture is sched- 
uled to roll shortly after the first 
of the year. 


Offers New Brief 


“uaa Continued from page 4 =e 


be no direct tax on the right to 
distribute and the right to exhibit 
pictures. “The tax cannot be de- 
fended,” the brief notes, “on the 


ground that the fee charged is re- 
quired to defray the expense of 
administering the censorship law. 
The statute contemplates the re- 
ceipts of revenue in excess of the 
amount required to pay the cost 
of enforcement.” 


London’s action before the Ohioe 
Supreme Court specifically aims to 
have the Department of Education, 
the state’s censor body, review the 
film which it originally turned 
down in November, 1951, on the 
ground that it was “harmful be- 
cause it contributes to racial mis- 
understanding, presenting situa- 
tions undesirable to the mutual ine 
terests of both races.” Film was 
submitted again in October, 1952, 
and the censor body refused to 
weigh the pic again because it had 
been previously reviewed and re- 
jected. 

Brief notes that film is entitled 
to review by the censorship group 
since portions of the film as it ex- 
isted at the original turndown had 
been deleted. London charges that 
the censor body's action was “un- 
reasonable and unlawful.” The or- 
der refusing to review the film and 
refusing a certificate of approval, 
the brief contends, deprives the 
defendant of property without due 
process of law. 
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Agencies Now in Station Relations 
Biz as Local Vidpix Sales Expand 


Increase ad 
: .gpons 
tionally vith the continuing stale- 
or in available station time, has 
nee agencies a new role to play 
BV That’s sending their own 
a out to the field to sew up time 
for a vidfilm show on a local sta- 
tion. In most cases, the agencies 
and their clients are perfectly 
willing to buy the time on local 
card rates, if they find that the 
network can’t clear all the stations 

; desire. 

“7 ant. the system works well 
for all concerned, even though it 
might add to the agencies’ operat- 
ing costs. Stations, of course, like 
the idea, since it means that they 
et 100% on their card rates, 
her than the 30-35% they might 
get if they took the particular show 
on a network feed. On that basis, 
they would much rather have a 
nationally-sponsored show than 
one bankrolled by @ local adver- 
tiser, since the nationally-spon- 
gored programs. are generally 
higher-budgeted and higher in 
quality. This in itself gives them a 
‘etter all-around programming 
schedule to lure in other local 
bankrollers. 

As for the nets, the system per- 
mits them to satisfy their clients, 
even though the station clearance 
is accomplished for them by the 
agency men. Agencies, of course, 
have adopted the system in order 
to satisfy their clients’ needs for 
wider circulation and to guaranteé 
that a particular market desired by 
a client can be sewn up. System 
comes most into play in the sin- 
gle-station markets, where all four 
nets (and their advertisers) are 
competing for time on a single out- 
let. Whether it will continue as 
new stations open up in these mar- 
kets has not been determined, 


UA to Finance 
Vidpic Producers 


United Artists this week ap- 
peared set to move further in the 
field of television with plans to set 
up financing deals for TV produc- 
ers, Company also will distribute 
the filmed shows. 

Thus, the outfit intends to oper- 
ate in TV along the same lines as 
those followed in the motion pic- 
ture field. In addition to releasing 
indie film-makers’ product, UA has 
been taking a percentage of the 
Ownership via investment of its own 
coin in negatives plus establishing 
Production money credits with 
banks and other sources. 

Heretofore, UA’s TV subsid has 
engaged only in the distribution 
end, and drawing only the standard 
distribution fees. Expansion pro- 
gram means the company, as in the 
motion picture field, will have a 
Participation in the TV product. 

‘UA execs stress that the TV films 
— be designed exclusively for 

at medium and as such will not 

Competitive to standard pix in 
theatres. 

Couple of weeks ago the com- 
Pany appointed George Shupert as 
ae of its TV operation, succeed- 
ng John Mitchell who, in turn, 
pee to Columbia Pictures’ TV 
7 sid, Screen Gems. This was seen 
rdning tipoff that UA would become 
ieeek active in TV, Shupert ‘for- 
tio y headed commercial opera- 

ns for Paramount Television, 


Baltin’s New Post 


Will Baltin has resi 

gned as a 
tion tcer and Station-public rela- 
es chief With Sereen Gems, 
vide Pictures’ wholly-owned 
: _ Subsidiary, to join a group 
ahd Jersey businessmen in the 
coon ‘ws of a new electronic 
o 7 - Details on the new prod- 
re ang, Kept under wraps 
. ideo pioneer, having 
exper anager of DuMont’s initial 
fan ental station and an exec 
43 Broadcasters Assn, He 
lead n producing the “TV Disc 

°ons” for Screen Gems. 


rat 





the number of na-¢;- 
red vidfilm shows,, 








ABC Prez 


Robert Kintner 
calls it 


My Radio, Our TV 


* * * 


an interesting editorial feature tn 
the soon-due 


47th Anniversary Number 
of 


VARIETY 


Coast Stations 
Feeling Pinch Of 
Vidpix Shortage 


Hollywood, Dec. 23. 

An acute shortage of telepix has 
developed despite the upped tempo 
in vidpix production in Hollywood, 
and as a result L. A. indie telesta- 
tions are scouring the town in 
search of telefilm properties. Para- 
doxical situation of a record pro- 
duction figure and a marked short- 
age is due to the fact 90° of the 
telepix being lensed are for nation- 
al or regional sponsors, and not 
available on a local basis. 

Indies have found vidpix an eco- 
nomic way to achieve good, salable 
programming, and consequently 
have been competing vigorously for 
the celluloid. There’s been a rash 
of buying what few properties are 
left, with the result that about the 
only hunk of telefilm still on the 
“available” list are pilots made 
years ago, and no one wants them; 
preferring a series, especially if it 
has a name to gild the package. 

Some firms, like MCA’s Revue 
Productions, have made vidpix 
with top names but sell on a na- 
tional basis only, to sponsors who 
will put them on a network, and 
this automatically squeezes the 
indie out of the picture. 

KTTV has led the indie field in 
buying of vidpix properties, and 
this season has added “Ramar of 
the Jungle,” Abbott and Costello, 
“Chevron Theatre,” “Death Valley 
Days,” “Rebound,” and “Heart of 
the City” to its stable. KLAC-TV 
has just snagged the George Raft 
starrer, “I’m the Law” series, has 
“Family Playhouse,” and is nego- 
tiating for the few others consid- 
ered salable. KTLA and KHJ-TV 
are the only indie without a heavy 
accent on vidpix, although KTLA 
has several telefilmed shows pro- 
duced in N. Y. 

Another reason for the shortage 
which exists today is the producer's 


(Continued on page 27) 


MCA VIDPIX SUBSID 
IN EXEC RESHUFFLE 


Hollywood, Dec. 23. 

Top echelon production reshuffle 
at Revue Productions, MCA’s vid- 
pix subsidiary, saw Sherry Shourds, 
formerly assistant director at War- 
ner Bros., replace Robert Blumofe 
as producer of the “Chevron Thea- 
tre” series. Blumofe, brought from 
Paramount’s legal department to 
head the Chevron series, goes to 
MCA’s legal department. 

Rene Williams joins the subsid 
as associate producer to Alan 
Miller on “American's Finest’ 
series which has next on its slate 
a Jack Carson starrer, “Sam's 
Story.” Maurice Hanline exited as 

ory editor. 

. Tim Holt made his vidpic debut 
in a Chevron telepic last week, 
“Adventure in Java,” directed by 
Richard Irving. 


























PLENTY DEMAND 
OR PRODUCT 


Foreign film producers, who 











| found a lucrative postwar outlet | 
for their product in U. S. art thea- | 
tres, may soon have a chance to 


boost their American dollar earn- 


ings still more via sale of their | 


features to American TV stations. 


Local video station managers, | 


growing more desperate in their 


search for features, are casting | 
their eyes at the almost unlimited | 
baeklog of good foreign films avail- | 
able. While attempts to screen | 
foreign-language pix with super- | 
| imposed titles haven’t been too 
| successful on TV, station managers | 
| believe that such pix would be | 
|more than acceptable to American | 
| viewers if they had a good dubbing | 
| job done on them. 


Despite the sale by Republic | 


Pictures last week of 104 of its old 
features to WCBS-TV, the CBS 
video web’s N. Y. flagship, stations 
aren't too hopeful that other major 
studios will rush into TV with their 
backlogs. Stations realize that it’s 
unlikely any of the big studios will 
open up their vaults completely to 
TV. As a result, they feel the most 
they can hope for is that another 
Studio on about a par with Rep 
might decide to experiment with 
video by releasing a small package 
of 26 or 52 pictures, both to ascer- 
tain exhibitor reaction and to de- 
termine how much they are worth 
in the TV market. 


It’s with this in mind that the 
TV outlets are looking abroad for 
new sources of feature films. They 
estimate that a proficient dubbing 
job could be done, in the foreign 
countries, at a cost of about $6,000 
to $10,000 per picture. And, they 
point out, with the potential of 
such films in the American market, 
the added cost of the dubbing 
could be readily amortized via sale 
to TV. In addition, the fact that 
importation of the pix for Ameri- 
can video would permit foreign 
producers to boost their dollar 
earnings would probably make 
them jump at the chance of dub- 
bing their own product. 

Lack Star Value 


One drawback to the use of for- 
eign films on TV is their lack of 
star value. Stations have found 
that marquee lure is almost as im- 
portant to them as it is to exhibi- 
tors. In fact, they place this factor 
on an importance par with the 
freshness (first-run on TV) of the 
product in their markets. They 
point out, for example, that with 
two stations screening films in 
competition with each other (as 
happens in N. Y. with WCBS-TV’s 
“Late Show” and WNBT’s “11th 
Hour Theatre’), audiences will be 
drawn to one channel instead of 
the other by the star names in the 
program listings. In_ addition, 
while exhibs have a chance to rely 
on word-of-mouth building grosses 
for a film, TV stations have only 
a one-shot screening and must 
have their audiences virtually lined 
up in advance. 

Number of stations faced with a 
shortage of features have been 
turning ta vidpix to fill their local 
programming needs. 


D. of J. vs. Majors 


Any chance that the Dept. 
of Justice might ferce the 
major film studios to open up 
their feature film backlog to 
TV is pooh-poohed by the TV 
stations themselves. (Slight 
hope for such action by the 
D. of J. was held out when the 
anti-trust department. filed its 
suit against the majors for re- 
fusal to release its 16m product 
to TV and shut-in institutions.) 

TV station film execs point 
out that, while the Govern- 
ment might attempt forcing 
the majors to sell their old 
features to video, it could not 
tell them what price to charge. 
As a result the majors could 
set their asking prices so high 
that the product would im- 
mediately become out of reach 
of TY stations and advertisers. 








OREIGN FEATURE 


RCA Also Going Into Vidpic Distrib 
With Own Library Rental Service 





TV Reflections- After 
Six Years and 150 
Productions 
by 
Stanley Quinn 


(co-producer-director, "Kraft 
Television Theatre") 


* * a 


an Interesting byline piece in the 
upcoming 


47th Anniversary Number 
of 


VARIETY 

















Par Plans Use 
Of Blocked Money 
For Vidpix Abroad | 


Key factor in Paramount’s an- 
nounced plan to swing into pro- | 
duction of films for television is | 
the company’s reported intention | 
to have the pix lensed in England 
with Par’s own blocked money. | 
That's the way the outfit is get-| 
ting around the all-important eco- | 
nomic barriers which have been 
experienced by other film com- 
panies. 

Because of the cost angle, Uni- | 
versal this week dropped at least 
temporarily plans for further TV 
pic making. In view of the market 
uncertainties, U has decided to re- | 
appraise its overall work in the | 
field with the hope of trimming 
production costs to,a level where 
a profit is within reach. U, which 
has made 13 half-hour films at ay 
cost of $25,000 each, has elected | 
to put aside other properties which | 
had been set for lensing until and | 
if the proper economic adjustments | 
can be made. It’s related from the | 
Coast that the company’s.TV staff | 
members are either being released | 
or placed in other departments. 

Paul Raibourn, Par v.p. and 
president of the TV subsid opera- 
tion, announced the Par plan to 
enter TV production. Series of 39 
half-hour pix are to be made with 
Hollywood indie film-makers Ed- 
ward J. and Harry Lee Danziger 
serving as the actual producers. 
Burt Balaban, Par TV exec, will 
supervise the production program. 

It’s figured in the trade that if 
Par meets success with its en- 
deavor, other U. §S. companies 
similarly will take up TV produc- 
tion abroad with their blocked cur- 
rencies. ° 
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Religioso Vidpic Series 
Set for WCBS-TV Sked 


Continuing its heavy play on TV | 
films, WCBS-TV, the CBS video! 
web’s N.Y. flagship, has scheduled 
several new series to tie in with | 
program a scheduled for the 
early part of January. Chief among | 
these wili be the airing of a show | 
featuring Dr. and Mrs. Norman | 
Vincent Peale, produced under the 
aegis of the Council of Churches. 

Peale show is to go into the sta- 
tion’s 3:45 to 4 ee Saturday slot, 
starting Jan. 3. It replaces “Winter 
Holiday,” also a vidfilm series, 
which moves back to Sundays from 
11:45 a.m. to 12 noon. With Lionel 
trains checking off its “All Aboard” 
show, now aired Sundays from 
12:15 to 12:30 Jan. 11, “In the 
Park” will move down 15 minutes 
into the noon to 12:30 spot, making 
room for “Winter Holiday,” which 
preems there Jan. 18, 

Since the church council is pro- 
viding the Peale films gratis to 
WCBS-TV, the station will run 


i+ RCA Recorder Program Serv- 


ices, Which handles the Thesaurus 
transcription library and RCA 
syndicated shows, has entered the 
vidpic distribution field. RPS has 
already launched its plans for dis- 
tributing a limited number of TV 
film libraries and syndicated vid- 
pix, according to James P. Davis, 
manager of the RCA Victor Cus- 
tom Record Division. 

Organization and catalog details 
will be set up after the first of the 
year. RPS already has signed a 
few properties and is negotiating 
for others, it’s understood. It’s not 
considered likely that RPS will get 
into the production end, but will 
serve as a distrib. 

As a library service, those pix 
which are rented to stations may 
be scre2ned and rescreened by the 
subscribers during the life of their 
subscription. That’s the same ar- 
rangement which AM outlets have 
for the library services like The- 
saurus. 

It’s expected that as RPS’ plans 
develop, properties are acquired 
and the market expands, it will 
extend its already, nation-wide dis- 


| tribution and sales setup. 


CBS is already in the vidpic 
syndication field via CBS-TV Film 
Sales, and NBC has its NBC-TV 
Film — Division (latter handling 
“Dangerous Assignment,” “Lilli 
Palmer Show,” “Douglas Fairbanks 
Presents,” and “Hopalong Cas- 
sidy). Library services which have 
moved into the syndication field 
include Associated Program Serv- 
ice (which has Encyclopedia Brit- 
tanica Films). Frederic W. Ziv Co. 
is in the syndication field via Ziv- 
TV. There’s no connection between 
the NBC syndication outfit and 
RCA’s RPS (except that . both 
are in the RCA family). RPS sells 


| to affiliates of all webs as well as 
| indies. 


RPS will broaden its scope in 
radio transcription library and 


| syndicated program field, David 


said. He added that moving into 


| vidfilm distribution is a natural 


evolution for RPS and that it will 
concentrate on “the same _ high- 
calibre commercial program ma- 
terial and show packages as we 
have for radio. stations.” He 
stressed that Thesaurus is plan- 
ning its biggest year in terms of 
“big names and_= sponsor-selling 
shows.” 


WCBS-TV as Most 
Pix-Happy Station 


WCBS-TV, the CBS video web's 
N. Y. flagship, will become prob- 
ably the most feature film-minded 
station in the country starting 





| Monday (29). 


Network is cutting back its 
“Mike and Buff” show (Mike Wal- 
lace and Buff Cobb) from 45 min- 
utes to a quarter-hour and shifting 
it from its present 3:15 to 4 p.m. 
strip back to 2:30 to 2:45. (Show 
will replace in that period “‘Guid- 
ing Light,” which moves ‘back to 
the 12:45 to 1 p.m. strip.) On that 
date, the net wiil return the 3:15 
to 4 strip to the local stations. 

WCBS-TV, for its part, plans to 
fill the 45 minutes with feature 
film. Since it also airs features 
regularly from 5 to 7:30 p.m., the 


| station will be using more than 
| three hours and 45 minutes of film 


daily. 


‘Late Show’s’ Bonus 


Participating bankrollers on the 
“Late Show” series of feature films 





aired nightly by WCBS-TV, the 
CBS video web's key N. Y. outlet, 


will get a free bonus ride New 
Year’s Eve. 

Station has scheduled a double 
screening that night (or early 
morning) of “Forever and a Day,” 
rolling the film first at 12:05 a.m., 
after the network returns the sta- 
tions to a local basis, and then re- 
running it immediately pn its con- 





them on a public service basis, | clusion. 
| series will be cut in for the second 


making no attempt to line up com- 
mercial sponsorship. 


Regular sponsors on the 


screening at no extra cost. 
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FOREIGN INTRIGUE 

(Foreign Intrigue in Gold) 

With Bernard Farrel, Dora Doll, 
Lou Van Burg, Louis Mercier, 
others 

Producer-Director: Sheldon Rey- 
nolds 

Writers: George & Gertrude Fass 

30 Mins.; Thurs., 10:30 p.m, 

BALLANTINE BEER 

WNBT, New York 

(J. Walter Thompson) 


Telepix Reviews 





“Foreign Intrigue” series came 
up with one of its better offerings 
Thursday (18) in a story about a 
bogus financial wizard who cons 
unwary investors with the promise 
of fabulous profits. Yarn sustains 
interest throughout, although the 
denouement is obvious from. the 
start. Nevertheless, there’s a strong 
puil toward learning the swindler’s 
mode of operating and how he’ll 
be exposed by a forthright news- 
paperman, while the character of 
the financier and his fiancee have 
good color. 

Script. adapted by producer-di- 
rector Sheldon Reynolds from a 
story by George and Gertrude Fass, 
is given topflight thesping. Corre- 
spondent-hero role was played by 
Bernard Farrel giving regular star 





j 
| 
| 
i 


Jcrome Thor a_ vacation. Farre¥ 
who acquits himself nicely, is son 
of Gallic star Francoise Rosay 


(* Carnival in Flanders,” etc.): Lou | 
Van Burg is believable as the mod- | 
ern-day Midas and Dora Doll lends 
sex appeal as his paramour. Louis 
Mercier ‘clicks as, the barber who 
exposes the racket. Cast of foreign | 


thespers registers effectively, al- | 
though the accents (while called | 
for by the locale) reduce the in-| 


telligibility. 

Production, shot in Paris, is of 
high calibre. Settings of a finance 
- ministry and the millionaire’s lush 
home are lavish and convincing. 
Editing and lensing are ee 

ril, 


THE UNEXPECTED 
(High Adventure) 
With Paula Raymond, Gordon Ge- 
bert, cthers 
Producer: Ziv TV 
Director: Eddie Davis 
Writer: S‘uart Jerome 
30 Mins.: Wed., 8 p.m. 
IRONRITE IRONER 
KECA-TV, Hollywood 
There’s a familiar aura to this 
one, hut it nonetheless comes off 
with a good deal of suspense in- 
grained into the story of a mother 


and her son trapped in a mountain 
lodge with a killer. Stuart Jerome 
story is effectively transmitted to 
the screen, with Eddie Davis giv- 
ing it top grade direction, extract- 
ing every inch of tension from the 
yarn. 

Plot is about a woman and her 
son 2nd his nurse, at a mountain 
lodge. Nurse is slain by a killer-at- 
large, and femme and her ill mop- 
pet escape into the woods. Cir- 
cling feverishly, they find them- 
selves back at the lodge. She calls 
the cops, and while killer is listen- 
ing on the upstairs extension, po- 
lice tell her they can’t meke it un- 
til morning because roads are cut 
off by landslides and rains. As the 
menace is about to bump off the 
pair, cops show up to save them. 
It’s explained police lied about 
roads, knowing killer was on the 
line, and figuring he would take 
his time in the bump-off if ue 
thought he had till morning. 

-Paula Raymond, who is in just 
about every scene, delivers a fine 
portrayal as the woman crazed 
with fear. Gordon Gebert is satis- 
factory as the son. Murderer is 
never secn; his menacing presence 
is only hinted or shown thronth 
closeups of his feet shuffling after 
the two. 

Curt Fetters’ lensing is very 
good. and other technical credits 
are okay. alcit. 








CHEVRON THEATRE 
(Alannah) 
With Marguerite Chapman, 

my Rettis, others 
Preducer: Revue Productious 
Director: Robert J. Walker 
Writer: Howard J. Green 
30 Mins.; 9 p.m. Fri. 
CHEVRON STATIONS” 
KTLA, Hollywood 

(BBD&O) 

Chevron Theatre appears to have 
a penchant for spook storics, par- 
ticuler'y if the principals involved 
are moppets seeing ghosts no one 
else can ogle, and “Alannah” falls 
into this category. It’s a strangely 
satisiving piece of telefare wiich 
moves along cohesively and inter- 
estingly, oniy to run into a disap- 
pointing ending. Boy’s dislike for 
his step-mother is built up» so 


Tom- | 
| 





sirongly in the drama it's difficult 
to believe it when he too abruptly | 


rr" ee 





loves her at end, despite mitiga- 
ting circumstances. 


Marguerite Chapman is the step- 
mother bedeviled by the moppet 
who doesn’t like her, and sighs 
only for Alannah, a ghostly femme 
he and only he can see, and he 
views her in a nearby pool when- 
ever he hankers for company. It’s 
learned the country house was for- 
merly occupied by an unhappy 
femme who drowned herself in the 
pool. No explanation is ever given 
of the nightly manifestations, but 
presumably they’re done away 
with when the boy finally decides 
his step-mom is okay. This he de- 
cides after almost drowing himself 
trying to join Alannah, and being 
rescued by his step-mom. 

Miss Chapman performs compe- 
tently in a difficult role, and Tom- 
my Rettig is very good as the kid. 
Anne Kimbell as the governess is 
good in support. 

Robert G. Walker’s direction is 
satisfactory. Howard J. Green's 
adaptation of Stephen Grendon’s 
original is okay, except for that 
climax. Lensing by Ellsworth 
Fredericks is good. Daku. 





Cummings Assault 
Charge Dismissed 


Los Angeles, Dec. 23. 
Charges of assault with a deadly 
weapon, filed against Rqbert Cum- 
mings by Deputy Sheriff William 
Conroy, were dismissed by the 


District Attorney for lack of evi- 


dence. Conroy declired that when 
he tried to serve Cummings with a 
subpoena the actor gunned the 
motor of his car and dragged him 
along the pavement. Cummings ex- 


plained that he didn’t know Conroy | 


was a deputy in the act of serving 
papers. 

Subpoena was involved in the 
$19,000 damage _ suit filed in 
Superior Court by Mort Greene, 
who recently resigned as producer 
of the telepic series, “My Hero,” 
starring Cummings. Charging 
breach of an oral contract for 48 
week’s work, Greene’s suit is aimed 
at Don Sharpe, whose telefilm com- 
pany is making the series. ,Other 
defendants are Cummings, Mrs. 
Cummings and the Golden Key 
Trust. 


- Vidpix 


New York 


Milton Weisman, Telenews busi- 
ness representative, leaves Jan. 7 
for a six-month round-the-world 
tour, to survey his outfit’s expand- 
ing film coverage and also to study 
the growth of video in fvreign 
countries, which can become new 
customers for the Telenews prod- 
uct . . . Mickey Schwartz has re- 
signed as a director with Parson- 
net TV studios. He’ll announce his 
ifuture plans soon George 











| Programs, has joined Guild Films 
as a district sales chief. 





Hollywood 


Hal Roach returned from a busi- 
ness trek to N. Y. for a holiday 
visit here, and studio confabs with 
his v.p., Sidney Van Keuren, and 
returns to Gotham after the first 
of the year . . . Consolidated TV 
Sales finalize deals in 14 markets 
| for showing of “A Christmas 
| Carel” '. Hans Conried, Jackie 
‘DeLyon and Barbara Billingsley 
are cast in Meridian Pictures’ “Mr, 











FV Films in Production 





7 or mer ari mmenenan n 


as of Friday, Dec. 19 








ARROW PRODUCTIONS 
. KTTV Studios, Hollywood 
Second set of 13 in “RAMAR OF THE 
JUNGLE” half-hour jungle adventure tel- 
epix series shooting. Jon Hall stars. 
Producers: Harry S. Rothschild, 
Fromkess 

Film producer: Rudolph Flothow 
Director: Paul Landres 


BARRY-ENRIGHT PRODUCTIONS 
On Location, N. Y. 

“OH BABY” series of 13 five-minute tel- 
epix. To be sponsored by Mennen through 
the Grey agency, starting Nov. 1. 
Producers: Jack Barry, Dan Enright 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
“PRIVATE SECRETARY” series of half- 

hour comedies shooting. Ann Sothern 
stars. 


Leon 





| Producer: Jack Chertok 


Director: Christian Nyby 


BING CROSBY ENTERPRISES 
Hal Roach Studios, Culver City 
“REBOUND” series of half-hour adult 
dramas. Sponsored by Packard Motor Car 
Corp. Now shooting. 
Executive producer: Basil Grillo 
General Manager: Harve Foster 


JOAN DAVIS PRODUCTIONS 
General Service Studios, Hollywood 
“1 MARRIED JOAN” series of half-hour 
situation comedigs currently shooting for 
General Electric sponsor. Starring Joan 
Davis & Jim Backus. 
Producer: P. J. Wolfson 
Associate Producer: Al Simon 
Director: Hal Walker. 
Writers: Arthur Stander, Phil Sharp. 


DESILU PRODUCTIONS 
General Service Studios, Hollywood 

“OUR MISS BROOKS” half-hour com- 

oy drama series now shooting for CBS- 

TV. General Foods sponsor. 

Cast: Eve Arden, Gale Gordon, Jane Mor- 
an, Dick Crenna, Gloria McMillan, Bob 
ockwell, Virginia Gordon. 

Production Executive: Larry Berns 

Director: Al Lewis 

‘Assistant director: Jim Paisley 

Writers: Al] Lewis, Joe Quillan 


DOUGFAIR CORPORATION 
RKO Pathe: Culver City 
First 18 of half-hour adventure series 
“Terry and the Pirates” shooting. Canada 


Dry sponsors. 

Cast: John Baer, William Tracy, Gloria 
Saunders. 

Producer: Deugfair Corporation 

Associate producer: Warren Lewis 

Directors: w Landers, Arthur Pierson 


FAMILY FILMS TELEVISION 
KTTV Studios, Hollywood 
Twenty-six half hour reli¢ious dramatie 

shows “THIS IS THE LIFE.” 

Cast: Forrest Taylor, Onslow Stevens, 
Nan Boardman,’ Randy Stuart, Michael 
Hall, David Kasday 

Producer: Sam Hersh_ 

Director: William F Claxton 


FANTASY FEATURES, INC. 
315 W. 57th St., New York City 
Shooting 15-minute series entitled 
“BOBO THE HOBO ANP HIS TRAVEL- 
ING TROUPE,” musical puppet fairy tales 
(based on an original idea by Stella 
Unger). = 
Sponsored by the Independent Bakers 
ot America. : : 
Producer: Lorraine Lester 
Associate producer: Samuel H. Evans 
Music: George Lessner 
Lyrics: Alice Hammerstein 
Author & director: Budd Fishel 
Puppets by: Nat Norbert & Zuny Maud 
— by: Mahlon Mohr Associates, 
ne. 


FEDERAL TELEFILM, INC. 
Goldwyn Studios, Hollywood 
“MR. AND MRS, NORTH” series of half 


| hour situation comedies now shooting 


first 39. John W. Loveton Production 
starring Barbara Britton and Richard 
Denning. 


Producer: Federal TV Corporation. 
Director: Ralph Murphy. 


FILMCRAFT PRODS. 


8451 Melrose, flo'!ywood 
GROUCHO MARX starred in 39 half-hour 
audience participation film productions 
now shooting once a weck for NBC. 
DeSoto-Plymouth sponsoring. 
Producer: John Guede! 
Silm producer: Ll. Lindenbaum 
Directors: Boh Dwzn. Rernie Smith 
“IT’S A SMALL WORLD,” starring A} 
Gannaway in a series of 39 half-hour fam- 
Uy-appeal programs. Now shovwting. 
Cast: Al Gannaway and others 
Producer: Isidore Lindenbaum 
Exec chg. prod.: F. H. Fodor 
Production manager: Glenn Miller 





FLYING A PRODUCTIONS 


6920 Sunset Blvd., Hollywood 

Second series of 52 half-hour Gene 
Autry Western telepix shooting. Gene 
Autry. Pat Buttram set leads. 

“RANGE RIDER” shooting second se 
Tries of 52 half-hour videoters. Jack Ma- 
honey, Dick Jones head cast. 

Producer: Louis Gray 
Directors: Wallace Fox. Geo. Archainbaud 

New series of half-hour western dramas 
entitled “DEATH VALLEY DAYS” now 
shooting. 

Producer: Darrell McGowan 
Director: Stuart McGowan 


FOUR STAR PRODS. 
RKO Pathe Studios, Culver City 

“MY HERO” series of 36 comedy dra- 
jee starring Robert Cummings now shoot- 
nq. 
Director: Les Goodwin 
Assistant director: John Pommer 
Production supervisor: Ruby Rosenberg 


GROSS-KRASNE, INC. 
RKO Pathe- Culver City 
Now shooting “BIG TOWN” series of 
26 half hour telepix sponsored by Lever 
Brothers. Patrick McVey and Jane Nigh 
set leads. 
Producers: Jack J Gross and Philip N. 
Krasne 
Director: B. A. Dupont. 


JOHN GUEDEL PRODS. 
600 Taft Bide... Hollywood 
Art Linkletter starring in a series of 
104 15-minute vidnix titled “LINKLETTER 
AND THE KIDS.” 
Producer-director: Maxwell Shane 
Associate producer: Irvin Atkins 


PAUL F. HEARD, INC. 
KTTV Studios: Hollywood 
Series of 12 ouarter-hovr telenics en- 
titled “WHAT’S YOUR TROUBLE?” with 
Dr and Mrs. Nermean Vincent Peale. 
Producer> Pav) F Heard 
Director: Paul F Heard 
Production supervisor: Harry Cohen 


VERNON T.FWIS PRODUCTIONS 
Lewite Sannd Filme. 71 W. 45th St.. N. ¥. 
“NIGHT EDITOR” series of 15-minute 
weekly newsvoener-localled dramas. _star- 
tine Hal Burdick. Now shooting. Spon- 
sored by Kaiser-Frazer in five markets, via 
Weintraub. - 
Pradnecer: Vernon Lewis 
Director: M. Baron 


THE McCADDEN CORP. 

Qoreral Sarvice Stndios: Ballywood 
“THE RURNS AND ALLEN SHOW” 

now shooting series of half hour comedy 

telanix The Cernation Co envonsor 

Cact- George Burne and Grrrie Allen 
cone Clark. Bea Benadaret, Harry Von 
e 

Producer Rainh Levy 

Associate Producer: A} Simon 

rector: Ralph Levy 

Writers: Pau! Wennine. Sid Dorfman. Har- 
vey Helm. William Burns 


MARCH OF TIME 
289 Lexineton Ave. N ¥ 
“AMERICAN WIT AND HUMOR” se. 
ries of 96 b-if-hour nix Thomee Mitchell. 
narrator with cast includif#a Gene Lock- 
hart. Jefrev Lynn. Arnold Moss, Ann 
Brrr end Olive Neering 
Producer: Marion Parsonnet 
Dirertar: Feed Stenhoni 


MARK VII PRODUCTIONS 
Welt Dienew Studios. Purbank 

Now shooting “Nraenet” series ef halt- 
hor telenix based on actual cases from 
volice files. 
Producer: Mike Mechekoff 
Irector: Jack Webb 
Fxrerutive preducer: St-nlev VMever 
Production supervisor: Sam Ruman 


MERIMIAN P'CTTRES. INC. 
faléwyn Stvdiag, Hallewaod 
“SCHLIT? SLAYVHONSE OF STARS” 
series currently shooting 12 helf hour 
te'enix, Different stars featured each 
week 
Pretrveer: Meridian Pictures, te. 
Associate producer: William Self 


PARSONNET T’ "LM STUDIOS, 
IN 








- 














46-02 Fifth St.. fone Teland City. N V 

Cactine: Michsel Meods. 

Shooting half-hour dramas for series en 
titted “The Neaetor.” enonsnred hv Procter 
& Gamble Features Warner Andereon 
Producer’ Morion Pareonnet 
Praduction manager: Henry Spitz 
Directors: Robert Aldrich. Peier Godfrey 


PHILDAN TV 
Eagle Licn Stetine, Hetlwwood 


! 
Series of 13 half-hour comedies “CA. 


REER FOR CATHY” to begin shooting 
January. Patti Lee heads cast 
Producer: Michael Phillips 
Associate producer: Dan Hadzick 
Director: Jo Graham 

“ERNEST HAYCOX THEATRE” series 
of half-hour telepix skedded for January 
start, Michael Phillips directs. 


ROLAND REED PRODUCTIONS 
Hal Roach Studios, Culver City 
“MY LITTLE MARGIE” series of 30- 
minute situation comedies now shooting. 
Producer: Hal Roach, Jr. 
Director: Hal Yates 
Associate producer: Guy V. Thayer, Jr. 


REVUE. PRODUCTIONS 
Republic Studios, No. Hollywood 
“BIFF BAKER, USA” series of 30-min- 
ute situation comedies currently shooting. 
Randy Stuart. Alan Hale, Jr., head cast. 
Director: Richard Irving 
Assistant director: Willard Sheldon 


HAL ROACH PRODUCTIONS 
Hal Roach Studios: Culver City 
“AMOS ‘N’ ANDY” series of character 
comedy telepix now shooting. Sponsored 

by Blatz Beer for CBS-TV. 

Cast: Tim Moore, Spencer Williams, Alvin 
Childress, Ernestine Wade, Johnny Lee 
Horace Stewart. 

Supervisors: Freeman Gosden, Charles 
Correll, Sidney Van Keuren 

Director: Charles Barton 

Production executive: James Fonda 

Assistant director: Emmett Emerscn 


HAL ROACH STUDIOS 
“AMOS ‘N’ ANDY” series of character 
comedy telepix now shooting. Sponsored 
by Blatz Beer for CBS-TV. 





Cast: Tom Moore. Spencer Williams, Alvin 


Childross, Ernestine Wade, Johnny Lee, 
Horace Siewart 
Supervisors: Freeman Gosden, Charles 
Correll, Sidney Van Keuren - 
Director: Charles Barton 
Production executive: James Fonda 
“LIFE OF RILEY” series of 20-minute 
situation comedies for NBC shooting. 
Supervisor: Sidney Van Keuren 
Producer: Tom McKnight 
Director: Abby Berlin 


SCREEN GEMS 
. 1302 N. Gower, Hollywood 
Now shooting the FORD THEATRE 
series of 39 half-hour telepix. 
Producer-director: Jules Bricken 
Assistant director: Eddie Seata 


SHELDON REYNOLDS PROD.’S 
Post Parisien Studios, Paris 
FOREIGN INTRIGUE serics of half. 
hour adventure films for presentation in 
U. S. TV for various sponsors now shoot- 
ing in Paris, starring Jerome Thor and 
Sydna Scott 
Producer-director: Sheldon Reynolds 
Assoc. Producer: John Padovano 
Director of Photography: Bertil Palmgren 
Musica] Director: Paul Durand 


SHOWCASE PRODUCTIONS 

: Ha) Roach Studios. Culver City 

"RACKET SQUAD” series now shooting 
half-hour telepix. 
Producer: Hai Roach, Jr.; Carrol) Case 
Director: Jim Tinling 


SWARTTZ-DONIGER PRODS. 
Motion Picture Center, Hollywood 
“WARDEN DUFFY OF SAN QUENTIN” 
series of 13 half-hour films now shooting. 
Paul Kelly stars. 
Producers: Walter Doniger, 
Swartts 
Director: Walter Doniger 
Production manager: William Stephens 


TEEVEE COMPANY 

_ California Studios, Hollywood 

Thirteen 15-minute telepix of two. vi- 
Ri.ettes each shooting. 
Casting: Sherman Harris 
Producer: TeeVee Company 
Associate producer: Sherman Harris 
Director: William Burke 


VOLCANO PRODUCTIONS, INC. 

zeneral Service Studios. Hollywood 
“THE ADVENTURES OF OZZIE AND 

HARRIET.” half-hour comedy series now 

shooting 

Cast: Ozzie Nelson, Harriet Hilliard Nel 
son, David Nelson, Ricky Nelson, Dor 
DeFore 

Producers: Robert Angus and Bill Lewis 

Director: Ozzie Nelson 

Writers: Bill Davenport. Don Nelson, Ben 
Gershman, Ozzie Nelson 


ZIV TV 
5255 Clinton St.. Hollywood 
Two in “BOSTON BLACKIE” series of 
half-hour adventure telepix shoot in De 
cember. Two in untitled series shoot in 
December. 
General casting for a!) pictures 
Directors: Eddie Davis, Sobey Martin. 





Berman 


Fisher, formerly with United TV} 


———, 


Chatter 


Greentree and Friend,” 
the Goldwyn studio for the 
series, with Roy Kellino directing 
.. . Superior Judge Frank & 
Swain has under advisement eo»: 
plaint by Louis D. Snader asking 
for accounting of funds and dis. 
solution of partnership with Alexe 
ander Bisno and Samuel Marko. 
vitch, also. charge of conspiracy 
and fraud against United Tele. 
vision Programs .. . Ronald Rea. 
gan and his wife, Nancy Davis 
make their telepix debuts jn 
Screen Gems’ “First Born,” with 
Irving Starr as producer. Tommy 
Rettig is also cast, and James Neil. 
son directs . . . David Wolper, vp 
of Motion Pictures for Television, 
to Gotham for confabs with com. 
pany toppers Matty Fox, Elliott 
Hyman and Joe Harris... Morgan 
Jones nabbed a part in “Friend of 
the People” of “Racket Squad” 
series, and in “Where There's a 
Will.” in Ann Sothern starrer. 
“Private Secretary,’ at General 
Service studio .. . Bow Hebert of 
Chicago, former AM and legit pro- 
|ducer, is prexy of newly formed 
| Bo-Mor Productions, with Richard 
| Morley as exec producer of telepix 
company, which plans series in 
January ... Guild Films latched 
'onto 36 theatrical films, some pro- 
duced this year, for video dis 
tribution. ilms, British-made, 
| were purchased by Guild and A-B 
iTV Movies ... Sheldon Reynolds 
jis prepping a new vidpix series, 
|\“Theatre International.” in Paris 
|. . . Hugo Haas and Osa Massen 
| top cast in Screen Gems’ “Adven- 
jture in Connecticut,” with Victor 
| Stoloff directing. . . . John Brom. 
\field, Sally Fraser, Joe Sawyer, 
|Mary Treen, Charles Meredith in 
185th “Racket Squad,” shooting at 
|Hal Roach lot, with Leigh Jason 
{helming ... James Gleason cast in 
|\“His Brother’s Keeper” at Hal 
| Roach studios . . . Kenne Duncan, 
| Francis McDonald, Terry Frost, 
Gregg Barton, Mira McKinney, 
| Peter Votrain, Wes Hudman, How- 
|ard McNeely, Rick Vallin, Fred 
| Krone, Bob Woodward and Jerry 
| Scoggins cast in Gene Autry tele- 
| pix for Flying A, “Battle Axe” and 
i“Boots and Ballots” . George 
| Fisher, formerly with United Tele- 
! vision Programs, joins Guild Films 
as district sales manager. 


| 


Col Screen Gems Subsid 
| Moves Cautiously On 
| Vidpix Vs. Theatres 


Hollywood, Dec. 23. 

Exhibitors need have no fears 
‘that Columbia’s vidfilm policy will 
be detrimental to theatres. That's 
‘the reassurance of Irving Briskin, 
'veepee of Screen Gems, the Colum- 
bia subsidiary which is turning out 
|the shorts for television. 

Briskin emphasized that Colum- 
| bia has no plans in the foreseeable 
{future for feature films for tele- 
vision but will, instead, concent rate 

jon the half-hour offerings. Noth- 
jing will be made, he added, that 
| will endanger the welfare of the- 
, atres. 
Studio is moving cautiously into 
{the medium, he said. Any plans 
| for expansion will have to wait un- 
itil the stage problem is licked. 
'“Right now,” he added, “we're toy- 
ing with a device that would make 
lit possible to shoot three different 
‘telepix on one stage. ‘That's the 
major problem of any big studio 
getting into television on a grand 
scale. 

Despite reports in the trade that 
| Screen Gems is solidifying its posl- 
‘tion as a major telepix producer, 
| Briskin said that not more than 
| three series, ineluding the current 
| Ford Theatre films, would be made 
| at the Columbia studio for release 
at the start of next season. “We'll 
add one more and maybe two to 
the Ford series for next season, 
but no more and not even if we 
get agency orders,” said Briskin. 
“We now have four or five ideas 
on paper and, from these will be 
picked one or maybe two. It |S 
possible that one of the new series 
will be made at our ranch.” 


Robeck’s Distrib Tour 


Peter M. Robeck, general mat- 
ager of Consolidated TV Sales. 'S 
off on a two-week tour of the dis 
trib’s branches in Philly, Cincy 
Atlanta and Dallas. He'll then re 
turn to his Coast base. Trip fol 
ows a two-week stay in N. Y. cone 
abhing with eastern sales toppe! 
Halsey Barrett. 
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TV STARS PLAY ‘HOSPITAL TIME 


~ GM (Gratis Millions) 


How network television has parlayed its special events program- 
ming into the billings bonanza of the year will go down as perhaps 
the major success story of the 52-’53 season. The interesting facet 


is that the programs 


involved, for the most part, represent events 


that the webs, strictly as a matter of public duty and service to 
viewers, couldn’t bypass and would be forced to carry, regardless 


of sponsorship. 


Around NBC, for example, GM has taken on the meaning of 


“Gratis Millions.” 


In reality, the reference is to General Motors’ 


approximate $6,000,000 outlay within the span of a single season, 
for such special events as the upcoming coronation of Queen Eliza- 


beth in June; 


the Dwight D. Eisenhower inauguration ceremonies 


next month, and the NCCA-supported football schedule. While the 
last isn’t necessarily special events and is bracketed under sports, 
nonetheless the network would have considered it a feather in its 
cap to have sustained such an °xclusive. 

The GM $6,000,000 three-way programming parlay put it among 
the top video spenders of the year and entrenches the automotive 
industry in the TV sweepstakes as it has never been in radio— 
even dating back to the lush AM era, ~* 


ee 








Admen Ponder 








‘Buckshot’ Comm'ls 


That Irritate But Don’t Penetrate 


Hollywood, Dee. 23. 

Some admen, who know some- 
thing about lost weekends, are 
steaming up a hassle over “the lost 
sixminutes” on radio and TV. 
Those are the three minutes before 
and three minutes after the hour. 

They are claimed to be “dead 
waste” and the commission men 
want the networks to do a little 
research and come up with some 
kind of solution. Those six min- 
utes, they say, are so loaded with 
sundry kinds of comeon that the 
lookers and dialers are getting 
wised up and think up excuses to 
leave the room. 

This, say the admen, removes 
any sales impact from spot an- 
nouncements, chain breaks, hitch 
hikes, cowcatchers, piggy backs or 
those other little intruders that 
come trooping in end-on-end. 

What to do about it, the agency 
men know not, but they do think 
it is important enough to drop into 
the lap of the 4A’s to put the pres- 
sure on the networks for an ex- 
haustive study. It’s the networks’ 
baby, they reason, “for letting the 
pattern develop.” 

Even in radio it was long con- 
tended that piled-on commercials 
at station identification time lose 
their impact because the message 


(Continued on page 31) 





Buttons Vice ‘Luigi 
On GF's Agenda? 


Red Buttons, who’s scheduled to 
move into the Saturday night at 9 
slot on CBS-TV on a sustaining 
basis this week (27), instead may 
Wind up with a sponsor in the Mon- 
day night 9:30 period. General 
Foods, which now bankrolls “Life 
with Luigi” in that period, is re- 
portedly dissatisfied with the show 
and has been huddling with CBS 
— ditching it in favor of But- 


Any decision to cancel “Luigi” 
Would come as a surprise to the 
trade, Since the show has more 
than paid off rating-wise (it follows 
the top-runged “I Love Lucy”) 
with a track record well up in the 
middle 40s. It’s known, however, 
that both CBS and GF have re- 
ceived complaints from viewers, 
and not all of them Italians, that 
the show is objectionable on the 
prounds that it tends to perpetuate 
me Italian stereotype. Some of 
ie Squawks have contended the 
én ed “Luigi” is much worse than 

€ long-running radio version on 

because of the greater impact 
eer oe the A». char&cter. 

on, and its agency, 

Benton & Bowles, are aid t 

ms dissatisfied with both the writ- 

: io Production on the show. 

Oducer Mac Benoff, who took 

ie Cy Howard-created pack- 
CBS-TV, put in a hurried 
new scripting several 
ot wy A. suc- 

. ng arp over 
at NBC Davis writing stable 


Hollywood, ™ originates live 


‘ 


also said to. 


‘ 








Harry Hershfield 


humorously traces history through 
the ages fo present-day radio-TV 
manifestations under the common 
appraisal of 
Audience 
Participation 


® * * 


an amusing byline piece in the 
upcoming 
47th Anniversary Number 
of 


VARIETY 





| creative elements who are finding 








P&G Stays With 
Nighttime AM Via 
CBS ‘Power Plan 


Procter & Gamble, which had 


tossed a scare into the radio net- |> 


works when it cancelled its early 
evening strip shows recently on 
CBS Radio, returned to the night- 
time fold yesterday (TueS.) by pact- 
ing with the same network as a 
participating bankroller in the CBS 
Power Plan. Deal is for a firm 26 
weeks, with the usual options for 
26 more, starting Jan. 7. 


P&G for a number of years had 
bulwarked the CBS net's nighttime 
program lineup by sponsoring a 
trio of quarter-hour shows in the 
6:45 to 7:30 p.m. strips. These in- 
cluded Lowell Thomas, “Beulah” 
and the Jack Smith-Dinah Shore 
entries. Latter two were cancelled 
and there have been reports that 
P&G will also_bow off the Thomas 
show at the end of this season. 
P&G reportedly exited the strips 
in order to solidify its hold on its 
daytime soap operas.and on its 
various TV shows. 

Under the power plan, the soap 


(Continued on page 31) 


Gen. Mills Stays Put On 
ABC Despite CBS Wooing 


ABC has gotten renewals on 
General Mills’ “Lone Ranger” and 
“Silver Eagle” half-hour strip, 
despite the wooing by CBS Radio. 
ABC prexy Robert E. Kintner, 4p- 
prised of the CBS pitch, trekked to 
Minneapolis to talk with GM execs 
and sewed up the deal. 

GM decided to stay on ABC, 
where it has a big vested interest. 
In addition to the 7:30 p.m. cross- 
the-board layout of “Ranger” and 
“Eagle,” the bankroller has four 
“Betty Crocker” strips, Bill Ring, 
Cal Tinney and ‘Whispering 
Streets” on the web. In 1951, gross 
billings for GM on ABC Radio 
totaled $4,600,000, plus a $1,460,-- 
000 gross on ABC-TV. 





LLNESS RAMPANT 
FROM OVERWORK 


By GEORGE ROSEN 
The toll that’s been exacted in 





recent weeks among top television 
performers because of the anx-| 
ieties and physical wear and tear | 
attending TV _ performances, is | 
creating no little alarm within the | 
trade. All the original prophecies | 
concerning the inevitable repercus- 
sions resulting from TV’s exacting | 
demands on the performer now ap- 
pear to have translated themselves | 
into a wholesale migration into | 
hospitals. Where TV is concerned, | 
age is no factor. Young and old | 
alike are taking the rap. 


More and more the TV stars) 
are asking—and demanding—mid- | 
winter layoffs, in addition to their | 
customary summer hiatus, due to | 
the mental and physical stress en- | 
tailed. And the stricken list is not 
only confined to the performer in | 
front of the camera but to the 
production braintrusters and other 


the wear and tear on their nerve 
tissues more than they even anti- 
cipated. 


The list of those playing the 
“hospital time” in the past few 
weeks, or who have been forced 
to beg off from TV performances 
on medicos’ orders, reads like a 
veritable Who’s Who's In Video. 
While in some instances there 
| have been other extenuating cir- 
| cumstances, in all cases the de- 
mands of TV have been either a 
| major or contributing factor in 
the almost-unprecedented “TV 
Casualty List.” 

Ed Sullivan, emcee and major 
domo of “Toast of the Town” 
(CBS) left Flower Hospital, N. Y:, 
last weekend, after a week’s layoff 
from “Toast,” to resume on the 
show, though still trying to beat 
an ulcer rap. 

Lots of Rescheduling 
Both Dean Martin & Jerry Lewis 








NBC-TV's ‘Pick Your Own Show’ Bid 
To Sponsors May Cue ‘All Star’ Exit; 
Colgate Holds Key to Comic Pattern 





Jackie Gleason 


details the saga of a 


Broken Heart 


a bright byline piece in the 
forthcoming 
47th Anniversary Number 
of 


VARIETY 











and Donald O’Connor, all involved 
in bicycling from pic studio to TV 
studio with multiple chores, have 
been forced to duck their ‘“Col- 
gate Comedy Hour” video dates on 
doctors’ advice “or suffer the con- 
sequences.” As a result NBC-TV 
has been forced to rearrange the 
Sunday night billing schedule. 


George Jessel, one of the main- 
stays this season with the star ro- 
tating NBC-TV “All Star Revue,” 
has also been forced to reschedule 
his appearance having just under- 
gone surgery on the Coast, a gall 
bladder condition having been ag- 
gravated by TV demands. Simi- 
larly, Red Skelton’s Procter & 
Gamble vidpix schedule has been 
knocked for a loop, with the 
comedian recuperating from an 
operation. He’s been ordered to 
rest another few weeks. 

Eddie Cantor’s been off the 
Colgate TV roster since his first 
appearance in September. The 
comedian, who has a reputation of 
“knocking himself out” at each re- 


(Continued on page 31) 


Week-End Score 


CBS-TV won the weekend 
race for the ratings, hands 
down, over NBC-TV last Sat- 
urday and Sunday (20 and 21), 
according to a Trendex spot 
check of 10 multiple-station 
markets. Ed Sullivan's “Toast 
of the Town,” originating from 
the Broadway Roxy and spot- 
lighting Sonja Henie, copped a 
fat 37.7, as against the 19.8 
drawn by Ray Bolger in his ini- 
itlal starring stint on NBC’s 
“Colgate Comedy Hour” on 
Sunday. 

On the preceding evening, 
CBS-TV’s Jackie Gleason show 
came up with a solid 24.5, com- 
pared with the 18.7 drawn by 
Tallulah Bankhead as star of 
NBC’s “All Star Revue.” Glea- 
son-Tallu ratings this time, in- 
cidentally, represented almost 
a complete reversal from the 
first time they were pitted 
against each other. On that 
pair-off, Tallu had a 24 and 











‘Omnibus’ (at 656) 
Trails 6156 ‘Circus’ 
In Rating Slugfest 


A rating war has developed be- 
tween high-budgeted CBS-TV’s 
“Omnibus” and ABC-TV’s rela- 
tively cheap “Super Circus,” with 
the latter emerging as decisive vic- 
tor in the early rounds. The “Cir- 
cus” layout is gaining audience and 
“Omnibus” is losing audience, ac- 
cording to bosh Nielsen and Tren- 
dex. 

Nielsen’s November rating for 
the Ford Foundation’s series is 
25.8, which represents a_ sizable 
figure for a highbrow stanza. That 
rating, however, is a cumulative 
figure, including homes which 
viewed for at least six of the 90 
minutes it runs. The average au- 
dience per minute is substantially 
lower, coming in at 13.5 for the 
Nov. 9-16 period. Average audi- 
ence per minute for Nov. 9 was 16.5 
and dropped six points to 10.5 on 
Nov. 16. 

Trendex, which measures popu- 
larity of shows in the 10 cities 
which have at least three TV chan- 
nels, shows “Circus” gaining 0.8 
(from 19.4 to 19.2) in the month 
since “Omnibus” entered the lists. 
“Omnibus” got a 9.8 Trendex on 
Nov. 9 and dipped to 7.8 on Dec. 
7. “Omnibus’ ” biggest average rat- 
ing on this service was 12.5 on 
Nov. 23, date on which “Circus” 
was knocked off ABC-TV due to 4 
walkout by National Assn. of 
Broadcast Engineers & Technicians 
(CIO). 

Within each broadcast “Omni- 
bus” shows a gain, half-hour by 
half-hour. On Nov. 9, Trendex, 
the Ford show had a 6.6, 9.5 and 
13.4. On Nov. 23, its half-hour au- 
diences were 10.8, 11.4 and 15.4. 
Rotation of sponsors’ positions 


(Continued on page 31) 


IT’S ABC’S TURN FOR 
CRACK AT SMILIN’ ED 


Chicago, Dec. 23. 


The Brown Shoe Co. has just 
about completed the circuit with 
the Smilin’ Ed McConnell Satur- 
day morning radio show. The mop- 
pet-angled program pops up Jan. 
17 on ABC after having been pre- 
viously berthed on NBC and CBS. 


ABC’s central division sales staff 
last week also wrapped up another 
Saturday a.m. bankrolier with the 
Skinner Manufacturing Co. buying 
the Big Jon Arthur-emceed “No 
School Today” kids’ show which 
goes into the 9:30 to 10 am. EST 
slot Jan. 31. Show will originate 
from Cincinnati. 

The McConnell Coast-originated 
program will occupy the 11 to 11:30 
a.m. period. Brown’s agency is 








Gleason had the 18, 


Leo Burnett. 





+ On the basis of current sales 


pitches being made by NBC-TYV, it 
looks like the Saturday night “All 
Star Revue” is headed for oblivion 
at season’s end. Unable to latch on 
to a third sponsor for the remain- 
der of the present season, now that 
the Del Monte canned foods outfit 
is cancelling out, NBC is making 
available either the 8 to 8:30 or 
8:30 to 9 p.m. segments for the 
1953-54 season to any sponsor who 
will go along for the “All Star’ 
ride for the balance of the current 
semester. 

The sponsor, in turn, will have 
the privilege of installing any show 
of his own choosing into the half- 
hour time slot. On that basis NBC 
is already trotting out its list of 
program availabilities, including 
the new Mickey Rooney vidpix se- 
ries. If desired by the client, the 
network, too, will whittle down 
to 30-minute size some of the com- 
edy program components that pres- 
ently constitute “All Star Revue.” 

Thus will terminate one of NBC's 
major sales innovations in TV pro- 
gramming—the concept of getting 
participating sponsors to share the 
cost of a heavy-budgeted show (a 
concept which still continues to 
pour some fancy coin into the NBC- 
TV coffers from the 90-minute 
“Show of Shows”). “All Star,” with 
its nearly $50,000 weekly talent- 
production budget, requires three 
bankrollers to make it a profitable 
venture. When Kellogg cancelled 
out recently there was some doubt 
about the show’s longevity, but 
NBC was able to corral Johnson & 
Johnson for the balance of the sea- 
son. When Del Monte also served 
notice that it was giving up, NBC 
found it wasn’t easy to grab off 
another client for the shared,pro- 
gramming ride. Two clients made 
feelers, one actually giving an or- 
der, neither-was acceptable to the 
web because they wanted short- 
term commitments. 

Relaxed Rules 

Last year, it’s recalled, NBC-TV 
refused to sell the show to anyone 
unless they came in unger a 52- 
week firm deal. This season the 
network relaxed its rule, permit- 
ting shorter-term commitments, 
and that’s when “All Star” began 
to run into trouble. 

What happens to the NBC roster 
of top TV comics under contract to 
the web who have been channelled 
into “Ail Star” (Jimmy Durante, 
et al) remains a moot point. Pres- 
ent plan calls for absorbing them 
into the Sunday night “Colgate 
Comedy Hour,” with its rotating 


(Continued on page 31) 


Young & Murray 
As B-M Parlay 


Bristol-Myers has resolved its 
new sponsorship status for the 
Sunday night 9:30 to 10 slot on 
CBS-TV, buying alternate week 
shows as replacement for “Break 
the Bank,” which is being axed. 

New shows for the 30-minute 
period will be a half-hour version 
of the “Ken Murray Show” and a 
situation comedy series starring 
Alan Young. These will be alter- 
nate-week attractions. It'll mark 
Murray’s TV debut within a 30- 
minute framework. He’s been lay- 
ing off all season, though drawing 
$2,000 a week from CBS under a 
contractual cammitment. 


New B-M parlay gets under way 
Feb. 8. Doherty, Clifford & Shen- 
field, agency on the Bristol-Myers 
account, negotiated the deals. Pro- 
grams will emanate live from the 
new CBS TV City on the Coast, 
bringing to six the total of TV City 
originations. 

In addition B-M is joining in as 
a participating sponsor on the 
Saturday night CBS-TV Jackie 
Gleason Show. 
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Colgate's ‘Convention on Celluloid’ 
Competes With Closed-Circuit TV 


By BERT BRILLER 


Technique of “conventions on 
celluloid,” borrowing from _ Col- 
gate’s experiences in video, is be- 
ing used in a series of year-end 
meetings by the soap firm. The 
sales-school-on-a-spool is to the 
closed-circuit television convention 
idea What vidpix is to live video. 

Soap company has produced a 
$15,000 film, with a one-hour run- 
ning time, which is being screened 
for its salesmen and execs in New 
York, Chicago, New Orleans, Los 
Angeles and 30 other cities where 
regional meetings are being held. 


Just’ before the intermission be- 
tween the two reels, there’s an 
“open end” introduction for the | 


local sales topper, who insert the 


local angles “live.” 

The pic, on 16m, is 
“Sirike It Rich” and is patterned 
after one of Colgate’s radio-tele 
properties, headlining Warren Hull, 
emeee of that show, as host. It 
also features such non-pros by Jo- 
seph McConnell, prexy of NBC; 
Irving Hoff, ad manager of Col- 
gate, Parade mag publisher “Red” 
Motley; Al Capp, the cartoonist, 
and execs of Ted Bates, Sherman 
& Marquette and Lennen & Newell 
agencies. Talent from Colgate’s 
AM-TV roster also appear (live 
and/or on kinescope recording) in- 
cluding Donald O’Connor, Dean 
Martin & Jerry Lewis, Bob Elliott 
& Ray Goulding, Eve Arden, Bob 
Smith and “Howdy Doody,” Bar- 
bara Britton and Louelia Parsons. 

Message of the pic is that the 
“salesmen will be able to do a 
better job in 1953” with the aid of 
the radio, and tele “salesmen” and 
other advertising. .t shows that 
not only are the various media 
pushing the Colgate line, but the 
broadcasters are also backing up 
their efforts with merchandising, 
promotion, publicity, personal ap- 
pearances, etc. 

Integrated with the spiels by the 
AM-TV performers are highlight 
clips ‘from kinescopes of the tele 
stanzas, such as a moving*segment 
from “Strike It Rich,” in which a 
legless former prisoner of the Jap- 
anese “hit the jackpot” to buy ar- 
tificial limbs, and a sock produc- 
tion number with O'Connor from 
the “Comedy Hour.”’ To visualize 
the “Bob & Ray” radio sirip, the 
comics are lensed in their satire 

(Continued on page 40) 


‘Goldbergs’ Gets 
Live Syndication 


Gertrude Berg's “The Goldbergs” 
video program, off the air thus far 
this season because of NBC-TV’'s 
inability to clear stations (although 
two sponsors had been lined up 
for the show) is now moving into 
the “live syndication” field. Pro- 
gram has been turned over to 
veepee Robert W. Sarnoff, head of 
the web’s syndication projecis, and 
it's being geared for a Wednesday 
evening 7 to 7:15 showcasing. Since 
this station time, its future is still 
dependent on how many affiliates 
open up the time segment. 


Under the “live syndication” for- 
mula, NBC will sell the show to 
the stations for local sponsorship. 


CBS RADIO’S THURS. 








SLOT FOR DIETRICH 


CBS Radio this week wrapped 
up its deal to import Marlene 
Dietrich from the ABC web, with 
the femme star taking over the 
Thursday night 9 to 9:30 slot start- 
ing Jan. 15. Show replaces 
“Romance” for Jergen’s Lotion, 
which has been airing on a split- 
network setup with “Hollywood 
Piayhouse,” broadcast on the non- 
Jergens outlets as a sustainer. 


CBS plans to feed Miss Dietrich’s 
show to its full network. Possi- 
bility exists that Jergen’s may ex- 
pand its holdings to the full web, 
but if it decides against such a 
move, CBS will open up the show 
in all other markets for local sale 
en a co-op bas. Miss Dietrich’s 
pregram ig being packaged by 
Musie Corp. of America. Title has 
not been set but it will net be 
“Cafe Istanbul,” her ABC program 
since that is owned by ABC. 
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believes 
You Don’t Have to 
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Michigan Throws 
Left Hook at IBC 


On Overdue Taxes 


Detroit, Dec. 23. 

State Auditor General John B. 
Martin has demanded an immedi- 
ate accounting of what he calls 
“overdue taxes” from the Interna- 
tional Boxing Club, sponsors of 
most of the big boxing shows in 
Detroit which are telecast to the 
rest of the nation. 

Martin instructed the Boxing 
Commissioner, Floyd Stevens, to 
see that approximately $4,500 is 
collected for the State “or else.” 
Just what the “or else” is was not 
disclosed. It could be a suit in 
Federal Court on behalf of the 
State or reprisals against the IBC 
for Detroit boxing shows. 


Chief cause of the argument, 
Martin said, is the IBC’s refusal to 
recognize the Michigan law, passed 
last year, ordering the collection of 
10% of the television revenue to 
offset what the State would lose in 
tax revenue because of reduced at- 
tendance due to TV. The State 
previously collected 10% on all ad- 
mission tickets to prize fights. 

“Smaller outfits are paying the 
tex, but the IBC has flatly refused,” 
Martin said. He apparently re- 
ferred to the weekly “Motor City 
Fights” presented weekly by 
WXYZ, This is a local show, strict- 
ly for television. 

Martin continued: “The state has 
a right to that money (from the 
IBC) under the law, and the State 
needs every dollar it can get at 
this time.’ 


Alka-Seltzer New Year 
Show May Prove Headache 
To NBC Radio Brass 


Chicago, Dec. 23. 

If the FCC approves, the NBC 
station break chimes will not be 
part of the traditional bell ringing 
at midnight New Year’s Eve. 

Miles Laboratories, sceking a 
pre-heated audience for its Alka 
Seltzer bromide, has snapped up 
20 minutes on NBC and Mutual for 
a cross-country airing of the New 
Year revelry. But the purchase is 
contingent upon both web’s fore- 
going all station breaks during the 
11:45 p.m. to 12:05 a.m. period, 
particularly the one at 12 mid- 
night. Miles and the Wade agency 
execs point out that’s the climax of 
the show, so they want no inter- 
ruptions. 

Networks have dispatched a 
hurry-up letter to the FCC asking 
permission to forego the on-the- 
hour break for this one time only. 
If the FCC greenlight doesn't come 
through, web’s will take a 10-sec- 
ond break two-minutes after the 
hour which is permissible under 
FCC rules. 


TOT’ From TV to AM 


ABC-TV’s “Tales of Tomorrow,” 
backed by Kreisler watchbands and 
Masland -arpets, makes the transi- 
tion to radie on Jan. 1. It will be 
spotted Fridays at 9:30-10 p. m. in 
the slot at present oecupied by 
“This is Your FBI,” which Pru- 








dential is dropping. 





Dawson Vice Hylan 


With William Hylan moving out 
of the general sales manager spot 
at CBS-TV to become vice-presi- 
dent in charge of sales for the net- 
work as successor to Fred M. 
Thrower, who has resigned, Hylan’s 
former spot will go to Thomas H. 
| Dawson, of the TV Spot Sales divi- 
| sion, 

Dawson's post, in turn, will be 
taken over by Sam Digges, also of 
Spot Sales. 


NBC-IV to Focus 
Prime Attention 


On Daytime Sked 


Plans for NBC’s projected new 
| daytime TV programming, subject 
of considerable argument between 
the net and its affiliates recently, 
will receive the same network- 
affiliate cooperation that resulted 
iin the new station compensation 








Joseph H. McConnell promised the 
affiliates at their meeting in Chi- 
'cago with top network brass last 
| week that NBC would resume full- 





iscale daytime video operations 
‘soon, he also agreed to sit down 
‘with other affiliates’ committee 


| appointed specifically for the pur- 
| pose, to go over the entire situa- 
'tion before any definite action is 
| taken. 


| Committee is currently 
| lined up by the affiliates. When it’s 
|been officially designated, mem- 
| bers will get together with net- 
work execs, with both sides ex- 
|pected to lay their cards on the 
'table. It was that “friendly cooper- 
ation” spirit which permitted the 


|pensation deal with no difficulty 
|and web execs hope they can ac- 


} 


{complish the same results with the | 


| daytime TV affiliate reps. Date for 
the first meeting between the two 
| groups has not been designated. 

| Squabble between the nets and 
| affiliates arose when NBC cut back 
ion its daytime programming to a 


|minimum (network doesn’t pick up | 


/now until’3 p.m. daily) on the plea 
|that it could not afford the high 
;costs of producing shows through- 
lout the day. Stations, for their 
|part, argued that they could not 
lafford to program the daytime 
| hours on their own, and pointed to 
the almost full scheduie of daytime 
shows being turned out by the 
| rival CBS-TV web. 





‘Harmon, Allen Will Call 


Rose Bow! Plays on NBC-TV 


Hollywood, Dec. 23. 

Tom Gallery, NBC sports direc- 
tor, picked Tom Harmon and Mel 
Allen to call the plays on the NBC- 
TV Rose Bowl telecast sponsored 
by Gillette. 

Braven Dyer, Los Angeles Times 
|sports writer, and Al Helfer, east- 
jern sportscaster, will handle run- 
| ning commentary on radio. 








plan last week. While web prexy | 





being | 


iweb to come to terms on the com- | 


A.C. Wins in Race of the UHF's’ 


" Atlantic City, Dec. 23. 
First commercial ultra-high frequency video station in the east 
launched operations here at 10:45 p.m. Sunday (21), when WFPG-Ty 
(channel 46) teed regular operations. Although RCA, which 
equipped the station with transmitting equipment, also rushed 
transmitters to three other UHF outlets last week, the A. C. opera- 
tion was the first to take the air. - 

Station is owned by Neptune Broadcasting Corp., which also 
operates WFPG, A. C. radio outlet. In a special show carried just 
46 hours after the transmitting equipment arrived from the RCA 
plant in Camden, N. J., prexy Fred Weber dedicated the station 
to “the people of Atlantic City and southern New Jersey.” Sta- 
tion is a primary NBC affiliate, launching its programming with 4 
kinescope of a “Philco Playhouse” show, but it will also take feeds 
from ABC, CBS and DuMont. : 

Station’s preem represented a race against time, as it had planned 
to air a test pattern starting at 4 p.m. Saturday (20). At 3 o’clock. 
however, technical difficulties relating to tuning of the transmitter 
cropped up, forcing delay of the dedicatory show until Sunday af- 
ternoon. RCA officials worked 28 consecutive hours to put the 
signal on the air, with additional parts rushed from Camden. After 
two hours of test programming Sunday, WFPG-TV began its regu- 
lar schedule of shows, with daily programming starting Monday 
(22). 

Other UHF transmitting equipment shipped last week by RCA 
went to WSBA-TV (channel 43), York, Pa., owned by Susquehanna 
Broadcasting; WBRE-TV (channel 28), Wilkes-Barre, Pa., owned by 
Louis G. Baltimore, and WSBT-TV (channel 34), South Bend, Ind., 
owned by the South Bend Tribune. 








Strike Vs, Chi's WGN, WGN-TV, WLS 
Ist in 15-Year AFTRA History 


Chicago, Dec. 23. 
First strike in the 15-year history 








ces’ of Chi's American Federation of 

ai . Television-Radio Artists was called 
Sid Garfield here this morning (Tues.) against 
WGN, WGN-TV and WLS at start 

tells about « of the broadcast day. Stations and 


union failed to reach agreement on 
new staff announcer and talent con- 
tracts after bargaining through 
most of the night. 


Despite picket lines at both sta- 
tions, they hit the air at the regue 
lar time this morning with supervie 
sory employees at the microphones, 

Meanwhile, complete and final 
agreement on new local two-year 
; pacts was reached late last night 
!between AFTRA and NBC, CBS, 
|ABC and indie TV’er WBKB dur- 
ling simultaneous negotiations. Chi 

settlement with these three net- 
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one of the many byline pieces in 
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47th Anniversary Number 
of 


VARIETY 

















i te ie hy 





veh iaiey 











Who Needs Boca? 


Sweetness and light atmos- 
phere engendered at the, Chi- 
cago meeting last week be- 
tween top NBC brass and the 
network affiliates’ rump come 
mittee saved the net $100,000. 
That was NBC’s estimated cost 
for its Boca Raton convention 
this year, which it called off in 
favor of the Chi huddles on the 
plea that there was nothing so 
important to be discussed with 
the affiliates that it couldn’t be 
ironed out at Chi. Fact that the 
meet came off with both sides 
apparently satisfied proves that 
NBC was right in cancelling 
the Boca conclave. et 

Under th: new station com- 
pensation plan arrived at in 
Chi, any affiliate carrying 174 
hours or more of commercial 
time each menth from the web 
is not required to carry so 
many hours of free time ag 
formerly. Thus, this automati- 
cally makes for a boost in the 
stations’ compensation from 
the net. Prexy Joseph H. Mc- 
Connell also promised the af- 
filiates that the net plans to 
boost its daytime video pro- 
gramming schedule soon after 
the first of the year. Daytime 
TV problem was the second 





most thorny bug among the af- 
fillates, - 





WENR’s Major Bid 
For Chi Eminence 
Via Gabber Accent 


7 | 
Chicago, Dec. 23. | 

WENR, the Chi ABC radio} 
0.&0. plagued with the “person- | 
ality” problems inherent in its | 
partime operation, is currently re- | 
tooling its local programming for- | 
mat with the aim of strengthening 
its hometown identity. Station is 
going all out to exploit and de- 
velop its own stable of gabbers, 
using its variation of the music- 
news-sports theme. 

Stuck with an on-again-off-again 
daily log because its frequency is 
shared with indie WLS, the ABC 
plant has encountered some diffi- 
culties in carving out a local niche 
in times past. Result has been a 
frequent juggling of programming 
techniques down through the 
years in search of answers to the 
Station’s special problems. grow- 
ing out of its split schedule. Fail- 
ure heretofore to set a consistent 
overall program pattern has in- 
tensified the problems. 

The new blueprint is pegged to 

(Continued on page 31) 


NBC-TV Affiliates 
Aren’t Sure Godfrey 
1-Shot Is for the Best 


Although NBC-TV grabbed itself 
something of a Christmas Day coup 
as result of CBS’ Arthur Godfrey 
taking-over the emcee role on the 
General Motors-sponsored hour- 
long musical extravaganza. being 
produced by Leon Leonidoff, ap- 
parently some of the NBC video 
— aren't sharing. in the ela- 








n, 

Stations feel that, in view of 
Godfrey’s- longtime and permanent 
identity as a CBS personality, it'll 
add to a plug and plus for the rival 
Columbia station. 

Godfrey was snared for the show 
by General Motors boss man 
Charles E. Wilson, They are per- 
sonal friends. 





Johnson Family” weekdays. 
|er will get on the air today unless 


works now opens way for final ink- 
ing of national codes. 


Major point of issue between 
union and Chi Tribune stations 
WGN and WGN-TV is AFTRA’s 
demand that newsmen, reporters 
and special events men used on the 
air be covered on contract. This 
has been agreed to by other sta- 
tions. ‘WLS and AFTRA are split 
on pay hikes for staff gabbers, with 
station holding out for $145 week- 
ly salary. Other stations have 
agreed to $150 base, up from $135. 

Walkout affects four networks at 
least indirectly. WLS is ABC ra- 
dio’s daytime affiliate. WGN is 
Mutual's midwest anchor, origi- 
nating “Sky King” and “Cliff 
Neith- 


the strike is settled, the union 
States. 

WGN-TV, besides being the Chi 
DuMont outlet, carries CBS-TV's 
morning shows, starting with 
“Strike It Rich” at 10:30 through 
“Search for Tomorrow” at 11:30. 

Negotiations between WGN and 


AFTRA hit a final snag after 


lengthy phone conversation be- 
(Continued on page 31} 


New Chi Shuffle 
In NBC Integration 


Chicago, Dec. 23. 

NBC's re-integration of its radio 
and tele sales departments con- 
tinues pace here with Hal Smith, 
formerly handling the web's cen- 
tral division network TV sales pro- 
motion and advertising, now head- 
ing up the combined AM-TV a4- 
promotion department. 

Bill Yonan, previously sales serv- 
ice trouble shooter on the radio 
side, takes over as Smith's assistant 
on the merged operation. The joint 
AM-TV sales service department 
will be. managed by Arnold John- 
son with Tom Lauer as his as 
sistant. 





New streamlined sales force was 
briefed last week on the web't 
down-the-line sales consolidation 
by George: MacGovern, director of 
sales development’ and services, 
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It’s Circulation That Counts 


With TV program costs continuing to spiral, most of the major 
agencies have embarked on a new theory of time buying for TV, 
in which they've virtually given up any hopes of retaining program 
control or building sponsor identification for their clients. Costs 
being what they are, agencies (and their clients) are interested pri- 
marily now in circulation. If they can get the coverage and the 
rating they think necessary to coincide with what a show costs 
them, they don’t care who owns the property or how much sponsor 
identification they get with it. 

To achieve this end, particularily with the boom in multiple- 
sponsorship deals, the agencies are buying TV shows as they would 
buy magazine space. Thus, they don’t buy a show as such but a 
spot in the show which will do the most good for their clients. It’s 
pointed out, for example, that with six sponsors represented in 
NBC-TV’s “Show of Shows,” few among the program’s audience 
would tend to identify it with the product of a particular adver- 
tiser. Important thing for the agencies, consequently, is to buy 
the best spot in the show. 

In line with this, they jockey for position on the program the 
same as they do for the best spot in a mag. Thus, few bankrollers 
would want their commercials spotted immediately after one of 
the ballet sequences, on the theory that that’s where audience in- 
terest in the show is at its lowest. Instead, ageneies would rather 
spot their plugs immediately after one of the Sid Caesar-Imogene 
Coca displays, which research has shown to carry the biggest audi- 
ence impact. 


Chi Distressed by Follow the Leader’ 
Aura of Locally-Conceived TV Shows 


Chicago, Dec. 23. + 

Windy City programmers and 
bankrollers are becoming increas- 
ingly concerned about ig Bang 
the leader” overtones of much 0 
the local tele fare. With experi- has her own views on the 
mentation slowed to a walk now - 
that, in the main, only fringe time Perils of TV 
is sustaining, the tendency is to 
play it safe and to break out with ca 
format variations on the other 
guy's winners. 

The format carbonings are a 
local reflection of a simiiar net- 
work problem. A “What's My 
Line” or a “I Love Lucy” crashes 
through for a solid hit and shortly 
the channels are hit with an epi- of 











Maggi McNellis 


en amusing byline piece in the 
forthcoming 


47th Anniversary Number 





demic of variations on the same | 
themes. Likewise locally, with a | VARIET Y 
Clint Youle becoming a video 








celebrity as the WNBQ nightly | 
weather prophet or a Francois Pope 


literally hitting the gravy train | 
with his daily -WBKB Zootine | D.C Post Pays 
class. Now a weather show and a owe 
culinary session are practically | 
$2,470,000 For 
Florida Statio 





automatic program “musts” on! 
competing stations. 

No one is charging plagiarism or 
anything like that The broad con- 
cepts even if someone else had 
them first are public domain and 





| 
| 


|formulating the two-way program- 
Sales concept. 


AEADY TO SPRING 
2-WAY PATTERN 





ER ACT | 











For some time it’s been known |! 
that NBC has been working on a} 
far-reaching plan designed to vest | 
its radio network with a new- 
found importance in the realm of | 


! 
programming and to effect a modus | 
operandi whereby, as an integrated 
operation, radio and TV_ will! 
emerge as complementary media | 
both from a sales standpoint and | 
programs. 

Just how NBC intends to bring 
about this “sister act” to invite | 
television sponsors to go along for | 
the radio ride as well will prob- | 
ably be brought to light next week | 
when, for the first time since the | 
integrated pattern was restored at | 
NBC, all the sales managers within | 
the network operation, including 
the o&o stations, will be brought | 
together in New York for a series | 
of meetings. 

Details of the “love-my-TV-love- | 
my-AM” project will be outlined 
by Sylvester L. (Pat) Weaver, | 
NBC's veepee in charge of radio } 
and television who, along with} 
Charles (Bud) Barry, the web's 
AM-TV programming chief, have 
been engaged for some time in 





Present thinking at NBC is that 
1953, will be the year in which 
to spring it on the industry—the 
year when network radio, it’s felt, 





Tallulah Bankhead 


writes about 
Tallu in Spades 
a - a 


another editorial feature in the 
soon-due 


47th Anniversary Number 


of 


VARIETY 











Kovacs Takes on 
All TV Comers, 


Garroway n All 


Ernie Kovacs, who's _ being 


day night at 8 breach, opposite 


Milton Berle, is setting out after | 


| Kovacs 
|! shoved by CBS-TV into the Tues- | with the usual studio audience 


Lovecs The Winnah (or Is He?) as 
CBS-TV Man To 


Pit Opposite Berle 


Ernie Kovacs, hitherto a local 
TV personality, drew the hohors 
this weck as the man to carry the 
CBS-TV into the Tuesday 
night fray against NBC’s Milton 
Berle and DuMont’s Bishop Sheen 
program. Kovacs, with a variety 
format similar to the zany shenani- 
gans which have made him one of 
the top-rated personalities in the 
metropolitan N. Y. area via his 
midday outing for WCBS-TV, 
moves into the Tuesday night 8 to 
9 spot next week (30). 

Decision to tap Kovacs for the 
jousting honors against Berle and 
Bishop Sheen was reached by the 
| CBS-TV programming brass over 
the weekend. As a result, Kovacs 
didn’t have a chance until Monday 
| (22) to start rounding his Tuesday 
} : : 7 
| night show into shape. What talent 
| will accompany him, as well as the 
} exact makeup of the show, are still 
| being worked out. As it is, the 
| comic will have his work cut out 
for him, since he is also to preem 
a new early-morning series on 
WCBS-TYV starting Monday (29) in 
| which he will pit his unique brand 
'of comedy directly against NBC- 
'TV’s “Today.” (See separate story.) 

For his Tuesday night entry, 
has decided to dispense 


colors 








who've sat in on most network 
comedy shows. In addition, no 
laughs are to be dubbed in, which 


|will need the push for the long | another of NBC's top personalities|is the formula followed by some 


| haul. 


| 


| 


Encompassed within the “sister | 
act” thinking is an extension of | 


| next week—Dave Garroway and his | comics. 


early-bird “Today” show. 
Monday (29), Kovacs 


Starting | 
preems a | 


While Kovacs recognizes 
the reed for a studio aud to help 
time his laughs, he utilizes a num- 


the television network program- | show in the 8:30 to 9:30 a.m. cross-| ber of special effects for his gags, 
|ming into radio, with the TV spon- | the-board period on WCBS-TV, the| which would be almost meaning- 


sor buying AM as well. 


understood, would be affected | 


where he'll be bucking “Today” 


This, it’s | CBS video web's key N. Y. outlet,| less to persons sitting in a studio. 


He’ll be forced to rely, consequent- 


'through a “one rate” cost pattern | directly in its 7 to 9 a.m. network ly, completely on the laughs he can 


| which would be so attractive to the | spread. 


| TV client as to make the radio buy | 


irresistible. 


Kovacs himself is anxious to! 


| generate amon home viewers. 


Kovacs came to N. Y. from Phil- 


It would also embrace | take on Garroway and “Today,” | adelphia, where he had been a 


the Weaver adaptation into radio | since it was that show which ousted | long-time local fave via a two-hour 


guaranteed circulation. 

Obviously, it would not oligate | 
a TV sponsor to latch on to the | 
radio show, since this would be | 
trespassing on questionable legal 
grounds. But NBC intends te show, 


\of the “magazine technique” of aj him from his long-held 7 to 9 a.m. | cross-the-board 
|spot on Philadelphia’s WPTZ be-| airing from 7 to 9 a. m. 


fore WCBS-TV brought him to) 
N. Y. Comic has been airing for | 
WCBS-TV in the 12:45 to 1:30 p.m. | 
strip, where he’s been SRO, and) 
the station is now attempting to| 


on WPTZ, 
With 
WPTZ being an NBC affiliate, that 
web gave Kovacs his first chance 
at network fame by springing his 
Philly-originated show into its af- 
ternoon programming setup several 


show 


through its continuing study and 
research on the project, how both 
radio and TV can be used as com- 
plementary media at little extra 
cost without encroaching on the 


line up his present array of spon-| Year's ao. That spread failed to 
sors for the early morniag period. | eatch on, . with the result that 

Kovacs’ move will also’ see|WCBS-TV imported Kovacs to N.Y. 
WCBS-TV expanding its daytime | 2nd gave him a local airing in its 


programming back to 7:50 a.m., | 


most claims of authorship would 
only lead to endless arguments. 


Resides there isn’t a program man- | 


acer in town whe would openly 
accuse a colleague of copping an 
idea; he might want to do the 
Same thing himself some day. 
But they all recognize that a 
rash of programs pegged on basic- 
ally the same format only tends to 
dilute the overall salability. It’s 


argued that everyone would be bet- | 


ter off if instead of all four station 
concentrating their fire on the 
‘Continued on page 27) 


Be Funny’ Set As 
Cy Howard Entry 


Cy Howard, creator of 
Friend Irma” and 
Luigi,” is currently in‘ New York, 


Where he'll establish base of oper- 
allons for the remainder of the 





“My 


Season. He's now at work on a new | 
half-hour TV show designed as ai 


departure from the situation com- 
fy formula and to inject a new 
info§nal atmosphere into video 
Programming. Program will be 
done live from New York, with 


Howard as writer-producer-director. 


Show 
each) yw 
well 
conic, 


is called “Be Funny” and 
eek will feature a top star as 
aS a potentially promising 
Setting will be the living 
f the emcee (with negotia- 
nder way to line up Victor 
penis, rhey'll vie with a strict 
aneur for the laugh honors, with 
a stars to forfeit their fee (to 
‘Tily) if the amateur tops them. 


‘isned for the most part as 
10 show, 


room o 
tions V 


Borge 
a 


t's ad ‘<j 
an ad 


“Life With | 





Washington, Dec. 23. 
The Washington Post teok the 
\first step last week toward chain 
‘operations in the radio-TV field 
with purchase of WMBR and 
‘WMBR-TV in Jacksonville, Fia., 
for $2,470,000. The Post is under- 
| stood to have been casting about 


for various broadcast properties 
jand there may be additional ac- 
quisitions. 


| The Post owns controlling in- 
terest in WTOP and WTOP-TV in 
| Washington, reportedly the most 
profitable radio and TV stations in 
the Capital. A minority interest 
(45°) in the stations is held by 
} CBS. 

| WMBR-TV is the only TV sta- 
|tion in Jacksonville and now has 
‘affiliations with all video  net- 
: works. WMBR (AM) is the local 
|CBS radio affiliate and it is ex- 
' pected that WMBR-TV will become 
the sole CBS TV affiliate when 
| more video outlets are operating. 

| Philip L. Graham, Washington 
| Post Publisher, plans to retain the 
| present management 


Colgate Mulls Lolly 
Expansion to 15 Min. 


Colgate is muliing expansion of 
its five-minute Louella Parsons 
show to 15 minutes. Show is now 
on Tuesdays at 10 p.m. on CBS 
Radio. 

Nick Keesely, AM-TV veepee of 
Lennen & Nowell agency, planed to 
the Coast Saturday (20) to cut a 15- 
minute audition for the soap firm. 
He’s also confabbing with John 
| Gibbs reps on the new vidpic series 
'for “Schlitz Playhouse” and meet- 
| ing with “Queen for a Day” reps on 
‘the Mutual show for Old Gold. 





' 








area of audience duplication. Thus 
the TV show and the radio counter- 
part of the same attraction can te 
shown in the same market, includ- 
ing New York, but in such a way 
that different audiences will be 
reached. 

The plan does not embrace si- 
muleasts, nor playbacks of the 
audio portion of the TV_ shows. 
Rather, the aim is to utilize the TV 
stars-and attractions, wherever pos- 
sible, in taped radio versions of 
their video shows, but as fresh and 
distinct program components. Out 
of this, NBC feels, will come a com- 
plete integration involving spon- 
sors and talent as well as the pres- 
ent administrative setup. 


New York Tryout For 
NBC-TV’s ‘Something New’ 
As Bob & Ray Showcase 


Despite the fact that their spon- 
sor, Embassy cigarets, is yanking 
them from the Tuesday 10:30-10:45 
p. m,. slot on NBC-TV, “Bob and 
Ray” (Bob Elliott and Ray Gould- 
ing) are being groomed for a “new 
type programming” innovation. 

Nature of the show is something 
of a secret, but it’s known that Ted 
Cott, general manager of the web's 
WNBT flagship, and Sylvester L. 
(Pat) Weaver, NBC's veepee in 
| charge of radio-TV, have been hud- 
diing-over a “brand new format” 
which will first get a local showcas- 
ing as a buildup. 

Idea, incidentally, ties in with a 
plan whereby local and 0&0 NBC 








and program innovations, 


with a 10-minute news and pre- 
views show. 





|TV set tuned to the station after 
| they’ve left), 
| stalled two moppet-slanted shows 
jin the 8 to 8:30 strip. 


| when it will sign on each morning | 


Then in an attempt | 
to build an audience for Kovacs by | 
| appealing to the kids before they | 
| set off for school (on the theory | 
‘that their mothers will leave the | Several months now. 
| (Tues.), incidentally, CBS-TV filled 
WCBS-TV has _ in-| 4 
| broadcast of Eddie Albert's “Leave 
“Teje-| It to Larry” trom 8 to 8:30, and a 


12:45 to 1:30 p. m. strip. 

In that spot now for about a 
year, Kovacs has been averaging 
about a 4.5 in the rating race, top- 
ping a number of daytime network 
shows aired by both CBS and NEC. 
In addition, he has been SRO for 
Last night 


its Tuesday night spot with the last 


Comics,” comprising specially-pro- | half-hour film until 9. Red Buttons, 
| duced vidpix fan gy F some | who had been holding the 8:30 to 9 
|8 to 8:15, to be followed by “Time | Period, has been moved over to 


for Beany” from 8:15 to 8:30. 


taken over by the CBS-TV net, 
which is moving its “Guiding 
Light” show into the 12:45 to 1 
p.m. period cross-the-board. With 
Kovacs moving into the morning, 
WCBS-TV will fill the time from 1 
{to 1:30 with a new series of vid- 
| pix, titled “Tele-Dramas.” This 
| will be only temporary, however, 
| with Hal Haugh, the station's pro- 


(Continued on page 27) 


'GE BUYS FROMAN, 
LEVER -DICKERING 


Jane Froman starts her 15-min- 
ute commercial format on Jan. 8, 
with General Electric last week 
signaturing a deal for a Thursday 
7:45 te 8 p.m. pickup of her abbre- 
viated “USA Canteen” show. She'll 
also be slotted on Tuesday after- 
neons in the same time segment, 
with indications that Lever Bros. 
will pick up tMe tab for that day. 
| Miss Froman winds up _ her 
|Saturday 9 p.m. half-hour “Can- 











stations will be used as a “testing teen” series with this week’s per- 
ground” for projecting new formats) formance. Irving Mansfield pro-| will then hop from one tabie to 


duces. 


_ 


| Saturday nights at 9. 


Fifteen minutes of the present | 
Kovacs afternoon strip has been) 


CBS “Meet Your 





Congress Via TV 


CBS-TV will hold its own wel- 
coming party for newly-elected 
meinbers of Congress in a special 
hour-long show slated for airing 


Jan. 4 at 2:30 p.m. Web is invit- 
ing all such senators and repre- 
sentatives to a reception in D. C., 


| where they’ll be interviewed be- 


fore the video cameras to give 
their constituents a chance to see 
whom they've elected and to give 
the politicos a chance to get ac- 
quainted with the TV audiences. 
Show is tc be helmed by Wal- 
ter Cronkite, anchor man for CBS- 
TV in coverage of both the politi- 
cal conventions and_ election. 
Politicos will be seated according 
to their individual jobs in Con- 





| Bress at various tables, with top 
| CBS-TV specialists in each field 
| handling the interviews. Cronkite 


another to collate the show, 
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RAY BOLGER SHOW 

(Colgate Comedy Heur) 

With Rise Stevens, Betty Kean, Al 
Goodman orch 

Writers: Nat Hiken, Billy Fried- 


berg 
Director: Hiken 


Producer: Leo Morgan 
60 Mins., Sun., 8 p.m. 
COLGATE 


NBC-TV, from New York 
(Sherman Marquette-Bates) 
Colgate Comedy Hour reached 
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The Roxy Theatre’s conversion 
to an “Ice-Colorama” layout, mated 
at Monday (22) preem to 20th’s 


Sousa biopic, “Stars & Stripes 
Forever,” will have to get along 
| without the dubious trailerization 





one of the season's highs on Sunday | of the policy as programmed pre- 


(21) when Ray Bolger 
through the 60-minute stanza in a 
delightful pre-Christmas display. 
It was Bolger’s TV debut as a star 


on a regularly scheduled show and 
the occasion was noteworthy for| 
the fact that (1) it was a refreshing | 
continuing | 


departure from. the 
round of familiar “Comedy Hour” 
faces and (2) it projected the danc- 


ing-singing comic into an enviable | 


write-your-own-ticket status. 
It was Bolger’s show (with a par- 


ticularly grand assist from Metop | yniform 


romped | vious day (21) on Ed Sullivan's 


| CBS-TV “Toast of the Town.” The- 
| atre’s 3,600 square foot stage, from 
which show originated, was only 
thinly employed for the ice seg- 
ments, and this seemed particularly 
unfortunate in view. of Sonja 
Henie’s videbut (though she is not 
part of the Roxy icer). 

A star of her stripe was surely 
entitled to a better framework, but 
| Miss Henie herself may be at fault. 
jin that she allowed herself to be 
|displayed in four successive num- 
| bers all of which were more or less 
in motif—Polynesian. 


star Rise Stevens) and the gangling | Whether it’s called hula, Samoan 


comic registered with such boff re- 
sults that the viewer could look 
with charity at the 


lor Waikiki the sameness was glar- 
|ingly evident. All were strictly in 


otherwise | the shake and prance vein and ex- 


flimsy attempt of the NBC-TV im-| hibited little of Miss Henie’s skating 
presorios to vest the production | talents. In addition, some head and 


with original TV, values. 


|shoulder shots didn’t add up in a 


Where Bolger was concerned, it | blade outing. Were it not for off- 


didn’t matter that the show’s sion | 


moments came from a succession 


of reprises practically spanning his | 


Broadway musicomedy 
topped, of course by his now fairly 
fabulous rendition of “Once in 
Love With Amy.” From “Three 
to Make Ready” came a brace of 
turns—his “Old Soft Shoe” rendi- 
tion, with its delightfully eccentric 
hoofing, and his hilarious sad sack 
drill and the inevitable recruiting 
of the audience (as with “Amy’’) 
for a hand-clapping accompaniment 
to “Stars and Stripes Forever.” 
All the Boiger nuances and inimita- 
ble comicalities, particularly in his 
dancing, were fortunately cap- 
tured at close-range by some slick 
camera work. 

It was a show that had many 
genuine moments, and among these 
were Bolger’s teamup with Miss 
Stevens in a quickie cavalcade of 
dance fads from the Charleston 
through the Black Bottom, the 
Conga, the Rhumba to some crazy 
jive. The opera star let her in- 
hibitions down and along with Bol- 
ger parlayed the dance bit into 
one of the season’s delights. If, 
as Bolger admitted at the finale, 
he approached the cameras nerv- 
ously in his first major video per- 
formance, there was certainly no 
evidence of it, for he seemed to 
embrace the medium as a vet long 
familiar with the “new show biz.” 


Nat Hiken and Billy Freidberg, 
who scripted the stanza (with 
Hiken doubling as director) fortu- 
nately never allowed the show’s 
Yuletide story-line motif to intrude 
excessively, for essentially it was 
a display of individual talents, 
notably Bolger’s. One scene, how- 
ever, registered with all the de- 
sired comedy effect—that of a 
couple of muggs strictly out of the 
“Guys and Dolls” breed of char- 
acters expressing some sensitivi- 
ties over the 5th avenue stores’ 
Xmas decor. Actually it was writ- 
ten as an intro for a Bolger-Betty 
Kean scene depicting the home life 
of a window dresser, but the intro- 
ductory feature of the muggs (Ver- 
non and Roland) walked off with 
the honors. The Bolger-Kean 
satirization was a good idea car- 
ried to lengths, and with some 
bad dialog. 

Whatever the show’s faults, one 
could hardly be captious in the 
face of the captivating Bolger buf- 
foonery. Rose. 





SPORTS PAGE 
With Warren Brown 
Director: John Alexander 
10 Mins.; Mon.-thru-Fri., 10:15 p.m. 
Participating 
WBKB, Chicago 

Warren Brown, Herald-Ameri- 
can sports writer famed for his dry 
wit that sparks his daily column 
and has made him a top draw 
ene the sports set, is following 
the lead of so many of his col- 
leagues and is cutting himself in 
on some TV coin with this nightly 
sports roundup. Naturally a slow 
talker and with but a 10-minute 
slice to work on, only a little of the 


Brown tongue-in-cheek humor 
eame through on the sessions 
viewed. 


Since he occupies WBKB’s only 
late-evening sports slot, he must 
of necessity handle the spot news 
which leaves him hardly any time 
to bring his vast store of sports 
anecdotes into play. He would 
definitely strengthen interest by 
working in as much sidebar com- 
mentary as possible. After all, 
any staff gabber can read the wire 
copy but it’s the typical Browr 
sidelights that can give the shov. 
the needed plus. Dave, 


screen vocals and the star’s 
peacherino feathery headdress, the 
four-number stint would have 


career, | proved a complete dud. Only other 


ice sequence was the opening 
“leopard” terpery by 16 boys and 
ditto girls of Roxy’s new line who, 
thus congesting the stage, caused 
lensers to utilize too many medium 
shots, although the overhead photo- 
graphy was slick and click and of 
filmusical value. A sock fillip here 
was the illumination, since beneath 
the Roxy stage’s ice surface is 
frozen a touted “mile and a half” 
of neon tubing in four color com- 
bination. Ensemble work was con- 
siderably enhanced via this tinting. 


Of the variety stanzas, the big 
wallop was Spanish opera singer 
Victoria de Los Angeles, in her 
TV bow, spotted at the halfway 
mark and waking up the show. The 
Met soprano was superb—that is 
the word—in Gounod’s “Ave 
Maria,” putting heart and purity 
into the work. Her followup, a 
Spanish holiday song of her own 
composition in which she accomped 
herself on guitar, was equally sock. 


In the Yule department, Hume 
Cronyn enacted Humpty Dumpty 
(framed in an elevated cutout) to 
Jessica Tandy’s Alice (in Wonder- 
land), complete with final faw- 
down, and Lilli Palmer rendered a 
routine reading of ‘“‘Twas the Night 
Before Christmas” (preceded by 
Sullivan’s extra plugs, for the 
actress’ new daytime TV’er start- 
ing Jan. 11 over CBS and Broad- 
way opening of her “Love of Four 
Colonels,” Jan. 15). The Student 
Nurses Choir (50) of Flower Fifth 
Ave. Hospital, N. Y., where Sulli- 
van was hospitalized, delivered two 
numbers to the rather dynamic di- 
rection of its femme leader. They 
were okay in a high-schoolish sort 
of way. Stirring finish was sup- 
plied by the U. S. Marine Band 
playing “Stars and Stripes For- 
ever.” . Trau. 





Fletcher Markle’s Yuletide pro- 
duction for “Studio One” (CBS) 
Monday night (22) was “The Na- 
tivity.” It was an ambitious at- 
tempt to transpose to television the 
simplicity and fervor of the me- 
dieval plays as performed by the 
craft guilds of the 14th and 15th 
centuries. Playing with lights and 
shadows to create the mood and 
the feeling for the mystical set- 
ting of the birth of the Christ child, 
Markle utilized all the wizardry of 
20th century electronics to recre- 
ate the scene of Christianity’s be- 
ginnings. By means of silhouettes 
forming tableaux against a lighted 
background, Markle blended the 
real with the illusion to enhance 
the spiritual effect. And through 
it all, the “Nativity” was played 
against the background of medieval 
carols as performed by the Robert 
Shaw Chorale. 


Markle’s presentation was star- 
tling, effective and different. The 
poetic form seemed inherent to 
this particular mode of dramatiza- 
tion, and the diction of all the per- 
formers was beautiful and euphoni- 
ous. —— Wolfe and Paul Tripp 
were cast aS Miriam and Joseph, 
and Thomas Chalmers as King 
Herod. Together with the shep- 
herds and the kings, all performed 
as though under the spell of the 
magical night. Equally as well 
cast was Markle himself as the 
narrator. The Shaw Chorale of 
20 voices sung exquisitely. 

Having disposed of middie com- 
mercials to allow for an uninter- 
‘upted continuity, Westinghouse 
vent te town in the five remaining 
ninutes. If the feeling of the ‘‘Na- 
‘vity” and the aura of mysticism 

ermeated the living room, tiey 





vere demolished in one fell swoop 





the sponsor’s Betty Furness 
dished out a douvle-decker “busi- 


ness as usual.” Rose. 





Despite the presence of Tallulah 
Bankhead and guests Jack Carson, 
Louis Armstrong, Patsy Kelly and 
Phil Foster, NBC-TV’s “All Star 


Revue” Saturday (20) didn’t pack | jiberate pratfall. 





Miss Walden was cleverly enabled 
to change to a ballet costume after 
opening in rag motif. 

For the finishing piece, Godfrey 
and Diet cut it be a bit in a tutor- 
ing lesson, the former switching 
from a clownish getup to a gob. 
Godfrey handled reverses and toe- 
stops niftily and then did a de- 
Archie Bleyer’s 


the wallop such a lineup should) orch rates a big nod on the back- 


have registered. . ‘ 
came at the windup in two seg- 
ments cued to the Yuletide theme. 


The highspots | ing. 


Trau. 





With Edward R. Murrow and a 


First was “Miracle in the Snow,”| ¢y1} complement of CBS corre- 


Baird marionettes telling the story 


a beggar on Christmas eve was re- 
warded. Second was Miss Bank- 
head’s recitation of ‘““Touch Hands,” 
the William Harrison Murray poem, 
which was a moving message for 
brotherly love. 

There were some good moments 
in a burlesque of “Antony and 


Cleopatra,” in which Miss Bank-| entertaining 
head, Carson, Armstrong and orch| battle zones. 


|a puppet drama with Bil and Cora) cnondents and cameramen off on 


- P | the first leg of their trip to Korea 
of an urchin whose kindness t0| Sunday night (21), the web’s “See 





It Now” did a socko job of utilizing 
film reports from these men to 
simulate live pickups. Murrow 
himself was at the Elmendorf Air 
Force base in Alaska,.en route to 
Korea for next week’s show, which 
will comprise a film report on how 
the GIs are living, fighting and 
themselves in the 
Bob Trout -was at 


leader Meredith Willson injected| Kitty Hawk, N. C., for the anni of 


anachronisms, jive talk, 
bits (such as Carson’s acting the 
medico in Roman military uni- 
form), etc. Overall effect, however, 
lacked punch. 


| 


farcical | the Wright Bros.’ first flight. David 


Schoenbrun was in French Mo- 
rocco, Bill Downs was at Shemya 
in the Aleutians, Joe Wershba was 


Somewhat better|in downtown Anchorage, Ala., and 


was the monolog in which Tallulah | Larry Leseuer was on a Northwest 


portrayed a big star making her 
first visit to plebian Macy’s, end- 
ing with her playing (out of charac- 
ter) Santa to a couple of kids. An 
earlier sketch, with Carson and 
Tallu as a couple of celebs making 
their behavior conform to the con- 
flicting reports in the _ gossip 
columns, was a cute idea, but over- 
worked and didn’t pay off. 

Armstrong sang and played 
“Who Needs What Moonlight?” a 
new tune by Willson, which didn’t 
showcase the trumpet virtuoso to 
best advantage. Foster and Miss 
Kelly were reprised from Miss 
Bankhead’s second edition as 4 
quarrelsome couple. Theirs was 
running gag, about their waiting 
for a phone call, with a continuing 
spat. Foster-Kelly teamup is good 
and has potentialities, but, as with 
much of the rest of the show, 
scripting was weak.’ Dance produc- 
tions by Ron Fletcher group lacked 
distinction. 

Dee Engelbach production and 
direction, while competent, missed 
the spark he displayed in his “Big 
Show” radio layout. Willson’s mu- 
sical backing was adept. Commer- 
cials were attractive. Bril. 





_ Arthur Godfrey would rather be 
in camphor than be caught with 
his regular format showing too 
often. Last January and again in 
April he burst forth with an ice 
show on his CBS-TV “Arthur God- 
frey & His Friends.” These proved 
such a high-rating test cube that 
air’s No. 1 product peddiler repeat- 
ed the frigid fare last week (17). 

A Godfrey on skates doesn’t are. 
tend to threaten to make a Dick 
Button or Bobby Specht move over, 
but it’s a spectacle of a personal- 
ity-showman with a deliberately 
underplayed attack who can not 
only stay on his blades but cavort 
around as if to give the impression 
(but slyly so) that he can master 
the art if necessary. 

The fronter has also seen to it 
(with the help of producer re | 
Puck and ae skater Fritz Dietl, 
who’s teacher) that the regular 
company is ice-conditioned, adding 
that much more fillip and novelty. 
The for instances here were the 
mixed skating line of 16 for the 
opening fanfare on the 1,600-foot- 
square rink; singer Janette Davis 
in a “Jingle Bells” vocal and ice 
workout that not merely coinci- 
dentally displayed what has in her 
pre-ice excursions been hidden— 
very delightful gams. Her slightly 
tentative manner on the deep 
freeze only added to the gal’s 
charm; chirpers Frank Parker and 
Marion Marlowe, likewise clicko 
in a waltz stanza; Julius LaRosa 
in a very pleasant “White Xmas” 
song; Lu Ann Simms (a Godfrey 
daytimer and “Talent Scouts”. win- 
ner mcking her first date with 
nighttime Godfrey), who was nice- 
ly framed in a 14-step with LaRosa 
and did a couple of vocals; and, of 
course, the show’s Mariners four- 
some, set in a production inning 
with a marriage ceremony in 
which the ubiquitous Godfrey was 
both preacher and chanting par- 
ticipant. Show’s regular Hawaiian 
dancer did a couple of hula 
numbers with her characteristic 
authority. 


On the pro side, the class op- 
erators were Dietl, in a pairs waltz 
with Terry Roxanne that had acro 
rigging, and blade ballerina Joan 
Walden. Latter enacted Cinderella 
in a lush production segment car- 
rying out composer Leroy Ander- 
son’s “Belle of the Ball” with a 
meaningful lyric by Lyn Dudy. 
During the offscreen narration, 





Airlines plane. 

With Charles Collingwood tak- 
ing over Murrow’s regular seat in 
CBS-TV Studio 41, the half-hour 
was keyed to the role being played 
by the airplane in the nation’s de- 
fense around the world and in 
tying the outposts closer together. 
(No mention was made, inciden- 
tally, of the tragic crash in the 
state of Washington early Sunday 
morning, in which a number of 
GIs lost their lives.) By the same 
token, the show itself demon- 
strated forcefully how TV is dupli- 
cating this role in tying the earth 
closer together. Best of the film 
reports, from an interest angle, 
was Schoenbrun’s from Morocco, 
with scenes of the sites of the re- 
cent riots, the newly-constructed 
American air bases, native farmers 
and landowners, etc., adding up to 
a dramatic picturization of the 
newest trouble spot. 


Film quality was exceptionally 
good and each of the reporters 
played up the illusion of a live 
pickup. Show rates another deep 
bow for Murrow and his co-pro- 
ducer, Fred W. Friendly, in the 
way they’ve kept “See It” on top 
of the news. Stal. 





With its four-way sponsorshi 

now a working entity, the CBS-T 

Omnibus” apparently is headed 
toward an average three full-blown 
entertainment segments in which 
the “walkarounds” or breathers 
heretofore supplied b emcee 
Alistair Cooke are virtually absent. 
While some of these entr’actes have 
provided choice tidbits and per- 
mitted Cooke a neat forum for 
quasi-editorialization, they have 
often cluttered the continuity. 


Now, with time of the proverbial 
essence, the discipline is that much 
more mandatory. It’s strange how 
a long 90 minutes can seem, by re- 
flection, so brief an excursion. But 
that’s to the credit of the Ford 
Foundation-backed Sabbath after- 
noon program, in addition to its 
other topflight “adult” values. 

For the pre-Xmas stanza (21), a 
natural and a delightful opener 
was a 20-minute vidpix (Wm. L. 
Snyder Productions), “Palle (Paul) 
Alone,” in Danish but easy to fol- 
low. Story was of a little boy in 
Copenhagen who dreams he is the 
only person left in the city, and of 
course follows his cherished yearn- 
—_ (driving . Feng end a stray 

, appropriatin oys to his 
heart’s Saeive, ete ji 

A lively whammo and still an- 
other Agnes de Mille triumph was 
the tele debut of her clicko 

Rodeo” terpastoral, given in full 
length. Miss de Mille appeared 
briefly to set the mood for the 
work, which featured John Kriza, 
Jenny Workman and Kelly Brown, 
plus the full trou drawn from 
the Ballet Theatre Co., with Joseph 
Levine conducting the Aaron Cop- 
land score. In choreography, set- 
tings, pace music and story (atter, 
however, only a tongue-in-cheek 
approach to the (cow) boy meets 
(cow) girl thenie), it emerged as 
perhaps the top aance production 
ever essayed in television. 
Omnibus” wound with another 
live (but not quite lively) stanza, 
an adaptation by Cooke of Dickens’ 
“Pickwick” (“The Trial of Mr. 
Pickwick”), directed by Ralph 
(“Mama”) Nelson. The 25-minuter 
plodded along in making its point 
and much of the humor gravitated 
between a display of verbal 
morsels of the period (1836) and 
preciousness in enactment. 
A fine cast was on hand, but Sir 


(Continued on page 26) 


WISDOM OF THE AGES 
With Jack Barry, moderator; 

Ronny Molluzzo, Marcia Van 

Dyke, Leo Cherne, Mrs. H. V, 

Kaltenborn, Fred Irving Cox, 

panelists 
Producer: Barry-Enright Prods. 
Director: David Lowe 
30 Mins.; Tues., 9:30 p.m, 
Sustaining «* 

DuMont, from N. Y. 

Jack Barry and Dan Enright, 
who have done well with both ends 
of the life span via their “Juvenile 
Jury” and “Life Begiiis at 80” 
shows, have now filled the in-be- 
tween periods with thelr new 
“Wisdom of the Ages.” It’s a panel 
show, similar in many respects to 
|both of the others, but also dif- 
| ferent enough to catch on. In fact, 
judging from the preem last Tues- 
day night (16), this one might be a 
sleeper. (Serutan, incidentally, has 
bought the show starting Jan. 6, 
but it bowed in as a sustainer.) 

In keeping with~the title, mod- 
erator Barry pitches his queries to 
a panel comprising one member 
under 20; another between 20 and 
40, one from 40 to 60, another be- 
tween 60 and 80, and the last one 
over 80. It was surprising, and 
therefore interesting, on the preem 
to discover how the ages would 
differ in their answer to the ques- 
tions. Show, in fact, would prob- 
ably prove of special interest to 
psychologists, since these differ- 
ences not always were based on ex- 
perience and wisdom gained 
through a longer life, but some- 
times merely on the emotional out- 
look of the individual panelists. 

First question Barry tossed at 
them, for example, was whether 
they would turn in ‘their brother 
for committing a crime, if they 
were the only ones who knew the 
criminal’s identity. Eight-year-old 
Ronny Molluzzo and 82-year-old 
Fred Irving Cox, the _ idealists, 
were in favor of turning him in. 
For -28-year-old Marcia Van Dyke 
(actress-violinist and Barry’s wife), 
40-year-old Leo Cherne and 64 
year-old Mrs. H. V. Kaltenborn, 
there were extenuating circum- 
stances why the brother might go 
free. 

Barry did his usual top job of 
moderating keeping the show roll- 
ing smoothly. Panelists were all 
good and might form a fine per- 
manent team for the show. One 
criticism is that Barry shouldn’t 
take the play away from the guests 
who bring in the questions by try- 
ing to gag bit it up too much as he 
did with the moppet whose mother 
complained he watched TV too 
much, Otherwise, the queries 
were all of a serious enough nature 
to warrant careful consideration 
by the panel, as well as the 
viewers. Stal. 


TASTY-KAKE CHRISTMAS 


HOUR 
With Philadelphia Orchestra, Eu- 
gone Ormandy, Eleanor Steber, 
ilton Cross, Vera Zorina, Tem- 
ple University Choir, St. Peter’s 
Boys Choir 
60 Mins., Thurs. (18) 9 p.m. 
TASTY BAKING CO. 
WFL-TY, from Philadelphia 
(Parkside Advertising ) 
Local baking firm provided an 
important “first” with a “Quaker 
Network” simulcast by Philadel- 
phia Orchestra, Eleanor Steber 
two narrators (Milton Cross and 
Vera Zorina) and two choral groups 
(Temple University and St. Peter’s 
Boys Choir). Sponsor was gener- 
ously supplied with a _ baker's 
dozen of plugs for Tasty Kake and 
Tasty Pie. Less palatable was 
coupling of symph with firm as 
“two Philadelphia institutions with 
highest standards.” 


Program was geared to season 
and included carols, excerpts from 
“Nutcracker Suite,” “Peter and the 
Wolf” and “Messiah.” Miss Zorina 
did the narrating for “Peter and 
the Wolf” and also gave a reading 
from the “Night Before Christ- 
mas.” Zorina accent while okay 
for Prokofieff work, was notice- 
able in poem. Cross did commer- 
cials and read the Nativity verses 
from the Bible. Eleanor Steber 
came to forefront to sing carols 
“O Holy Night,” “The Lord’s 
Prayer” with the Orchestra and 
Temple choristers and the pas- 
sages from Handel’s “Messiah.” 

Program was arranged to have 
widest possible audience interest, 
even to extent of including “Snow 
White Medley.” Obviously musi- 
cal audience attended proceedings 
staged in Erlanger Theatre. 
Camera .lingered momentarily on 
Orchestra’s leading figures giving 
good shots of Ormandy in action 
on the podium, and closeups of 
oboist Marcel Tabuteau, flautist 
William Kincaid and harpist Mari- 
lyn Costello (without glasses for 
the TV cameras). Impartial 
cameramen picked out other musi- 
wen than the first-desk men. 


(Continued on page 26) 
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VARIETY in its initial issue desires 
to announce the policy governing the 
paper. 

We want you to read it. It will be 
interesting if for no other reason than 
that it will be conducted on original 
lines for a theatrical newspaper. 

The first, foremost and extraordi- 
nary feature of it will be FAIRNESS. 
Whatever there is to be printed of in- 
terest to the professional world WILL 
BE PRINTED WITHOUT REGARD TO 
WHOSE NAME IS MENTIONED OR 
THE ADVERTISING COLUMNS. 

“ALL THE NEWS ALL THE TIME” 
and “ABSOLUTELY FAIR” are the 
watchwords. 


The news part of the paper will be 
given over to such items as may be 
obtained, and nothing will be sup- 
pressed which is considered of inter- 
est. WE PROMISE YOU THIS AND 
SHALL NOT DEVIATE. 


The reviews will be written con- 
scientiously, and the truth only told. 
if it hurts it is at least said in fairness 
and impartiality. 

We aim to make this an artists’ pa- 
per; a medium; a complete directory; 
a@ paper which anyone connected 
with or interested in the theatrical 
world may read with the thorough 
knowledge and belief that what is 
printed is not dictated by any motive 
other than the policy above outlined. 

WE WANT YOU FOR A SUBSCRIBER. 
if you don’t read VARIETY you are 
missing something. 

Do you want to read a paper that’s 
honest from the titie page to its last 
line? That will keep its columns clean 
of “wash notices’? That WILL NOT 
BE INFLUENCED BY ADVERTISING? 
That’s VARIETY. 

To insure your receiving VARIETY 
REGULARLY, send in your subscrip- 
tion now. You will find it coming to 
you regularly to any permanent ad- 
dress given, or “as per route.” 

The only positive way to get 
VARIETY is to subscribe for it NOW. 

This paper is for variety and 
variety only in the broadest sense 
that term implies. 


Is honesty, the “best policy? 
VARIETY wil! give the answer in its 
fifty-first number. 
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a ae 


Cedric Hardwicke as the judge had Fritzell never let the audience for- | 


so little to do that he appeared at) get it for a minute. 


Cox is per-| 


a disadvantage, the meaty role be-| fectly cast and gives a completely | 
ing the prosecuting attorney Buz-|human and often touching per-) 


fuz by Francis Sullivan. Others in 
the cast were Mercer McCleod as 
Pickwick and Richard Purdy as his 
attorney. It was gentle, full of 
pointed quips and courtroom an- 
tics, but not much on entertain- 
ment. Trau. 





NBC’s “Goodyear TV Playhouse” 
attempted its own version of 20th- 
Fox’s now-famous “Miracle on 34th 
Street” Sunday night (21) via an 
original play titled “Mr. Quimby’s 
Christmas Hats,” but the show was 
only partially successful. Idea was 
a good one and a cast topped by 
Ernest Truex and his wife, Sylvia 
Field, gave it a good try. Original 
scripting by Harry Muheim (pro- 
fessor of dramatics at New York 
U.), however, tended to drag in 
spots, creating the impression that 
he wouuld have had a solid half- 
hour program but that it wasn’t 
enough for the Goodyear hour. 

Truex was cast as a meek but 
lovable head clerk in a wholesale 
house, who couldn't refrain from 
over-ordering Christmas items each 
year. This time, his firm was left 
with 90,000 Christmas hats a few 
days before the holiday. When his 
boss threatened to fire him unless 
he could sell the hats, Truex came 
up with the idea of attaching a 
miniature Christmas tree to them 
and selling them as “love hats,” 
on the assumption that if everyone 
bought one, there would really be 
peace on earth, etc. His firm was 
immediately socked with a raft of 
law suits from disgruntled pur- 
chasers but, when the irascible 
judge sitting on the case was 
tricked into wearing one of the 
chapeaux home, he realized their 
true worth and Truex became a 
hero. 

Role was tailored to Truex’s 
stock characterizations and he gave 
it a good going-over, with his wife 
adding to the fun. Parker Fenuelly 
registered solidly as the judge and 
David White played Truex’s bom- 
bastic boss to the hilt. Geoffrey 
Lumb, as a conceited department 
store owner; Harry Sheppard, as 
one of the tramps whom Truex 
habitually invited in off the streets, 
and Dulcie Jordan, as White’s wife, 
topped the good supporting cast. 
Show bore the usual top-drawer 
her a meg mountings lined up by 

red Coe and, except for the ram- 
bling pace, was directed well by 
Delbert Mann. Stal. 





NBC-TV’s “Your Hit Parade” 
went outside the studios to lens 
the holiday decor of Radio City for 
its Yuletide stanza Saturday (20). 
Some spectacular shots were ob- 
ta.ned of the promenade, the 10- 
story Christmas tree, the skating 
rink, the RCA Building and other 
Rockefeller Center landmarks. 
Many were made possible by use 
of two 40-foot Hydro-Sky Lift 
cranes mounted on trucks and able 
to bend at any angle and to rotate. 
Cameramen perched in the “erow’s 
nest” got fine panoramic shots and 
sock angles that caught the archi- 
tectural beauty of the city-within- 
a-city in its Christmas garb. Sky 
Lifts, incidentally, should prove a 
boon to coverage of events like the 
jnauguration. 

While Rockefeller Center made 
an excellent backdrop, the \xating 
segments were spotty. Better of 
the blade inserts had a dream-fan- 
tasv_ element with a young girl, 
Lydia Reed, imagining herself an 
ice queen. A clickq windup was 
the full cast backing Dorothy Col- 
lins as she sang “O, Holy Night” 
from Rockefeller Plaza. 

Airer was built around a family 
ek shoe for Christmas in a cozy 

one setting. Offerings included 
“Glow Worm” by Miss Collins, 
“Because You’re Mine” by Snooky 
Larson, “Jambalaya” as the first 
ice production, “I Went to Your 
Wedding” by June Valli (with 
dancers silhouetted in the back- 

round), “Don’t Let the Stars Get 

n Your Eyes” by Russell Arms. 

Mics Collins’ “You Belong to Me” 

and Miss Valli’s “Why Don’t You 

Believe Me.” They were given the 
show’s usual topflight production. 
Bril. 





Now that the “Mr. Peepers” 
show has apparently settled in its 
groove it has developed into one 
of the bright spots in the NBC-TV 
Sunday night lineup. Half-hour 
bit of whistful nonsense last Sun- 
day (21) had a pleasant and enter- 
taining quality, with Wally Cox at 
his best as the awkward school 
teacher from Jefferson ‘ity. 

Appeal of “Mr. Peepers” is diffi- 
cult to pin down but is definitely 
there, despite the leisurely pace. 
Cox, of course, is a one-man show 
and director Hal Keith as well as 


scripters Robert Aurthur and Jim’ Initial yarn was a minor bit about 


| 





formance. ; | 
Producer Fred Coe saw to it that | 


ithe sets had a rich touch to them | 


that came across satisfactorily. Use | 
of rear-projection in the cab se-| 
quence represented a_ welcome} 
change and underscored how easily | 
a “little” show can be turned into | 
a big one even without a cast of 
hundreds. 

Performances were all fine, with | 
Monica Boyar standing out in a bit 
as a nightclub chanteuse. Georgi- 
anne Johnson was as cute as her 
small part called for. Story itself 
didn’t strain the imagination of 
the writers which is probably just 
as well since the lack of pressure 
is part of the show’s charm. Cox 
ambles through his routines, a shy 
lad constantly running afoul situ- 
ations, with which he eventually 
deals in his own way. 

Sunday’s show had plenty of 
belly-laughs. Fact is that Cox can 
practically do no wrong, whether 
he drops a stack of books or 
bridges an awkward pause in con- 
versation by asking Miss Johnson: 


“Did you ever eat an_ icicle?” 
Comedian’s timing is practically 
perfect. Rex Marshall did his 
usual neat job in delivering the 
pitch for the Reynolds Metals| 
Co. . Hift. 





It’s too bad that for his first 
straight acting part, on “Arm- 
strong Circle Theatre’ over NBC- 
TV last week (16), singer Bill 
Hayes didn’t draw a more reward- 
ing assignment. He’s a personable 
young man, whose warbling on the 
“Show of Shows” has earned him 
a following, but his future as a 
thespian—if that’s what he is aim- 
ing at—would certainly depend on 
a more severe test. 

Since quite a few of the char- 
acters in last week’s play, “The 
Nothin’ Kid,” a mild but entertain- 
ing farce scripted by William Dud- 
ley, turned in creditable perform- 
ances, it’s surprising that Hayes’ 
contribution to the proceedings 
was kept to such a minimum. In 
the few scenes in which he was 
given a chance to show his mettle, 
he came through in fine style, with 
the complete ease and assurance 
of a vet TV performer. His speak- 
ing voice isn’t exactly ideal for 
dramatic parts, but there’s no doubt 
he’d be perfect for light roles that 
also demand singing ability. 

Show last week, bankrolled by 
Armstrong Cork Co., paired Hayes 
with Jack Whiting. Latter gave a 
sock performance aS an imagina- 
tive but broke talent handler whose 
flair for tall stories provided the 
script with an effective twist end- 
ing. Robert Bernard’s bit as a 
choleric Broadway producer also 
registered solidly. Direction by 
Garry Simpson kept things moving 
at a nice pace and contributed to 
a generally entertaining shrift 

ift. 





Robert Montgomery attempted 
a modified trilogy on his NBC-TV 
dramatic showcase Monday night 
(22), spotlighting a trio of vignettes 
tied together by the theme of 
Christmas cards mailed by an 
anonymous “friend.” Titled “The 
Christmas Cards” and adapted by 
Gail Ingram from an original story 
by Robert Zacks, the show merged 
neatly with the reigning Yuletide 
spirit. First segment of the trilogy 
seemed to be just a warmer-upper 
for the other two and could just 
as easily have been discarded. 
Otherwise the show made for ab- 
sorbing viewing. 

Montgomery lined up a fine cast 
for the presentation, with thesping 
honors going to Ralph Herbert, 
starring in the final segment. He 
played a cultured but friendless 
Austrian refugee who worked as 
janitor in a factory. When he re- 
ceived his card, he thought it came 
from his rich boss and immediately 
set out for the boss’ home to de- 
liver his thanks in person. His em- 
ployer was having a party and 
mistook Herbert for the singer he’d 
employed. Austrian was forced to 
sit down at the piano and thrush 
some native Christmas carols. 
Voice was so good that the em- 
ployer, after recognizing him, set 
him up for a date with a talent 
agent friend. It was a touching and 
sensitively-portrayed bit. 

John Newland and moppet Lydia 
Reed starred in the second stanza, 
with the Xmas card playing a 
major part in the widower New- 
land realizing that the gal he 
thought he loved was no good for 
his daughter, played by the young- 
ster. It also served to introduce 
him to the pretty young girl across 
the hall, with the yarn ending on 
the assumption that the father and 
neighbor would get _ together. 





how the card served to reunite two 
old friends, played by Russell Col- 
lins and Frank M. Thomas, who 
had quarreled over a triviality. 
Henry Jones and Katherine Bard 
scored as the couple who mailed 
the cards. 

Show bore the usual lush Mont- 
gomery production mountings and 
was directed in top fashion oy Her- 
bert B. Swope, Jr. Stal. 
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Camera work, however, gave clut- 
tered effect, and failed to present 
interesting patterns that can be} 
achieved with instruments and or- 
chestral sections. Calibre of par- 
ticipants, Orchestra, two leading 
choral groups and ranking soloists, 
insured top performance through- 
out. One-shot opens possibilities 
for other big bankroll sponsors to 
mark major holidays and oc- 
casions with cultural cash-ins. 
Gagh. 


ROOTIE KAZOOTIE 

With Todd Russell, Naomi Lewis, 
John Vee, Frank Milano, Paul 
Ashley 

Preducer: Steve Carlin 

Director: Ray Abel 

Writer: Cosmos Allegretti 

15 Mins.; Mon.-Fri., 6 p.m. 

Sustaining 

WJZ-TV, New York 
“Rootie Kazootie,” 


which was 


dropped by Coke on WNBT, has} 


shifted to the same 6 p.m. niche on 
WJZ-TV, with the half-hour Satur- 
day network edition similarly mak- 
ing the NBC-to-ABC move. This 
show has appeal for the younger 
child. They can identify with Root- 
ie, a puppet boy who’s head of the 
club. Todd Russeli, who stands in 
front of the puppetcrium, is an 
agreeable emcee. Another life-size 
person is “Mr. Deetle-Dootle,” a 
transplanted Keystone Kop charac- 
ter who plays the mute and amuses 
by snafuing instructions;- it’s a 
clown role which adds a circus 
touch. John Vee is “Mr. D-D,” 
Naomi Lewis is a “‘voice” and Paul 
Ashley and Frank Milano are pup- 
peteers 

Of the puppets, those appearing 
on Monday’s edition (22) were 
Polka Dottie, a cute miss whose 
shrill voice unfortunately is hard 
to understand; El Squeako, a buck- 
toothed mouse; and a talking mutt, 
Gala Poochie. Little happened in 
the episode, but it seemed that the 
rodent got lost and the canine ate 
the cheese, Mr. Deetle-Dootle got 
glue instead of a clue, but Rootie 
and Russell sang “Happy Days Are 
Here Again” and “Friendship” so 
everything should turn out all 
right. Airer was palatable and 
pleasant, had no violence and in- 
cluded a moral: “early to bed and 
early to rise.” With reduced com- 
petition from other moppet lay- 
outs, this should do well rating- 
wise. It will be sponsored on 
Thursdays by Weston Biscuit, 
which is also bringing out Rootie 
Cookies. Show has several mer- 
chandising and subsidiary rights 
angles, which should be a plus for 
bankrollers and packagers. Bril. 


No Letup for Adams, 
WCC0’s Billings Boy’ 


Minneapolis, Dec. 23. 
Three years of TV haven't les- 
sened the demand for the radio 
services of Cedric Adams, the ether 
waves’ top personality here. He’s 
doing the biggest volume of radio 
business in many years, according 
to Fred Heywood, WCCO program 

promotion and publicity director. 


Prior to his entry into WCCO- 
TV, scheduled for January, Adams, 
who has 14 half-hours of news 
broadcasts per week, just has add- 
ed three extra quarter hours with 
“A Little Talk, a Little Tune” 
show. He’s also doing two quarter 
hours each week, “Musical Guests,” 
for Blue Cross Shield and several 
sponsored talent shows. 

Despite his TV invasion, Adams 
will have additional CBS network 
programs after the first of the year 
and is readying for more WCCO 
radio shows, avers Heywood. 


Raision’s NBC Radio Coin 


Chicago, Dec. 23. 

Ralston Purina which a couple 
of years back checked off network 
radio in favor of spot has swung 
part of its budget in the web’s di- 
rection. Cereal firm bought the 
Eddy Arnold transcribed half-hour 
for Saturday night airing on NBC. 
Show goes into the 10 o’clock slot 
an. 17 

Same show is currently being 
sponsored by Ralston on a spot 











basis. 


| Telepix’s 


merit and records, as at year’s end 
it was evident the majority of 
agencies and sponsors were _in- 
clined to agree with this thinking. 

Second factor in telepix’ up- 
surge was the virtual disappear- 
ance of the old argument of “live 
versus film,” with easterners con- 
ceding that the merits of -filmed 
television were beyond dispute. 
This accounted for the uppance in 
production, plus the _ continual 
drift to film of live shows. Telepix 
producers gratifyingly found they 
no longer had to settle the issue 
by arguing about the quality of 
film, elimination of time disparity 
problems, etc.—the  bankrollers 
and agencies were not only aware 
of the advantages of film, but go- 
ing to it at an increasingly rapid 
pace. 

Third factor, which gave produ- 
cers more migraines than any 
other, was the virtually continuous 
labor crises as Hollywood unions 
and guilds presented precedental 
demands, but long negotiations 
finally resolved this all-important 
budgetary phase of the picture. 

Majors Still Shy 

Despite the welter of rumor sur- 
rounding the possible entry of the 
major motion picture studios into 











television, the majors held fast and | 


there were no breaches in the 
gates. No majors released their 
backlogs to television, although 
such a possibility was continually 
rumored, and it was known pix-to- 
TV distributors had tossed some 
highly attractive offers at the 
studios. 

As for major studio production 
of telepix, there was only little 
change, but the one new develop- 
ment promised a good deal of ac- 
tion. That was the disclosure by 
Paramount Pictures v.p,, that the 
studio will set up a subsidiary for 
the production of telepix. Thus 
Par is joining the ranks of Colum- 
bia, which has its Screen Gems, 
and UI, with its United World Pro- 
ductions: SG had made a name for 
itself in 1952, with an overall fine 
job on its “Ford Theatre,” but 
UWP was virtually dormant, hav- 
ing shot one series which hadn’t 
been sold at year’s end. 

Obviously, despite the progress 
made during the past year, 1952 
was by no mean@ «= peaches-and- 
cream annum, and there were 
more than a few video casualties. 
Some of these were producers who 
had made pilots and were stuck 
with their investments for one or 
many reasons; others, producers 
who missed the boat production- 
wise after having nailed sponsors, 
and subsequently losing their 
bankrollers; others were the few 
straggling dream merchants left, 
who quietly folded and left town 
in a deafening silence. 

$16,000,000 Worth of Sponsors 

In the overall $25,000,000 pro- 
duction figure for 1953, about $16,- 
000,000 is for telepix which have 
sponsors. However, of the balance, 
more than several are virtually as- 
sured of sales because of their par- 
ticular structure. This includes the 
Gene Autry series; Ziv TV’s four 
open-enders, which have had bo- 
nanza sales on local and regional 
showings in the past, and Alan 
Young’s series for CBS-TV. 

Company-by-company break- 

down of the sponsored telepix fol- 
lows: 
_Desilu: 15 “I Love Lucy,” begin- 
ning in March, through June. 
$450,000. 19 “Our Miss Brooks,” 
January through May, $570,000. 

Key: Red Skelton series, through 
mid-May. $750,000. 

Frank Wisbar: 45 “Fireside 
Theatre,” through fall. $900,000. 
a 4 —- second series). 

oan Davis: 20 Davis i 
$600,000 s telepix. 

eCadden Corp.:. 18 Burn 
Allen. $540,000. . = 
i Sovereign: 10 for Hamilton, 10, 
Cavalcade of America,” 5 for GE, 
shooting through April, 

Mark VII: 44 “Dragnet,” almost 
continuous production in 1953. Es- 
timated $1,320,000. 
ngeaee — Productions: 22 

ate ecretary,” estimate 
«sd —- mid-June; 40 
avaicade of America,” esti 
$300,000, through May. peta 

Screen Televideo: 26 begin Feb. 

1, shoot through October. $780,000. 


Gross-Krasne, Inc: 25 “Big 
Town,” estimated $600,000, 
through May; four “Lux Video 


Theatre,” estimated $120,000. 
Four Star Producuons: ¥2 “My 
Hero,” $627,000, through mid-May. 
Four Star Playhouse. 
Revue Productions: 26 Chevron 
Theatre, estimated $400,000, 
through June. Possible 26 more. 


‘ 





$25,000,000 Sch 
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10 “Biff Baker,” estimated $220,. 
000, through February. 

Hal Roach: 13 “Amos ’n’ Anay,” 
$600,000. 10 “Life of Riley,” $250,. 
000. 

Volcano Productions: 22 “Adven. 
tures of Ozzie and Harriet,” $600,- 
000, to June. 

William Boyd Productions: 28 
“Hopalong Cassidy,” $600,000, May 
15 resumption. 

Screen Gems: 19 “Ford Thea- 
tre,” estimated -$570,000, to May. 

Filmcraft (for John Guedel): 26 
Groucho Marx, $620,000. 

Family Films: 26 “This Is the 
Life,” $520,000, March through 
October. 


Dougfair Corp.: 18 “Terry and 
the Pirates,’ $350,000. 

Federal Telefilm: 18 “Mr. and 
Mrs. North,” through March, $324,- 
000, resume shooting in fall. May 
have another series. 

Roy Rogers: 11 Rogers start Jan, 
15, through March, $250,000. 

Flying A: 13 “Death Valley 
Days,” five-months sked, $250,000, 
May have another series. 

Meridian Pictures: 10 Schlitz, 
through mid-February, $250,000. If 
renewed for 26, would be another 
$500,000. 

John Guedel: 44 “Linkletter and 
the Kids,” through May, $176,000. 

TeeVee Co.: two batches of 28 
telepix each in “Little Theatre” se- 
ries, $120,000. 

Bing Crosby Enterprises: Three 
“Rebound,” $58,000. 

Showcase Productions: 5 “Rack- 
et Squad,” $75,000. 

Roland Reed Productions: 5 “My 
Little Margie,” $90,000. 

Vidpix skedded to roll without a 
sponsor picking up the tab before- 
hand include several currently 
screening with angels, such as 
“Boston Blackie,” “The Unexpecte 
ed,” and “Ramar of the Jungle.” 
| Vidpix Without Sponsors | 

Following are the sponsor-les$ 
series: 

Bing Crosby Enterprises: 10 
“Crown,” $190,000, through March 
15. 

Flying A: 26 Gene Autry, $500,- 
000; 26 “Range Rider,” to be shot 
last six months of year. 

Jack Chertok Productions: Dale 
Carnegie series. 

Mark VII Productions: 26 “Pete 
Kelley’s Blues,” estimated $780,- 
000, begins June 1. 

Arrow Productions: 26 “Ramar 
of the Jungle,” $600,000, through 
September; 26 “Knights of the 
Round Table,” $750,000, through 
September; 26 dramatic series, 
May to November, $600,000. 

Ziv TV: “Boston Blackie,” “The 


Unexpected,” “Cisco Kid,” and 
“My Favorite Story” series. 
Alan Young Productions: 26 


Young pix. $350,000. 

Paul F. Heard: Three vidpix. Es- 
timated $80,000. 

Phildan TV: 39 “Career for 
Cathy,” $720,000, February through 
October; 39 “Ernest Haycox Thea- 
tre.” $865,000, February through 
November. 

Cosman Productions: i3 “I’m 
the Law,” $197,000, begin in Jan- 
uary. 

Filmcraft: 26 “Mark Twain Tele- 
vision Theatre,” $650,000, begin in 


February; 33 “Small World,” $198,- 
000 


Edward Lewis Productions: Dra- 
matic series skedded. 

In addition, several companies 
are uncertain as to production 
Plans to due contractual expira- 
tions and option renewals. Deci- 
sions on “Beulah” and “Trouble 
With Father,” for example, will not 
be made until February. Tableau- 
China Smith will probably shoot 
more of its Dan Duryea series, but 
hadn't figured out the schedule at 
close of the year. 

Another potent but unknown 
factor for the future was offering 
for bids on several or best-known 
live shows originating in N. Y. in 
1952, to telefilm producers, by 
agencies interested in transferring 
the properties to celluloid. Should 
any of these deals jell, the overall 
production figure in Hollywoo 
this year will be upped consider- 
ably. 

All in all, 1952 was a highly sat- 
isfactory and progressive year for 
telepix in Hollywood, but 1953 had 
the marked appearance of being 
still another record-breaker in the 
fast-growing industry. 





Denver — Western Television 
Productions has been formed here 
by Burt M. Harris, former produc 
tion-director, WDTV, Pittsburgh, 
to service advertisers and agenci¢s 
with live and film production of 
commercials and shows. 
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Inside Stuff—Television 


“fan club” plan, originally advanced in the Philadelphia In- 
quirer’s poll on college football TV controls, will be considered when 
the National Collegiate Athletic Association’s TV committee meets 
in Washington, Jan. 6-9. ; 

Asa S.,Bushnell, secretary of the committee, has advised Jack Trin- 
sey, of Hulmeville, Pa., that the proposal will come before the com- 
mittee. Trinsey expressed his willingness to donate a dollar to the 
TV committee for every game he watched on TV. In correspondence 
with Bushell, Trinsey has expanded the idea to setting up a corpora- 
tion to handle the “fan fund,” to work out a new formula for con- 
trolled and unlimited TV. 


A 


Paul V. Galvin, prexy of Motorola, has been named to head up a 
10-man committee of board members of the Radio-Television Manu- 
facturers Assn. which will conduct a broad survey of pay-as-you-see 
video. Creation of the committee was authorized last month by the 
RTMA board upon recommendation of the organization’s executive 
committee. 

Other members of the committee are Ailen B. DuMont, W. R. G. 
Baker of General Electric, Larry F. Hardy of Philco, Max F. Balcom 
of Sylvania, H. C. Bonfig of Zenith, John W. Craig of Crosley, J. B. 
Elliott of RCA Victor, H. Leslie Hoffman of Hoffman Radio Corp., 
and Leslie F. Muter of The Muter Co. 


Twenty years ago when he was a graduate student at Yale, Arthur 
Wilmurt, now a member of the Carnegie Tech Drama School faculty 
in Pittsburgh, wrote a play cailed “The Guest Room.” It was given 
a university production and Wilmurt placed the work in the hands of 
an agent and promptly forgot about it. He 


work had been bought by “Kraft Theatre” 
Kraft telecast last Wednesday night (17). 


for TV. It was the show 








hadn't heard of “Room” |f 
in all that time until a few weeks ago when he was informed that the | 


|| Chi Distressed 


his collection of modern art... 
John Ericson, just out of the “Sta- 
lag 17” cast, signed on NBC-TV's 
Hawkins Falls” for a week’s ride 
. . . Chi Motor Club ordered a 
Friday night half-hour on WGN- 
for a iravel film series with 
Paul MagAlister narrating 


Free-for-All Develops in Bid For 
Miami TV Channel as More File 








Kovacs 


ares CONtinued from page 23 








gram manager, currently audition- 
ing a number of live shows in an 


attempt to find a non-film property ' 


to install in that period. 
Following Kovacs’ new morning 


ized feature film, which is to be 
broken into 15-minute segments to 
run five days a week in the 9:30 to 
9:45 strip. (Network picks up the 
Station each morning at 
WCBS-TV will label its serials 
“The Morning Show.” Idea of 
breaking a feature film into five- 
quarter-hour segments has been 
tried and proved successful 


Philadelphia. 








| 
= Continued from page 23 gaa 








Television Chatter 


New York 


Bertha Kurtzman named acting 
program manager of WJZ-TV... 
George F. Foley has completed an 
18-minute sales film for Outdoor 
Advertising, Inc...Aline McMahon 
and Jimmy Blaine co-emcee ABC- 
TV's “Christmas Greetings” tele- 
show tonight (Wed.) at 10...“The 
Enchanted Cottage” production 
(starring Judith Evelyn) on WOR- 
TV's “Broadway TV Theatre” this 
week is featuring $1,000,000 worth 
of jewels in the ballet sequence... 
“March of Time” vidpic series, 











Tomorrow” Friday night (26). . 
Howard B. Phillips, formerly with 
NBC-TV’s program department, 
has co-authored a novel with New 
England newspaperman Jason 
Marks. It’s titled “Appointment 
Destiny.” 


Hollywood 


Challenge Cream and Butter 
Association, which had planned to 
sponsor Pasadena Rose Parade 
New Year's day on KECA-TY, is 
going to bankroll Sugar Bowl game 
to be seen on the channel instead. 
... Rose Marie feemcees new 
KTTV show, “Scoop the Writers,” 
making debut Jan. 1, with Sid 
rae ae. ae , | Dorfman, Jack Douglas, Hal Kanter 
Which has been on WJZ-TV,| and Wendell Niles on panel, and 
switches to WNBT tonight (Wed.) | National 
on the 7-7:30 p.m. segment. jing... 

Singer Bill Hayes leaving NBC’s 
“Show of Shows” cast in March! 
for one of the top roles in the up- 
coming Rodgers & Hammerstein 
musical, “Me and Juliet”... Sam- 
my Schwartz, understudy to Sam 


Levene in the Broadway musicom- 
edy, “Guys and Dolls,” playing + 
heavy in CBS’ “Man _ Against 
Crime” tonight (Wed.),. . . NBC’s 





Robert P. Andersen, Jr., 


supervisor ... 
Gloria 


TV as nighttime 
Vanderbilt 

Vanderbilt and Lady Furness, 
guested on Bill Welsh’s KTTV 
show ... Sid Fuller, exec producer 
of Colgate Comedy Hour on NBC- 
TV, to N. Y. on biz... KLAC-TV 
bought “I'm the Law,” George 
Raft telepix series, tees off first of 
26 in January ... Snag Werris is 
head writer on Comedy Hour 


| mats, 
| voted to developing new ideas that 





Wardrobe Plan sponsor- | 


_| former director of TV program | 
| operations at KNXT, joins KECA-| . ? , 
| decided reluctance to invest a big 


the 
for- 
de- 


same sponsorship area and 
same audience with imitative 
more enterprise were 


would appeal to different clients 
and viewers. Such a move would 
broaden rather than confine local 
TV’s financial and audience base. 

It’s also noted that whether its a 
cooking show, a weather show, a 
homecraftsman show or any of a 
long list of “standard” formats, 
it’s generally the one that got there 
first that is the most successful. No 
Chi station has a monopoly on 
originality or imitation, and none 
of the program chiefs would ad- 
mit they’ve struck the bottom of 
the show barrel. They admittedly 
just find it frequently easy to fol- 
low the path of least resistence by 
tagging along with the other fel- 
low’s hits. 











Vidpix Shortage 


| 
| 


| 


TED MACK’S CRUSADE 
FOR FREEDOM SHO 





by|last winter Vice-President 
WCAU-TV, the CBS video outlet in Ww. 





Continued from page 19 


chunk of sugar in a series without 
having an angei on the hook be- 
fore a camera rolls. With the pilot 
pic just about out of the overall 
production picture today, pro 
ducers are going about their busi- 
ness far more cautiously, and few 
are shooting unless they have a 
signed contract from a bankroller 
first. 


Albany, Dec. 23. 
Ted Mack, who closed a 26-city 
tour of the country at RPI Field 
House in Troy last week, revealed 


"sui : | here that he plans to present “lead- | 
show, incidentally, will be a serial-| ; 2 nA ay 
y, will be a serial-| ing people of the world” on a Cru- 


sade For Freedom program origin- 
ating in Constitution Hall, Wash- 


jington, D.C. The show, which has |} 
~~ | become 
9:45.) | Mack, during a visit to Bermuda, 
|tuned a shortwave set for U.S. re- 


an annual affair since 


|ception and instead heard a Soviet 


| DX’er beamed to this country with 


ja blast at U.S. policies, featured 
Alben 
Barkley, Secretary of State 
| Dean Acheson and other top Amer- 
|ican officials as “amateurs.” 

It will be expanded to world- 
wide selection of official ‘names,’ 
this time. 





. Gabby Hayes’ Co-op Deal 


| Indie TV packager Martin Stone 
|(Kagran Corp.) this week became 
| the first in the business to attempt 
| selling one of his own shows on a 
'co-op basis. With Quaker Qats 
now sponsoring the Gabby Hayes 
show Mondays and Fridays on 
|NBC-TV, Joseph A. Clair, Stone’s 
|chief exec, is setting up a small 
sales force to sell the Wednesday 
| segment of the show to local bank- 
|rollers on a market-to-market basis. 

If the idea proves fruitful for 
Wednesday, Stone will expand it to 
include Tuesdays and Thursdays 
also. Hayes is to be available for 
local spot commercials either on 
film or kinescope, depending on 
ithe client’s budget. Salesmen as- 
|signed to the project are Al Mc- 
Donald and Noah Jacobs. 





Honolulu — Harry En Chu has 
been named general manager of 
KAHU, Waipahu, Oahu’s only 
rural radio station. Indie is owned 
by Rural Broadcasting Co., Ltd. 





+ 
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Washington, Dec. 23. 

A free-for-all fight appears to be 
| developing fgr Channel 7 spot in 
| Miami, for which James S. Knight 
and James M. Cox, Jr., radio-news- 
paper interests brought in former 
NBC board chairman Niles Tram- 
| mell to spearhead their joint appli- 
cation in an effort to avoid hear- 
ings and get a construction permit 
pronto. 

A third application fer the chan- 
nel has just been filed with the 
| FCC by Jack Stein, a Florida dis- 
|tributor of TV sets who also has 
| printing and real estate interests. 
| Stein plans to bring a number of 
| prominent Miamians into his com- 
| pany to bolster his application. 

Fourth application for the same 
} outlet, meanwhile, was filed yes- 
|terday (Tues.) by a group of Flori- 
da businessmen incorporated as the 
East Coast TV Corp Outfit is 
headed by Charles Silvers, an in- 
| dustrialist of Ozul, Fla., as prexy. 
Other major shareholders include 
|lawyer-banker E. Albert Pallot, 
realtor D. Richard Mead and stock- 
broker William Atwill, Jr. Appli- 
cation stated that Silvers also owns 
ja nitery in Miami Beach, but its 
identity was not given. 

Possibility of a quickie permit 
for Knight-Cox-Trammell trio was 
killed last week when an applica- 
tion for the channel was filed by 
Mel Foster, real estate operator, 
and Harold Hoersch, attorney, of 
Davenport, Iowa. The Iowans got 
in their competitive bid within two 
days after the Trammell applica- 
tion was put into the FCC hopper. 





Cleveland—-In an unusual spon- 
sor play, the First Federal Savings 
and Loan Assn. pacted two musi- 
cal shows but on opposition tele- 
vision outlets. 

Sponsor signed Wayne Mack to 
emcee Norman Knuth and _ his 
Starlite Trio Wednesday 7:45 p.m. 
over WXEL and the Tommy Me- 
Cormick and his trio on a 15-min- 
ute WEWS stanza Friday at 10:30 
p.m. 
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“Kraft TV Theatre” doing a New 
Year's Eve repeat of Peggy Phil- 
lips’ “Paper Moon.” Show was air- 
ed originally two years ago... 
Comedian Michael Dreyfuss did 
his first non-comedy ‘role on TV 
Monday night (22) in CBS’ “Studio 
One Ss” presentation of “The Na- 
tivity” but returns to comedy to- 
morrow night (Thurs.) in the same 
Web's “Heaven for Betsy” .. . 
Emcee Jack Gregson of “Live Like 
a Millionaire” pacted to handle 
the Lever Bros. commercials on 
CBS’ “Big Town” . , . Dick Cox, 
Young & Rubicam TV staffer, 
Starting off the New Year by being 
discharged from the Army’s psy- 
chological warfare branch in Hei- 
delberg, Germany . . . NBC pro- 
gram veepee Charles (Bud) Barry 
lo Switzerland to spend the holi- 
davs with his daughter, in school 
there ... Singer Al Martino guest- 
Ing on NBC's Kate Smith show 
-. 8... Bruce M, Dodge, radio- 
rt, , Production supervisor for the 
otfice of Weiss & Geller, 
upped to veepeeship . . . Arnold 
Moss stapring on ABC’s “Tales of 
—— SE EL 














Now starring on NBC's 
ALL STAR REVUE 
Soturdays, 8-9 p.m., EST 


Mst.: William Morris Agency 
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stanza starring Ben Blue, on NBC- 
TV Sunday ... RKO’s “Blackbeard 
and the Pirates” being blurbed 
over KTTV this week as pic opens 
in L. A... . Sears inked to sponsor 
“Life With Elizabeth,” situation 
comedy starring Betty White, on 
KLAC-TV, and begins Jan. 8... 
Dodge-Plymouth dealer ... H. J. 
Caruso paid $8,750 for .26 weeks 
angeling of “Life of Riley” vidpix 
series on KTTV, beginning next 
month ... ABC-TV division topper 
Down Tatum and family off to 
Hawaii on month’s vacation... 
Packager Bob Raisbeck reported 
dangling Palladium band package 
before KNXT ... Norma Olsen, 
director of TV program operations 
for KECA-TV, to Gotham for three 
weeks vacation. 


Chicago 

Chi NBC-TV program director 
Ben Park and writer Bill Barrett 
shot audition kines of Chapter One 
and Chapter Nine of “The Bennett 
Family,” web’s projected new day- 
time serial. Also receiving the 
NBC-TV kine treatment for audi- 
tion purposes was “Guess Again,” 
half-hour quizzer being jointiy pro- 
|duced by the network and pack- 
jager Walt Schwimmer with Tom 
| Duggan emceeing . . . City Nation- 
/al Bank has latched onto WENR- 
'TV’s co-op pickup of the New 
'Year’s Day Sugar Bowl football 





| game via ABC-TV ... Pastry spe-| 


cialist John Zenker and home econ- 
omist Alida Drake teaming up on 
a 60-minute cooking display that 
_preems Jan. 5 on WGN-TV ‘ 
|'Desmond Slattery stopped off en- 
route from the Coast to New_York 
to tubthump his “Tales of Robin 
| Hood” vidpix . . . Chi ABC-TV di- 
‘rector Dick Locke now a TV vet, 
rounding out six years in the biz 
this month . Dick (Two Ton) 
|'Baker back on local video on 
| WBKR Monday (29) with a kiddie- 
|angled noontime half-hour tagged 
\“The Happy Pirate.” Lee Salberg 
produces . . / Earle Ludgin, prex) 
of the ad agency of the same name, 
guested on Woody and Virginia 
Klose’s “Chicago Klose Ups” Fri- 
‘day (19) on WENR-TV to describe 


NIELSEN COVERAGE =, 








This has resulted in a healthy | 
financial state for telepix and -the 
pfoducer particularly, but has been 
rough on the indies, since they are 
in no position to subsidize any pro- 
ducer, nor can they bid against | 
national bankrollers who play to a) 
nationwide audience, not one .local | 
audience. 

Faced with this paucity of prod- | 
uct, indies are eagerly ogling the 
national telepix series with an eye 
to grabbing them for subsequent 
runs. But they’re given little en-| 
couragement by most angels, who | 
feel since they put up the coin for 
the production in the first place 
they don’t want to see the indies 
grabbing additional loot on follow- | 
ing runs. 


~ SYLVANIA AWARDS 


For Voting 
TREASURY MEN IN ACTION 


the Top Documentary Melodrama 








in Television 








BOUGHT BY NBC-TV ll 


NBC-TV yesterday (Tues.) bought | 
the new Nielsen Coverage Service. ° 
NCS had been inked earlier this | For Selecting 
year by NBC Radio and by CBS-| 
TV. CBS Radio is a subscriber to | 
the Standard Audit & Measure-| 
ment Service. 

SAMS chief Dr. Kenneth M. 
Baker, former head of Broadcast 
Measurement Bureau, said last 
week that the new SAMS study | 
had been mailed out to over 400) 
subscribing stations. He added that | 
SAMS would. not show as much a 
growth in station coverage as NCS 
reports, because SAMS is patterned 
exactly after the BMB method, | 
while NCS interpolated data from 
Nielsen audimeters into its other 
findings. This has the effect of 
showing larger coverage for some 
stations even though they haven't 
had power increases since 1949, 
when the most recent BMB study. 
was conducted. 

NCS has picked up five new |} 
agency subscribers and two new |} 
advertiser subscribers. bringing 
the total of agencies and bank- 
rollers buying NCS to 26. 


Scenes from One of My 45 Scripts 
for T-Men for Showing at the 
Awards Dinner 


<p 


ABRAM S. GINNES 


- Rep.: Daniel Hollywood Associates 
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“Club 15”: Bob Crosby 


Big Sister: Grace Matthews 


Symphonette: Mishel Piastre 


ARTHUR GODFREY couldn't appear in the 
latest ranking of radio stars—he was 
busy with another air commitment, flying in the 
Naval Reserve. He regularly captures 2 or 9, 
sometimes 4, of Nielsen’s top 29 places. 


Me Perkins: Virginia Payne 


y' 


Stars Over Hollywood: William Lundigan (Oct. 25) Fun For All: Arlene Francis & Bill Cullen 
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a tio Theatre: Irving Cummings Our Miss Brooks: Eve Arden 


fen 





This Is Nora Drake: Joan Tompkins New York Philharmonic-Symphony: Dimitri Mitropoulos 


CBS Radio again delivers 21 of radio’s 29 most popular 
programs (even with Godfrey off flying in the Naval Reserve.) 
These star attractions give CBS Radio advertisers 
the biggest average audiences in network radio 
at the lowest cost-per-thousand rate in all advertising. 


*Aceording to the latest Nielsen Radio Index summary of the biggest n ighttime, weekday, and weekend audiences, Oct. 19-28. 


THE CBS RADIO NETWORK 


Where your customers listen most 
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From the Production Centres 


IN NEW YORK CITY... 


RCA Thesaurus is distributing two New Year’s shows, a two-hour 
“Dance Party” and a program of the top pops of past 10 years... 
Helen Gerald on ABC’s “Whispering Streets” yesterday (Tues.)... 
Lynn Loring into “Hilltop House” . . . WNYC launching “For the 
Ladies,” ‘under aegis of American Institute of Designers, Jan. 7 at 11 





a.m. ... William J. Hecker, former manager of Cecil & Presbrey’s 
Cincy office, now in Gotham HQ with Reg Lowander taking the Ohio 
post ... WINS’ Jack Lacy home with mumps... Broadcast Ad Bureau 


prexy William B. Ryan back in town after a four-city speaking junket. 

Jo Stafford, whose cuffo Voice of America beaming is Europe’s No. 1 
show, kudosed with McCall mag’s Achievement Award, one of the few 
radio personalities to be so honored . . . Despite two helicopter mis- 
haps, MBS’ Frank Edwards p!ayed Santa Claus for an Air Force outfit 
in North Carolina . .. Nat Abramson, head of WOR’s entertainment 
bureau, named entertainment committee chairman for the Shriners’ 
imperial council session in N. Y. next July ... ABC radio affiliates 
have lined up 52 local sponsors for the co-op Sugar Bowl gridcasts; 
Jan. 1 classic will be backed by 13 co-op sponsors on ABC-TV... 
Mutual talking to Lanny Ross about returning to the web... New 
series covering news and features, “On Behalf of Israel,” starts on 
WLIB, N. Y. Sunday (28) in the 4:30-5 p.m. slot. Shows will be 
recorded in Israel for the indie by Kal Zion, Israel overseas broadcast- 
ing agency. Zion is also prepping a weekly five-minute report by 
Schmuel Bender, to be inserted in Estelle Sternberger’s 5 p.m. Fri- 
day “You and the News” airer. 


IN HOLLYWOOD ... 


Jimmy Wakely, cowboy singer who looks like a city slicker, has been 
spread to six days a week on KNX-CBS. Five are 25-minute spots 
and the other a full half-hour . . . John Poole okayed by FCC to take 
over operation of KSJV, Sanger, Cal., Jan. 1. He also owns KBIG, 
Catalina, and was recently assigned a UHF video channel in L. A. 
... Floyd Holm, who heads up the Compton agency in Hollywood, be- 
came a second time father. . 
tour_with the legiter, “Strike a Match”... Tony Stanford is now back 
in Hollywood for good after long time commuting between the two 
coasts for J. Walter Thompson .. . Cal Smith moves his KFAC studio 
a few miles west on Wilshire boul next March. Long hair music sta- 
tion (records) will have more space for expanded operation . 
sooner did Johnny Grant take off on his Camp Shows tour to Alaska 
than a dozen top names asked to spin the disks for him on KMPC... 
Lloyd Yoder down from Frisco for NBC’s induction ceremonies for 
10, 20 and 25-year employes. He’ in his 26th .. . Louella Parsons will 
serve as a hostess at inauguration of Ike Jan. 20 .. . Wilbur Hatch, 
KNX masetro, premiered his composition, “Army, U. S. A.,” on Holly- 
wood Music Hall... Frank Galen’s “Meet Millie” was picked up for an- 
Other 13 by Brylcreem. 


IN CHICAGO... 


Edward Hitz, NBC central division radio-TV sales topper, back to 
New York to spend the holidays with his family and’ to attend the web's 
sales convention Monday (29) and Tuesday (30)... Procter & Gamble’s 
Bert Berman in for a looksee at Tommy Bartlett’s NBC “Welcome 
Travelers” . With the Chez Paree shuttered until next Tuesday 
(30) for a new decor, Jack Eigen is airing his nightly “Chez Show” 
from WMAQ's studios . . . Erik Isgrig, ex-Earle Ludgen account exec, 
joined Zenith as its ad director . . . William Hohmann new ABC re- 
Search supervisor, replacing Bob Anderson now with Admiral. At the 
same plant, Harry Smutzer added to the ad-promotion staff... Herb 
Futran new radio-TV director at the W..B. Doner agency ... WGN to 
air the Christmas Mass from the Holy Name Cathedral. . . Bruce 
Dodge, radio-TV production supervisor for Weiss & Geller in New 
York, handed veepee chevrons from the agency .*.. WLS National Barn 
Dance singer Dolph Hewitt spending Xmas in Pennsylvania. Same 
station’s Lulu Beile and Scotty off to Florida for a short breather’. . . 
Dick Miller added to the production staff of NBC’s “Welcome Travel- 
ers” ... ABC’s “Breakfast Club” airer slated for a pix-copyespread in 
Collier’s Jan. 10 issue. Yarn was penned by Bill Fay. Don McNeill 


and wife will plane to Hawaii for a three-week vacation when the 
“Breakfast Club” Coast junket winds up‘Jan. 30. Peter Donald will 
sub... Buckingham Gunn has not departed the Foote, Cone & Belding 
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Figures released August 1952 
by U.S Dept. of Commerce, 


ROBERT MEEKER ASSOCIATES 
New York Chicago Los Angeles San Francisco 


agency, as erratumed, to become public relations chief for the Illinois 
Division of the American Cancer Society. Latter post is a volunteer 
sideline. 


IN PHILADELPHIA .. . 


Oscar Treadwell, former WDAS disk jockey, has taken promotional 
job with Henry Disston & Sons, in Chicago... Bud Brees, singing 
deejay at WPEN, has launched series of more than 50 “record hops 
throughout Philadelphia and South Jersey area. Brees plays records for 
dancing and entertainment, using same gimmick of air shows—“sing- 
ing with recordings” and guest celebrities .. . Frank Brookhouser, Eve- 
ning Bulletin columnist who recently jumped to that paper from morn- 





. Rolland Morris, radio-TV actor, now on |, 


| Henry 


ling Inquirer, has switched his Sunday night telecast from Inquirer's 
| WFIL-TV to Bulletin’s WCAU-TV ... WPEN deejay Frank Ford em- 
|ceed the charity preview of “The Fourposter” at Wynne Theatre (22) 
|... Dr. George L. Beers, assistant director engineering at RCA Victor, 
| demonstrated RCA tricolor picture tube (17) to members of the En- 
|gineers Club of Philadelphia . . . Donald Thornburgh, president of 
| WCAU, and Charlies Vanda, v.p. in charge of TV, received 1952 Syl- 
| vania Television Award for station’s “Summer School,” adjudged is best 
‘and most original children’s program” . . . George Walsh, radio-TV 
| sportscaster and three times winner of TV Digest “favorite sports com- 
|mentator” poll here, has been signed to an exclusive contract by Roger 
|W. Clipp, general manager of WFIL and WFIL-TV. 


! 


'IN PITTSBURGH ... 


] 

| Cliff Daniel, manager of WCAE, went under the knife at the Pres- 
| byterian Hospital ... WPIT’s Jan Andree has taken on Pearl Rogal to 
| press-agent his “Star Show Case Discovery” units . . . Bob Duffield, 
| who was recently succeeded as manager of KDKA by Les Rawlings, is 
staying with the Westinghouse setup. He’s been named film and traf- 
fic head at WBZ-TV in Boston... Jack Kear, of WCAE, broke his leit 
wrist when he stumbled while on a hunting trip ... Ralph Petti just 
started his seventh year as an announcer at WJAS and Geor¢e Kleeb 
is beginning his 12th on the KQV engineering staff . . . Carl Dozer, 
sales chief of WCAE, takes over officially as Chief Barker on Variety 
Club Tent No. 1 on Jan. 1. 


IN MINNEAPOLIS .. . 


Perry Martin, longtime local favorite singer and orchestra conductor, 
has quit TV and radio to enter business ... American Dairy Asn, to 
sponsor new Bob De Haven WCCO radio show, starting Jan.3... 
Cal Karnstedt, KSTP personality, father for eighth time ... After 25 
years Henry Peterson has resigned from WCCO to join KNX in Cali- 
fornia ... Ray Tenpenny new KEYD radio station assistant manager 
. . Veteran sports announcer and commentator Rollie Johnson has 
| forsaken WTCN radio to devote himself entirely te WCCO-TV.. 

NBC commentator Edward S. Murrow, Korea-bound, stopped over be- 
| tween Northwest Airline planes and was interviewed by Minneapolis 
Morning Tribune. 


IN CLEVELAND .. . 


Richard Reynolds, director of radio, TV, film department of Fuller 
|& Smith & Ross, Inc., has been transferred to the agency's Chicago 
|office where he becomes a senior account exec. He’s succeeded here 
iby David Adams, associate director of the department ... Perfection 
'Stove through Cleveland office of McCann-Erickson, Inc., is prepping 
extensive advertising program for its upcoming four new lines .. . 
Ford Dealers in Greater Cleveland spending $40,000 for local blurbs 
on 1953 lines . . . Hamilton Shea, general manager WTAN-WNBK, ac- 
icepted award for his station’s being adiudged group winner in the 
122nd Annual Cleveland Industrial Safety Campaign for “outstanding 
| effort and achievement” . . . Marion Bell, ex-Calgary Herald, has been 
|named head of publicity for WDOK ... Florence Roth has left the ad- 
vertising field to take charge of WJW’s publicity and promotional de- 
partment ... Charles Day, WGAR news director, chairmaned Junior 
Radio Council’s forum on™Why Commercials” in radio ... Jack Car- 
son helped-open the Cleveland Press Club’s new quarters in Herman 





Pirchner’s Alpine Village Building . . . Bill Randle, WERE disker, em- | 
ceed final contest for 500 baking entries in a nationality bake offering | 


... TV sets in this area now at 694,280 .. . Joe Berg, WXEL performer 
now putting moffet show on WSRS ... While Linn Sheldon recuper- 
ates, his wife model Vivian is subbing . . . ‘Bowlers’ Jackpot” long 
missing on TV airways comes back in Saturday hour-long 4 p.m. stnaza 
over WNBK with Sammy Levine conducting and Tom Manning as- 
sisting. 


SETTLE WHAT DISPUTE 
AT STRIKE DEADLINE ‘Symphonette’ Stays 


Philadelphia, Dec. 23. Longines-Wittnauer this week 
With a strike call set for-7 a. m.| confirmed its cancellation of the 
Friday (19) the labor dispute at| Sunday night ‘“Choraliers” show, 
WHAT was settled an hour and a} which has been airing on CBS 
half before the deadline for walk-} Radio for a number of years. Out- 
out, following an all-night meeting | fit, at least for the time being, will 
in the Penn Sheraton Hotel. retain the Sunday afternoon “Sym- 
Terms of the settlement were | Phonette,” which directly precedes 
jointly announced by William A. | CBS’ Pickup of the N. Y. Philhar- 
ak Bede endence | @onic-Symphony broadcasts. 
Banks, ipa P | CBS will fill the Sunday night 
Broadcasting Co., and Lester L. | half-hour with a musical show 
Coggeshall, executive secretary of | from Chicago, titled “Music for 
the Philadelphia Local, American ; You.” Program will feature 
Federation of Television and Radio | singer Lou Saxon and the Caesar 
Artists. Petrillo orch. 


Dispute began with dismissal ef , 
Jos. Allen te ANA 





‘Choraliers’ to Go, 








three staffers, Nick Garri, Charies 
and Ramon Bruce (last 
named is Philadelphia’s first Negro 


deejay) on Nov. 29. Station claimed 
men were let out for “just cause.” 
AFTRA declared all three were 
dismissed within hour after joining | 
union and took case to National | 
Labor Relations Board. 

AFTRA city membership voted 
strike (17) when negotiations 
broke down over rehiring Bruce. | 
WHAT had agreed to take back 
Garri and Henry, but balked at 
Bruce returning. 








New Castie, Pa. — WKST-TV. | 
New Castle, an affiliate of radio | 
station WKST, plans to be telecast- | 
ing by Feb. 1, 1953, announced A. | 
W. Graham, manager. The station | 
will use Channel 45 and will broad- | 
cast With 20,500 watts video and | 
10,500 watts audio. It is expected ! 
to reach Youngstown and the Ma- 
honing Valley area, now served | 
only by Cleveland and Pittsburgh 
stations via antenna-equipped re- 





ceivers. jy 


Joseph M. Allen, v.p. of Bristol- 
Myers and a specialist in radio and 
TV, has left to join the Assn. of 
National Advertisers, working with 
Lowell McElroy, ANA v.p. for 
media and research. : 
_ Allen joined B-M in 1917 and | 
in 1946 became advertising v.p. | 
Most recently he was public rela- | 
tions veepee for B-M. He har‘ -e 





} 
on ANA’s Radio-TV Steer -| 
mittee and was its cl n 
1949. He was a memim.  r« the | 2 + 


Broadcast 
board. 


Measurement Bureau 





Sylvania to Mutual 
Sylvania Electric starts backing 
a quarter-hour segment of “The! 
Shadow” on Mutual Jan. 4, join- | 
ing Wildroot which has been back- | 
ing 15 miutes of the whodunit. 
Agency is Roy S. Durstine, 
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KSTP Labor Tif 


Minneapolis, Dec, 23. 
A settlement of the 23-month 
old differences between KSTP ang 
its AFL technicians was in the 
| making this week to put the radio 
and TV station back in organizeg 
labor’s good graces. 


Union technicians went on strike 
| April 5, 1950, qver a wage dispute. 
| Later the 21 technicians were pre. 
|pared to return, but claim KSTp 
|refused to reinstate them and that 
they’re now locked out. 

During nearly two years the 
union has picketed the station 
which was placed on the “unfair” 
list. There have been sporadic 
disorders, including fights, broken 
windows, etc. Also, the union has 
succeeded in blocking radio broad. 
casts of University of Minnesota 
football contests and telecasts of 
| wrestling cards from municipally 
|controlled buildings. An _ unsuc- 
|cessful effort also was made tg 
have the station’s permit revoked. 
| Settlement plan includes a pro- 
posal that the national labor rela- 
tions board conduct an election 
among KSTP radio technicians to 
decide if they want union repre 
sentation, with the station adopt- 
ing a neutral attitude while Ber- 
nard Renk, new radio technicians’ 
union business agent, talks to the 
KSTP technicians about joining 
the union. 

If, as expected, the election is 
agreed upon, both sides are pre- 
pared to sit down and negotiate 
regarding terms for a new contract 
and KSTP immediately will go off 
the union’s unfair list. 


Alcoa Finally Crashes 
Home Base With Pitt 
Pickup of Korea Show 


Pittsburgh, Dec. 23. 

“Comedy Hour” which alternates 
on WDTV with “Toast of the Town,” 
will be pre-empted this Sunday 
(28) as a result of a deal made by 
Aluminum Co. of America for 
|Channel 2 to carry Ed Murrow’s 
| Christmas in Korea edition of ‘See 
| It Now.” 
Alcoa, a Pittsburgh company, has 
| long been chagrined at its inability 
to get “Now” into its home base 
since the program left a Sunday 
afternoon spot for the present eve- 
ning time and went all-out at least 
to land Murrow’s holiday telecast 
in this single-channel market. It's 
not being taken at the same period 
the show hits the networks for the 
same reason it’s not carried locally 
—6-7 Sunday evening is tied up 
}tighter than a drum by Wilkens 
| Jewelry Co. for its Amateur Hour. 


} 
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‘Dunnell Resigns C&W 


i 


For Ward Wheelock 


| Ray Dunnell, manager of radio- 
|TV production for the Cunning- 
jham & Walsh agency, is resigning 
| after the first of the year to join 
‘the Ward Wheelock agency in the 
|same capacity. He'll headquarter 
in N.Y., supervising porduction on 
“Double or Nothing” and “Aldrich 
Family,” both sponsored by Camp- 
| bell Soups through Wheelock. 
Dunnell will report to Russ 
Johnston, radio-TV chief for Whee- 
lock, who headquarters at the 
agency’s Philadelphia home office. 
Seen oe em Rr NNER Sime aii 
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WENR me 


Continued from page 2 





——! 
give WENR a more stable pro- 
gram lineup with emphasis on lo- 
cal-slanted cross ~ the - boarders 
hosted by regular gabbers. Move 
js viewed as the logical extension 
of the station's most successful 
afternoon participation format — 
Beulah Karney’s half-hour house- 
wife hints. 
New program roster vis being 
backed up by Jim Duffy’s promo- 
tion department with a stepped 
up ad schedule in the local dailies 


pinpointing the station’s person- 


alities. 





heaps 


The popular five-minute  news- | 


casts which have proved so suc- 

ssful 
big a in the new WENR shape 
of things. Besides his nightly 10 
o'clock quarter-hour news wrapup, 
Bill Despard has been assigned 
two five-minute airers during the 
90-minute early evening disk show 
co-hosted hy Jackie and Eddie 
Hubbard. In search for the greatest 
possible local flavoring for its 


with Community News for its Chi 
service. 

The sports field has been as- 
signed to John Bryson who airs 
the “This Day in Sports” strip at 
10:15 p.m. Jim Grey holds down 
the 10:35 to 11:30 spot with his 
nightly remote from the Stream- 
liner Cafe. The Hubbards take 
over again from 11:30 to 12:30 
am. when Sid McCoy moves in 
with his 60-minute disk session. 

Jack Lester is also getting the 
“personality” treatment with his 
Monday night “Family Get To- 


gether” targeted primarily at the |ing up and habituate the setsider 


rural trade. 














Continued from page 21 


elsewhere are playing a/| 





i|should be remedied 


| 
} 


was hammered out on a notification 
clause for freelance TV talent. Un- 
der the compromise, talent work- 
ing a show five consecutive weeks 
must be notified 70 hours in ad- 
vance of cancellation of assign- 
ment. Union’s insistence upon 
such formula had stymied final 
agreement for the past two weeks 
and is considered a major victory. 

Bargaining, which has stalled 
now, with picket lines at WGN and 
WLS, has been the most complex 





and hard-fought in the history of 


negotiations between the union and | the sixth airing for the half-hour 
Talks first got under- | 


Chi stations. 
way Sept. 18 between stations and | 
union bargainers Ray Jones, Chi | 
exec sec, and attorney Sanford | 











Admen Ponder 


Continued from page 21 








| eos ee 
of one doesn’t have time to ‘““soal! 
in” before another is on top the 
dialer. This type of merchandising, 
say the little geniuses, is for the 
moles. The practice is getting even 





| worse in TV because of staggering | 
|costs and the eagerness to precede | 
news shows, the outlet has pacted 


or follow a show with a high rating. | 

The pile-on, like in football, | 
or penalized, | 
say the antagonists, and the ball | 
has been passed to the networks by | 
the alleging factors, who believe | 
that the wasted six minutes is | 
working like a time out in football. 
Interest wanes to a point of disin- | 





Radio Followups 











“No Room At The Inn,” the reg- 
ular Christmas chapter of “The 
Greatest Story Ever Told” series 
was offered on ABC Sunday (21) | 
with the reverent styling in the 
script and thesping departments | 
that’s made the program one of | 
the top exponents of religioso 
themes. Sunday’s stanza marked | 





} 
} 


yarn which tells the ageless story 
of the travels of Joseph. and Mary | 
and the birth of Jesus in a manger | 
in Bethjehem. It rates the repeats. | 

Although the story of the Nativ- | 


|ity is familiar material, the work, 


as presented by “The Greatest | 
Story Ever Told” thespers (all are 
anonymous) stands out as first-rate | 
air drama. Gros. | 


“Church of the Air” featured via | 


CHRISTMAS SONGS 

With Burl Ives, Temple University 
Choir 

30 Mins.; Mon. (22), 5:30 p.m. 

ABC, from Philadelphia 


Burl Ives, who is currently tour- 
ing with the legit musical, ‘Paint 
Your Wagon,” carried this one-shot 
Christmas show with a program of 
holiday songs. Ives is a tasteful 
balladeer and for this session, se- 
lected an excellent repertoire of 
lesser known folk’ tunes 
hymns. 


Ives delivered such tunes as “I 


|Saw Three Ships,” “I Wonder As 
of Christ- | 


I Wander,” “12 Days 
mas” and one charming Indian 
Christmas song. The Temple Uni- 
versity Choir, under 


Negro spiritual, “Mary Had a 
Baby,” and backed Ives on a re- 
ligious version of “Green Sleeves.” 
Ives also handled the introes to 
each number with sincerity. 
Herm. 





CBS Sunday (21) a striking half- | 
hour reccrded presentation, with | 
top Hollywood personalities, of a 
Christmas program on The Annun- 
ciation (the message of the angel 
Gabriel to the Virgin Mary that 
she was to be the mother of Jesus), 
under the auspices of Father Pat- 
rick Petyon’s Family Rosary Cru- 
sade, in cooperation with the 
Catholic Daughters of America. A| 
fine script by Fred Niblo, Jr. (long | 
one of Father Peyton's loyal col- | 
laborators in the film capital), | 
splendid acting by a cast in which | 
Ann Blyth and Jeff Chandler! 
played the leading roles, simple | 











‘Wl H { 4 5 
ospital Time 
Continued from page 21 


hearsal and_ performance, 
stricken with a heart attack. He 
hopes he'll be sufficiently ad- 
vanced to resume in January, but 
NBC-TV execs “aren’t so sure.” 
Fred Allen’s also been a TV 
casualty. His Boston medico has 
told him to lay off, although in 


was 


recent weeks Allen’s been brac- | 


ing at the TV bit. He goes to Bos- 
ton for another checkup next week 


terest the hold, and reduces the | devout recitation of Rosary prayers | before deciding to reenter the 
| hour to some 50 minutes of actual | by Jimmy Durante, Irene Dunne, 


entertainment. 
Only suggestion to date is to} 


scatter the commercials and inci- | 
dental intelligence concerning the | 


| show that passed and the one com- | 


; want those little revenue-getters | first radio program (over WABY, 
| spread over the hour instead of the | Albany), that he would sometime 


to a new pattern of decentralized | 
connectives by making them less | 
“painless.” Like the pug who was | 
getting clobbered and gasped, “hey, | 
scatter your blows,” the admen| 


gives them all an equal crack at the ' current practice of concentrated | 


higher-rated slots. 

NBC-TV’s “Zoo Parade” (Ken-L- 
Ration), which vies with ‘“Omni- 
bus” in the 4:30 segment, also out- 
pulls the FF entry with a 10.7 in 
the December Trendex. NBC-TV’s 
“Hall of Fame” (Hallmark) in the 
5-5:30 slot, gets a 9.2. 

Fight between “Circus” and 
“Omnibus” is also projected into 
the station level, since in some 
markets dual-affiliates have 
choose between the two airers, 
CBS is luring some outlets away 
on the basis of the Alistair Cooke 
layout’s prestige and _ publicity. 
ABC’s pitch is that “Circus” has 
the top ratings and runs on a 52- 
week basis while “Omnibus” is 
booked for a 26-week ride. 

“Omni” costs its five backers 
$65,000 for the 90-minute span. 
“Circus” is tagged at $6,500 for the 
hour. While “Circus” is kid-slant- 
ed, over half its audience is adult. 


Chi Strike 


«as Continued from page 22 


tween Gen. Mgr. Frank P. Schrei- 
ber and AFTRA national exec sec 
George Heller in New York failed 
to produce results. 

Settlement was reached with 
owned-and-operated stations and 
WBKB after a compromise formula 
_—_————— 
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4 Reasons Why 


The foremost national and local 
advertisers use WEVD year after 
year to reach the vas? 


Jewish Market 
of Metropolitan New York 


1. Top adult Programming 
2. Strong audience impact 
3. Inherent listener loyalty 

4. Potential buying pewer 


l 


Send for a copy of 
‘WHO’S WHO ON WEVD’ 
Henry Greenfield, Man. Dir. 


WEVD, 117-119 West 46th S$? 
New York 36 
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attack. 

















Continued from page 21 ee 





| ‘AllStar’ Exit | 


| star pattern. But that’s predicated | 





on Colgate going along for another | 
season. It’s still too early to tell 
on that score (the client has sev- 
eral more months in which to make 
up its mind) but from all accounts 
NBC has already made some over- 
tures to solidify the show’s struc- 
ture and invite a continuance of 
the heavy Colgate bankroll. There 
have been some talks, for example, 
of Max Liebman moving in to pro- 
duce a full hour weekly Colgate 
show. There has also been talk, in 
the event of a Colgate cancellation, 
of the Saturday Liebman show 
moving into the Sunday spot, which 
would necessitate a “starting from 
scratch” to rebuild Saturday night 
—until now probably the most 
profitable and rewarding (from a 
showmanship standpoint) evening 
on the NBC-TV roster. 


WONE EXITS MUTUAL, 
PREFERS SOLOING IT 


Dayton, Dec. 23. 

Radio station WONE, Dayton, 
will sever its affiliation with Mu- 
tual on Feb. 1 and will then oper- 
ate as an independent station, an- 
nounced Ronald B. Woodyard, sta- 
tion head. WONE will become 
Dayton’s only station to operate 
without network ties. 

Woodyard said the station is 
dropping its affiliation so it “will 
not be required to surrender large 
blocks of time to network adver- 
tisers.”’ He said the network was 
occupying too much of their time. 


Sarnoff Back at Old 
Stamping Ground Jan. 2 


Gen. David Sarnoff, who resumes 
as NBC board chairman following 
resignation of Niles Trammell, who 
is becoming a Florida TV broad- 
caster, presides over his first meet- 
ing on Jan, 2. (Board meets the 
first Friday of each month.) 

It’s an old role for Gen. Sarnoff, 
who chaired the NBC board during 
Trammell’s regime as president of 
the network. 











Salt Lake City—Sam F. Hill, 
former KALL sales staffer, is now 
with KSL-TV’s sales_department. 
He —— Ralph Bg as 
who recently resigned to take ov 
as local sales mgr. for KGMB-TV, 


| der Harry Zimmerman, were com- 





Honolulu. 


Jeanne Cagney, Rita Johnson, Pat 
O’Brien, William Lundigan, Bobby | 
Driscoll, Gigi Perreault and Ri-| 
cardo Montaban, singing by Bing | 
Crosby and Marino Koshetz, and | 
a splendid musical score and ac-| 
companiment by an orchestra un- 


bined in an elevating, instructive 
and inspiring broadcast. Father 
Peyton, Irish immigrant, whose un- | 
swerving faith, in the days of his 


receive the assistance of the big- 
gest Hollywood names to create a 
“tailor-made” audience for the 
Family Rosary and family prayer 
idea, made it realizable, capped 
the transcribed presentation with 
a simple, sincerely moving plea for 
such supplications. Jaco. 


“Theatre Guild on the Air” pre- 
sented Charles Dickens’ “Pickwick 
Papers” in a typical Christmas sea- 
sonal offering on NBC Sunday | 
night (21). The long and episodic 
classic was given an adroit adap- 
tation by Samuel Taylor who 
pegged the 60-minute session on a 
couple of humorous episodes, in- 
cluding Mr. Pickwick’s involve- 
ment in a breach-of-promise suit. 
In the holiday spirit, the program 
exuded good cheer with excellent 
Anglicized performances by Alan 
Webb, Melville Cooper and Cyril 
Ritchard in the main roles plus a 
solid supporting cast. Herm. 


Harold Fellows, National Assn. 
of Radio & TV Broadcasters prez, 
said that AM and TV are very def- 
initely contributing to mutual un- 
derstanding among Americans on 
NBC’s “American Forum of the 
Air” Sunday (21). Discussion was 
on “How Best Can Americans Get 
Along Together?”, with the panel 
also including Dr. Franklin Dun- 
ham, AM-TV chief of U.S. Office 
of Education, and Roger W. Straus. 
exec of the National Conference of 
Christians & Jews. 

Before radio, 30 years ago, it 
was difficult for more than a few 
people to go to different churches 
in different localities, Fellows satd. 
But today 98% of the people can 
listen to religious services on radio 
and half the people can view them 
on TV, he said. Dr. Dunham said 
that AM and TV will be covering 
the visit of Cardinal Spellman to 
Korea and this will aid unity. 

Gab also touched on questions 
of discrimination, education, the 
Fair Employment Practices Com- 
mission, religious education, legis- 
lation and similar related matters. 
Frank Blair moderated the pro- 
ceedings calmly. Jaco. 


| 
Cleve. NBC Aides Resign | 


Cleveland, Dec. 23. | 

Two junior executives have left | 
NBC here. Eugene R. Myers has 
resigned as merchandising man-| 








ager to accept a similar post for | 


the Edward Lamp Enterprises with | 
headquarters in Toledo. He will | 
also be regional sales representa- | 
tive for Lamb stations WTOD; 
WTUN-TV; WIKK; WICU-TV; 
WMAC-TV, and WHOO. 

Al Henderson has resigned as 
publicity and press manager for 
WTAM-WNBK to become admin- 
istrative assistant in the public 
relations department of Case In- 


program sweepstakes. 


Jackie Gleason, star of the Sat- 
urday night CBS-TV 8 to 9 show, 
has practically been making the 
hospital his ‘between shows” home 
on medic’s instructions to keepin 
trim to offset the hazards of a 
gruelling assignment. 

Buttons Felled Second Time Up 

Red Buttons, one of the newer 
comic luminaries on TV, collapsed 
in his second time up — nervous 
exhaustion. 

CBS only recently inaugurated a 
new policy “advising” all its ex- 
ecutive TV staff to undergo a 
thorough periodic medico checkup 
“for your own good and for the 
good of the company.” This is ex- 
pected to become standard prac- 
tice in all facets of TV. 

Situation highlights anew TV’s 
glaring weakness up till now in 


failing to replenish its roster with | 
fresh comics. On this score video, | 


it’s’ generally agreed, has been 
more remiss than radio 
past. The continued demand of 
sponsors for the “tried and true” 
has been one of the basic faults in 
the reluctance of the networks to 
incubate the new talent school, 
and what attempts have been made 
in this direction have been more 
or less half-hearted. 

Pinpointing the current hand- 
ful of availabilities was CBS-TV’s 
dilemma of a week ago when Ed 
Sullivan’s hospitalization necessi- 
tated some fast pinch-hit action. 
What happened? Jackie Gleason 
and Red Buttons, both of whom 
have already come under the “TV 
Casualty List” heading, were sent 
to the- bat. 





VISTAS OF ISRAEL 
(Christmas in Israe]) 

With Bill Myers, narrator 
Producer-director: Sam Elfert 
15 Mins., Sat. (20), 5:30 p.m. 
WNBC, N. Y. 

For about a year now, some 80 
radjo stations throughout the U. S. 
and’ Canada have been carrying 
“Vistas of Israel,” a weekly tran- 
scribed official airer of the Israeli 





and | 


Elaine| 
Brown’s direction, contributed a| 


government, describing the coun- 
| try’s activity. , 
But certainly none couid have il- 
|lustrated the variety of the gov- 
ernment’s programming, or been a 
more striking example of the es- 
sential brotherhood of man, than 
last Saturday’s (20) airer, ““Christ- 
mas in _ Israel.” Announcement 
came first in Hebrew, then in 
Arabic, French, English and Span- 
ish, advising that the program 
would present part of a midnight 
mass from the Church of the An- 
nuhciation at Nazareth, followed 
by a Protestant service of carols- 
from the YMCA in Jerusalem. 

Kol Israel, the Israeli radio, 
makes its facilities available to 
Christian communities in all Is- 
rael. The excerpts on Saturday’s 
show were brief and sketchy, to 





in the | 


be sure, but they thrilled a listener 
for the larger picture they con- 
veyed of religion and tolerance. 
Bron, 

| WHO'S NEWS 

With Chris Condon, Bill Porter 
Producers-writers: Condon, Porter 
15 Mins.; Sun., 12:45 p.m. 

GIBBS & CO. 

| WTAG, Worcester, Mass. 

WTAG news staffers Chris Con- 
don and Bill Porter have put to- 
gether a neat 15-minute package 
that profiles the personalities 
who've appeared in the news dur- 
ing the preceding week. The brief 
bios are sharply scripted and vivid- 
ly delivered by Condon and Porter. 
Session could easily be extended 
another quarter-hour without hit- 
ting any lulls. 

On program caught profiles in- 
cluded A‘nbassador William 
O’Dwyer, Mrs. Ovetta Culp Hobby, 
newly appointed Federal Security 
Administrator; Mrs. Ivy Priest, 
U. S. Treasurer designate; Clifford 
Hood, new prez of U. S. Steel, and 
India’s Prime Minister Nehru. The 
Condon-Porter technique traced 
their careers in a lively commen- 
tary that made the show entertain- 
ing as well as educational. High- 
light was an old taping of Nehru’s 
announcement of Ghandi’s death. 

Plugs for the investment house 
sponsor didn’t interfere. 











Continued from page 21 = 
firm will be one of a trio of bank- 
rollers represented each week on 
“FBI in Peace and War,” “Meet 
Millie” and “Mr. Keen, Tracer of 
Lost Persons.” Shows are aired 
Wednesday, Thursday and Friday 
nights in the 8 to 8:30 periods. 
CBS several weeks ago signed Bryl- 
creem for another participation in 
the plan and Anahist has been a 
participant for some time. Latter 
outfit, however, is scheduled to 
check off early in January, which 
will still give CBS a third sponsor 
role to fill. 

Each of the sponsors under the 
setup pays $14,500 gross per week. 
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comes up with two more big-sound- 
ing sides that should maintain his 
pace. “Even Now” is a pleasing 
ballad with a good beat and Fisher 
belts it out in his best commercial 
style with a choral backing. It’s 
surefire for plenty of jock and juke 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 
s 


Eddie Fisher: “Even Now”-“If| but this one is among the most 
It Were Up To Me” (Victor). One) striking so far. ( 
of the most consistent pushers of} dramatic attack blends neatly with 
wax in the business, Eddie Fisher| Jackie Paris’ simple style for a 
'topnotch cut. Miss Hayes’ strong 


| The 


spins. Flip has a strictly conven-)| 


tional melody and lyric but it's a 
good showcase for Fisher’s pipes. 
Hugo Winterhalter backs up with 


usual fine taste. 
Cole: “Strange’’- 


Nat (King) ; 
“How” (Capitol). “Strange” is a 


fair Latin-styled item and it will| Love” also stands up under re-| side in “Winter” (M-G-M) .. .! 


take Nat Cole’s power to give it 
any stature at ali. Cole might stir 
some noise with this although this 
is not one of his better singing 


jobs. “How” is a more likely tune/ cellent followup to his click “Grey-| too uneven to impress. 
and gets a better rendition. An! hound” number 


| 
| 





Travel Editer 
Richard Joseph 
has an amusing piece entitied 


On My Way to the 
Casbah 


2 * * 








Tamara Hayes’, 





vocal of “Lifetime,” with a good 
assist from Paris, also gives this 
side strong chances in the pop 
market. 

Mary Osberne Trio: “Twilight On 


anether byline piece in the 
forthcoming 


47th Anniversary Number 











Trail”-“Easy To Love” 

(M-G-M). Mary Osborne, backed by of 

a rhythm trio, impresses as a prom- 

ising wax personality with these VARIETY 

standards. ~ Miss Osborne’ gives 

“Twilight” a sensitive rendition | 

which could sell with the right, of “Baia” for M-G-M ... on the 

break. Her projection of “Easy To same label, Art Mooney has a fair} 

peated spins. |Gordon MacRae does a _brigh 
Buddy Morrow Orch: “I Don't’ revivalist-type side in “Straight an 

Know”-‘Hey Mrs. Jones” (Victor).| Narrow” for Capitol . . . Bobby 

Buddy Morrow’s orch has an ex-' Mar’s vocal of “So” for Derby is 

blues, 


in these sides.; Standout folk, western, 








| (Columbia) .. . 
st “That’s Me Without You” (Decca) 
|. . . Eddy Arnold, “Eddy’s Song” 


| rhythm, religioso, etc.: Carl Smith, 
| “My Lonely Heart’s Running Wild” 
Webb __s—swPierce, 


feos. 
| (Victor) 
| 








‘ . Jess Willard, “Buy 

EDDIE FISHER eee eee eee sere eeseeetts Trrrert. Cr EVEN NOW Me A Bottle of Beer” (Capitol) 

WIE bvlikss co ob tedeweesadet erties If It Were Up To Me |. |. Hot Lips Page, “Ruby” (King) 

ee |: - Hawkshaw Hawkins, “Tangled 

— | Heart” (King)... Jimmy Bryant, 

artificial quality in the lyric, how-, Both are colorful rhythm sides | “Comin’ On” (Capitol) .. . Chuck 
ever, limits the impact of Cole’s| with considerable jock appeal. | Willis, “Salty Tears” (Okeh) . . 


delivery. 

Tony Martin: “You're So Danger- 
ous”-““The @host of A Rose” (Vic- 
tor). Tony Martin is in effective 
form on “You’re Too Dangerous,” 
another big ballad in a groove 
that’s become all too familiar in 
the last couple of years. This 
familiarity may militate against 
this side’s’climb to the top despite 
Martin's vocal impact. “Ghost of 
A Rose” has a pleasing melody 
but the lyric is corny and Martin 
dosen't make it sound convincing. 

June Christy: “I Was A Fool’- 
“My Heart Belongs To Only You” 
(Capitol). Putting June Christy, a 
hep vocalist trained in the Stan 
Kenton school, on a hillbilly-styled 
tune sounds like an interesting ex- 
periment that almost comes off. 
Miss Christy makes “I Was A Fool” 
into a listenable side but the hill- 
billies won’t understand Miss 
Christy’s tricky style. Miss Chris- 
ty’s fans will probably .get some 





| 


| Louvin Bros., “I'll Love With God” | 
(M-G-M) . . . Dude Martin, “On| 
A Hill” (Mercury). 


N.Y. Symph’s Mitropoulos 
Kayoed by Exhaustion | 


Dimitri Mitropoulos, musical di- | 


Frankie Lester handles the vocal 
on “I Don’t Know” with drive and 
the instrumental cut of “Hey Mrs. 
Jones” also. sustains momentum 
throughout. 

Henri Rene Orch: “Madalena”- 
“Pretend” (Victor). Henri Rene 
dishes up two tasteful sides in an 
instrumental groove that’s become | 
popular recently. “Madalena” has 
a light Latin flavor with a catch-| rector of the N. Y. Philharmonic, | 
ingly repetitious theme. Reverse is) has had to postpone his six-week | 
an equally attractive side featur- | baton session with the symph | 
ing a zither solo. | starting Jan. 8, due to illness. | 

Charlie Barnet Orch: “Fur Trap- | Maestro collapsed from nervous7 
oa ce b stag Sere oon exhaustion Dec. 9, two days after | 

y?. P ic ls st 4 af of | 
series of disks under the Mercury “wat -sedlig- oo yong “ — 
label, these sides by Charlie Bar-| 4:43 since. actly 
net’s orch display some typical big | sage tlh ; : | 
band jazz sounds. “Fur Trapper’s | He'll be out in another week, 
Boogie” is in the frantic vein with | When he heads south for a further | 


a pounding boogie beat and a driv-| rest. 








} 
| 
| 


He’s been conducting in N. | 
ing horn solo by Charlie Shavers, Y. and elsewhere practically with- | 
preceded by some dirty sax blow- | interruption since October, | 


;, out 
ing. Solid stuff. Flip is in a quieter,| 1951. Mitropoulos will be back | 


kicks. Flip is a straight ballad but | sas p <a. 
with too many weak spots for click mere tasted. papen. A oril the N. Y. Philharmonic’ in 
impact. Platter Pointers | Meantime, batonist’s January- 


Johnny Long Oreh: “The Light 
of My Life’-“Whispers In The 
Dark” (Mercury). Johnny Long has 
been absent from the hit lists for 
some time but could come back 
with catching coupling. “Light of 
My Light” is a bright side neatly 
bounced by the orch and in choral 
group with solo vocals by Barbara 
Hammond and Red Kinder. Re- 
verse is another smoothly listen- 
able side due for spins. 

Tamara Hayes-Jackie Paris: “I 
Miss You So”-“Chance of A Life- 
time”. (Victor). “I Miss You So” 
has been launched on a revival! 
via several other sliees recently 





Thomas 
Waltz” for Jubilee ...R 


tke Je : | February chores will be taken over | 
Pe , Went ‘To Your Wedding.” | by George Szell, Bruno Waiter, | 
which may hit as a new type of Viadimir Golschmann and Efrem 
laughing record (Vieter) ... Dick| Kurtz. He’s missed a couple of | 
has a good cut of “A Stolen | Dallas Symph guest-baton dates as 
uss Mor- result of his illness. 
os an om eres < ‘ea I} 
altz ‘Again Wit ou” for cca * 
.. . Joe Costa’s big pipes register Fiesta inks Touzet. 
strongly on one of his old M-G-M | Rene Touzet, Latino orchster, 
sides, “Tonight You Belong To Me” | as been pacted to the recently 
.. . Beryl Booker’s tasteful key- ‘@"med Fiesta Reeords, indie out- 
board style gets a fine workout | tit operated by music pub Jose | 
on “Why Do I Love’ You” (Mer-| Mcrand. 
cury) ... Leroy Holmes orch has' Touzet currently is appearing at | 
sliced a highly listenable version’ the Pecos City club in Newark. 











varrery \() Best Sellers on Coin-Machimes West dec. 20 





| Thebom, 
| Guarrera and Lorenzo Alvary are 
| soloists, with Fritz Stiedry batoning 


Lo a — * on 
nghair Disk Reviews 
Mezart: “Cosi Fan Tutte” (Co-|jko Dorner. The Pro Musica Orch 


lumbia, 3 LP, $17.33). Charming 
new version in English of the 
Mozart light opera—a Met Opera 
hit in ’51 when staged by Alfred 
Lunt—here recorded with practi- 
cally the same Met cast, for as 
sharply-defined a success, artisti- 
cally as well as technically. Elea- 
nor Steber, Richard Tucker, Blanche 
Roberta Peters, Frank 


and Met orch and chorus assist- 
ing. All are in fine form, for a 
smoothly-cohesive performance. 


| Liszt: “Todtentanz” and Bimsky- | 
| Korsakov: Concerto for Piano and 
| Orchestra 


(M-G-M, $3). Another 
virtuoso display coupling, of dif- 
ferent style. Liszt piece is power- 
ful and moody, and gets a vigor- 
ous, mannish performance by Miss 
Jacquinot, with Philharmonia sup- 
port. The rarely-perfurmed Rim- 
sky work, Slavic, showy and very 
appealing, is as robustly played. 
Same artists involved. 

Schumann: “Concert Allegro,” 
“Fantasy for Violin” and “Con- 
certe fer Cello” (Vox, $5.95). Three 
little-recorded works of Schumann 
on one LP. The “Concert Allegro,” 
a somewhat stolid work for piano 
and orch, has an effective soloist in 
Walter Bohle. The violin piece, a 
graceful thing in true romantic 
tradition, is well played by Aida 
Stuckr. The cello concerto, full of 
romantic lyricism, gets a vigorous, 
full-toned interpretation from Mir- 





of Stuttgart, under Rolf Rein 
backs up on all three a 
Sibelius: Violin Concerto ang 
“Historic Scenes” (Columbia, Lp 
$5.45). Isaac Stern displays a lush’ 
firm tone and high musicianship 
in the darkly-romantic, moody vio. 
lin work, supported ably by Sir 
Thomas Beecham and the Royal 
Philharmonic. Reverse, “Historie 
Scenes,” has Beecham leading hig 
orch authoritatively in four short 
lesser-known works, mostly pas. 
toral in mood, and containing some 
first-rate Sibelius music. Bron, 


BMI Firms Sue Ohio 
Spot for Infringing 


Dayton, Dec. 23. 

Operators of the Esquire Grill, 
Dayton, have been named defend. 
ant in an infringement of copyright 
suit filed recently in U. S. District 
Court there. Firm is charged with 
infringements of copyrights on four 
songs owned by Hill and Range, 
Weiss & Barry, and Duchess Mu- 
sic, all affiliated with Broadcast 
Music, Ine. 

The four songs are “Kiss of 
Fire,” “Blacksmith Blues,” “Any 
Time” and “Please, Mr. Sun.” The 
petition asks that the firm be en- 
joined from infringement on copy- 
rights and for damages of not less 
than $250 per tune. 








Director, Alphabetically listed. 


Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Indev. 
Published by Office of Research, Irc., Dr. John Gray Peatman, 


Survey Week of December 12-18, 1952 


Because You’re Mine—7“Because You're Mine”.... Feist 
Christmas in Killarney raters ~~ Orrerre yy Remick 
Don’t Let the Stars Get in Your Eyes ............ Four Star 
Everything 1 Have Is Yours .............. vryeyre Robbins 
RE nr rr rer re Hill & R 
Glow-Worm Pes eas Pate wh one beeteus aeeee sue oe E. B. Marks 
Hold Me, Thrill Me, Kiss Me... .........ccccnccess Mills 

I Saw Mommy Kissin’ Santa Claus.............6. Harman 

5 ee ee SON ss oisa oo cacedaweeeeeoueees St. Louis 
It’s beginning to Look Like Christmas.........%.. Plymouth 
EE Noe hho and ddip oa bs sco asa 1S O. bre a kee Acuff-R 
Re Pa ee ene y Shapiro-B 
Se Ce” [A cua ci ee anded wees nceehanndseened Sam Fox 
CR Re re ree rao te Gold 

Se ee I sc Cc i RoaWiscesidcavevesy ceeean Leeds 
ee Gee GE > 5S kre nas coe oalesauwesee aes BYC 
Rudolph the Red-Nosed Reindeer ................ St. Nicholas 
meee Gees Ee Combi’ tO TOW 2... nc ccc ccwccncae Feist 
EE ey ee Pe NL te, see pare Paramount 
Re ere ee ee Java hae eeaia dbbemek eae 
Thirty-Two Feet and Eight Little Tails .......... Miller 
EE WUE iv Wivis'k alee 28 ed N OG sed coders ondeet ... Burvan 
so, Serpe ry Pere Sebastes odds base eteene Randy Smith 
When I Fall in Love........... ensehiss ndtuarasts Young 
Ck | ey eee ee ere er rere? et Berlin 

Wray BPO Weee Deeve MS ow. ccc kctiadscveses Brandom 
Winter Wonderland ....._........ Pi ages ds chan BVC 


Wish You Were Here—*“Wish You Were Here”. ... Chappell 











$904 0446445664 SOSOSS+S+SOSO 
1. WHY DON’T YOU BELIEVE ME (8)........... eee FP Sink FORE oi ckceccss: M-G-M + 
Sr ee IIS Se Se Wass. SS aa ah be bee iWeEKSa ss Ee OE. 4 6 ei Cia es os Decca @) 
2 {ji nmy Boyd ........ Co'umbia 3| 
3. I SAW MOMMY KISSIN’ SANTA (2)...... debe bdsideiacs - Lug Ff. BPS Victor z| 
CPE OE tase cee tne ss Capitol 
eR a an kei, io, o Sc eh beacuse paasbet’s «-< FiMtopmers  ...ccceceues: Dot >| 
5. TAKES TWO TO TANGO (8)................000. eerie d « Pvarl Bailey .......... Coral >) 
6 YOURS (4).°....... EU. ois sas 0 bap 20h selts ov cinc’ss. Ward EAR ..ccncesees London 3} 
7. DON'T LET THE STARS (2) ©... 22... . ccc cc cescccceeee: ) Perry Como ....004.--. Victor ; 
C277S FOS “iia vib cias Decca 
8. I WENT TO YOUR WEDDING (14) ..........2...... chi « Patti Page ......... Mercury 2! 
. » whi Bin ere o'umbi 
9. YOU BELONG TO ME U5) ................0e0ee sapege ss. : es eee ee ‘Catiel 
ae ee OY SC es Si os sea Levee sd cigs oc. Fitie Fisher ........... Victor %| 
Second Group | 
ee: en Sas Le a's Ss Ld AOMe ORE A we Celeb ee oes Johuny Standley ...... Capitol 
fe eS fo. See, eee es Peer Te .  TETEOT Tree Deh BRO 360i sheds. Victor 
Pn... .\. 21 snes dee phchenbachbsestaheanedene eta’ /rt Mooney ......... .M-G-M $j 
BPAY A APPReeeVER Te Pere. Pera retro ee eee re ° Brn -Caenel occ ei dé nc. Coral 
I NN iiiaig La Kia ond i uk Vaxcab ida caghedsads «« > Stafford ........ Columbia > | 
WISH YOU WERE HERE...............-sseeeeeee Cererccveres Ficédie Fisher ...... Victor | 
a eer ee rer pabeseecte. S'"i Whitman ....... Imperial 3 | 
I nes came Gases taenaccssécceseup ESeeebabess: } "die Fisher ........ Victor 2 | 
Tatra b dueee sth ae Fes ods e's 6000Re8 eee. eee Frenicie Laine ...... Columbia i 
UN TO ko co Fon cn ees cisdesceadeboues ae Pill KOMne..<cccveces. . Decca ¢ | 
ES 0.80 ons cheats seucdisvecees holebGeek bude ics P-L, -s Suk bee ck Gee Capitol 
PF \ eg 5 | CR re re ivadsacuvee neat ve rere rere , PIQGNEN bs césce vst M-G-M 3 
PES Sere eee rt ee Pax Howard ........ Triple A ¢ 
EY GED Wb 0id bd Rb oc «oo 00+ SURO e DemeUBe wuss occ uule-Ford ......... Capitol ¢ 
LFigures tm parentheses indicate number of weeks song ' is becu wm the Top Ii ; 
PHAFEFEESESOPESOS TH SOS OFERERED ISLES FHESOEOFOGOSS 5 EH OOEESEOE TE EEHOEDEEOS 











Wee ns Ge os ot eb iek 8 ice t elie c ites Ridegway 
pe er ee eee .. Disney 
Second Group 

tk RN 5s oc 500 6a 6s OER eee Pickwick 
re ey rn Wi, Ho Hollis 
EE 58 onc 6 chk OR OE Uh ¢cune RL aed be Sheldon 
Bye Bye Blues Peer Teer rT ere ee ... Bourne 
Cee OU SOUR TOs 56 os ccc occa cdd¥es caakes Eastern 
Forgetting You OR ee ee DeSylvaB&H 
Eg Pe ees re we eer ere .».. Famous 
ae Be a ee eee ae Simon 
Lazy River so Mby Ss Ces bee eke keen ane eee Peer 
atl ce an l,i ee NS oh Jefferson 
meee GG COMED fink is is ccantasesk CA Famous 
ocune mer te the igh osu. oc crnake wicte secees Disney 
Sleepytime Gal Tee LeeerT eet yy eee Miller 
Somewhere Along the Way .....cccccccccccccccce United 
S'sv Where You Are hss cepegbaieved@hcand .... Broadcast 
IO 2 LR. ews WTR ACW a cha .. Frank 
Till. Waltz Again With You.............ccceuce. Village 
Lhe Es en MS dis. | BVC 
Winter ia ee ee Remick 
Zing a Little Zong—*“Just for You” .............. Burvan 

Top 10 Songs On TV 
Because You're Mine—*“Because You're Mine”. ... Feist 
REWHONOee ~... .. . ... « oc 0 d-0ean se Deel an pee Oe .. Marks 
peear Se oS). ae bacheehi el saenuae Famous 
Bee OP Wee WORE. vreihons ccdsadbakbececal St. Louis 
PT ain... Obakand dbbbhodee ching calieeteadne .. Acuff-R 
I MUEE wcrc evedissivecbosensoceceoasebacetaases Famous 
be ie , ee ee eTTre yy eess ae anes Meridian 
were Comrise ...g | .24>. dovecedsc cat a Ueds ale +... Berlin 
Why Don't You Believe Me....... Ss nln OIE 6 tu tig ih ... Brandom 
Se Be GT wink de des catasoebukeleciiccel .. Ridegway 
FIVE TOP STANDARDS 

ee ee A es ieee neh ot a Oe Morris 
Cheek OP GRO ail#S 5 eds 5 sin eckaccesetonceaan Berlin 
I've Got Love to Keep Me Warm .............e00 Berlin 
Stout Hearted Men ..............ccee. “2 . Harms 
There'll Be Some Changes Made............seee. Marks 

' Filmusical. * Legit musical. 
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RAID INDIES FOR FRESH TALEN 


New Tunes Mean Little in Film Scores. }|5{ MAIDRS 93 Target for ASCAP Reformers: 
Due to Accent on Standards: Hilliard! piyine MASTERS) «© Wider Logging of Indie Stations 


Songsmith Bob Hilliard attributes + 
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* Having licked the long-standing 











a flock of standards Hilliard re- 
vealed, but it’s too difficult to buck 
a Kern, Rodgers, Berlin, Youmans 
or Porter with an unfamiliar entry. 

New Hollywood technique of not 
giving tunes sufficient display or 
dubbing in soundtrack vocalists for 
the pic’s star is also a sorespot with 
the cleffers. A new tune doesn’t 
have chance in this setup, said Hil- 
liard. 

During the past couple of years 
trade hepsters have accused the 
Hollywood cleffers of sitting com- 
placently on their bank accounts 
and turning out shoddy material. 
Hilliard discounts this reasoning 
but said that the complex factors 
that go into pic making today is 
the main factor in the nosedive of 
pix score tunes. It’s become too 
big an operation for a cooperative 
effort between cleffers, directors, 
producers and actors and the tune 
output suffers as a result. 

Hilliard pointed to the operation 
of the forthcoming legituner, 
“Hazel Flagg’ (he co-penned the 
score with Jule Styne) as a direct 
contrast to his experience working 
on the Warners’ lot on “Stop 
You're Killing Me.” On the show, 
Hilliard said, everyone connected 
with the production works together 
and the songs are given top consid- 
eration as to spotting and rendi- 
tion. On the stage the tune has a 
chance to create some impact, but 
if ‘Hollywood doesn’t change its 
filmusical making ways, a new pic 
ture will remain a minor factor in 
the music biz market. 


‘American Album’ to Tour 
As Concert Next Season; 
Shaw Chorale to Lay Off 


“American Album of Familiar 
Music,” vet radio progfam, has 
been signed by the James A. Dav- 
idson Mgt. for its first concert tour. 
With full orchestra, chorus and 
soloists, all under direction of mae- 
stro Gustave Haenschen, unit will 
tour next fall for at least 10 weeks. 





ed sticker of this dubious dee- 
jay’s show is appended, in- 
cluding his station’s call let- 
ters, 


Patti Page Gets 











506 Mercury Deal! 


Chicago, Dec. 23. 

While most record companies are 
abandoning the guarantee for their 
artists, last week Mercury Records 
pacted another five-year termer 
with Patti Page, number one 
femme seller on the label, which 
has a yearly surety clause, It’s re- 
ported that the chirper will get a 
minimum of $50,000 per year. She 
also gets the top rate of 5% for 
the 16 siaes she'll cut in 1953. 

In her first five years with the 
Chicago diskery, she has sold more 
than 10,000,000 platters. Her big- 
gest hit was “Tennessee Waltz,” 
which sold 3,000,000 alone. Miss 
Page will also do some albums, 
and for the first time will etch 
some sides for Childcraft, the kid- 
die division of Mercury. 





CHASE NAMED URANIA V.P. 

Norman Chase, managing di- 
rector. of Urania Records, longhair 
disk firm, has been appointed vee- 
pee. 

Formerly sales promotion man- 
ager for several disk magazines, 
Chase joined Urania last February. 





been steadily buying up masters on 
demonstration disks for release un- 
der their own banner. 


Top example of a disk company | 


digging into left field for a wax 
property is M-G-M Records latch- 
ing on to Joni James. Miss James 
had been recording for Sharp Rec- 
ords, an indie Chicago firm, when 
M-G-M lured her over to its stable. 
Thrush recently came through with 
M-G-M-~-’s biggest seller in years 
with “Why Don’t You Believe Me.” 
Another platter pace setter for 
M-G-M is Ginny Gibson who’d been 
cutting nothing more than demo 
records for the past. couple of 
years. Diskery nabbed her etching 
of “You Blew Me A Kiss” and it 
jumped into the diskery’s top five 
bracket within two weeks. Miss 


(Continued on page 34) 


RCA Includes Kid Line In 
Bluebird Low-Pricers 


RCA Victor will broaden its 
low-priced Bluebird label series 
next year with inclusion of a kidisk 
line. Juve platters in the Bluebird 
series will probably sell for slight- 
ly under 60c. although Victor execs 
have not yet decided the exact 
price. Victor’s regular Little Nip- 
per line sells from 85c to $1. 


The Bluebird kidisk releases will 
include a “Mighty Mouse” series, 
based on a Paul Terry cartoon 
character, plus standard juve 
works. Victor launched a Bluebird 
classical line at a low price several 
months ago. 








ing practice in the disk industry, 


Moe Gale, Sheldon Music head, 
| filed suit in N, Y. Federal 
Court last week against Decca 


Records for the latter’s alleged 
unauthorized release of “A 
Stolen Waltz,’ published by 
Sheldon. Gale charged that Decca 
jumped the release date by seven 
weeks and thereby inflicted eco- 
nomic damages on his publishing 
setup. 


Gale is asking for $25,000 dam- 
ages although he has stated that 
the monetary angle was secondary. 
Gale says his primary aim in bring- 
ing suit against Decca is to estab- 
lish once and for all that -a. dis 
company has no right to break a 
release date by issuing @ tune 
without a license, thereby destroy- 
ing the exploitation schedule for- 
mulated by the publisher. 


Suit is being closely watched by 
the music industry since it can 
end in a precedent-making decision 
on date-jumping if no out-of-court 
settlement is made. Previous 
efforts to bring disk companies.to 
book for similar practices have 
ended in such no-decision settle- 
ments. 

Sheldon Music is also instituting 
suit against Decca in N.Y. Supreme 
Court for alleged violation of its 
rights under the common law copy- 
right prior to the application of 
the U. S. Copyright Act. 





Kennedy to Visit England 
Songwriter Jimmy Kennedy 
heads back to his native England 
Jan. 1 for an extended vacation. 
He’s now a US. resident. 


OUT SOON! . 





yo on standards in By MIKE GROSS P problem of getting an equitable 
the heavy accem the ‘past couple Unsubtle Payola oe re § Top Christmas Songs | payoff system for writers in the 
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« ag film scores as the source} the business is probably from fresh wax properties has mush-| Mommy Kissin’ Santa.Harman | authors & Publishers, the next obs 
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ct new pre cheap that the following came as soon as the artists loom as a Santa Coming Town... . Feist current method tends to favor the 
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u- wage ee sed a general feeling on tune, So-and-So, but there are the vocalists and most of them are Under ASCAP’s current logging 
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TC aied in a pic that’s featuring address for the “loot,” a print- diskery attention. The majors have | paign to end the release-date jump- 


ASCAP in recent years has been 
broadening 
the indies. 


The dissident writers, however, 
; maintain that the Society has not 
gone far enough in this direction. 
They point out that ASCAP pays 
off only on live performances, and 
since the bulk ef the indies pro- 
gram only disk shows, many per- 
| formanges are ignored. This has 
| been special handicap to hillbilly 
writers, whether from Nashville or 
New York, whose works rarely get 
network shots but are prominently 
showcased in the backwoods areas 
on small radio outlets. 

ASCAP philosophy in accenting 
the network shots stems from the 
fact that most of ACCAP’s revenue 
come from the big commercial 
shows. The income from the in- 
dies, particularly in the south and 
west, is negligible compared to the 
network revenue, and, hence the 
latter gets the bigger‘ count. 


Pubs Want Extended 
Logging of TV Plugs 
To Measure Impact 


Growing impact of tele plugs in 
driving tunes into the bestselling 
brackets has several major publish- 
ers campaigning for wider listings 


of tunes played on TV. Accurate 
Reporting Service, org which com- 
piles the tele plugs for the pubs, 
currently is covering only tele 
shows between 5 and 10 p.m. Pubs 
now feel, however, that tele should 
be covered all day. ARS charts 
radio plugs on the four major nets 
from 8 a.m. until 1 a.m. 


Contactmen, who've virtually 
been pushed into the music biz 
background because of record and 
disk jockey stress during the past 
few years, point out the campaign 
for all-day tele coverage indicates 
a renewed pub inierest in their 
plugging staff activities. Although 
the pubs have not yet deempha- 
sized their disk jockey contacting, 


its spot-checking of 








there’s been a steady reshuffling of 
contact assignments with tele con- 
tacts assuming a bigger role. 


In some instances pubs have 
called a halt to deejay promotional 
treks through areas where com- 
petition from. network TV has 
forced the indie stations to shutter 
in the evenings and pushed the 
jockeys into morning and after- 
noon showcasing. Pubs claim that 
the contactman would be of more 
use to the firm in New York hit- 
ting the tele belt. 


Liggy Talent to Decca 
But Stays With Monroe 


Ziggy Talent, featured vocalist 
and instrumentalist with the 
Vaughn Monroe orch, has been 
pacted to a longterm deal by Decca 
Records. Talent will head his own 
orch for the Decca dates. 


Talent will continue working 
with the Monroe orch on its live 
engagements but won’t cut any 
sides with the orch since Monroe 
is an RCA Victor pactee. 


, Bureau has also signed pianist 
an Smeterlin, and is starting to 
ok him for next season. The Dav- 
idson office has also added the Co- 
umbus Boyschoir, of Princeton, 
J., to its roster for next year. 
The Robert Shaw Chorale, which 
“8 concertized for five years under 
“<a wy will lay off 
on, as y 
a sabato’ aw wants to take 
ganividson office also has Mar- 
8 Truman definitely set for 
—" radio and TV dates next 
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Como Over 600,000 
On Victor’s ‘Stars’ 


‘Ty Como has finally shaken 
= _18-month Platter slump by 
a ung up with RCA Victor’s cur- 
~ top-seller in “Don’t Let The 
a in Your Eyes.” 
mos slice has alread 
Bi y gone 
ra Bren 600,000 mark and is still 
ring momentum despite the 


accent on Christ 
stmas 
Past couple of enn ara over the 
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ASCAP Members 
Limit Prez Job 
3 Consec Terms 





sees macabre humor ia mayhem, 


Who Knows What's 


Whodunit Auther 
i 


Alan Hynd 


@ funny piece entitied 





| Granz to Troupe Group 
b Through Europe in Feb. | 


| Norman Granz, promoter of the | 
| “Jazz At the Philharmonic” tours, | 
will take his troupe to Europe in| 
February for another Continental 


Thomas Quinn Curtiss 
has a humorous Paris vignette on 


Montana, France 


RIAA to Launch | 
Test Survey Of 
Disk Industry 


Funny? concert swing. The “JATP” group | *. * ## 
will stay overseas from six to eight | 
' os * * reek , +r step in its i 
The membership of the Ameri- weeks. || one of the many byline features in || In another step in its institu. 
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& Publishers has voted by almost 
3-1 in favor of an amendment to | 
the ASCAP contribution which | 
limits the service of any prexy to |} 
three consecutive One-year terms. | 
A two-thirds vote is necessary be- 
fore any amendment can be passed. | 
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on presidential terms stemmed 
from the deadlock on the ASCAP 
board last spring ever the reelec-} 
tion of Otto A. Harbach as prexy. | 
Although Harbach was supported | 
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the disk industry, the Record In. 
dustry Assn. of America is prep. 
ning a test sales and market survey 
to ascertain the longrange effect 
}on record sales from stepped-up 
jsales of phonographs. Plans for 
ithe survey currently are being 
drawn up by the RIAA’s marketing 











Plans for making a filmusical | 
based on the operation of the disk | 
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Donald Novis Returns 


|and promotional committees. 

| The committees are skedded to 
| blueprint the sales campaign, pro- 
motional activities and market sur- 


On Mercury Records ™° and to set the kickoff date of 
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dent at the end of the third year 


Criterion Theatre, Decca has sold 
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The Hartford disk festival), 
which ran a week, was an overal] 
plug for the disk industry in which 
43 disk companies took part. The 
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Records. 


Archie Bleyer, music director of | used 
| the Arthur Godfrey shows on CBS, | Clooney Sisters, is joining Coral 
has organized his own disk com- Records under a term pact. I 
pany under the label of Cadence | stress formerly waxed for King 
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a record player and records, and te 
what extent newly purchased pho- 
nographs are used. Other ques- 
tions expected to be answered are 
|how often and what kind of rec- 
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Chandler 1-Niter Trek bum. benuers. made er equipment and more disks 


San Diego, Dec. 23. | 
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Tentative plans call for each of 
jthe cooperating manufacturers toe 
concentrate sales and merchandis- 
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manner: “Now, lit- 
if you will be very, 
very good, old Santa Claus wil: 
tell you a nice story: — ia 

There were no terrific smas 27 
among the Christmas er 
the old days to compare wit 
Crosby's “Silent Night and “White 
Christmas.” No novelty had the 
jmpact, either, of Rudolph, the 
Red-Nosed Reindeer” or All I 
Want for Christmas is My Two 
Front Teeth.” But Yuletide records 
sold well and in wide variety. 

For several years, the late Gil- 
pert Girard, one of the clevest 
anima! imitators of his time, came 
through each December with a 
new “Santa Claus record. He 
impersonated the sounds of Santa’s 
animal friends and the noises of 
his North Pole workshop. 
Another clever comedian, Sieve 
Porter, best remembered for his 
“Flanagan” sketches and as_ bari- 
tone of the American Quartet, 
could always do business with 
“Christmas Morning at Clancy’s. 
His Victor record, doubled with 
“Clancy’s Wooden Wedding,” was 
a bestseller for years, and Porter 
remade it after electric recording 
came 1n. 

Len Spencer, the first world- 
famous recording artist and the 
man who turned out the speech 
records wrongly supposed to have 
been made by President McKinley, 
had his last session before the horn 
for Edison’s 1914 Christmas season. 
Spencer, a masterly writer of re- 
corded sketches running from two 
to four_.minutes, came through with 
“Uncle Fritz and the Children’s 
Orchestra,” in which a group of 
“children” (probably the regular 
Edison hired hands using toy 
instuments) rendered Chwatal’s 
“Christmas Symphony.” He died in 


condescending 
tul chil-drun, 


Oldtime Yule Platters 


Continued from page i 





1914, when the record was just ! 


going on sale. 


In the earliest days of commer- | 


cial recording, cylinders by church 
chimes were big sellers. Techni- 
cians for Edison, 
ether companies used to [ug re- 
cording paraphernalia into the 
belfries of New York churches and 
catch the sound of the chimes. Be- 


Columbia and : 


cause of the uncertain and haz- | 


ardous nature of the recording, the 
companies always gave 


catalog | 


notice that they reserved “the right | 
to substitute on chimes records.” | 
But a special effort was made to | 


lay in an ample supply of Christ- 
mas numbers well in advance of 
the holiday buying season. And as 
late as 1921 Edison issued Diamond 
Disks of “Christmas Carols’? and 
other appropriate numbers, rung 
by William Murray (not the vet 
recording comic Billy Murray), 
chimes specialist of “Old Trinity.” 

One of the features of Victor’s 
pre-electric catalog was a series of 
Performances on the “Trinity 
Chimes.” However, the catalog 
honestly admitted: “These are not 
actual records of church bells, but 
wonderfully natural reproductions 
of them, made by very large and 














i cceeteninel 





some anonymous pop tunesmith 
committed an outrage called “Why 
Don’t Santa Claus Go Next Door?” 
recorded on cylinders by Byron G. 
Harlan, who alternated between 
being a brilliant blackface comic 
and a singer of tearjerkers abeut 
ill-treated tots. This specimen was 
an inquiry from an innocent little 
one, who received all sorts of nice 
Christmas gifts, as to why Santa 
didn’t pay his respects to the poor 
little boy next door. 
New Year’s Recordings 

The. first of January has never 
been the big recording bonanza 
that Christmas was, and is, but 
most prominent vocalists could and 


can be counted on to warble “Auld | 


Lang Syne” at one time or other. 


| There were “Trinity Chimes” solos 
|of “The Coming of the Year” and 


“Lord, Dismiss Us With Thy Bles- 
sing’’—a combination of seeing the 
New Year in and the Old Year out. 

The first great recording four- 
some, the Hayden Quartet, back in 
1904 recorded “New Year’s at Old 
Trinity,” in which baritone Sam 
Rous tries to tell a story but is 
interrupted by noises from Colum- 
bia U. students, one of them new- 
fangled horn-honkin’ automobeels 
running over a dog, and the per- 
sistent sound of the Trinity Chimes 
making with “Auld Lang Syne.” 
And, naturally, Cal Stewart had to 
record “Uncle Josh’s New Year’s 
Pledge,” telling of how Josh swore 
off cussing but broke his pledge 
when he fell down the cellar stairs. 





Kenneth S, Giniger 


is one big publisher who frankly 
. admits 


I Hate Authors 
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'Name Jazz Concert 
| To Benefit the Blind 


| A top-name jazz concert, starring 
|Ella Fitzgerald, Dizzy Gillespie, 
| Sarah Vaughan, George Shearing 
|and Alan Dean, will be staged at 
Carnegie Hall, N. Y., Dec. 27 as a 
benefit for The Lighthouse, The 
|N; ¥. Assn. for the Blind. 

Benefit was arranged by Robert 
E. Simon, Carnegie Hall prexy, 
who is also a Lighthouse exec. 


| 





Brunswick Jazz |.abel 
Brunswick Records is being re- 
j} activated as a jazz labet by Coral 
| Records with a series of disks to 
be titled “Jazztime, U.S.A.” The 
old Brunswick catalog is owned by 
Coral, a Decca subsid, which has 
been reissuing most of the oldies 
on LP platters. 











Col, Victor in Nippon Ride ‘52 Biz 


Upbeat, LP Disks Going 


Over Big 





Best British Sheet Sellers 


(Week Ending Dec. 13) 


Here in My Heart.. Mellin 
You Belong to Me... Chappell 
Isle of Innisfree..... Maurice 
Half as Much.. . Robbins 
Forget-Me-Not wedecs De 
Watkin’ to Missouri Dash 
Faith Can Move ..Dash 
Were We ...s es . .Cinephonic 
Sugarbush ..Chappell 
Homing Waltz Reine 
Zing a Little Zong... . Maddox 
Walkin’ My Baby Victoria 


Second 12 


Somewhere Along Way Magna 
I Went Wedding Victoria 


Meet Mr. Callaghan Toff 
Blue Tango Mills 
My Love and Devotion . Fields 
Take My Heart Dash 
Auf Wiederseh'n Maurice 
I'm Yours Mellin 
Because You're Mine Robbins 
Faith : Hit Songs 


..Macmelodies 
Maddox 


Moon Malaya 
Snowflakes ...... 








W. Scott to RCA 


Pianist Walter Scott, now at the 
Hayden House in Omaha, cut “St. 


Louis Blues” and “The Glow 
Worm” for RCA. It’s his first 
platter. 
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Coin Machines 











_T0P TALENT AND TUNES: 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 


for 


WEEK ENDING DECEMBER 20 


NOTE: The current comparative sales strength oj the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enw 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 
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Tokyo, Dec. 9. 

| Although both of Japan's lead- 
|ing record companies, Nippon Co- 
llumbia and Victor Company of 
| Japan, report greatly improved biz 
'in 1952, Col’s advance is the most 
marked. The 1952 buildup of a 
long play repertoire of 22 selec- 
| tions is mostly responsible for the 
| suecess of Columbia. Its 18¢ face 
value-stock is new calling for 54c 
}on the stock exchange. 

| Victor, while showing a 20°o in- 
crease in sales over 1951. was 
| slowed by its failure to get aboard 
'the LP bandwagon. However, Vic- 
itor LPs will be on sale in Japan 
in 1953. 

| Both companies are turning*back 
a large part of ’52 profits inio en- 
arging and improving their planis 
Quality of 78 rpm discs is back te 
{pre-war standards at both con 
cerns. Both firms plan even greater 
improvements in 1953, Columbia 


with the installation of two LP 
presses now being manufactured in 
the U.S. and Victor with the in- 


| troduction of an LP line. Introduc- 


ition of the 45s is too costly, in- 
volving complete retooling of 


plant with installation of comp!ete- 
ly new, 7-inch presses. 

Columbia and Victor have booth 
| been marketing a three-speed play: 
er. Victor’s going en sale only re- 


cently, and both companies pian 
}to introduce improved models in 
|’53. Columbia will enter into the 
manufacture of TV receivers, in 
addition to phonographs, players, 
and radios in accordance with a 
recent patent agreement with 


‘RCA. For this new venture, capi- 
talization will be doubled. 

At the end of October, Colum- 
bia had sold 5,850,000 platters of 
both sizes, but predicted this figure 
will be increased by at least an- 
other 100,000 during the Christmas 
and New Year’s buying. Bizzgest 
seller in western musie is the LP 
Kostelanetz “Swan Lake.” Frank 
Sinatra’s “September Song” leadg&- 
in pop sales, with “Always Late,” 
by Lefty Frizzell and “South of the 
Border,” by Gene Autry following, 

Victor’s most popular western 
iclassical is Toscanini’s version of 
Tchaikovsky’s “Pathetique,” with 
11,500 albums sold in 1952. Top- 
seller in the pop field at Victor ig 
|“Drum Boogie,” recorded here by 
|Gene Krupa and his trio (Charley 
| Ventura and Teddy Powell) when 
they did a two-month tour. An- 
other boogie, “Rhumba Boogie,” by 
| Hank Snow is number two on the 
ltist. Krupa’s “Boogie” sold 38,106 

| copies, Snow’s 24,300. 
| Victor Leads in Nip Disks 
Victor has been the leader in 
| sales of records of Japanese musi¢ 
‘since the company began in 1926, 
| Total sales of Japanese classic and 
;popular discs at Victor came te 
3,300,000 in 1952 while Victor 
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uyers, and descriptive, specialties . : expected to visit the Victor studios 
went well. Naturally, Cal Stewart, 6 TERESA BREWER (Coral).............---- Till I Waltz Again | during their recital tours sched- 
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“A Christmas Carol.” In -later TUNES No new recording com 
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years Charles Laughton, Ronald | were established in 1952. Nippon 
ag el and others had gone 44 POSITIONS | Polydor is struggling te get back 
= ‘Kens recordings. Naturally, This Last |into the big time, currently nego- } 
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; sk, whose || Germany. Nippon Polydor has ae- 
opel Frank Luther, ef course 2 1: WHY DONT YOU BELIEVE ME ...........................-Brandon \ clligdt olga’ taatiaae ies ie 
hang bigger commereially now 3. 2. GLOW WORM ...............5. cece cee eee eee seueenereeeeess E. B, Marks |) Swiss Elite company and is alse 
bit there were plente’et sacs || 4 4 DON'T LET THE STARS GET IN YOUR EYES...............Four Star }/eleasing » small number of Rus 
be yous Baad y for 5 6 1 WENT TO YOUR WEDDING ............ ......seee0++++0++--St. Louis || were dubbed from records offered 
They Were MUNG by cere ae ee (| (G0 «. | TILL T WALTZ AGAIN... 0.0.00. .0eeeceseeeeeesseeeeeessss-Proser |} royalty-free by the Soviet Embassy 
via", tiseulsed as- “Uncle: 7 5 YOU BELONG TO ME eee BOPP eee rer eee ere ere eer Te eeeeee Ridgeway 
—— incle : ; : 
aa, or “Unele ar a. aoe 8- —- WHITE CHRISTMAS....... » ebedebcaite be odedadpbctodcetesanl Edward Truddeau has been 
Jorg '® relatives being Lewis a .. WAKES TWO TO TANGO... ..........-...-sceeeseceeeeeeese+» Harman |j)named merchandise manager for 
$ end Ernest 10 eceerseeee eeese ee ee ee y partments, headquartering in the 
Much farther back. eirca 1908, \diskery's Bridgeport factory. 
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This Week's BEST SELLING RCA Victor Records ey 


- 78 rpm/45 rpm Time 

| SAW MOMMY KISSING SANTA CLAUS/WINTER MONOD GORE. . occchesecduse 3:02/1:57 
Spike Jones 

DON’T LET THE STARS GET IN YOUR EYES/LIES 20/47 5064............... 2:37/2:30 
Perry Como 

LADY OF SPAIN/OUTSIDE OF HEAVEN SONGT GONB: oc 5S Sues 3:06/2:36 
Eddie Fisher 

BECAUSE YOU’RE MINE/THE SONG THE ANGELS SING 10/49 9904... icmcosinnse’s 3:30/3:30 
Mario Lanza 

A STOLEN WALTZ, TEARDROPS ON MY PILLOW (NO. 5 IN 1. WEEK?!) 20/47 SIOB. .. ior cc » .2:38/2:48 
Sunny Gale 

FANDANGO/BLUE VIOLINS "Seppe 2:56/3:28 
Hugo Winterbalter 

WISH YOU WERE HERE/THE HAND OF FATE PG. Gifts Awe 2:37/2:19 
Eddie Fisher 

THE GAL WHO INVENTED KISSIN’/A FOOL SUCH AS | 20/47 5034.......... +++ 2335 /2:30 
Hank Snow 

JAM-BOWL LIAR/YOU BELONG TO ME No. 2 20/47 0048... 2:42/2.i4 
Homer & Jethro 

EVERYTHING | HAVE IS YOURS/HOLD ME | oe a a 2:58/2:27 
Eddie Fishe: 

EVEN NOW/ IF IT WERE UP TO ME 7 20/47 5106.......... wees .2:18/2:40 
Eddie Fisher 

BLUES IN ADVANCE/BELLA MUSICA 20/47 4926............... 2:47/3:03 
Dinah Shore 

THE LORD’S PRAYER/GUARDIAN ANGELS Sat Sha tte 3:30/3:55 
Mario L 

CHRISTMAS DAY /THAT’S WHAT CHRISTMAS MEANS TO ME 20/47 5038............... 3.07/3:32 
Eddie Fish 

MY TWO FRONT TEETH/RUDOLPH THE RED NOSED REINDEER ROPE? 490G.i536.9...5.... 3:05/3:29 


Spike Jones 
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ERNIE RUDY ORCH (11) 
With Don Rogers 
Hotel Peabody, Memphis 
Leader Ernie Rudy, Sammy Kaye's 
former drummer man, has sur- 
rounded himself with the care of 
Kaye’s orch, which includes the 
solid arrangements of 


Charles | 


(Pump) Haendle as well as personal | 
manager and flacker Roy Maxwell. | 


The entire contingent comprises 
four reeds, pair of trumpets and 
trombones, piano, bass-tuba and 
drums. 


Rudy’s crew was in top form 
when caught (5) and drew a salvo 
of applause from a near SRO room 
with their danceable music styling 
and sizzling music beat. They fea- 


ture a nightly floor ghow with all | 


talent shuttled from the band- 
stand. The Rudy men open with a 
flashback of their Kaye days titled 
“The Ernie Rudy Story.” 
tire crew gives out in this splurge 
which also spotlights the Three 
Merry Men, and Chubby. Silvers, 
who registers aplenty both in the 
laugh and avoirdupois circuits. 
Band also comes up with a good 
stunt in featuring a glee club led 
by singer Don Rogers in “I’ve Got 
You Under My Skin.” Rogers can 
sell a song and has personality. 
Rudy, who is better than par in 
showmanship, hits with a winsome 
waltz medley which ran like this: 
“Girl of My Dreams,” “Sweetheart 
of Sigma Chi,” and “Tennessee 
Waltz.” The band also shows ver- 
satility when it gives out with a 
sparkling production of “Jamba- 
laya,”” and bows by segueing into 
a Dixieland treatment of the num- 
ber which wows the rebels down 


here. 
Band employs a_ contagious 
theme, “In Dreams.” Matt. 


— FEATHERSTONE ORCH 
(10) 


With Dorrie Evans 
Hotel Muehlebach, Kansas City 
Music of this young crew is pat- 
terned generally along lines pleas- 
ing to hotel and ballroom patrons, 
with the Jimmy Featherstone style 
leaning to the sweeter side and 
fullness from the reeds. Instrumen- 
tation includes trombone, pair of 
trumpets, tube, trio of reeds, piano 


The en-| 


VARIETY _ 
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piano, handled by Bill Meccia, 
orch’s arranger. 

Featherstone orch is long on 
vocal offerings, since leader war- 
bles a good baritone and has a 
background in this department dat- 
ing back to the days with the Art 


Kassel crew. Virtually every num- 


ber has vocal embellishments, 
Featherstone alternating with 
blonde Dorrie Evans and working 
in trio and quartet backgrounds 


He calls up Ed Christy and Lou 
Dell, trumpeters, to form the trio 
with himself, and now and then in- 
cludes songstress for a quartet 
Singing throughout is polished in 
this crew. Miss Evans handles her 
share capably, at her best on the 
more popular and standard ditties, 
but does nicely by rhythm num- 
bers as well and works out on a 
Latin at times. 

Featherstone swings back to the 


Chi area after the three-week stand 


; 


| 
' 


i 
| 


i 
j 


| 
i 





here. Quin. 


Columbus Little Symph 


Pacts Mazer as Head 
Columbus,.Dec. 23. 

Henry Mazer, conductor of the 
Wheeling (W. Va.) Symphony Or- 
chestra for the last four years, has | 
been named conductor of the Co-| 
lumbus Little Symphony, effective | 
immediately. 
Mazer, a former apprentice con- | 
ductor of the Pittsburgh Symphony, 
will divide his duties between 





| Wheeling and Columbus the bal- | 


ance of the season. His first con- 
cert here is Jan. 18. . 
He replaces George Hardesty, as- 
sociate professor at Ohio State U’s 
college of music, who resigned be- 
cause of press of academic duties. 


Damari Folk Dance Guest 


Fred Berk will handle special 
choreographic arrangements for the 
Israel Folk Dance Festival, to be 


sponsored by the Jewish National 
Fund, at Hunter College Assem- 
bly Hall, N. Y., Jan. 4. 

Shoshana Damari, Israeli folk 
singer, has been signed as guest 
artist, as well as the American 





and drums-vibes. Leader calls for| Square Dance Group, under direc- 
good deal of specialty work on the| tion of Margot Mayo. 
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Survey of retail sheet music 3 & ’ 

sales based on reports obtained -~IPls a § 

from leading stores in 10 cities 5 2: |S »/lo 

, , ” wo = i~| 
and showing comparative sales |= S 2is/s gl} fy 
rating for this and last week. & | g Gis a = | Oo “ & 0 
Slaiul/£/2/2/2) 3 | 1 

SRIF glial els a 
Mielielselisia#/S8isisie] 4 
ai elo slg <j/f/2] 1 
1 LSintsi.t ote l4l aie 

nation Week Ending = 13lelgisigl@igigle| e 
Rating eis li { a] GO; Bigisi2ist)] 0 
Dec. 20 > | eizgigisisie/ais 3 : 
, S$igfgial gis 3 e#i\eiN 
This Last 4 =e = \§igs ic, x | : T 
wk. wk. Title and Publisher —: | CIA in MIZIOiniSizi 8 
1 3 £Don’t You Believe Me, (Brandom)........ 7 2. a: See, wr a 2 2S @ BD 
2 2 Mommy Kissin’ Santa (Harman).......... cae on ee sk 
3 SG Wa CTI isk spo face sec cecccs 2a. ws es eto 6S SCO 
4 7 Because You Mine (Feist)................ 4323 5 § 4 4 42 
5 4 You Belong te Me (Ridgeway)............  ~: ae Pe Ls 10 34 
6 6 I Went To Your Wedding Lo) Sippy a IT ae ® s .. & “33 
7 9 White Christmas (Berlin)................ 5 10 7. J... 3 29 
8 8 Rudolph, Reindeer (St. Nicholas)......... 8 + ei 6 8 4 20 
9 11 Frosty the Snowman (Hill-R)............. " i 4 10 > 14 
10A Till I Waltz Again (Proser)............... cco ae 3. (13 
Re 5s... See EEE TP OIUIED 5 b.0 50 00chsaneeness a oe Ge 5 ‘gf 13 
12 .. Heart and Soul (Famous)................ og eae 6 2 
13 12 #£=Keep It a Secret (Shapiro B)............. 7 8 ett hee 8 10 
BG 20. | Bee Oe Pee AOR) oc 6-64 505008000 00084 6 re eee 8 
15 13 Outside of Heaven (BVC)....«.........; 8 ; 7 7 
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A Sure Thing 


Washington, Dec. 28. 

Viadimir Horowitz is giving 
a recital at Constitution Hall 
here Jan. 20, Inauguration 
Day. The pianist’s* manager, 
David Libidins, was apparently 
considerably concerned that 
the arfist might get snafued 
with his hotel arrangements 
that night, even though the 
reservation was solid, due to 
influx of visitors for the in- 
auguration. 

To reassure him, local con- 
cert manager Patrick Hayes 
called the hotel last week, in- 
sisted on paying the bill, al- 
though a month early, got his 
receipt, and sént it off to N. Y. 


German Disks To 


Reenter Japan 


Tokyo, Dec. 16. 
The German disk industry is re- 
entering the Japanese market for 
the first time since the war under 
an agreement just reached between 
Japanese and German interests. 
Ernst Roediger, veepee of the 
Deutsche Gramophon Co., Ltd., an- 
nounced conclusion (15) of a pro- 
visional contract under which his 
firm’s former Japanese outlet, the 
Nippon Polydor Sangyo, will be re- 
organized here under the name of 
Shin Nippon Polydor, with a capi- 
tal of $300,000, 
Deutsche Gramophon will fur- 
nish technical knowhow and ma- 
trixes of German recordings for 
pressing in Japan. The German 
firm will also help to rebuild the 
old Nippon Polydor plant, de- 
stroyed by fire bombs during the 
war. Latest German _ recording 
equipment will also be installed by 
Deutsche Gramophon. 

Roediger, who leaves tomorrow 
(Wed.) for Germany, said output 
would be confined to 78 rpm in 10- 
and 12-inch sizes at first. These 
will include, however, the new 
semi-LP, “variable microgroove” 
disks. Roediger said a repertory of 
about 100 classical selections will 
be available for release when pro- 
duction begins here. Meanwhile, it 
is planned to import German-made 
records for sale in Japan. 








L.A.’s Negro Tooters 


Vote on Merger in Jan. 


Los Angeles, Dec. 23. 

Members of Negro Musicians Lo- 
cal 767 will vote Jan. 9 on the 
proposed merger with Local 47, 
which ratified such a wedding at its 
annual election last week. 

If the members of the Negro lo- 
cal vote for merger also, actual 





that the tunes are “too old.” 


Inside Orchestras—Music 


U. 8. Army officers returning from Korea report that the Chinese 
Communists are pulling the World War II stunt of playing American 
records aimed at the GIs in the front lines. Idea is part of the Com- 
mie psychological warfare program designed to get the American 
soldiers homesick. Frank Sinatra disks are currently getting the most 
plays from the Reds, and some U. S. soldiers have been complaining 








Disk Jockey Review 


FIRST FIVE 

With Bob Sanders 

KCMO, Kansas City 

4:15-6 p.m., Mon-thru-Fri. 

After staff work and late hour 
record spinning for several months, 
Bob Sanders has recently been al- 
located a major spot on the KCMO 
program lists, taking over the 
afternoon disk jockey spot vacated 
by departure of Jim Lantz to the 
Coast. 











show which highlights the top five 
records of the day as tabulated in 
a survey of the six leading record 
shops in town. Hit tunes are spread 
over the show, winding with the 
top tune, and between the others 
are spaced pops of the day, old 
faves, newest releases and others 
on a spot-participating format. It’s 
the station’s top-drawer platter ses- 
sion of the day. 
Sanders is proving a very able 
successor to Lantz, who enjoyed 
considerabie following for the 
many months he had it. His work 
at the mike shows results of con- 
tinuous research on records, bands 
and vocalists and smacks of real 
interest in what he is doing. In 
addition to his up-to-the-minute 
knowledge in the field, young 
Sanders adds a fillip or two of his 
own, such as his “medley of one” 
in which he shows how two or 
three artists or bands treat the 
same tune. 

Besides this show Sanders alse 





“First Five” is a late afternoon | #* 





| handles the late evening pop musie 


hours, “Music Till Midnight,” and 
the following “Hill Billy Band- 
stand,” which gives him fairly gen- 
erous coverage of diskery. Style 
is in the casual commentary pat- 
tern, and generally makes for easy 
listening. Quin. 
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On the Upbeat 





New York 


Al Martino into the Erie Club, 
Philadelphia, Jan. 1 . Eilee 
Barton opens at the 


Cole begins a three-week engage- 
ment at the Tiffany Club, Los 
Angeles, Friday (26) P Buddy | 
De Franco began a two-week en-| 
gagement at the Blue Note, Phila-| 
delphia, Monday (22) . . . Eddie} 
Fisher gets the N. Y. Sunday News| 
coloroto cover Jan. 4... . Kuss) 
Landi recuperating after a tonsilec- | 
tomy . Bill Simon editing a| 
house organ for Peer International ' 
. . . Rosetta Davis, former Duke | 
Ellington orch vocalist, pacted by | 
Shaw Artists . 
Treese opened at the Monte Carlo, 
Hackensack, N. J., Monday (22)... 
Marvin Frank, E. B. Marks Music 
publicist, hopping to Haiti on a 
12-day song prowl ... Georgia 
Gibbs into the Capitol Theatre, 
N. Y., today (Wed.). 





Chicago 


Russ Carlyle starts a three-week- 
er Dec. 21 at the Schroeder, Mil- 
waukee, with Alex Alstone coming 
Jan. 13 for two frames. Don John- 
stone is set for two weeks Feb. 6 
at the hotel ..Gene Marshall, of- 
fice manager of General Artists 
Corp., leaves the agency Jan. 15 
for California. As yet, no replace- 
ment has been named...McCon- 
key agency has pacted Don Reid 
for Peabody, Memphis, Dec. 31 
through Jan. 24 with Henry Busse 
due in Feb. 1 for two stanzas. Jim- 
my Featherstone fills the Feb. 16 
through March 2 space with Ray 
Pearl following the next day until 
April 1. 

Warney Ruhl in foi a month at 
the Claridge, Memphis, starting 
Dec. 26 ..Tommy Reed ovens a 
four-week stand at the Jung, New 
Orleans, Dec. 31 Red Saunders 
celebrating 15th anni -as musical 
director at the Club DeLisa.. 
Duke Ellington being nartied 
around town in honor of 25 years 
in the band field. 





Pittsburgh 

Baron Elliott’s band goes into 
the William Penn Hotel’s Terrace 
Room for 10 days on Jan. 7. Bounce 
Biringer, formerly with Raymond 
Scott, has joined the Elliott trum- 
pet section . . . Louis Armstrong 
and his All-Stars booked into 
Vogue Terrace for week of Feb. 17 
and Tommy Tucker orch plays 
there week of Jan. 20... Frankie 
Pell, just out of the Air Force, has 
rejoined Hal Curtis outfit as fea- 
tured singer ... Al Powell, who 


used to play the trumpet for Brad 
Hunt, is now doing his arrange- 
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ments ... Lenny Martin band just 
started its fourth straight year of 
weekend engagements at Anchor- 
age near Verona ... Stan Getz 
plays one-nighter at Savoy Ball- 
. . Tom- 
my Carlyn band back into Bill 
Green’s for over the holidays. 


Dallas 


Louann’s starts live-talent policy 
Jan. 1, with Bill Mayo quintet play- 
ing nightly Woody _ Herman orch 
due for southwestern one-nighters 
in January Spike Jones set for 
stand Jan. 16 at Lake Worth Ca- 
sino, Fort Worth Billy Eckstine 
pacted for Jan. 30-31 at Pappy’s 
Baker Hotel’s 
Mural Room will follow Patti Page 
(Jan. 2-16) with Dorothy Shay’s 
fortnight, opening Jan. 30, and Ed- 
gar Bergen on Feb. 13. Sophie 
Tucker is set for a May 4 return 
date. 


Satchmo, B.G. Paired 


For Concert Tour 


Benny Goodman and Louis Arm- 
strong are being paired for a con- 
cert tour to be routed by Joe 





Lineup of surrounding talent is 
still to be set. 





Int’] Music Institute 


Names New Officers 


The International Music Insti- 
tute, org which was founded last 
May for exchange of musicians and 
musical info between countries of 
the United Nations, has named 
Dimitri Mitropoulos, conductor of 
the N.Y. Philharmonic, prez, and 
Hans Rosenwald, former dean of 
the Chicago Musical College, exec 
director and secretary of the board. 

IMI is planning to shift its 
headquarters from Chi to New 
York in January. 


Southern Buys ‘Quiza’ 


Southern Music has purchased 
the world rights to the Joe Davis 
Music copyright, “Quizas, Quizas, 
Quizas” (“Perhaps, Perhaps, Per- 
haps’’). 

The Latino standard was penned 
by Cuban -cleffer Osvaldo Farres 
and Davis supplied the English 
lyric. 








Roy Smeck, who used to baton 
Hawaiian music albums for Decca 
Records, has rejoined the company 
after a seven-year hiatus. 


DEALERS 


CAPITOL 


LADY OF SPAIN 


WILLIE CLAUS 


YINGLE BELLS 
COLUMBIA 


THUMBELINA 
2. KEEP IT A SECRET 
ONCE TO EVERY HEART 
3. JAMBALAYA 
EARLY AUTUMN 
4. YOU’LL NEVER KNOW.... 
THE CONTINENTAL 


5. MA SAYS PA SAYS ....... 


A FULL TIME JOB 
CORAL 


HELLO BLUE BIRDS 


ONE DREAM 


3. TAKES TWO TO TANGO.. 


LET THERE BE LOVE 
I 
BE FAIR 


5. OH HAPPY DAY .. , 
YOUR MOTHER AND MINE 


AFTER ALL 


2. JUST SQUEEZE ME....... 


HEART AND SOUL 


3. DON’T LET THE STARS GET IN YOUR EYES... 


SALLY 


4. I LAUGHED AT LOVE .... 


TAKES TWO TO TANGO 
5. TRYING 


MY BONNIE LIES OVER THE OCEAN 


MERCURY 


KENTUCKY BABE 


4. PRETEND 
AFTER MIDNIGHT 


YOU BELONG TO ME 
M-G-M 


PURPLE SHADES 


2. HAVE YOU HEARD .. 
WISHING RING 

3. WINTER ..... 
HEARTBREAK 


HONESTLY 


RCA VICTOR 
WINTER 


LIES 
LADY OF SPAIN ...... 


7 - # BS 








Colgate Convention 


Continued from page 22 


of the “Dragnet” show, a hilarious 
whodunit tagged “Fishnet.” 

All these excerpts are clicko. 
They'll entertain the soap-peddlers, 
provide an excellent framework for 
a “commercial” on the more down- 
to-earth business facets as expound- 














. 
MGM RECORDS 
i 


PETE TERE 


a | ed by the local sales chieftains and 


|also imbue them with “go out and 
|sell for a good product” spirit. 

This approach may offer compe- 
tition to such setups as Tele-Ses- 
‘sions or Teleconferences, which 


| 

|use cable-relay facilities to get si- 
|multaneous powwows. Latter, be- 
_ing live, have the advantage of per- 
|mitting last-minute changes in the 
‘convention show itself. But the 
film convention concept has good 


> values in getting polished perform- 


execs to visit several local meetings 


1. IT’S IN THE BOOK (2 Parts)....ceseess: 
2. MY BABY’S COMING HOME..........Les Paul-Mary Ford 


4. MEET MR. CALLAGHAN ... 
TAKE ME IN YOUR ARMS AND HOLD ME 


5. I YUST GO NUTS AT CHRISTMAS........ Yogi Yorgesson 


.Rosemary Clooney-Harry James 


1, TILL I WALTZ AGAIN WITH YOU........ Teresa Brewer 


2. HOLD ME, THRILL ME, KISS ME.........Karen Chandler 


1. WHY DON’T YOU BELIEVE ME...........+.-.. Patti Page 
CONQUEST 

2 TELL ME YOU’RE MINE .......... Cocceccessecs Gaylords 
CUBAN LOVE SONG 

3. IT’S WORTH ANY PRICE YOU PAY......... Eddy Howard 


5. I WENT TO YOUR WEDDING.... 


1, WHY DON’T YOU BELIEVE ME ........... 
TEreEereTTrey irr T Tre ere 
re veteesererroevecceeseevesess- Art Mooney 
4. LAZY RIVER ..... sreecececcsccccensceseses»:- Art Mooney 


5. YOU BLEW ME A KISS ... 
TOO FAR BETWEEN KISSES 


OUTSIDE OF HEAVEN 
BECAUSE YOU'RE MINE .. 
THE SONG THE ANGELS SING 
A STOLEN WALTZ........ 
TEARDROPS ON MY PILLOW 





Be a and production, flexibility in 
i 'scheduling, allowing some _ key 


in person and residual uses such as 


Disk Companies’ Best Sellers... 


ARTIST 
.. Johnny Standley 


3. I SAW MOMMY KISSIN’ SANTA CLAUS........ Molly Bee 


ox uk ote acd ok Les Paul-Mary. Ford 


1. I SAW MOMMY KISSIN’ SANTA CLAUS......Jimmy Boyd 


ecaarene a pstcteivan oe eee 


tscuen Svassesceess 20 Seenere 


ceunekes Johnnie Ray-Doris Day 


ieee bbedaaeedsse ss eee Bailey 


..Don Cornell 


Lawrence Welk 


eevreeceeeeeteeeeees Mills Bros. 
jageessedeeess seria Four Aces 
Red Foley 


Serre ere Te Louis Armstrong 


..Ella Fitzgerald 


.-Ralph Marterie 


ee ee a P&tti Page 


... Joni James 


.Joni James 


+ seeeecceesesss.-Ginny Gibson 


1. I SAW MOMMY KISSIN’ SANTA CLAUS...... Spike Jones 
DON’T LET THE STARS GET IN YOUR EYES Perry Como 


eeccccccecccesss- nadie Fisher 
..Mario Lanza 


"t+ see ee eeeesees 


-.+*eeeeeceeeeeess. Sunny Gale 





exhibition for grocery confabs. 
oom of a Soe are in hotel 
allrooms, but they may als 

held in theatres. ’ . aes 


Cartoonist Capp explains the 
impact of the Colgate ads in comic 
strip format and publisher Motley 
gives a briefing on the magazine 
supplement campaign. These sec- 
tions round out the factual-yet-en- 
tertaining presentation of the Col- 
gate ad strategy, 


The film was produced by Les 


Harris, AM-TV head of the SOap | 
firm, and Bill Grathwahl, assistant | 
using facilities of | 
It projects showman- | 


ad manager, 
Filmways. 
ship and TV savvy into business. 


hsddindindintindiatintintin tintin tintin tntintindn tnt ttre nn 














Continued from page 1 ——! 


wae 
playwright. “As a matter of fact 
|TV is proving that already, be. 
cause some top televised dramas 
have been doing some truly marvel}. 
ous work without scenery. From 
‘the orthodox dramatist’s viewpoint 
| I'd say that Thornton Wilder's 
|‘Our Town,” is the ideal play fop 
TV. Even in the Broadway thea. 
tre it utilized a minimum of scep. 
ery and trappings.” 
Sherwood sees TV as a sort of 
| iconoscope theatre-in - the - round 
| where the movement of the words 
in the play and the players mean 
more than scenery. 

While he doesn’t go “on pay. 
roll” until Jan. 1, he has been mak. 
ing the rounds of the top Ty. 
drama shows; has studied tech. 
niques, absorbed all he can absorb 
and then “when I sit down to w rite, 
who knows, I may grind out al) 
three early in the year, and when- 
|ever NBC puts them on is up to 
them. I rather imagine that one 
in March-April, another just after 
| Labor Day, and another around 
now, the peak before-Christmas 
audience, would be the ideal time- 
| table. While I may find myself in 
|the Easter, pre-Thanksgiving or 
Xmas cycle of events, my plays will 
|not necessarily be seasonal. On 
| the other hand, it may even be that 
NBC will decide to do them all 
next fall—that’s up to them.” 


[NBC plans the first for March- 
| April.] 

What amused Sherwood most 
| were the calls from agencies, spon- 
| Sors, admen, et al.—‘‘all with the 
;}same gripe, to Joe McConnell 
| (NBC prez), ‘Why, if it weren’t for 
us where would the networks be?’ 
|—and all immediately wanting to 
|know when would Sherwood’s 
| plays be available to them.” That 
| goes for Goodyear, Philco and the 
Robert Montgomery shows which 
|} are of the pattern into whose one- 
hour could fall the Sherwood-NBC 
| plays. (The important angle of the 
| deal, which the playwright first 
| broached casually to RCA prexy 
| Frank M. Folsom and which Mc- 
| Connell consummated, was the 
| writer’s observation that “there is 
| that no man’s land, that wide area 
between the creative writer and 
the network topper which seeming- 
| ly must first be considered in TV, 
;}as it was in radio, meaning the 
agency and the sponsor.”  Fol- 
som-McConnell agreed that play- 
wrights: of Sherwood’s | stature 
could cut right through all that 
and come direct to the top and 
make a_ deal. Therefore, it 
amuses Sherwood that after all the 
squawks from the admen, they've 
been quickest to woo McConnell 
for the production rights to the 
first plays.) 
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AGVA Seeks Chi Membership Aid 





In Showdown Tiff With Niteries 


Chicago, Dec. 23. 
Guild of Variety Art- 
sts took its first action against the 
out Cafe Owners and the 
chicag® Chicago Entertainers 
t week with national ad- 
. secretary Jack Irving 
4,GVA members to sup- 
ts welfare drive 


American 


calling on 
port the umon inl 
wwe laned in 
AGvA that union would 
group and that mem- 
hers who pé formed in. the closed 
trip spots—Silver Frolics, Melody 
Cas and Little Club—would be 
the unfair list. These 
the ones pone own- 
-< wouldn't pay the welfare as- 
ool and from which the acts 
walked out. However, they re- 
tuned when new union was 
formed, but spots closed last week 
anyway, probably for the holiday, 
as was planned before the fracas 
AGVA may seek further 
action against those turns, to be 
determined when the board meets 
this week to mete out punishment. 
Irving doesn’t intend to meet 
with the cafe owners or the Enter- 
tainment Managers Assn. Latter 
proke off from Artists Representa- 
tives Assn. last week over squabble 
as to payment of $1 for club dates, 
the Chi group refusing to kick in 
for the tab. One of the four spots 
which. wouldn’t pay original $2.50 
levy, the Playhouse in nearby Calu- 
met City, is still operating. 


Eddie Luntz Heads AAA 


Eddie Luntz was elected presi- 
dent of the Associated Agents of 
America last week in New York, 
succeeding Syd E. Leipzig. Irving 
Barrett was named veepee; Harry 
Stone, treasurer; Jimmy Daley, sec- 
retary, and Harry Dell, sergeant 
at arms. 

Named to the board of governors 
are Dave Cohen, Sam _ Golden, 
Jullet Heath, Sim Kerner, Eddie 
Ross, Harry Rudder and Joe Zweig, 
all holdovers. New members of the 
board are Leipzig, Hal Edwards and 
Oscar Lloyd. 


topper 


feht CCO 
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Sugar Ray, ‘Mommy’ Boyd | 
Pair Up for Pitt Gardens 


Pittsburgh, Dec. 23. 
The Gardens, local sports arena 
operated by John H. Harris, has 


| booked in a big show headed by 
last | Jimmy Boyd, 13-year-old kid sing- 


er whose “I Saw Mommy Kissing 
Santa Claus” is a current disk sen- 
sation, and Sugar Ray Robinson | 
for a two-day stand next week. Lav- 
out will play afternoon and evening 
Tuesday (30) and a regular evening 
and New Year’s Eve midnight per- 
formance (31). 

In addition to Robinson and 
young Boyd, bill will include Char- 
lie Barnet’s orch, Gil Lamb and 
Mary Small. Quick booking of Rob- 
inson erased negotiations which 
were pending for the retired, un- 
defeated middleweight champ to 
bring his ~nitery act to the Vogue 
Terrace here for a week's stand. 


Tex. State Fair's 


$397,680 “52 Net 


Dallas, Dee. 23. 

The State Fair of Texas, for the 
fiscal year ending Nov. 15, showed 
a net profit of $397,680, expo prez 
R. L. Thornton revealed at the an- 
nual stockholders’ meeting. Year's 
gross was $1,228,060, with total ex- 
penses $830,380. 

Bulk of profit was made during 
the fall expo's run, Oct. 4-19, when 
$361,000 was netted. Gate admis- 
sions to fair’s activities in ’°52 were 
$439,450, upping the ’51 take by 
$93,970. Healthy report on State 
Fair Musicals, Inc., showed a boff 
$12,680 net profit for the past 12- 
week season, compared to a $24.,- 
800 loss in ‘51. The °52 musicals 
were exempt from 20% amuse- 
ments tax, while last year’s season 
gave up $45,000 in Federal tax. 

















Art Buchwald | 
| 


‘A Whale of a Time 
With ‘That’? Whale 


one of the many byline pieces in 
the soon-due 


47th Anniversary Number 


of 


VARIETY 














Talent-Tax Snag, 
In Copa, Miami, 


4506 Miller Buy’ 


Poris Mugg 


Morris Agency Gives Heave-Ho to 7, 
Split in ‘Sudden Blow’ to Indies 








Miami Beach, Dee. 23. 

Copa City came to full turn of 
the wheel with its takeover 
week by Bill Miller, who was asso- 
ciated with Murray Weinger in the 
original operation during the lush 
end-of-war period. Purchase price 
was $450,000 and Miller has set 
Jan. 20 for opening. 

Miller, who operates the Riviera, 
Ft. Lee, N. J., will change name 
of the huge place to Bill Miller’s 
Miami Beach Riviera. Chain of 
events leading to current setup is a 
tangled one. First came the fire 
which burned out the original 
Copa-Cabana. The spot was rebuilt 
into the Norman Bel Geddes idea 
in niteries, seating 650-700 in the 
main room and 250-300 in the ad- 
joining lounge. Financing was ar- 
ranged threugh stock sales, with 
Weinger and associates controlling 
voting power. Biggest backers (and 
mortgage-holders) were the Sam 
Kaye group, he being the local 
financing tycoon. Overhead on op- 
eration, plus top budget for acts, 


| 
| 





Pa. Labor Bd. Sets Election 
For Cafe Picketed 4 Yrs. 


Philadelphia, Dec. 23. 

The State Labor Relations Board 
ordered another employees 
election in the four-year labor dis- 
pute at the Anchorage, East River 
Drive spot which has been picket- 
ed by Local 301, Waiters & Wai- 
tresses Union, since 1948. 

Election will be held Dec. 30 at 
the board’s office in the Finance 
Bldg. here, and will be limited to 
24 employees who were working 
Oct. 31. Question to be settled is 
whether the employees want Local 
301 to represent them exclusively 
in collective bargaining. 

Local 301 was chosen as the bar- 
gaining agent in an election by the 
waitresses in 1948, 


has 


raised by 
proce- 


leged objections 
management over 


were 
union 


this | dures. 





Danny Graham 


Exits Chi MCA 


Chicago, Dec. 23. 

Danny Graham, head of the Chi- 
cago act department for Music 
Corp. of America for the past 10 
years, retires Jan. 27. After a 
winter vacation, veteran booker 
will probably go into business for 
himself. 


Previous to MCA, Graham was 
associated with the Sam Roberts 
office. Most of his work will be 
taken over by Marvin Moss, with 
some accounts being handled by 
Jim Brayley. Johnny Palmer, who 


negated any big profits, unless the | has been in the orch end, also re- 


(Continued on page 42) 


signed last week. 


and has con-!} 
tinued to picket the spot after al-| 


* The William Morris Agency has 


{all but formally shetved policy of 
buying talent from other agents, 
|except when a cafe owner specifi- 
cally asks for an act belonging to 
another office. Under system hith- 
erto in effect, the Morris office 
| bought acts from virtually all in- 
dies and split commissions with 
them. Under the new system, 
there will be no commission splits. 
The Morris plan is a variation of 
the one adopted by Music Corp. 
|}of America some years ago. MCA 
will not split commissions with 
any booker, but when buying an 


act from another agency, it will 
give the outside office its full 
10% cut. 


For many years after MCA in- 
troduced this policy, the Morris 
office continued to cooperate with 
the indies, by spotting acts in cafes 
where it held exclusives. Indies 
generally were content to let them 
book in return for a 5% cut. 

The office, with departure of 
Dick Henry, who left last October 
and went into business for himself, 
has gradually weaned itself from 
outside buying. Today, it’s vir- 
tually impossible for an outside 
agent to spot an act through WM. 
There’s been no formal announce- 
ment of new policy, but the indi- 
vidual salesmen have been told to 
lay off outside acts. 

Morris office as well as others 
have long held that it costs more 
than 5% to operate, and have been 
forced to clamp down on buying 
from others. 

New procedure is a blow to the 
indies, many of whom have been 
doing business with WM on a 5% 
basis for years. The freezeout has 
forced the indies to go direct to 
the cafe owners for bookings. How- 
ever, that similarly leads to a 
blind alley inasmuch as the nitery 
operator when buying names is 
forced to provide for the surround- 
ing show from the agency that 
supplies the topper. They do man- 
age to get a few acts on bills where 
there’s no expensive headliner. 
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“The dancing of the 
Cabots, she with the golden 
tresses down to her hips, 
and the two young men who 
toss her around, is a high- 


light of the revue.” 


—WORLD-TELEGRAM 
(Robert W. Danna). 


“Highlight dance num- 
—VARIETY (Abel). 


bers.” 








Exclusive Management: HERBERT MAR 




















KS AGENCY, 152 54th Street, New York 


“THE DANCING CABOTS STOP THE SHOW" 


—N.Y. DAILY MIRROR 


Currently — 


HP ROGAN 





4 


“Those Cabots would stop 
a show in any era. They’re 
of exciting to watch. 
a kind of Dances sell liquor.” 


“The 
stole 
} superb,” 


New York 


; An ackncwledgement with 
thanks to the Messrs. NICK 
and ARNOLD and GEORGIE 


HALE. 


@ Micami—600 Lincoln Road Bidg. 


(Lee Mortimer) 


Their 


—HERALD TRIBUNE 
(Hy Gardner). 


Cabots ... almost 
the show... were 
—BILLBOARD. 
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Dailies 
D.A. Threatens 


Springfield, Mass., Dec. 23. 


A nor’easter in a nightcap is 
brewing in these parts as the result 
of local newspapers launching a 
crusade against “filthy” nitery 
shows in western Massachusetts and 
northern Connecticut. At the same 
time, the D.A.’s office has threat- 
ened to lift some of the boite li- 
censes unless the “merchants of 
mud” put more clothes on the girls 
and launder the emcees’ material. 

Simultaneously, the Daily News 
and the Morning Union sent out 
reporters on special assignments 
to 0.0. a few of the spots which list 
“character dancers” for their late 
supper shows, and their findings 
made page 1 for both sheets. 

Said the News: “Guests at sev- 
eral area dining and drinking es- 
tablishments have returned home 
ashamed and appalled at the high 
degree of downright smut and las- 
civiousness incorporated into the 
so-called ‘floor shows’ of these es- 
tablishments.” 

No names were used, but the 
number of night spots in the area 
covered by the stories is pretty lim- 
ited. The story hit “shocking sto- 
ries” by the emcees, and deplored 
the fact that teenagers were in 
most of the audiences. The News 
reporter said that “some of the 
nightclubs visited presented floor 
shows in which good, clean fun 
was the order of the evening, but 
there were too many others which 
exceeded the bounds of decency 
to an amazing extent,” and that 
these were in the minority. 

Headlined the Union, “Sex, 
obscenity, top attraction at many 
nightclubs in vicinity of Spring- 
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Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Ouplicate Prizes Awarded tn the Case of Ties 




















Hit Springfield Cafe ‘Filth’; 


to Vacate Licenses 


| field,” with story declaring that 
ithe “exotic” or “interpretive” 
dancers were pandering to the low- 

est tastes of their audiences, and 
| selling “filth for a fee.” The Union 
| went on to say that its’ reporter 








|had seen policemen in the audi- 
|ences, but their presence “failed | 
|to diminish the ardor of the gag: | 
| sters, with their tainted jokes.” 
It was charged that teenagers | 
were served beer, and that “sexual | 
| perversion and perverts were the 
favorite topics of the jokesters.” 
| District attorney Stephen Moyna- 
| han declared that “questionable en- 
tertainment is a source of real con- 
cern to us,” and threatened police 
action if licensing authorities fail 
to drive out these “merchants of 
mud.” 
| If the licensing authorities do 
|not clean up their own house, the 
|D.A. said, “then we will have to 
| visit them with the state police, 
|'which might prove somewhat em- 
| barrassing to persons in the audi- 
ence, if not to the performers.” 


‘CHICAGO BREAKS OUT 
IN ‘BLUE ANGEL’ RASH 


Chicago, Dec. 23. 

Al Greenfield, formerly partner 
with Milt Schwartz, in the Band- 
box, Prevue and Capitol bistros, 
will start a new nitery here along 
the lines of Blue Angel and other 
eastside New York intineries. He 
has taken over the _ northside 
Gotham, shuttered for two weeks, 
and tees off with Josh White, 
Jeri Southern, and “Jane Dulo 
Dec. 25. 

While headliners may be in for 
long stays, rest of the bill will be 
changed, probably monthly. 
Gotham, which opened last spring, 
went into bankruptcy last week. 
Outside of Etta Moten, most of 
the acts were aspiring young 
opera singers. 

Jean Fardulli, who operated the 
Gotham and previously the de- 
funct Opera Club, is moving back 
to the latter and has tagged it the 
Blue Angel. Not expected that 
he’ll go on a name policy, looking 
ney for local talent that can be 

uilt. 


Deejay, Disk Newcomers 
In New Nitery Package 


Hollywood, Dec. 23. 

After whipping together a pair 
of packages built around familiar 
names, Sammy Lewis has a new 
gimmick in the offing for a unit 
slated to take to the road after 
Jan. 1, Layout will feature “New 
Recording Stars of 1953.” 

Lewis has inked disk jockey 
Larry Finley to head the package, 
which will feature upcoming male 
and female platter possibilities 
whose initial entries indicate they 
may become names in 1953. Unit, 
being booked by the William Mor- 
ris office, probably will break in 
at Las Vegas. 

Lewis recently packaged the Ed- 
ward Arnold “Diamond Jim Brady 
Revue” and the Jimmy McHugh 
“Song Stars of Tomorrow.” 























season's 


THE CO 


Conrad Hilton 


Cc urrently 


Personal Management: 
DICK HENRY, 1733 Broadway, New York 





Greetings 


LSTONS 


Hotel, Chicago 


Agent Turned Talent Scout 


Billy Grady 


recalls a nightmore in a 
Prohibition nitery 





Honor Among — 


* 


* * 


an interesting byline piece in the 
forthcoming 


47th Anniversary Number 
of 


VARIETY 
































Sands, Las Vegas, Makes 
Capital of Danny Thomas’ | 
‘Act of God’ Laryngitis 


Las Vegas, Dec. 23. 


The headliner roster here was 
decimated considerably last week 
when three names topping floor- 
shows were downed by illness. 
Major sufferer was Louis Prima 
who was forced out of the El 
Rancho show by a mild heart at- 
tack. Maxine Andrews (Sisters), 
at the Sahara, was out with 
laryngitis, while Danny Thomas 
was. similarly afflicted while 
preeming the Sands. 

Thomas, however, managed to 
emcee the show. In his stead, one 
of the most expensive nitery line- 
ups ever to gather at one time in 
any floorshow, Jimmy Durante & 
Eddie Jackson, Ritz Bros., Frankie 
Laine, Jane Powell, Ray Anthony 
and Denise Darcel, who were in- 
vited to the opening festivities, 
substituted. Coast regional direc- 
tor of the American Guild of Va- 
riety Artists, Eddie Rio, one of the 
invited guests at the Sanas, gave 
the spot special dispensation per- 
mitting the talent substitutions for 
a $25 token payment to each per- 
former. He ruled that Thomas’ 
illness was “an act of God.” (See 
separate story and review for fur- 
ther details.) 


Philly Nitery Performer 
Fined on Reefer Charge 


Cape May, N. J., Dec. 23. 


Jack Riggitano, nitery performer, 
was fined $1,000 last Wednesday 
417) when he pleaded guilty to the 
charge of unlawful possession of 
marijuana. Riggitano was arrested 
in Wildwood late in the summer, 
along with six other performers. 
Judge Harry Tenenbaum _§ sus- 
pended a 364-day jail sentence and 
placed Riggitano on two years’ pro- 
bation, 


Eleven musicians and entertain- 
ers were convicted as the result 
of Wildwood narcotic raids last 


Saranac Lake 


By Happy Benway 


Saranac Lake, N. Y., Dec. 23. 

Joe (IATSE) McCarthy, former 
alumnus here, ‘assisted by Joe Sin- 
clair, John McDowell, Joe Dwyer 
and other IA boys from N. Y., beat 
Santa Claus to the punch by gifting 
each and every member of the 
Vv. C. hospital staff and personnel. 
It’s a yearly event with these back- 
——- boys of Local 1. } 

enrietta Kochenour planed 
back to Washington, D. C., after 
a bedside chat and vacation with 
Helene (WB) Baugh whose prog- 
ress after surgery indicates go- 
home certainty in the near future. 

Milford (IATSE) Brown, techni- 
cian from Stude Theatre, Hous- 
ton, hit his first real good clinic 
report while on observation. 

erry (Loew) Hornsby motored in 
from Newark, N. J., for annual 
checkup and 0.0., the ex-Varviety 
Clubite receiving an all-clear to 
stay at work. 

Saranac Lake summer theatre 
group pianning an extra gaia for 
the coming season. Among plays 
they will offer are “Twelfth Night,” 
“My Sister Eileen” and “The. Phil- 
adelphia Story,” again at local Odd 
Fellows Hall. 








Many troupers of the actors'|* 


colony are making reservations to 
attend the a of the king & 
ew of the yearly Lake Placid 
inter Carnival. This year Gloria 
DeHaven and Don Cornell are 
skedded for the tiaras. 
__ Grady V. Graham, former drive- 
in manager from Albermarle, 
N. C., on observation here for six 
weeks, couldn’t take the cold 
climate so he is now curing in 
Norwood, N. C. 


Write te these who are ill. 


|in the venture through the years, | 
| beginning with Miller and winding | 


| plus endless litigation leading t 


reer, it was the Havana-Madrid. 


join troupe in about a month. 





room were heavily attended nightly 
for both shows. With competition 


|and other problems, it didn’t work | takeover, with Martha 


praised by attendees. 
There was a series of partners | 


with mounting mortgage aches, | 
0} 
nixing of reopening this season. | 


| Foreclosure suit followed by Sam 


Kaye interests (nephew Ralph Res- | 
nick), which bought spot’s lease for 
$55,000 at public sale on a third | 
mortgage of approximately $200,- | 
000, which included Weinger’s | 
ground-leasehold. 

Reports that Columbia Broad- 
casting System was interested in 
buying the property for TV studios 
wound up with formation of a cor- 
poration called “CBS” organized by 
Ned Schuyler’s partner in Copa 
City for past two years, attorney 


MCA ADDS NEW NAMES 
TO UPPER ECHELONS 


Hollywood, Dec. 23. 


Lew Wasserman, Music Corp. of 
America prexy, confirmed additions 
to the agency’s upper echelons. 
George Stern was elected veepee 
of Revue Productions, an MCA pro- 
ducing subsidiary. Other veepees 
named at the election are Chuck 
Koren and Mike Levee, Jr. Alan 
Miller and Mickey Rockford will 
serve on the board of directors. 

Larry Barnet, already a veepee, 
has been named a director of MCA 
Artists, Ltd., and Herb Rosenthal 
was elected a director of Manage- 
ment Corp. of America. Both sub- 
sidiaries deal with management and 
handling of talent. 


Billy Wms. Quartet, Orch 
For Pitt Hockey Hypo 


Pittsburgh, Dee. 23. 

A new wrinkle to hockey will be 
launched here next month wher 
Pittsburgh Hornets and the Provi- 
dence, R. I., club meet at The 
Gardens Jan. 7. Management has 
booked in an orch and the Billy 
Williams Quartet, latter from TV’s 
“Show of Shows,” to entertain be- 











fore the game and between pe-|: 


Talent—Tax Tangle 


Continued from page 41 


| ter 


Le 


Shirley Woolf. “CBS” 
verbal deal with Kaye i 


then made 
nterests for 


: Raye and 
| out, though show ideas were highly | Norma Schuyler, owners of Five 


O'Clock Club, to head up the dea} 
However, they relinquished their 
commitment to Miller, who is com. 
ing in with solid backing. He’s in 
town now, lining up staff and qi, ke 
ering for acts with Sam Bramson_ 
also here—of William Morris Agen. 
cy and other top talent handlers 
Policy will be along lines of his 

N. J. Riviera. 
Cost of initial operation wil! ryn 
over $80,000, according to those 
concerned with rentals, mortgage 
interest and other debts. Hitch may 
come via the U. S. Internal Reve. 
nue Dept., which filed a 100% pen. 
alty tax_assessment last week in 
Circuit Court against Kaye, Weing. 
er and S. L. Kramer, trading as 
Copa City Co. Suit is a lien fop 
withholding and ~ social security 
taxes claimed by Government for 
last quarter of 1949 and first quar. 
of 1950. 


Also included are 
cabaret taxes for period from De. 
cember, °49, through March. 50, 


“T” department toppers here said 
such liens are filed against re. 
sponsible persons, ostensibly Kaye 
who has holdings in two top beach 
hostels, the Nautilus and the new 
Biltmore Terrace, among other 
financing ventures. 


It is expected however, that the 
matter will be cleared, what with 
Miller regarded as a responsible 
and reputable cafe operator. His 
biggest problem is booking of tal. 
ent, since the leading niteries here 
have set the top names and the act 
stock is fast dwindling as bonifaces 
in Las Vegas continue to bid sky- 
high for entertainment. , 


NOW 


SPORTING CLUB 


MONTE CARLO - MONACO 








riods, 


Hornets are owned by John H. 
Harris, who also operates The Gar- 
dens. Once before, in the '30s, he 
tried something else at a hockey 
game, a skating exhibition by Sonja 
Henie. That was the spark which 
was eventually to lead to the big 
Skating extravaganzas like “Ice 
Capades,” which Harris produces, 
and “Ice Follies.” 





Ron Fletcher to Coast 
On ‘Ice Capades’ Huddle 


Ron Fletcher, who just finished 
doing the choreography for the 
new Roxy, N. Y., ice show, goes 
to the Coast Saturday (27) to con- 
fer with producer John Harris on 
the dances and musical numbers 
Fletcher is to stage for the new 
“Ice Capades,” which goes into 
rehearsal in March. 

Fletcher will “be back in N. Y. 
Jan. 2, to work on .vne dances for 
the next Tallulah Bankhead TV 
show, Jan. 10, He also hoofs on 
Tallu’s shows. 


Auction 500 Club, N. Y. 


Furnishings and equipment of 
the 500 Club, N. Y., were sold at 
auction yesterday (Tues.), Spot 
closed several weeks ago after a 
short operation on a strip policy. 


For the greater part of its ca- 








‘Ice Follies’ Twin-less 
New Haven, Dec. 23. 

Team of Scotvold Twins was tem- 
porarily split up when an appen- 
dectomy hospitalized Joanne Scot- 
vold during stand of “Ice Follies” 
at Arena here, 

Currently recuping at St. Raph- 
ael’s Hospital, blade star will re- 


COMEDY MATERIAL 
For All Branches of Theatricals 


BILLY 
c.asows FUN-MASTER 

THE ORIGINAL SHOW BIZ GAG FILE 

(The Service of the Stars) 
35 ISSUES $25 

First 13 Files $7.00. All 35 issues $25.00 
Singly: $1.05 Each IN SEQUENCE Oniy 

(Beginning with No. 1—No Skipping) 
®@ 3 Bks. PARODIES 
@ MINSTREL BUDG r — oo ° 
@ 4 BLACKOUT BKS., 
HOW TO MASTER THE 
GIANT 
OF GAG 


ea. bk. $25 @ 
CEREMONIES 
(reissue), $3. 
CLASSIFIED ENCYCLOPEDIA 
$, $300. Worth over ea thousand 
0 C.0.D.'8 
BILLY GLASON 


200 W. 54 St., New York 19 Dept. V 
Circle 7-1130 











WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 


A CE! SEAL TP 


VOCAL GROUP LEAD 


Range E or F, straight tone. Impera- 
tive that applicant is attractive and 























Actual loss of playing time is min- 
imized somewhat by fact that “Fol- 
lies” knocked off for annual 10-day 
Xmas vacation following close of 
its Jocal run, 


can read music. Permanent position. 
New York phone LIGGETT 4-3361, °' 
write Box V 505, Variety, 154 W. 46th 
St., New York 36, N. Y. 
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“At the end of their biggest year’ 


|| Season’s Greetings 


= from the 


DEEP RIVER BOYS 























HARRY CARTER — CUBBY CAM VERNON 


— just back from 


FOURTH ANNUAL TOUR OF BRITAIN AND EUROPE 
FIFTH APPEARANCE LONDON PALLADIUM 
ROYAL COMMAND PERFORMANCE 


Thanks to VAL PARNELL — CISSIE WILLIAMS — LESLIE MACDONNELL — NAT KALCHEIM 
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Miami Beach In Big Holiday Start 


By LARY SOLLOWAY 


Miami Beach, Dec. 23. 

Pre-holiday week marked begin- 
ning of the rush for the hotel-cafe 
group, with the one-show-nightly 
members winging off and doing 
business though awaiting results 
come next 10 days, when the two- 
show policy paraders (Saxony, 
Casablanca, Biltmore Terrace) tee 
off their presentations. 

The one-show spots average 200- 
250 seating capacity with a $2-2.50 
minimum. They figure that fee a 
lure, what with the bigger cafes | 
expected to hit the $4.50-$5 tariff | 
for food or beverage. Typical of | 
the talent to be used by the.“mid- 
dle three” was last week’s lineup 
(though Sans Souci is adding to 
budget for future acts such as 
‘Kenny Kent, Betty Reilly, etc., as 
follows: 

ALGIERS HOTEL 

This bizarre newie on the ocean- 
front scene is setting up a schedule 
of one and two-week dates. Doretta 
Morrow preemed the room for first 
frame with Joyce Bryant current 
on a fortnight deal. Spot seats 200, 
but with the biz being attracted, 
they need shoehorns to squeeze the | 
overflow. wanting in. First Negro 
performer to work a hotel here, 
songstress is proving one of the | 
clicks of the early season. She| 
worked these parts at the Five} 
O'Clock Clock sometime back and 
with return shows improvement in 
all facets: grooming, a cleavage 
gown that startles, hairdo, a silver 


aan 


fi 
'ANDRINI BROTHERS: 


Euvrope’s Foremost 
Instrumentalist 
FEATURING 


THEIR 17th CENTURY 
MANDOLIRA 


NOW PLAYING 
BROWN HOTEL 
Louisville, Kentucky 
Soon 


YEAMAN’S, Detroit 
TOWN CASINO, Buffalo 


























Under Personal Management 
LOU IRWIN 
9165 Sunset Boulevard 
Hollywood 46, Calif. 


Crestview 17131 





BLACK 


(Beauty and 
the Leas?) 

A new note in 
Glamor Comedy 
Opening Jan. 5 
JACKIE HELLER'S 
CAROUSEL 
Pitt. 
GERBER-WEISS 
AGENCY 
1697 Broadway,N.Y. 
Ciub Dates 
NAT DUNN 


JAY MARSHALL 


Currently 
SAN FRANCISCO 


California 

















Thanks to | 
SAM ROSEY, MARK 
LEDDY and HORACE 
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~ For Hotel Cafes; Other Nitery Reviews 


jtouch that catches the eye, and 
| delivery that has been smoothed 
| into a distinctive style, though at 
| times tending to overdramatization, 
|a fault easily eliminated. 
land makes for steady aud-reaction 
build. Tees off with “Everything 
I’ve Got Belongs to You,” highly 
effective version of “I’ve Got a 
Man.” Wood switch brings 
manian number dore in English. 
Odd style, which adds to impact, 
is a sometimes semi-crouching ap- 
proach to mike, and highlights her 
balladings. “Lorelei” and “One For 
the Road” round out main portion. 
Encores with a wrapup rendition 
of “Love For Sale” and “Stormy 
Weather.” Had them all the way, 
and could have stayed on longer. 
SANS SOUCI 

This hotel’s year 

with the nitery-minded, the Blue 


Blending of tunes is intelligent | 





Rou- ; 


| 





‘round fave | 


Sails Room, keeps bringing them | 


in, despite the added 


competish. | 


Current is Bob Carroll, who is play- | 


ing a return. He’s a well-versed 
song salesman with a style some- 
times reminiscent of Tony Martin, 
but a crowd pleaser on his own via 





Sherman Billingsley 
details the background of 


Turning the Stork 
Club Into a TV Studio 


* * * 


one of the many interesting byline 
pieces in the soon-due 


47th. Anniversary Number 


of 


VARIETY 











time, and at La Vie it’s certain she | 
will be seen to important advan-| 
tage. The Proser savvy (and gen- | 
erous advertising budget) will see 
to that. 

What may seem strange is that} 
Miss Waters eliminates talk in en- | 
tirety. Thus the work of her just-| 
completed cycle goes by the board, 
as if she prefers to stand on the | 
equipment she now possesses, in- 
stead of bringing her overall at- 
tainments into play. Thus there’s 
no overtone of her whammo con-| 


|tribution to ‘“‘The Member of the | 


a straight delivery that wins male | 


as well as the femme contingent, 
who go for his robust looks and 
approach. 

Carroll handles ballads and 
rhythm numbers in equally capa- 
ble fashion. Displays phrasing 
technique on the slow ones such as 
“You Belong to Me,” “Because 
You're Mine” and “That Old Feel- 
ing.” On the fast beats, there’s solid 
handling of “Cheek to Cheek,” “I 
Get a Kick Out of You,” and “Who 
Cares?”. In encore department, he 
gets tableholders into participation 
idea with “Sunny Side of the 
Street” to garner top approval. 

NAUTILUS HOTEL 

This downtownery has rear- 
ranged its Driftwood Room to bring 
it into the more attractive set of 
spots for acts. Stage has been shift- 
ed to end of area, with a sliding 
platform from which talent can 
work and be seen from all points. 

The “Velvet Fog” is gone. Rath- 

er, there’s a bright, easy working 
songster who comes up _ with 
a pleasant and want-to-please ap- 
proach, plus a songalog that is care- 
fully arranged for balance and 
build. With own accompanist Al 
Pellegrini to supplement band 
backing, he works tongue-in-cheek 
on “You Belong to Me” and “Do 
Not Forsake Me,” then a lampoon 
on all the top singers doing his 
theme, “Blue Moon,” with takeoffs 
on Como, Eckstine, Daniels, Sinatra 
and Ray. The mitting makes his 
routine a standout. 
‘ Torme spells out a fast “Sailin’ 
On the Henry Clay” for change of 
pace dnd continued mitt build. 
“You're Drivin’ Me Crazy,” “Wish 
You Were Here” and “At the 
County Fair” round out stint. 
Bring-back by aud brings ‘“Pretty- 
Eyed Baby,” with ringsider partici- 
pation for a sock bowoff. 

Gomez & Beatrice, house dance 
duo, are working more smoothly 
now, and with a broader appeal for 
viewers. Gomez has cut down on 
the talk between-routines, to add 
to values of ballroomology which 
includes the Latin and American 
ideas done in smart, smooth tem- 
pos. Freddy Calo orch is solid for 
show and customer terpery. 


La Vie en Rose. N. Y. 


Ethel Waters, Carl Ravazza, Van 
Smith Trio; $5 minimum, 


Ethel Waters hasn’t played a 
New York Cafe in about seven 
years, her last being the now- 
defunct Embassy. Having built her 
rep in cycles from Harlem (out of 
Chester, Pa.) to Hollywood, this 








R : } 
— year-end spotting at Monte Proser’s 
Mgt.: | La Med en Rose pepencen’ fae 

of i 
MARK LEDDY f= er course in the career of the 


singer-actress. It's in many ye a 
oon 


comeback for her on the sa 
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: Merry Xmas and Happy New Year 


Now Playing 
Bellevue Casino — Montreal, Can. 


BRANI - VALENTI and PIOLDI 


Personal Mgt.: EDWARD RILEY, 1560 Broadway, New York 





Wedding” (legit and film, with an} 
award from the N. Y. Drama Critics | 
Circle for her performance), as | 


ED 


Vegas 


=== Continued from page 1 SS | 


‘hotel operators we nating them- 
'selves for uot embarking on a 
| building program of their own 
years ago. Had they done this, they 
say, the new hotels would not have 





| sprung up and the oldtimers could | 


have had the situation under con- 
' trol, as far as competition for trade 
and talent -is- concerned: 


Currently there are blueprints | 


for nine new hotels, including a 
nine-story hostelry, which is 
feared most by the competition. 


They feel that a building that tall 
would be a blot on the landscape 


and would mar the view from 
neighboring inns. 
Operation Expansion 
Even so, some of the current 
owners will start expansion pro- 
grams. The Flamingo will make 


some alterations to the casino and | 


dining rooms and lobbies and the 
Thunderbird will start building 400 
more rooms on a tract where a 
racetrack was supposed to rise. The 
unfinished grandstand is still stand- 
ing. 

The major possibility for Las 
Vegas is the increase in convention 
trade. By the end of next year, 
operators on the Strip hope to 


have sufficient space to take care | 





Talent 


18 months. The Sahara was stuck 
for a headliner and asked permis. 
sion from the Flamingo to play 
the Andrews Sisters. Permission 
was granted and the Sisters are 
current there. 

The Route 91 spots where the 
} major hotels are located are jjt. 
ting a-top stride in-busitiess ~Oy<); 
narily there’s a lag at this time 
|of year, but the opening of the 
Sands last Tuesday (16) gave the 
area an added spurt and drew cea. 
pacity business with some overflow 
hitting neighboring hotels. 

Those in charge of the hotels fee] 
that the most important thing is to 
giamorize the entire area, and then 
hope to get the visitors via talent, 
The operators think that eventually 
each spot will get some play from 
|}each visitor no matter where he 
bunks, but the majority of the play 
will go to the spot that gets him 
originally. 





Jerry Lewis to Appeal 
AGVA Ukase on ‘Parole’ 


Hollywood, Dec. 23 
Jerry Lewis, finding crackdown 
by American Guild of Variety Art- 





well as previous engagements in| of all confab trade. They envision | ists unfunny, will appeal to vaude 


legit; not a word about her as a} 
(“His Eye | 


as told to| 


bestselling autobioger 
Is on the Sparrow,” 
Charles Samuels), mere mention | 
of which would act not only as a| 
plug (which she may not need) but! 
serve to fortify the aura about this | 
great lady of song. And, of course, | 
no peep from her on her succes- | 
sion of films. | 
If her 1952 act-devisers had by | 
any chance tempted her with these 
choice tidbits, it’s obvious Miss 
Waters spurned them. Her eye is 
on the narrow, but not in the nega- 
tive sense, since this is obviously 
a different kind of performer—one 
who must know that she has made 
an enduring contribution to show 
biz, a woman of unusually forceful 
character who will not compromise | 


! 


herself professionally if that means | 





enough of this type tourist by play- 
ing up the entertainment and 
sports angles. Nearby Lake Mead 
is reported to be a fisherman’s 
paradise, 

However, if they’re to get money 
to their nerve centres—the casinos 
—they’ll have to play up the enter- 
tainment values. If they can’t get 
names, then they'll have to build 
"em. Virtually ,all the hotels have 
been playing units. The Flamingo 
is even set to embark on a legit 
idea with a traveling stock com- 
pany offering various musicals. 

Hollywoodite Units 


Another item that's been exploit- 
ed lately is units built around a 
filmster. Mickey Rooney, Edward 
Arnold and others have played 


lending herself to hokum and glam here, and they’re casting around for 


to which she cannot with good con- | 
science descend. 
By the same thinking, she ap-| 
portions, adopting, for instance, a| 
rather “busy” and colorful affair | 
(Continued on page 45) | 


>. 


others. 

Bonifaces are still cooperative 
when it comes to buying talent. 
They still have a deal whereby the 
hotel that last played the act will 
have dirst call on him for the next 








~ Heich Ho Silver—and Yellow Cabs _ 


Airlines transported some 77 newspapermen, 


Las Vegas, Dec. 23. 
mag writers, 





photogs, and newsreel cameramen from Hollywood, New York, 
Chicago, San Francisco, Dallas and Houston, for the “official” 
preem Tuesday (16) of the Sands Hotel here. Filmsters were im- 
ported to give the spot its final touch of glamor. 

The informal preem the day previous (15) was mainly for lo- 
calites who were invited to glom. Only the slot machines were 
available for play and 10,000 Las Vegans gave the machine handles 
considerable exercise. . 

So that the newsies could gamble with*comparative mental ease, 
each was given a leather bag containing $25 silver dollars. The 
scribes, being an ethical bunch generally, dropped most of this at 
the Sands tables, and some went into their pockets on their own, 
fearing that the hotel would suffer a loss otherwise. 

In addition to the coin outlay, each was given a card which en- 
titled him not only to the courtesies of the house but to the rides 
for the first two days in Yellow Cabs. There being few shopping 
facilities in this area; the cards were widely used and savings 
were considerable since cabs here have meters which go taster 
than a roulette wheel. 

However, the expensive publicity is expected to pay off hand- 
somely. The flackery headed by Bud Granoff, operating out of 
New York, and Al Freeman, on the scene, channeled the major 
flow of publicity to the important financial and film centres from 
whence the Sands expects to attract most of its coin. Co-owner 
Jake Freedman has a personal following of Texans that can keep 
the place going. ° 

Moreover, it’s reported that some oil money went into this 
$5,500,000 edifice. The fuel boys are expected to pump back 
enough money into this enterprise to make it pay off in short order. 

Freedman stems from the Houston area, where he built one of 
the most elaborate mansions. Its high walls were patrolled by 
armed guards and dogs and only the moneyed elite were able to 
get through the cordon. Coin made there helped line up the 
money that went into the Las Vegas showplace. 

The layout is one of the most elaborate in Vegas. According 
to general manager Jack Entratter, the cost of running the casino 
and dining rooms (talent extra) runs to $14,000 daily. Spot con- 
tains 200 rooms and if opening festivities are any indication, it’s 
likely to have an SRO roster most of the year. ‘ 

The Sands is geared for the tall money. Designers provided for 
a small but elaborately equipped casino containing only one crap 
table and one roulette wheel. Golden Key room is designed to 
accommodate the syndicate bettors. It's the room to which Nick 
the Greek will be rushed up to when he’s in town. Nick, one of 
the best publicized gamblers in the country, was a constant visitor 
at the opening days. 

The influx of gamblers helped the spot get on its feet quickly. 
House dropped a reputed $200,000 at the beginning, but recovered 
completely by the following day and soon was on its way to paying 
off, , Wilbur Clark's Desert Inn paid off completely in six months. 
That’s how quick amortization sets in if spot is successful. 

_The living quarters of the hotel are set apart from the casino and 
nitery. Housing is in five separate buildings each named after a 
racetrack. Maybe that’s to jet the $2 bettor feel at home. 

m . there was a show—quite a hunk of it (see separate 
view). 


}union’s national appeals panel on 
recent ruling calling for $1,000 fine 
plus year’s probation for cuffo 
nitery appearance. 

Understood Lewis doesn’t mind 
the fine but objects to threat of 
suspension if he violates probation. 
Eddie Rio, AGVA Coast rep, with 
Jack Irving and Jimmy Lyons, are 
on panel. 





The Wallendas have signed a 
three-year representation pact with 


the Lew & Leslie Grade Agency, 
wk 
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BOBBY 
BAXTER 


“Master of Mischief" 





Just Concluded 


LATIN QUARTER 


Boston 
Currently 
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THE CHORDS 


instrumentalists without Instruments 


Week of Dee. 24-31 
STOCKMAN HOTEL 
Elko, Nevada 


Dir.: GENERAL ARTISTS CORP. 
Club Date Bookings by 








HARRY GREBEN NAT DUNN 
203 N. Wabash Ave. 1650 B'way 
Chitago, ti. New York 








FOSTER AGENCY, LONDON, 





Now Appearing 
MONTE CARLO 


American Rep. WM. MORRIS AGENCY 
TAVEL-MAROUANI! AGENCY, PARIS 
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"BEST COMEDY BITS" 
5 Acts of Creative Comedy for TV, 
| Vodvil and Night Club Entertainers | 
| Containing Monologues, Sketches &| 
Pantomimicry. 
| PRICE FIVE DOLLARS 
A. GUY VISK WRITING ENTERPRISES 
12 Liberty Street Troy, N.Y 
(The Mirthplace of Show Biz) 
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JACK DENTON 


World's Greatest Comedian 


(Present Company Excepted) | 
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$5,500,000 


Gamble and Gambol Spa 
Is Writ on The Sands of Las Vegas, 





Where a Preem Means Four Days 


By BILL WILLARD 
Las Vegas, me se 23. 
rocketing onto thé burgeon- 
Ba Vegas Strip of cushy ho- 
tels, the 


the top & 
try. Built by 


ambling spa of the coun- 
Mack Kufferman and 


jake Freedman at a cost of $5,500.- | 


and master-minded wy — 

ter. the hospice is frankly 
oy om heavy loot as well as buck 
play. Spot took the ebb-time of 
vear for its preem, and with Danny 
Thomas presiding over the lavishly 
mounted production In the Copa 
Room, is pulling in the bulk of 
pre-holiday biz. 

Not since advent — of Wilbur 
Clark’s Desert Inn which preemed 
in April, 1951, has such razzle-daz- 
zie been accorded a Vegas preem. 
Desert Inn opening coincided with 
Kefauver investigations, thus cash- 
ing in on resultant publicity wave 
directed toward gambling. Without 
such a natural intro to its birth, 
Sands pulled out $50,000 from the 
vaults to stage a hunk of promo- 
tion surpassing palmy days of P. : 
Barnum. All ingredients were 
tossed into the flack salad, includ- 
four openings in one and all cov- 
ered by reps of press, radio, TV 
and pix. 

Resident publicity head, Al Free- 
man, working closely with Bud 
Granoff of the Gene Evans New 
York office, cannily began to woo 
citizens of Las Vegas by cartoon 
ads stressing the “come as you are, 
we're not snooty” theme. Follow- 
ing the first “dry run” opening 
for Las Vegas, during which 10,000 
townspeople stormed the marble- 


000, 





Sands. Las Vegas 

Danny Thomas, Connie Russell 
(with Kenny Neumar & Ernie 
Preston), Lou Wills, Jr., Ralph 
Strane, Peggy Dietrich, Walter 
Popp, Copa Girls (10), Ray Sin- 
atra Orch (14); no cover or mini- 
mum, 





fronted bastions of the Sands and 
rode handles of slot machines— 
the only gambling devices ready 
for action Sunday (14)—word-of- 
mouth along the rialto was all in 
favor of the new hospice. 

Official tape-snipping took place 
next day (15), when officials of the 
State of Nevada and local digni- 
taries mingled with Hollywood ce- 
lebs in the rites, later became first- 
nighters for the preem floorshow. 
Both dinner and late presenta- 
tions in the nitery were jampacked 
with creme de creme of gambling 
hierarchy, and special guests along 
with local businessmen who had 
helped build and stock the Sands. 
Shakedown shows lasted for almost 
two hours in each case, but since 
the casino was so filled with play- 
ers, bosses didn’t mind the excess 
re given over to Danny Thomas 
< Co. 

During the roll and toss of 
cubes, whirl of the little white ball, 
flip of cards, and slamming of one- 
arm bandits, some $200,000 went to 
patrons in the first eight hours. By 
the end of the third shift, or 24 
hours from the first bet, house had 
recovered 99% of the moola. Sec- 
ond day's betting favored tables by 
wide margin, thus establishing the 
Sands as one of the few establish- 
ments along the Rue de la Pay to 
thell out and quickly, 

The second day was set for press 
Preem. Given. transportation via 
airlines from all parts off the coun- 
tty to Vegas, wire service scribes, 
Columnist, mag reps, photogs, va- 
Tous name players from Hollywood, 
and show biz moguls descended up- 
= this portion of the town to gan- 

er Freedman’s palace of pleasure. 

Jy were partied, dined, and 
given a sock show in the little ni- 
jen gem of a room. Although sev- 
- al facets of the Entratter produc- 
ee were still in flux, that night 
.~ in another Thomas triumph. 

. keved-up, ‘tis said, was the 
tie an. comedian during the hec- 
stral ouble preem that he over- 
= ined his vocal chords, bringing 
slight eandular disturbance and a 
smee Case of laryngitis. Unable to 
song intone the w.k. Thomas 
of yok ithin his layout because 

or a ‘nicky voice box, he begged 
P wie, Me off upon his doctor’s 

The & € was granted his respite. 
Place me ome fourth “opening” took 
$50,009 08 Wednesday (17), a 

’ Substitute show was ad 


Sands bids fair to become | 


libbed by Jimmy Durante, Ritz 
| Bros., Frankie Laine, Jane Powell. 
; Denise: Darcel,- Eddie Jackson. and) 
|Ray Anthony. All volunteered to 
help out the beleaguered Danny 
ifor free. Okayed by Eddie Rio. 
AGVA’s western regional chief. as 
an “act of God,” the top acts com- 
| bined to put on a show never be- 
|fore displayed in such free-wheel- 
|ing fashion within nitery confines, 
excepting for, perhaps, a benefit. 
Thomas croaked the intros and 
made a light apology for his con- 
dition, but serious when he stated: 
“TI hope the press doesn’t think this 
is a fake. This is no publicity 
stunt.” But, just the same, all the 
agents of the vast and varied pub- 
licity media were in the house with 
a solid phalanx of photogs rearing 
|ringside to pop the unusual spec- 
tacle. 

By the turning of another 24 
hours, celebs, VIPs, and most of 
the Fourth Estaters had departed 
and the Sands settled down for the 
run. 

Rise of Danny Thomas from a 
$50 per week chore at the 5100 
Club in Chi to his present pinnacle 
marked by upcoming preem of 
“The Jazz Singer,” surrounds the 
Copa Room with strange prescience 
as he unfolds his class material. 
Success is stamped upon his every 
movement and inflection. His way 
with people, who swear he can do 
no wrong, is completely disarming 
and human. 

He is greeted upon entrance by 
salute of applause, and after ac- 





the Bosses.” Around a cutie “I 
Hate Nate” story, he weaves a pow- 
der puff jab at his spouse for her 
overspending affliction. 
“Getting to Be a Rabbit With Me,” 
is in line with the satire having to 
do with modern diet fetishism and 
Gayelord Hauser in particular. 
Saga in soap opera vein is rib- 


tickling as he wails “Mamie Kock- 


enlacher, Girl Kleptomaniac.” 


comedians’ best material, 
leads into bray of “Amateur Com- 
petition Blues.” Slaps on black 
Stetson for drawling  highspot 
about the great west and all its 
charms. Big seller is his medley 
from “The Jazz Singer.” In an- 
swer to clamoring, he begs off with 
“We're Strong for Toledo.” 


Connie Russell, after playing 
around with routining for several 
shows, finally hit upon okay ex- 
position. Copper-tressed thrush 
eased away from passive opener, 
“World on a String,” in favor of 
“Fancy Free,” revved up with 
some kinetic terp fiourishes by 
partners Kenny Neumar & Ernie 
Preston. Gal has forceful stage 
presence with matching pipes, but 
can soften down as in “Why Don’t 
You Believe Me?" ~Again, with 
males flanking, falls into song- 
choreo, “Who Couldn’t Dance With 
You?,” exiting afterward for cos- 
tume change as lads caper some 
interlude legwork. 

Chirper emerges from behind 
screen transformed from her pre- 
vious Ernest Adler bouffant crea- 
tion to a sexy, sequined, panel- 
skirt job revealing nice gams. 
Slithers around to “Mamie Is 
Mimi,” in beguiling manner play- 
ing up to partners. Temperature 
and applause quotient rise for this 
bright exit piece. 

Lou Wills, Jr., takes it away with 
session of legmania, but followup 


} country. 


| tions, 
certain to acquire an enviable rep- | 


| York, a few on the Coast. 
will possibly be the first to upset 


knowledging the tribute, launches | 
his famous “Oath of Allegiance to , 


Parody, | 


a brocaded cloaks for peeps of 
esh. 

Ralph Strane tenorizes lyrics, 
with Peggy Dietrich warbling sec- 
ond refrain of the Joan Edwards- 
Lyn Dudy special score. Second 
choreo is gold lame and russet af- 
fair in Spanish Gypsy stomps. Joy 
Healy fronts with fine sample of 
heel-and-toe for warm response. | 
Strane again lends his vocalistics | 
for descriptive value. 

Ray Sinatra has 13 men on the 
stand, and all are capable musi- 
erans; judging ‘from excellent back- 
ground supplied. Sinatra knows 
how to wield a baton for soloists, 
and after several more shows will 
have all cues and pessages love 
tailing for proper welded ‘ow. 
Walter Popp takes over the S. :in- 
way during Thomas period, dou- 
bling as accomper and conductor 
for careful and effective guidance. 

Future Copa Room extravagan- 
zas Will be insured of proper show- 
casing because of special care 





given this preem. Lighting panel, | aft whistling passages. In the saucy | "er 


| World 


her ample girth by the conven- 
tional gowning for one of her pro- 
up a sock windup. Reginald Bean’s 
piano accomp is flawless. The star 
acknowledges that. Miss Waters is 
too wise a pro not to know that 
area 1952, she must build an act to | 
match—or approach—her prestige. | 

In Carl Ravazza, the east side | 
cafe has a seasoned performer 
whose wide repertoire and style 
are made to order for closeup 
work. He’s particularly bright on 
the Calypso stuff, most of these in | 
a recitative vein. richly articulated 
and largely sans accompaniment. 
Though he shows obvious prefer- 
ence for ditties and specials, he 


can also handle in clicko manner | 
such items as “Wish You Were 
'Here” and “Ballin’ the Jack.” 


Another plug in this small setup | 
is Ravazza’s free wheeling, person- | 
to-person approach that finds an| 
ideal trough, for instance, in his 
sit-down handling of the tender | 
Johnny Mercer lyric, “When the | 

Was Young,” which he} 
moves along softly with fore and 


Hotel Pierre. N. Y. 
John Sebastian, Dorothy Jarnac; 
Stanley. Melba and Chico-Rellt 
Orchs; $1.50 and $2 cover. 





The ballet-mime and the _ har- 
monica virtuoso are a real happy 
coupling at the Pierre’s Cotillion 
Room, complimenting and supple- 


menting each other. _ They work 
with one another, intersplicing 
|their stuff in such manner as to 


suggest a seasoned team where, in 
actuality, they are solo workers. 
Sa..suave is. the..rappert..of..terps 
and mouth-organ, however, that it 
would be a smart move to book 
them jointly in the hotel spois. 

For Miss Jarnac this is not en- 
tirely new, in former years she 
worked in similar manner with a 
femme vocalist. It’s better, how- 
ever, with the male _ vis-a-vis, 
chiefly because of Sebastian’s 
ability also to handle lines as well 
as his Hohner. 

The petite ballet exponent is a 
winsome waif, elfin in her man- 
without being too “cute” 


presided over by Joseph Mall, will | department, he gives the works to| about it, a lithe fluid personality 


| bring forth increasing special ef- | 
‘fects as intricacies of various com- | couldn’t help it,” but his gentle 


binations are utilized. Room itself 
is one of the most flattering—both 
to performer and guest—in 
Unique two-dimensional 
plastic and wire wall murals de- 
picting “Carnival in Rio,” con- 


ceived by Tony Duquette, add to in- | 
|terior decor and Copa theme. Seat- | 


ing 385 and designed for either in- 
time or lavish big-scale produc- 
Entratter’s new domain is 


utation quickly. 

Following the 18-day booking of 
Danny Thomas, Lena Horne is 
pacted for a two frame stay. Edith 
Piaf takes over top marquee space 
following this period. Plans for 
spring and summer encompass 
package revues, some built in New 
Sands 


;usual length of tenure grooved by 
other resort hotels on the Strip. 
To alleviate the current shortage 
iof top name talent, Entratter is 
| planning to keep his attractions in 
‘for at least six weeks. 


This policy, if put into practice, 
will receive the acid test during 
|summer months when Vegas jumps 
{with heavy tourist traffic and turn- 
over is constant. However, by 
| watching the calendar closely, pro- 
| ponents of the new longterm ven- 
‘ture will be able to alternate shows 


Thomas flays armchair critics, | lasting many weeks, with fortnight | 
and parlor performers who steal | bookings, and take advantage of | 
which | pretty well established public tides 


| Pouring into Vegas. 

| If the idea works, other hotels 
‘may follow suit. Seven plush 
niteries going full blast 52 weeks 
and hiring acts practically in 
wholesale quantities can put a 
drain on the talent market quickly. 


The Sands’ scheme should be a 
boon to many new acts seeking 
work, and booking for longer span 
will make the western trek worth- 
while. Further, the multi-week 
pact will hasten the end of monopo- 
listie practices on the part of boni- 
faces wishing to grab and hold cer- 
tain big name acts to 18-month “no- 
contracts-elsewhere-on - the - Strip” 
ball and chain. 


Continued from page 44 Game’ 


La Vie en Rose, N. Y. 
‘at first show of her preem (19). It 
could be by design, since her very 
first numbers, “Taking a Chance 
on Love” (rigged with some per- 
sonalized lyrics) and the “nobody’s 
business” followup (also with ethyl 
and Ethel interpolations), make 
significant reference to her avoir- 
dupois, age (life begins at 52) and 
other personifications. This is the 
closest she gets to self-appraisal, 
but even these are mere gossamer. 
Rest of Miss Waters’ songbook 
is hop and skip, with no particular 











acroflips bring in key results. First 
preem viewing had Wills including | 
a so-so impresh of Ray Bolger: | 
however, he wisely tossed it out | 
for direct segue from opening | 
quickie and gab bit utilizing back- 
flips into specialty—walkovers, 
twirls and twists amid cleating 
from his recent musicomedy foray, 
“A Tree Grows in Brooklyn.” 

Ten Copa Girls were chosen by 
Entratter from covey of 500 hope- 
fuls auditioned in Hollywood last | 
month. Obviously picked for looks | 
and frames rather than ability to} 
become pundits of the pas-de-| 
bourre, luscious dolls do as they | 
were tutored by choreographer | 
Robert Gilbert, with at least two or | 
three possessing above-average 
knowhow. Sumptuous costuming | 
adds to picture as they turn) 


through “Good Old Days,” receiv- | 








ing appreciative mitts after tossing | 


angle on structure, but the sales- 
manship and weighty projection 
are never separated from the solid 


reputation. With alternating huski- | 


ness and tremolo, she operates, 
with hardly any bridge to catch 
her breath, on “Happiness Is a 
Thing Called Joe” and “Sleepy 
Time Down South.” She starts 
right in on her memorable “Stormy 
Weather” with no preface, goes 
along with “Cabin in the Sky” and 
then works out a genuine charac- 
terization in “Porgy,” which im- 
presses as the most sensitive she 
delivers in her brief (30-minute) 
log at the intimery, where the 
farthest customers can see her 
strong, lively mobile facial fea- 
tures. 

The finish, “Sunny Side of the 
Street,” is undoubtedly a purely 
personal choice. It leaves a good 
feeling, but is not calculated to set 
parently refuses to water down 


the | 


| “Bessie,” the oversexed gal “who| 
delivery saves it from becoming | 
just another offbeat piece. In an- 
other chair-sitting stance, he rides 
| through a series of oldies as the 
|lights dim. Ravazza’s patter 
matches his winning ways. 

Trau. 


Freneh Casino. N. Y. 


(FOLLOWUP) 
The French Casino, which is now 


hitting at the threshold of big | 
grosses with its attempted name | 


policy, appears to. be exciting some | 
notice from natives as well as out- 
of-towners. Naschat Martini, with 
a bankroll derived from _ several 
Paris cafes, is fast becoming one of 
| the heaviest spenders on local cafe 
‘scene. He’s already gone for a 
|bundle and if given the right} 
| breaks he’ll be recouping some of 
| it. 
| Spot is now in a position where | 
| it may hit at any time, but it won’t 
| be the result of the name who may 
|be playing there at a given date. | 


|vails at Cocoanut Grove 


who contorts herself into some 
amazing posturings without being 
grotesque. She plays it for comedy 


| and the im. act is good all the way. 


Sebastian doesn’t sacrifice his 
virtuosity either. That action, via 
|interpretative movements, to the 
glib harmonicaist’s spiel. As a 
|pair they’re excellent for this 
class room. Stanky Melba, who 


emcees and is the general: entre- 
preneur of the Cotillion Room has 
made a good booking in the pair. 
Per usual, he handles the proceed- 
ings well, musically included, with 
the Chico-Relli orch as alternate 
for the Latin terp sets. bel, 
Hotel Ambassader. L. A. 
(COCOANUT GROVE) 
Los Angeles, Dec. 17. 
Jean Sablon, Margaret Sisters & 
Bruno, Eddie Bergman Orch (16); 
$2, $1.50 cover. 





The Continental atmosphere pre- 
for holi- 
day period with Jean Sablon head- 
lining and European acrodance 


| It will be an accumulation of Sugar | team of Margarei Sisters & Bruno 


| Ray Robinson, who started the pol- 
icy, Frank Sinatra, 
;as Mickey Rooney or 
Laine, who are slated for Febru- 


the current | 
| John Arcesi—or it may be as late | 
Frankie | 


making their U. S. Yow in support. 
Discounting the New Year’s Eve 
hoopla, prospects are only mild for 
the layout. 

Stand is Sablon’s first in about 


ary dates. The performer who will | five years out here, and he doesn’t 


| be at the spot at that time, will | 
i}most likely get the credit, but it} 
|will be a glory that predecessors 

| Should share. | 


However, the business has been | 


building. A gag around town is| 
| that, with names, Martini is losing | 
| only $1,000 instead of the usual | 
$5,000. Current attendance seems | 
to indicate that this is somewhat |} 
of an exaggeration. The spot is 
hitting some fine weekend figures. 
The party business seems to be on 
the increase and there’s an aura 
of increased activity around there. 


devised press agent-inspired stunt 
wherein a femme automatically 
went into a trance upon hearing his 
rendition of “Lost in Your Love,” 
seems to.have the ability to make 
out on the song circuit. At this 
point, his dwelling upon the fact 
that dames go into a trance at 
hearing his tune is a distinct dis- 
advantage. It induces a lot of 
taiking and derision, especially 
among femmes, who start making 
cracks to the effect that they’re 
still conscious. 


Arcesi is a good singer. His 
pipes are well-groomed, he has 
a good range and a highly devel- 
oped sense of rhythmics. His re- 
citative with drum background of 
“Noah” shows his ability to get 
the crowd at a top pitch. His ar- 
rangements are showmanly and his 
projection is good. Choice of num- 
bers is also in the top vein. 


Arcesi, who once worked as Don 
D’Arcy, is currently waxing for 
Capitol where his “Lost in Your 
Love” is his top effort. He comes 
on stage after an intro as the 
“trance singer” and cites “Lost” as 
the tune that puts the dames out 
of their mind. After that, it prac- 
tically becomes a virtue for any 
girl in the audience to remark that 
she still retains her faculties. It’s 
too much of a challenge. 


David Greb (& Lober) is now in 
the production and provides fur- 
ther dancing strength to a cast 
that includes the excellent ballet 
of Jane Laste, the singing of Harry 
Seguela and Ginette Wander, 
among others. Highpoint of the 


Arcesi, who achieved a degree | 
of notoriety through a carefully | 


show to best advantage. The far 
reaches of the Grove aren’t suited 
to his Gallic charm which needs a 
more intime atmosphere to obtain 
peak results. He works hard, 
though, and wins a good portion 
of his auditors, especially the 
femmes. 


Although the voice leaves some- 
thing to be desired, the Sablon in- 
souciance wrings as* much as pos- 
sible out of the familiars like “Le 
Fiacre,” “C’est Si Bon,” ‘“Sym- 
phonie” or “Pigalle.” Some get the 
combination French-English treat- 
ment and benefit; “Pigalle’’ would 
be better for at least one English 
chorus. He also has an _ okay 
French-lyriced “White Christmas” 
and a hillbilly takeoff on “On To 
of Old Smoky” that pays off 
neatly. 

Margaret Sisters & Bruno pro- 
vide a spectacular opening to this 
layout. A typically European acro 
act, some of their routining needs 
to be adjusted to American tastes, 
but the necessary switches are 
slight. Dance stuff is held to a 
minimum, bulwark of turn being 
the exciting musclework of Bruno 
who tosses both sisters through 
the air with the greatest of ease, 
singly and _ together. Finale, 
a low-flying airplane spin that has 
the ringsiders ducking, is a breath- 
taking bowoff. 

Eddie Bergman’s orch is in its 
final week here and will be sup- 
planted Dec. 24 by the Harry 
James crew as the house tees a 
name tooter policy to go with its 
headline acts. Kap. 


Sugar Ray to Play 
Sahara, L.V., in Jan. 


Sugar Ray Robinson has been 
signed for the Sahara, Las Vegas, 
starting Jan. 27:0n a booking by 
Joe Glaser’s office. 

Robinson, who retired last week 
as middleweight champ, has played 
two major nitery dates recently. 
He worked the French Casino, 
N. Y., and the Latin Quarter, 
Boston. 


Diners Club in Brit. 











show remains Dominique, the pick- 
pocket, card manipulator and mag- 
ico who creates a terrific uproar in 
this spot. 

Martini, being foreign to New 
York customs, is still to learn that 
a menu is one of the keystones in 
enticing return trade. Tie Ca- 
sino’s culinary scorecard is below 
par. The continuation of the name 
parade and building up the cui- 
sine should be the primary proj- 
ect. Jose. 





The Diners Club, a system of 
_charge accounts applied to nite,- 
ies, restaurants, etc., has extend- 
,ed its coverage to the British Isles. 
Arrangements recently completed 
make it possible to eredit bills at 
the Astor Club, Bagatelle, Dor- 
chester Hotel, Grosvenor House, 
Piccadilly, all London, among 
others. 

Outfit has also lined up the 
Colony Club, Barbados, B.W.1. 
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Letter in paren 
() Loews (MW) Moss 


VARIETY BILLS 


WEEK ENDING DECEMBER 24 


theses indicates circuit 
(P) Paramount; (R 


ith Dills below indicate opening day of show 
Numerals tn connection w he yet ing day 


. (FM) Fanchon Marco; @) independent) 
) RKO; (S$) Stolls (T) Tivelly (W) Warner 


(WR) Walter Reade 








NEW YORK CITY 


Cepitet. i} 24 
Johnnie Ray 
Georgia Gibbs 
Ray Anthony Orc 
Gary Morton 
3 Rockets 
Music Hall 
Peter Gladke 
Jack Drummond 
Patricia Rayney 
Nip Nelson 
Jansleys Dogs 
Rockettes 
Corps de Ballet 
Sym Ore 

Palace (R) 26 
Gilbert & Russell 
Chet Clark 
Ross Wyse Jr & 
June Mann 
Yvonne Moray 
Elsa & Waldo 
Woodside Sis 
Artie Dann 
Cinse Collies 
Paramount (P) 
Sarah Vaughn 
Stump & Stumpy 
4 Tunes 
Teddy Hale 
Ill Jacquet Orc 

AURORA 

Roxy (i) 22 
Ice Colorama 

Par (P) 26 only 


aw 


Asylum of Horrors 


BALTIMORE 
Royal (i) 25 
Ink Spots 
James Moody Orc 
Le Roy Strange 


Myers & Walker 
5 Dyerettes 
Baltomorians Orc 


24 


Regal (P) 26 


Swallows 
Herb Lance 
Strawberry Russell 
& Julia 
Joe Chisholm 
LOS ANGELES 
Paramount (P) 25 
Liberace 
Mandarins 
Modernaires 
Pat Patrick 
{AMI 
Olympia (Pf) 24 
Lewis & Van 
Pitchmen 
Eileen Barton 
Georgie Kaye 
Francis Bruon 
PHILA 
Earle (Ww) 25 
L Hampton Orc 
Bertice Reading 
PITTSBURGH 
Stanley (W) 25 
Billy Eckstine 
Evans Family 
Dave Barry 
Martin & Florenz 
WASHINGTON 
Capitot (L) 25 
Berk & Hallow 
Dennis 


Larry Steele Rev 

Paul Bascomb Orc 

Olivet Miller 

3 Chocolateers 

Butter Beans & 
Susie 

2 Earls 

Conrad & Estelle 





CHICAGO Fiick Montgomery 
Chicago (P) 26 Madris Thomas 
Step Bros Milton Bowser 
4 Aces Beige Beauts 
Ice Rev Checkers 
AUSTRALIA 
MELBOURNE Jimmy Elder 
Tivoli (T) 22 Joe Whitehouse 


Tommy Trinder 
Mara & Maurice 
6 De Pavtis 
Rey Overbury & 
Suzette 
Mary Priestman 
Harry Moreny 
Lloyd Martin 
Toni Lamond 
Singing Girls 
Dancing Boys 
Adorables 
SYONEY 
Tivoli (T) 22 
Armand Perren 
Fayes 3 
Pat Gregory 
Chribi 
Marika Saary 
Phillip Tappin 
Wim De Jong 
Jacques Cartaux 


BRITAIN 
BLACKPOOL 5 Skyliners 
Paiace (1) 22 R Houston & D 
Radio Revellers Stewart 
Eric James A J Powers 
Robertis 3 F & L Preston 
Ray Muir & June Richman & Jackson 
Arrigonis Herbie Marks 
Billy Shakespeare Dolaire 
Terry Hall Conway & Day 
Bergman & Boros NOTTINGHAM 
Derrick Rosaire Royal (mM) 22 
Betty Kayes Pekes | Peter Brough 
CHELSEA Archie Andrews 
Palace (i) 22 Ronald Chesney 
Joe Stein Peter Madden 
Louis Hayden Les Raynor & Betty 
Max Carole Roberts Bros 
Marcellis 3 Live Bears 
E HAM ares = 
ranada (1) 22 war ictor 
jt PORTSMOUTH 
3 Jills a Royal (mM) 22 
Bob Grey ute’ 
Carter & Doray Kandy Sis & Eddie 
Mme Truzzi Pets Kitty Bluett 
Les Douno Frasers Harm Co 


Billy Russell 


s 
Metropolitan (I) 22 


Cissy Trenholm 
Terry Scanlon 


BRISBANE 


Daresco 3 
Lowe & Ladd 
4 Botonds 
Bert Duke 3 


Renita 
Bouna 
Norman Vaughan 
Carl Ames 

Sonya Corbeau 
Alice Ray 

Betty Prentice 
Show Girls 

Nudes (9) 

Dancers & Singers 
Ballet 


ramer 





Lizzet & Eddie 


Dizak Washington ... 
Cootie Williams Orc 


His Majestys (T) 22 


B Rhodes & C Lane 








Cabaret Bills 





NEW YORK CITY 


Birdene 
Slim Gaillare 
Bive A 
Charlotte Rae 
Stan Freeman 
Cheerleaders 
Ellis Larkin 3 
Bart Howard 
Bon Soir 
Jimmie Daniels 
Alice Ghostley 
G Wood 


Norene Tate 
Garland Wilson 
Kirkwood & 
Goodman 
Mae Barnes 
Celebrity Club 
Alan Gale 
Freddie Stewart 
Haydocks 
Copacabana 
Jackie Miles 
Paul Sydell 
Landre & Verna 
M Durso Ore 
Ray Steele 
Milt Pazse 
Mimi 


Nicolas Urcelay 

Martinique 

F Alonso Ore 

Maya Orc 

Los Panchos 
Chez Zizi 

Paul Villard 

Blackie Jordann 

Betty Norman 
Embers 

Barbara Carroll 


French Casino 


John Arcesi 
Ginette Wander 
Jane ste 
Dominique 

Les Chivers 
Vincent Travers 
Hotel Amba: 
Jules Lande Ore 


Warren Tri 
Chateau Madrid 


Hotel Astor 


ee ns 
Hotel Biltmore 

Michael Kent Ore 
Hotel Edison 


Teddy Powell Ore 
Sid Krofft 

Joan Walden 
Bobby Blake 
Collin 


Adrian Rollim 
Hotel Pierre 
Margaret Phelan 


Chico Relli Ore 
ctel Plaza 
Victoria Cordova 
Raye & Naldi 
Dick La Salle 
Continentals 


Hotei St. Regis 
Fernanda Montel 
Milt Shaw Orc 
Horace Diaz Ore 

Hotel Statier 

Village Barn 
Zeb Carver 
Ted Huston Ore 
Miles Bell 
Helen Curtis 
Bourbon & Bain 

Waldorf-Asto:ia 
Jose Greco Decrs 
Alex Alstone Ore 
Mischa Borr Orc 

Hotel Viarwick 
Jose Mellis Trio 
Lee Carrwil 

Hotel Sherry 

Netheriand 
James Syvmingion 
Hugo Peucll Ore 

Mote! Tatt 
Vincent Lope? Orc 

Latin Quarter 
Murphy Sisters 





Henry Jerome Ore 
Motel New Yorker 


& Leemans 
rw 


Stanley Melba Ore 


Ore 


Woody Herman Orc 


Audrey Sperling 
Roger Ray 

Piroska 

Caroli Bros 
Marcel Lebon 
Dagenham Pipers 
Warren, Latona & 
Sparks 

Patricia Rhodes 
Pat. Adair 

Art Waner Orc 

La Vie en Rose 
Phil Moore’s Flock 
Nat “King” Cole 
Van Smith 3 

Et Chice 
Perla Marini 
DeLeon & Graciella 
C_& G Galvan 
Alvardo de la Cruz 
Carlos Camacho 
Enrique Vizcaina 
Leon & Eddie’s 
Eddie Davis 
Bobby Ramsen 
Argo & Fay 

Paul Judson 
Midge Minor 
Helen Curtis 

Art Waner Ore 
Oliver Ders 

Ne. 1% Fitth Ave 
Bud McCreery 
Bob Downey 
Harold Fonville 
Hazel Webster 
Olid Roumanian 
Sadie Banks 


Allison Hotel 
Beachcombers (4) 
Eddie Snyder 
Julio & Mae 
Casablanca Hotel 
Myron Cohen 
Terry Swope 
Dave Tyler Orc 
Clover Club 
Nov-Elites () 
Jeanne Gilbert 
Al Bernie 
S Marlowe Line 
Tony Lopez Ore 
Cork Club 
Jo Thompson 
Deimonice 
Jose & Aida 
Carlos & Melisa Ore 
Frolic Club 
Kathie McCoy 
Don Charlies Ore 
Harem Club 
timmy Dzy 
Rusty Marsh 
Flash Lane 
Camile Stevens 
Ann Mitchell 
Ginger Marsh 
Lombardy 
Don Baker Ore 
Henry Taylor 
Julio & Mae 
Martiniave Hotel 
Jimmy Grippo 
Manolo & hel 
Danny Yates Ore 
Harvey Grant 
Vincents 
Monte Carle 
Count Smith 
Day & Alva 
Rafael Rumberos 
Music Box 


Malayan Lounge 
The Calypsoans 
Bob Morris Ore 
Johnina Hotel 
Verna 

Jack Murphy 
Tony Matas 
Randum 


Leon & Eddie's 
Ba Revue 


Kitty O’Kelly 
Kay Gayle 
Estela 


Litico & Mario 
Mambalettes 
Versailles Hotel 
Nino Rinaldi 3 
Ber of Musie 
Bill Jordan 
David Elliot 
Guy Rennie 
Beth Challis 
Harvey Bell 
Sherry-Frontenas 
Chavee 


Algiers Hotel 
Joyce Bryant 
Tony & Renea 
Mal Malkin Ore 


Lord Tarleton 


Jeanne Moore 
Lou Collins 
Pat Morrissey 
Bobby Breen 
Jackie King 
Sans Souci 
Lenny Kent 
June Graham 
Frank Lynn 
Sacasas Ore 
Ann Herman Deres 
Saxony Hotel 
Los Chavales de 
Epana 
Pupi Campo Ore 
Trini Reyes 
Tony Fernandez 
Julie Romero 
Val Olman Ore 
fano & Dee 
Shore Ciub 
Rosalie & Steve 


Hote 


Haven & He 


Adele inge 
Eric Waite 
Diana Grafton 
Charles & Lucille 
Cavanaugh 
Dennis & Pariene 
Lillian Byers 
Yvonne Broder 
Philip Fraser 
Terry Taylor 
Donald Tobin 
George Zak 
Boulevar-dears (@) 
Frankie “asters O 
Edgewater Beach 


Yma Sumac 





Pierre D'Angelo & 


Ana 
Griff Williams Orc 
Paimer House 
Joe E. Howard 


Johnny Morris 





Jacques Donnet Orc 


Michael Selker Orc 


Fansto yinry Orc 


Sonny Sands 


Carolyn_Carpenter 


Irving Fields 
Town & Country 
Arthur Ellen 


Three Riffs 


Lila Terris 

Danny Carroll 

Orc 

La Plaza 6 

Twe Guitars 
hern 


“More About 
Vv ” 


Patricia Bright 
Jean Bradley 
Glenn Burris 
Ann Cardali 
Jim Hawthorne 
Ann Shielos 
Cabots : 
Salvatore Give Orc 
Panchito Orc 
Village Vanguard 
Robert Clary 
Sylvia Syms 
Charlotte Rae 
Clarence William 


Wivel 
Sal Noble 
Bob Lee 


MIAMI-MIAMI BEACH 


Nautilus Hetel 
Mel Torme 


Calo Orc 


Palmer Dancers 
Quintones 


Louise Angel 
Blue Drake 


Preacher Rollo $ 

Harbor Club 
Joe Mooney 
Helene” Rivoire 

Paddock Ciub 
Jackie Winston 
Miss Memphis 
Peg Saunders 

e Bell Ore 
Flo Parker 


a Lee 
ac Fadden 


Deuville 
Vocalions 3 
Johnny Pineapple 

Revue 


Mambe 

Bobby Escoto Orc 
Baro & Rogers 
Kopy Katz 3 
Jack Almeida 3 

Vagabonds Club 
Vagabonds (4) 
Maria Neglia 
Hal Winters 
Carmen D’Antonio 
Frank 


Elena 

Nicholas Grymes 
Brook Ciub 

Charlie Farrell 


University 4 
Atlantis Hotel 


Weidman 


Ore 
Nelly Golette 
iene Quarter 


Charlivel Trio 

Carma & Yaki 

Janine Grenet 

Charlee Ballet 

Lucien, Bob & 
Astor 


Nejla Ates 
Mons Choppy 
Models 
Ralph Young 
Gloria LeRoy 
DeCastro Sisters 
Line (30) 
Jose Cortez Ore 
Beachcomber 
Danny Rogers 
Rocky Graziano 
Bubbles Darlene 
Toni Bari 
Norma Parker 
Delano Hotel 
Melino Trio 


Bernar 


Willie Hollander 
LaRye 

Leo Retsman Orc 
L’‘Aigion 

Chuey Reyes Orc 

Emile Petti Orc 
Ciro’s 

Jack Carter 

Joni James 

Red Caps 

Damita Jo 


CHICAGO 


Conrad Hilton Hot*l 


Leo de Lyon 
Lulu Bates 


Alexander 


Susanne & 
McCaffrey 

Bob de Voye & 
Betty Lorraine 

Earl Barton 

be Horgan & 


Abbott De 

Trio Bassi 

N Brandwynne Orc 
Palace (26-28) 
ROCKFORD 

Pheby Sisters 

Mel Hall 

Movieland Seals 


Ts (6) 





Hank Seaman 
Noble Trio 


Modernairesg (5) 


|“*Flamingo Cav 
; 1932” 
| Georczie Price 


Harmon 


Zina Reyes Dancers 


atricia Manning | 


LOS ANGELES 
Ambassador Frakson 
Jean Sablon The Glenns 
Margaret Sis & Hal Derwin Ore 
B Cafe Gala 


runo 
Harry James Ore Nancy Andrews 


} Bar of Musie Joe Graydon 
| Arthur Blake Jimmy Ames 
| Marjorie Garretson |Don Sheffey 
| Bill Hoffman Ciro’s 
|; Benno Rubinyi Gene Baylos 
| Eddie Bradford Ore; Bud & Cece 
| 8 Gray’s Bandbox Robinson 


Billy Gray Dick Stabile Ore 
Patti Moore Bobby Ramos Ore 
Ben Lessy Mocambe 

| Larry Greene Trio Edith Piaf 





Biltmsre Hetel Eddie Oliver. Ore 


Flaminge Thunderbird 
Bert Lahr 
Francine White 
Johnny O’Brien 
Kathryn Duffy D 
Al Jahns Orc 
Sahara 
Andrews Sisters 
Pansy the Horse 


| Maxine Lewis 
Mitchell & Petrillo 
Don Corey 

Lucile Vanelli 
Herb Flemington 


Flamingo Starlets Andy Mayo 
Bobby Page 4 Corsoney Bros 
Torris Brand Orc Gene ee 

Desert inn (23) ilda Fontana 
Carmen Miranda Lillian Lanier 
Jack Durant Dewey Sisters 
Rudy Cardenas Sa-Harem Dancers 


Cee Davidson Ore 


Et Cortez 
Joaquin Garay 


Felo & Bruno 
Donn Arden D 
Cariton Hayes Ore 


Joanne Barton 
Pail suite Dancing Haydens 
Hour of Charm Clif Ferre 
Evelyn Dave Rodgers Ore 
Viola Silver Slipper 
Rose Marie Hank Henry 
Louise Woo Woo Stevens 
Maxine Beau Jesters 
Janet Hollywood Cover 
Robert & Aida Girls 
Lida Jack Spoons 
Don Baker Jimmy Cavanaugh 
El Ranche Vegas | Bill Willard 
“Windmill Revue™ | Jo Ann Malone 


George Redman Orc 
Sands 

Danny Thomas 

Connee Russell 

Lou Wills Jr 


Joanne Gilbert 
Allan & Ashton 
Doodles & Skeeter 
Harry Mimmo 

Bill Damian 








El Rancho Girls Copa Girls 
Ted Fio Rite Ore Ray Sinatra Ore 
HAVANA 
Montmartre Sans Souci 
Pedro Vargas Skippy 
Facundo Rivere Q | Olga Chaviane 
Roxana Martin Celia Cruz 
Serenata Espanola | Rocio & Antonio 
Ray Carson Nancy & Rudy 
Tex Mex Trio Tropicana 
National Casine Chiquita & Johnson 
Havana Cuban Boys} Ana Gloria & 
Maria Alba Rolando 
Marion Inclan & Amparo Garrido 
Chucho Maldonado | Miguel Angel Ortiz 
Rafael Bertrand Tropicana Chorus 





icinacninatennetnmeettentaniaamediaianninnmiasendeaall 


| -Corenation Pix | 


and video during 1953 with Presi- 
dent-elect Eisenhower’s inaugura- 
tion Jan. 20. 

CBS plans to give the event more 
than five hours coverage in both 
media, but how much of this will 
wind up on the nation’s TV screens 
will be determined by the amount 
of film flown across the Atlantic. 
Both NBC and CBS plan to fly 
over a number of their top corre- 
spondents and cameramen from the 
States, to join its regular staffers 
operating out of London and Paris. 

Possibility exists that CBS might 
follow the plan it originated in 
covering the United Nations ses- 
sions last year in Paris by obtain- 
ing live TV coverage of the coro- 
nation and kinescoping it, then fly- 
ing the kines back to this country. 
Plan will be discarded, however, in 
favor of direct filming if it’s found 
that the latter system is faster. 
Both webs will be forced to rely 
on BBC kines for some of the 
coronation pageantry, since the 











British government has ruled that 
only BBC cameras can lens certain 
parts of the évent. 


W. Germany TV 


Continued from page 2 =e 





only barrier to operation of a Brit- 
ish Continental telecast is the ne- 
cessity of working out. compensa- 
tors so that the programs can be 
received on European TV sets 
which operate on a different “line- 
per-inch” basis than the British. 
British TV work has a 405-line sys- 


tem while West Germany and Hol- 
land have the 625-line system. 


France uses an 819-line system. 
Negotiations to master this prob- 


lem between the Dutch, German, 
French and British TV stations will 


Bambi Linn & Rod! start as soon as it is clear how 


large the German TV net will be. 

France is planning an intermis- 
sion-less telecast and in the eve- 
ning a repetition by means*of TV 
pix. There are reported.to be no 
difficulties here concerning the 
transformation of the different line 
systems. 

It is necessary to establish a 
jmicro-wave chain between Lille 
and Lopik (Holland), also between 
Lille and Hamburg. 





Joe Castro Quartet | 


LAS VEGAS, NEVADA 


Continued from pase 1 = 








this No. 2 Scot vaudery. 
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New 


THE GOOFERS (5) 
Instrumental-comedy 
12 Mins. 

Palace, N. Y. 

In the No. 5 slot in the current 
eight-act Palace layout, the Goofers 
are the standout item on the bill. 
Formerly with the Louis Prima 
organization, they are an instru- 
mental Dixieland quintet which 
combines okay music with surefire 
comedy. 

Leading member is the trombon- 
ist, who plays horn well, sings 
competently, hoofs  better-than- 
average in an acrobatic groove and 
registers as an all-around perform- 
er. The trumpeter has an okay 
voice for special material while the 
pianist shows off a polished key- 
board style in his solo stint. The 
drummer also is spotlighted in 
some Krupa-styled skinbeating but 
this bit is played too long. The 
bassist also is unusual with his 
acrobatic highjinks in playing his 
instrument while on his back. 

Open fast with the Dixieland 
number, “When The Saints Go 
Marching In,” and also register 
strongly with their Bell Sisters 
takeoff on “Bermuda,” following 
with “I Can't Get Started With 
You” and “Pretty-Eyed Baby.” 
Combo hits hard throughout and 
shape up as an attractive unit for 
vaude, niteries or TV. Herm. 





DICK ALLEN TRIO 
Songs 
15 Mins. 
Mars Club, Paris 

Instrumental and song trio has 
Dick Allen on piano, Jimmy Gour- 
ley on electric guitar and Guy De 
Fatto on bass. Allen and Gourley 
are Americans who know the nit- 


ery circuit here, and De Fatto is; 


French. 

Threesome is new and still has 
a few edges to rub off. Fresh off- 
beat voices and good rhythming 
make this okay background for in- 
timeries but there is not enough 
diversity and projection as yet to 
make this rate a special act. They 
still do not have the ease and ver- 
satility. They do “The Trolley 
Song” in French, with sound 
effects, and a nice lilt for a good 
opener, then they blend on “Tea 
For Two,” “Bali-Hai” and a “Wiz- 
ard of Oz” medley, with special 
lyricing being the keynote of these 
renditions. Most of the words are 
of ordinary calibre and do not 


jimprove upon the old. 


Some more diversity in offerings 
and, above all, more straight in- 
strumental numbers may give this 
trio a style and uniqueness it now 
lacks. Allen, who does most of the 
lead vocals, has an offbeat voice 
that does not have the power for 
projertion sans mike in big rooms. 





Okay for intimeries. Mosk, 
SHOOTING MANSFIELDS (3) 
Marksmanship 

8 Mins. 

Palace, N. Y. 


The Shooting Mansfields have 
been around for a long time but 
have not been documented in 
VarRIETY’s New Acts files. It’s a 
topnotch turn for first, second or 
closing spots on any vaude bill. 

The elder Mansfield works with 
his wife and daughter in a fast turn 
featuring the family’s superlative 
rifle handling. Each member takes 
a turn at shooting at small targets 
which break as a pellet hits them. 
Piece de resistance is a bit in which 
the husband shoots at small glass 
balls framed around his wife’s face. 
At show caught, there were no 
misses in about 150 shots. 

Herm. 





LINON 
Rope-walking 
12 Mins. 
Palace, N. Y. 

Linon is an English act with a 
comedy fillip to his rope-walking 
turn. His chief prop is his tattered 
garb which trips him up while 
executing his stunts. This is good 
for some laughs but Linon tends 
to drag out the clowning and mim- 
ing portions longer than their 
worth. 

Only in the latter couple of 
minutes of his turn does Linon 
perform on the rope as expected. 
He's an undoubted expert and his 
flipping and bouncing earn a big 
mitt. Herm, 


RAVEL 
Comedy 
10 Mins, 
Pavilion, Glaszow ‘ 
Small, wiry English musical 
clown offers act that has younger 
stubholders laughing heartily, and 
which seems certain for all juve 
eccasions and for moppets’ TV. 
_ He plays wide variety of musical 
instruments, including xylophone, 
producing from latter a surprise 
spring-up skeleton and a hat that 
refuses to remain stationary. As- 
pects of comedy biz are many in 
cleverly-contrived turn that is 
standout in current pantomime at 
rd. 








Acts 


BERT HOWELL & FRANK RAD. 
CLIFF 


Songs-comedy 
12 Mins. 
Palace, N.Y. 


Bert Howell and Frank Radcliff 
are vaude vets who recently 
teamed. They have a good turn 
although not strong enough to rate 
the next-to-closing spot in the cur. 
rent Palace vaude layout. 

Both have good pipes which they 
showcase on such tunes as “Danny 
Boy,” “Je Vous Aime Beacoup” 
and “Oui, Marie.” Radcliff is espe. 
cially effective with his falsetto 
register, which contrasts to his 
basso speaking voice. The team’s 
comedy efforts, however, are spot- 
ty and often strain for the laughs. 
A better script plus their excellent 
vocalling would hike their appe.!] 
considerably. aerm. 





O’DUFFY BROS. 
Comedy 
15 Mins. 
Empress, Glasgow 

Garbed in jade green, Dave & 
Joe O'Duffy are a couple of tall 
brothers from Belfast, who score 
strongly in comedy. One is six-feet- 
four-inches tall, the other six-feet- 
two. Added to height value, which 
provides useful gimmick, they use 
attractive lilting Ulster brogue in 
spouting their leisurely-paced com- 
edy lines. 

Twain opens with “Enjoy Your- 
self,” and close on the native song 
note with “Green Glens of An- 
trim,” which rouses much nostalgic 
memory among Irish-bred stub- 
holders. Okay for general run of 
vauderies. Gord. 





FREDDIE MARTELL 
Songs 

10 Mins. 

Palace, N.Y. 


Freddie Martell is a promising 
young vocalist in the belting school. 
He has well-trained pipes and 
shows considerable savvy in han- 
dling the mike to avoid those blast- 
ing sounds while showing lots of 
power. 

Martell’s vocal delivery has pol- 
ish but mars his routine with 
corny hand gestures and some dis- 
turbing facial contortions. A sim- 
pler approach would be more ef- 
fective, especially since his voice 
can easily carry the full weight of 
his turn. 

He opens with “I'm Yours,” a 
current click, and segues into a 
specialty number, “Down On Mul- 
berry Street,” fo some Italo lyric- 
ing, and winds up with “Tell Me 
Tonight.” Martell would do bet- 
ter to showcase his pipes on stand- 
ards or current hits, rather than 
essaying the latter number. 

Herm. 





THE ST. CLAIRS (2) 
Dancing 

8 Mins. ° 

Palace, N.Y. 


The St. Clairs are a goodlooking 
boy-girl hoofing team which 
needs more fiash to have any im- 
pact. At present, their terping rou- 
tine is too familiar, 

Best bit is the boy’s drumming 
stint on a chair while dancing. It's 
a change-of-pace, at least, from the 
conventional hoofing turn. 

Herm. 








Helliager Stories 


Continued from page 1 








Glad Gottlieb, Hellinger’s widow. 
Under terms of the contract, Haf- 
ner gets an exclusive on the prop- 
erties for five years, with options 
for another five. Late author- 


producer's estate gets cut in on a 
royalty basis for all properties 
based on the stories, with the deal 


calling for the usual escalator 
clauses. 
Hafner, in partnership with 


Stanley Halperin, has produced a 
vidfilm series based on the “Kerry 
Drake” and “Dr. Rex Morgan” 
comic strips. Outfit has a studio 
space contract on the Hal Roach 
lot in Hollywood, where the Hel- 
linger pix will be turned out.. Haf- 
ner said he’s budgeting the vidpix 
at $25,000 per stanza and plans to 
shoot for name actors and writers. 
He’s stalling any budget-setting on 
the feature film, which will be 
grooved for theatrical release, un- 
til he gets a completed script. 


Carmel Myers, onetime silent 
film actress and now wife of Para- 
mount sales veepee A. W. Schwal- 
berg, also had an option on some 
of the Hellinger short stories for 
a projected radio package. She 
permitted her option to drop, how- 
ever, last Nov. 1. 
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—_—_e— 
Roxy, N. Y- 

Knorr production of 
Circus,” with Evelyn 
Jo Barnum, Tory Le- 
Oborne Gaudsmith 
Bobby Whaling & 
Oriol (8), Scents 
7 Bozo Ward, Joe LaPtante, 
Yim Collins, Roxy Belles & Blades 
(16), Bob Boucher Orch; Roxy 
Singers directed by Ray Porter; 
noreography, Ron Fletcher; cos- 
: nes, Michi; “Stars & Stripes For- 
a | i VaRI- 


Arthur 
“Crystal 

er, 

Chan Ralph 
(2); 

Les 





for family trade. In fact, while 
most of the artists have been here 
before, they have taken the pains 
to change or enhance their turns, 
or have gained polish since last 
seen here. ee 

_ Bill Lawrence hasn't been here 
in several years, due to a hitch in| 
the armed forces. In addition to a 
good voice, he has fine stage 
presence. Crooner gets off well | 
with fastie “When Whippoorwills | 
Call” and then does a switch to/| 





me (20th), reviewed in “Why Don't You Believe Me?” | 
a ov. 19, ’52. which has his fan club members | 
ETY | yelping. Novelty tune, Goody | 

With the inauguration of its own Goody,” is a pleasing harkback, | 


>j e, the Roxy has become 
ar permanent ice theatre 
ground. It’s an entertainment pol- 
icy that has produced long stretches 
of prosperity at the nearby Center 
Theatre, where Arthur M. Wirtz 
and Sonja Henie were marqueed 
as producers. It was a policy that 
appealed to out-of-towners who 
came to New York to see the un- 
ysual in entertainment. 

However, the Roxy with its ice 
and filth policy can appeal to a 
wider audience. Blades displays 
are still unusual in this area. Madi- 
son Square Garden gets only two 
a year and thus the market hasn't 
been saturated. It’s non-competi- 
tive with other houses and the op- 
portunity for getting top skating 
talent for the greater part of the 
year is tremendous. Yet the house 
producers need not rely solely on 
skaters for the stageshows. The 
regulation acts can still ply their 


trade at the Roxy. On the preem | “Zing Goes the Strings of My 
show there were Les Oriol (2), | Heart.” 

Gaudsmith Bros, (2) and Bobby| Maxwell sets a fast pace with 
Whaling & Yvette. Latter two/ his opening samba and gets that 
were slowed up by working on the/ old piano player sound with 
frappe, while Les Oriol couldn’t|“Spaghetti Rag.” The mood 


be affected since it a high-bar act. 


The idea seems basically sound 
even though the preem night’s 
show wasn’t entirely successful. 
There was a lot of extraneous stuff 
that should be cut out. Cohesion 
and timing of various components 
were off at times. Lacking also are 
sufficient musical values. It seems 
that if an act would have done 
some talking toward the latter part 
of the bill, it would have been a 
sensation. 

The Roxy chorus huddled to- 
gether in the pit weren’t used 
enough to back the acts and it was 
evident that a vocal punctuation 
of the continuous pantomime 
would have provided greater vari- 
ety. However, the major need is 
editing, which manager Dave Katz 
in conjunction with producer Ar- 
thur Knorr can do handily. 

The circus motif of the preem 
layout is capital for the kids on 
Christmas vacation, but it was a 
little too elementary for the in- 
vited opening-night audience. The 
various bits of business by the 
clowns could be eliminated quite 
easily. These are the circus stand- 
bys such as the hair-growing ma- 
chine, firing of a rocket and others 
that have been standard in the li- 
brary of buffoonery. They failed 
to make a dent here. 


Another time-saver and tighten- 
er would be elimination of the an- 
houncements by a Santa Claus. 
Santa S voice is offstage, and there 
Was an occasion when the man at 
the mike wasn’t talking. The 
bearded character just stood there 


and there wa 
eleund $ embarrassment all 


Top honors went to Evelyn 
Chandler and Les Oriol. Miss 


landler, a vet on the freeze, re- 
tains considerable savvy of what 
audiences will applaud. This vet 
star of skating knocks off a se- 
— of butterflies like they were 
. St periods and winds up with the 
ne of the occasion for the ice 
rs. 

#s Oriol have a_ sensational 
sortal act. Working without nets, 
: : boy and girl show some ex- 
° ent stunts. One of them has 

“ girl hanging by one leg while 
and does seat etait 
: ‘ e tricks. Bobby Whal- 
ine & Yvette, while slowed by the 

a Surface, manage to do well. 
re the frosticulturists, Jo Bar- 
ce iubresses with her skating 
re P. Owing a well-executed but 
‘ein verly-dazzling assortment of 
rapid while Tony LeMac works 
inf Y doing twirls and winds up 

Po shape applause-wise, 
mixeq mole work of the eight 
- hits ouples is good. Ron Fletch- 
lee eh some moments in which the 
h one eraphy makes full use of 
ble dane S vast stage. The ensem- 
and ey Movements have grace 
costene” applause values. Michi’s 
ing under “ee » her be net 
- ce surfa 

Stre to the proceedings. » By 


LL 
Chieago, Chi 
. Chicago, De 
ion rs Lawrence, Criss Croce Rob- 
Sisters (a Dolinoff & The Raya 
ecause of You" (Upye ss 
This : 
& ple asane yistmas one-weeker 


is dong: 
fill-in, aimed mainly 


but “Somewhere Along the Way” | 
is better fare for the bobbysox | 
set. Baritone ties up his session | 
nicely with “I Get a Kick Out of | 
You.” 

Criss Cross has changed some 
of his dummies for a more effec- 
tive ventro routine. Still an eye-| 
catcher is his life-size, Mae West- | 
ish doll with the come-hither spiel. | 
He has a clever colored strob pup- | 
pet which jangles around while | 
imitating Ink Spots in “If I Didn't 
Care” for hefty laughs. His best, 
and real timely offering, is a lit- 
tle boy chirping “I Saw Mommy | 
Kissing Santa Claus.” Number gets | 
|a big mitt. | 
Robert Maxwell converts the | 
harp from a classical to popular 
instrument without loosing any ef- 
fect. He’s also added a line of 
chatter which is simple but pro- 
jects well except for the corny 
singing afterpiece, a takeoff on 





changes with “Shangri-La,” his 
own composition, which starts in 
a longhair vein but ends in jazz 
beat. For an encore he brings out 
a small Irish harp and plucks out 


some oldies, “Alexander’s Rag- 
time Band,” “Pretty Baby,” and 
“For Me and My Gal,” getting 


him off strongly. 


Dolinoff & the Raya Sisters 
have added several new touches to 
their act with the “Wedding of 
the Painted Doll,” a good seasonal 
curtain-raiser. Vivid coloring of 
the skit is impressive. In the 
“black magic” portion, part of the 
secret of the manetvers is now 
given away, but on the other hand, 
a new sénse of mystery has been 
added, for while the customers 
have a hint on how it’s done, they 
still can’t believe it until the finale. 
Hoke ballet scene with impossible 
positions still gets yocks. Zabe. 


Casino, Toronto 
Toronto, Dec. 19. 

Sally Rand, Stone & Shine, Shaavo 
Sherman, Chambers & Blair, Nor- 
man Summers, Henry Roddiger, 
Manhattan Rockettes (12), Archie 
Stone House Orch; “Scotland Yard 
Inspector” (Cardinal). 





First time here in several sea- 
sons, Sally Rand has lost nothing 
of her marquee lure, juding from 
daily lineups for her three-minute 
finale with the ostrich-feather fans 
(not currently using the bubble 
oalloons). With a i2-girl line in 
black strapless gowns split at the 
knee, plus offstage male singing to 
a white fan ballet, Murray Little 
has given Miss Rand a terrific full- 
stage buildup, with the diminutive 
blonde over to wide-eyed sock 
customer response, complete with 
silent tribute to Miss Rand's grace- 
ful slow-motion gyrations and then 
climaxed by a thunderous begoff 
ovation. 

Whole show is _ handsomely 
mounted and rich on pace and 
diversity from beginning to that 
eye-filling flash finale. With offstage 
singing voice of Norman Summers, 
who later competently knits the 
whole bill together as m.c., trav- 
eller parts on a_ brisk hi-kick 


from the other} routine by the girl line. Shaavo 


Sherman eases on for his fine imi- 
tations of Groucho Marx, Jolson, 
Ed Wynn, and a wham takeoff on 
Barry Fitzgerald singing “April 
Showers,” with Sherman over to 
top reception. 

Chambers & Blair, with brunet 
bre in crimson gown, have no 

ifficulty scoring in their ballroom 
ballet on roller skates, with girl 
then stripping to briefies for dra- 
matic and dangerous spins with 
neck and heel holds to another 
ovation. Line girls close first half 
in co-ed costumes for a rapier ex- 
change drill, complete with full- 
stage fencing, and very disciplined 
foiling that scores on effect and 
top showmanship. 

Stone & Shine open second half 
with their face-slapping and clown- 
ing mayhem to another terrific 
response on patter and song bur- 
lesques. This leads into the Sally 
Rand buildup, with line girls again 
on and Henry Roddiger at the 
organ for Miss Rand's boffo slow- 
motion spins and maneuvers for 
which the customers have been 
waiting. McStay. 





| ““Torpedo Alley” 





VARIETY 


Palace, N. Y¥. 

St. Clairs (2), Freddie Martell, 
Milton Douglas, Linon, The Goof- 
ers (5), Carla & Ferando Dancers 
(6), Bert Howell & Frank Rad- 
cliff, Shooting Mansfields (3): 
: (AA), reviewed 
in VaRIETY Dec. 17, ’52. 





Current ljayout at the Palace 
hews to conventional lines. Stand- 
ard eight-act package has several 
high spots intermixed with medi- 
ocre turns. But, as usual with the 
Palace bills, the pace is fast and 
there are enough entertainment 
values to please house’s regular 
clientele. 


_ Six of the eight turns are re- 
viewed under New Acts, including 
some vets who have not been docu- 
mented in this file. These are the 
St. Clairs, Freddie Martell, Linon, 


tthe Goofers, Bert Howell & Frank 


Radcliff, and the Shooting Mans- 
fields. 


Of the remaining two turns, Mil- 
ton Douglas, in the trey spot, 
works over a fair comedy turn. 
The vet emcee starts gag routine 
slowly and maintains the same 
casual pace throughout. His ma- 
terial is fair, much of it being ob- 
vious and stale. 

Douglas works with a femme 
stooge in latter portion of his stint 
for one of those familiar romantic- 
gagging routines, He also does 
some minor hoofing and singing 
bits for fair impact. 

One of the highlights of bill is 


the Carla & Ferando Dancers in} 


the six spot. This troupe of three 
men and three women have an ex- 
citing flamenco routine which they 
execute with dash and_ grace. 
Colorful garb also contributes to 
the overall eye appeal for a sock 
turn. 

Joe Lombardi batons the house 
orch in usual competent manner. 

Herm, 


Olympia, Miami 
Miami. Dec. 20. 
Artie Auerbach (Mr. Kitzel), 
Divena, Asia Boys, Bob Ham- 
mond’s Birds, Lester Singers, Les 
Rhode House Orch; “Beware,-My 
Lovely” (RKO). 





Fair pre-Xmas show on tap, 
with most of layout setting well 
with stubholders. Show-stealers 
are the Miami High School group, 
billed as the Lester Singers. Their 
choral work is clicko. They set the 
show off in top tempo via work on 
holiday songs, with change of cos- 
tume to purvey “Jinglebells” a 
palmrouser. 

Topliner Artie Auerbach garners 
healthy portion of giggles and 
laughs with his dialect stories. 
Works his “Mr. Kitzel” charac- 
terization for the Jack Benny 
stamp, then in easy, quiet manner 
spins his tales for a crowd-pleas; 
ing score, 

In “added attraction” slot, Di- 
vena displays her underwater 
“ballet” idea. It’s mild stuff after 
the first few twists and turns and 
earns offish reaction. 

Asia Boys almost waik eff with 
proceedings via their balancing 
work. It’s a gasp-bringing sequence 
that keeps the mitts mounting to 
make for a sock cante. 


Bob Hammond and his birds’ $160,000,000, 
funds. 


have played this house before and 
always to good effect. His direction 
of the feathered flock and their 
clowning makes for a nifty blend 
into the holiday idea, with moppets 
in the aud joining their elders in 
the big mitting. Les Rhode and 
house orch are okay on the back- 
groundings. Lary. 


Capitol, Wash. 
ashington, Dec. 20. 
Blackstone’s Magic Revue (7), 
Sam Jack Kaufman House Orch 
(18); “Something For the Birds” 
(26th), 


Gals, gadgets, gimmicks and 
glitter mark this hour-long, 
stepped-up Blackstone display of 
magico. The old master, far from 
slowing up, brings a much brighter 
and better paced show here this 
year than last. Though his voice 
becomes increasingly hard _ to 
catch, his sprightly pace all over 
the big stage, his showmanly flair 
and his technique still make fine 
watching. Unfortunately, his mar- 
quee lure has faded far faster than 
his art, and biz has been exceed- 
ingly dull, even for this time of 
year. Those who come, however, 
give close attention and plenty ap- 
preciation to every trick—old or 








new. 

Sparked by glittering new cos- 
tumes and a smooth revue format, 
sho,. moves swiftly with almost no 
dead spots. Blackstone has as- 
sembled the best of his long rou- 
tine, marked, as usual, with more 
and flashier props than any act of 
its kind around. When it’s a scarf- 
appearing routine, there are more 
and bigger and brighter pieces of 
cloth than any other magico act 
boasts. Much of appeal of act lies 


in the color and sparkle of the 
props and costumes. P 

Slickest trick of all is illusion 
given of girls, girls, girls. Actually, 
troupe consists of three gals and 
three boys, but staging and fre- 
quent change of costuming leave 
customers convinced they have 
seen the “array” of cast touted in 
the one-sheets. Mitt action for the 
topper builds slowly but the 
whistles for the femme assistants 
and the copious display of cheese- 
cake are instantaneous. 


Two best bets in the routine of 
| sleight-of-hand, card tricks and 
| razzle-dazzle are an audience gim- 
| mick using a moppet and a rabbit, 
and a new, highpowered sawing- 
the-girl-in-two act. Former, at 
show caught, shook the rafters -with 
laughs as a chubby seven-year-old 
wrestled wits with Blackstone for 
a live rabbit. The other stint, fi- 
nale of show, consists of a large 
scaffold-type structure, a power 
saw, and a supposedly hypnotized 
girl. As the saw buzzes through the 
blocks of wood planted on femme’s 
body, screeches from the galleries 
pay tribute to realism of the 
technique, 

This is the kind of lineup that 
'should wow them in the .sticks, 
and is a natural for the juve trade. 
It has the usual i 
large. house of visibility 





for the 
the whole, it bridges the gap across 
the footlights effectively and to 
fine results. Lowe. 














| Majors Wary 
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| personnel which must be kept busy. 
| And, too, there’s no need to go 
into competition with local produ- 
cers.” The U exec cast doubt on the 
earning potential of some of the 


films made abroad by American 
companies with frozen assets.” 


Reasoning is that while the for- 
eign market is booming and ex- 
panding, these gains aren't neces- 


may be severely affected by an 
economic slump. Difficulty is point- 
ed out in the gross earnings of at 
least two companies, U and 20th- 
Fox. 

Twentieth, which will have 
chalked up an approximate $3,000,- 
000 gain in the foreign market in 
1952, will show a world-wide gross 
equal to that of 1951, even though 
its final earnings are expected to 
be up. Figure reflects a drop in the 
distrib’s domestic gross. U, which 
is ahead by $3,200,000 abroad, is 
due to have a world-wide gross of 
around $64,000,000 for the 52 weeks 
of 1952, a drop from the $65,173,000 
chalked up during 1951. U’s final 
earnings report also is expected to 
show a Slight increase in the 1952 
net. 


Foreign revenue in 1952, includ- 
ing funds blocked abroad and theo- 
retically remittable, is expected to 
total $170,000,000. Of this amount, 
about $130,000,000 will actually be 
remitted, the highest figure since 
|1946. Foreign earnings in 1951 were 
including blocked 









No TV Payoff 


Continued from page 7 jaa 


writing earned some commenda- 
tion. 

Significant part from the point- 
of-view of the film companies is 
that both of the latter are graduates 
of television. As one of the story 
department exec put it: “TV to us 
is a showcase. It gives us a pretty 
good idea of a writer’s calibre and 
his future potential. When so 
many people are at work dreaming 
up ideas for shows, there must be 
something in it for us, too.” 


While tiie studios’ benefits from 
TV have been scant, they haven't 
given up hope. They believe tele- 
vision may eventually come up 
with hard-core ideas which can be 
turned into pix. And they aren’t 
worried about the use of such 


the screen. 


an original TV play titled “The Re- 
luctant Landlord” but acquisitions 
of that kind have been practically 
nil. Additional reason for nixing 
TV material is the studios’ con- 


handicaps in a} 


finer and smaller stunts but, on| 


sarily translatable into dollars, and |f 
the distribs’ revenues from abroad | 





ix Industry Eyes 


i Continued from page 4 jaa 


Ruling of the state’s highest 
tribunal is regarded of utmost im- 
portance by WB and industry at- 
torneys. Film company is im- 
mediately faced with another suit 
involving similar claims. This one 
concerns the heirs of Walter Don- 
aldson, who are seeking damages 
for the portrayal of the late song- 
writer in Warners’ “I'll See You in 
My Dreams.” Case, like the Dona- 
hue one, is filled with many legal 
technicalities and has been shifting 
from one court to another in Utah 
on procedural claims. It’s slated 
for the state’s Court of Appeals, 
but indications are that it will not 
come to trial until a final decision 
is obtained on the Donahue case. 
Utah and Virginia are the only 
states with legislation involving 
the right of privacy of the dead, 
and as such have been open terri- 
tories for suits of heirs seeking 
damages for the depiction of rela- 
tives in fictional pix. Attorneys 
have espetially singled out Utah 
for instituting such suits. Pre- 
viously the film companies were 
content to reach out-of-court set- 
tlements rather than resorting to 
lengthy and expensive trials. 


However, Warners, armed with a 
brief prepared by staff attorney 








14; Morris Ebenstein, decided to fight 


the case when the Donahue heirs 
demanded a $50,000 out-of-court 
settlement. Ebenstein’s brief 
noted that under the Utah law no 
biographical work in fictional form 
could be presented. He noted that 
it would even hamper portrayals 
of Washington, Lincoln and other 
historical greats if contesting heirs 
instituted suits. The Donahue case 
was won with the aid of testimony 
from noted educators, who pointed 
out that “Silver Lining’ was an 
authentic fictional portrayal of the 
theatrical history of the time. 
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|| 6 Mos. of Xmas 


Continued from page 3 








NN 
|der Academy rules, films must be- 


| gin a regular commercial run in 
this area before the end of the year 
in order to be eligible. 


This week a total of 14 new films 
open in theatres in this area. Six 
are features slated for regular re- 
lease around this time. The other 
eight have been pushed in espe- 
cially for Academy Award consid- 
eration, either for the picture itself 
or for performances of stars and 
supporting players. These films, re- 
gardless of their eventual Academy 
Award status, are expected to form 
the backbone of the 1953 releasing 
schedule—and it’s significant that 
there has never been a year in 
which so many films were rushed 
into competition in so short a pe- 
riod in order to qualify for Award 
consideration, 


Discounting the eight earmarked 
for award competition, and the 11 
still to set for distribution, Holly- 
wood thus has an even 200 features 
ready for the 1953 market. Metro 
leads the way in terms of backlog 
at this time with a total of 30 
pictures awaiting national release; 
Columbia is second with 27; and 
Paramount is third with 21. Sig- 
nificantly, save for Republic’s nine 
and Lippert’s five, no releasing or- 
ganization has less than 13 films 
currently available. 


It is emphasized by tradesters 
studying the  release-availability 


stories on the air spoiling them for 
Recent example was 
“Never Wave At A WAC,” which 
was actually previewed “live” on 
TV, with Rosalind Russell, star of 
the pic, also heading the TV cast. 


Some time ago, 20th-Fox bought 


schedules that the films currently 
listed are strictly Hollywood prod- 
uct. The total does not include 
British-made films which .some of 
the companies pick up for distri- 
bution in this hemisphere. No 


pfigures are currently available in 
this category, but indications are 
that Hollywood will have enough 
pictures of sufficient stature to cor- 
ral the necessary boxoffice re- 
sponse. ~ 





MPAA Members 


Continued from page4 =e 


where the pilot film would be shot 
remains unsolved but it’s thought 
likely that it would be photo- 
graphed at one of the major stu- 














viction that the salvation of the 
pic biz is in doing the things and 





ment TV can't offer. 


dios. MPAA doesn’t eliminate the 
possibility of the entire series be- 
ing filmed by the network show- 
ing it. 

At any rate, it’s hoped that the 
program cost will be kept to a min- 
imum. Once the pilot film has been 


presenting the kind of entertaip-| turned out, plans call for the show 


to be sold to a sponsor. 
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Wednesday, December 24, 1952 





Maestro Puts Tooters Union on Spot In | 


Backer Rule; Asks 


Officials of Local 862, American¢ 
Federation of Musicians, are ap- 
parently on a spot because of the 
union’s new rule against members 
investing in legit productions... Mey- 
er Davis, whose appeal against the 
rule is pending before president 
James C. Petrillo and the union’s 
international executive board, has 
meanwhile called on the local to 
enforce the statute in the case 
of the current Broadway revue, 
“Two’s Company,” in which he and 
two other members have invest- 
ments 

Davis, an orchestra leader, musi- 
eal contractor and big legit inves- 
tor, claims that the controversial 
rule forbidding union members; 
from working in any show in which 
a musician has “invested, loaned 
money or has any other financial | 
interest” is discriminatory and un- | 
enforceable. He asserts, “It would 
be ridiculous for the local to call 
25 or 30 men out of fhe pit simply 
because somé member has an in- | 
vestment in the show, but that is 
what the rule says.” 

In order to expose the illogic 
of the measure and bring about its 
repeal, Davis is making an issue 
of the “Two's Company” situation 
by insisting on strict enforcement. 
He is understood to be planning to 
bring impeachment proceedings 
against the local officials if they 
do not enforce the statute. Also, if 
his appeal to the international fails, 
he reportedly plans to bring legal 
action. 





Law Violation 


Shortly before “Two’s Company” 
opened, Davis wrote to the local 
noting that not only he, but Milton 
Rosenstock, the show's musical 
conductor, and orchestra leader 
Harry Salter are among the inves- 
tors (Rosenstock has a $21,000 
slice), and calling for enforcement 
of the rule. A week later, after the 
opening, the local replied that 
since “none of the members in- 
volved act as contractors on that 
engagement, they are not affected 
by the resolution” and are there- 
fore not “in violation of the law.” 

Davis answered by reiterating 
his demand for enforcement, 
noting, “the resolution specifically 
makes it a violation ‘to obtain em- 
ployment directly or indirectly as 

(Continued on page 52) 
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H’ wood Steps in for 2d Met 
° ? 

Opera Assist, On ‘Boheme 
A La Dietz-Mankiewicz 

The Met Opera will pay its re- 
spects to film writer-director talent 
again this week with the premiere 
of a new production in English of 
Puccini's “La Boheme,” .Saturday 
afternoon (27). New English ver- 
sion has been written by Howard 
Dietz, Metro ad-pub veepee and 
Broadway lyricist. Joseph L. 
Mankiewicz, Hollywood. writer-di- 
rector, is staging the work, for his 
first try at opera. 

This will mark the second assist 
Hollywood is making to the Met, 
first having been on the Strauss 
“Fledermaus” presentation in 
1950, when Dietz contributed fresh 
lyrics to a new libretto in English 
by writer-director Garson Kanin, 
and the latter. also handled the 
Staging. Presentation proved the 
Met’s biggest money-maker that 
Season ('50-'51), and set an all-time 
record for number of performances 
in a year—32 times, 19 in N.Y. and 
13 on tour. 

“Boheme” will add further nov- 
elty to the Met's season, being pre- 
sented in both the new English and, 
the traditional Italian versions, 
with Mankiewicz staging both. As 
result of the two versions, the di- 
rector has been dealing with a 
quadruple cast. Most operas are 
rehearsed by twe casts, so that al- 
ternates and understudies can be 
up in the roles, and the Italian set 
(who sing it later on) have been 
sitting in on the English rehearsals 
to familiarize themselves with 
Mankiewicz’s staging ideas. 

Alberto Erede will conduct Sat- 
urday’s performance (which will be 
broadcast over ABC, as usual). Na- 
dine Conner will sing Mimi; Pat- 








Legit Bits 
Bette Show Action’ 2's s.s0 8 Se" Return 


| representing the first profit dis- 
tribution on the $125,000 ‘includ- 
ing overcall) investment. ..Pro- 


|ducer Donald Wolin and attorney 








Ken Englund 


reviews his travail es a Broadway 
impresario in a@ bittersweet 
reminiscence 


| Theatre - by - the - Sea, 


Letter Found in a 


Bottle at Sardi’s Castle will stage four “social 
dances” for the Leonard Key- 
.. * ™ Luther Greene production of 


“Josephine”. ..Janet Cohn, of the 











cialist C (ec for confused),” 
current issue of Veterans of For- 


‘ 9 eign Wars mag...“Touchstone”’ is 
atc t or | the new title of the William Mc- 
LY Dowel Stucky play, formerly called 
“Sears of Thunder” and _ before 
Heavy Tourt 


that ‘Preacher. Boy,” which pro- 
St. Louis, Dec. . 23. 





ducer Elaine Perry wilt put into 
rehearsal next week. ..The average 
stage actor worked 10 weeks and 
earned $825 during the 1951-52 
season, according to an article by 





“Strike a Match,” which opens @/ Alex Robert Baron in the current | 
Equity magazine, based on an an-| 


week’s stand at the American here | 
next Saturday night (27), next nual survey by the union. . . Walter 
plays through Texas and into! P. Chrysler, Jr., will be associated 
Louisiana, after which it has tenta-| with Cheryl Crawford and Ethel 
tive bookings through the south, | Reiner in the production of “Ca- 


| Harold Schiff, who operate the | 
Matunuck, | 
|R. L., flew Monday (22) to London | 
| for about a five-week stay. -Legit |} 
| investor Donald Flamm will follow | 

in a few days to join them.. .Irene | 


in the | 


Bing’s New Met Stage Look Brings — 
Reward; Singers, Coin Still Problems 


+ Pacting of 








general m ’ 
Rudolf Bing to a second Siecee 
pact by the Metropolitan Opera last 
week, to start with the ‘53-54 sc.. 
SON; -C2Me-—-2S -NO -surprise to tia 


Concert Impresario 


F. C. Schang 


reviews hew Gad why 


trade. Manager, who came here 

Great Names Lend in 1950 from England, where he 
a was general manager of the Glyne. 

Lustre to Small bourne Opera, had established him. 
self with the Met board, sub. 


Concert Biz 


* - * 


scribers and general public as a 
successful administrator and imasi. 
native director, so that his re-paci. 





@ humorous byline piece in the ne _———s play ee an interesting editorial feature in || ing was more or less expected. 
planec saturday (20) to ora To > ally ack 

forthcoming Gables. She'll motor back next the upcoming a it’s ae aes. acknow!- 

47th Anniversary Number | week - : — edged, has succeeded largely in his 

d nniversary , Seat vise di ind 47th Anniversary Number jchief goal, which is the revitaliza- 
arne iro, assistant stage man- 14: : de Se a 

« ager of the touring “Mister Rob-| of pod ¥ tagger the vener- 

VARIETY Y lerts,” has a humorous story “os VARIETY visual ide note lecavet gl oe 

aura ; _ “ lac = sulle ’ ecor 

| Navy experiences, 1 Was @ Spe | RL Y of the house, with fresh settings 








and costuming for almost a dozen 





| productions. On the staging side, 
B v B | he’s also pepped up presentations, 
arn OTS. um | Siving them a theatrical as well as 

|musical appearance by “importing” 


a half-dozen extra-musical figures 
from legit and films as stage direc- 
tors. These include Alfred Lunt, 
| Margaret Webster, Tyrone Guthrie, 
Garson Kanin, Joseph Mankiewicz 


At Equity Rules 


Meeting to plan action opposing aor : 
Actors Equity’s new strawhat rules | 24 George Balanchine. 
will be held by the Stock Managers On the vocal side, however, it's 
Assn., Jan. 5 at the Woodstock Ho-| felt that there has been no im- 
tel, N. ¥.. The barn group is, provement in the level of singers 
'aroused ever the union’s five-day | and that Bing still has had to rely 
jrehearsal requirement for guest on the old reliables carried over 
| players and the new “unit” con- | from the Edward Johnson regime. 
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rice Munsel, Musetta; Richard 
Tucker, Rudolfo; Robert Merrill, | 
Marcello; Clifford Harvuot, Schau.- | 
nard; Jerome Hines, Colline; Law- | 
rence Davidson, Benoit; Alessio | 
De Paolis, A'lcindoro, and Paul! 
Franke, Parpignol. Sets and cos- 
tumes are by Roif Gerard. i 


midwest and east into May. Pro-|mino Real,” new Tennessee Wil- 


duced by the Actors Co., of La | liams drama. 


Jolla, Cal., it is touring under man- 


Ralph Holmes was assistant to 


| 
agement of Mel Ferrer and Charles | designer Howard Bay on “Chil- 


R. Meeker, Jr. 


torium, Dallas, bus this show is an 
independent venture for him. 

Whether the play will be taken 
to Broadway hasn’t been decided, 
and probably won’t be until the 
performance has had time to get 
set and be covered by critics in 
several key legit stands. However, 
it reportedly involves only about 
$10,000 production cost and can 
operate at a very modest figure, so 
it’s a prospect to earn a profit on 
tour. 

Following the run here, ending 
Jan. 3, “Match” plays a string of 
split-weeks in Texas, inclucing 
Houston, Jan. 6-8; San Antonio, 
Jan. 9-10; Austin, Jan. 12; Fort 
Worth, Jan. 13-14; Dallas, Jan. 15- 
17; then Shreveport, Jan. 18, and 
New-Orleans a full week, Jan. 19- 
25. Tentative bookings thereafter 
include such southern cities as 
Louisville, Memphis, then into the 
midwest and ultimately eastern 
spots, including Philadelphia, 
Washington and Boston. No book- 
ing is set for Chicago, as the show 
would presumably have a run there 
on the way back to the Coast. 

Hal Olver is general manager of 
the production. 


Slavenska-Franklin Co. 
Slated for Japan Tour 


Charles E. Green, who’s current- 
ly presenting the Slavenska-Frank- 
lin Ballet at the Century, N. Y., is 
finalizing contracts with Minichi 
Shinbun for a tour of Japan next 
spring. Minichi Shinbun, largest 
daily newspaper in Japan, which 
will sponser the dance attraction 
there, offers foreign theatrical and 
music attractions to its readers 
regularly. Tokyo-based sheet will 
fly the ballet troupe. of 21 from 
N. Y. to Japan and back, assuming 
all costs. It has guaranteed the 
group four weeks, with six shows 
a week starting in May or June, 
with an option for four more 
weeks. Alfred Katz helped ini- 
tiate the deal. 

Troupe, in its second stanza at 
the Century last week, did a poor 
$16,000 because of the pre-Xmas 
slump, but garnered a neat $6,000 
on Sunday (21), to indicate a b.o. 
upturn this week. 








Yale Groups to Combine 


On Two Opera Showings 
New Haven, Dec. 23. 

Faculty and students in the Dept. 
of Drama and School of Music at 
Yale U. will collaborate te produce 
two operas in February. 

Henry Pureell’s “Dido and 
Aeneas,” and Bohuslav Martinu’s 


Latter is manag- | 
ing director of the State Fair Audi- 


dren’s Hour,” while Jack Schlissel 
is business manager, Richard Man- 
ley and associate Frank Goodman 
|are pressagents, Maxine Keith ra- 
dio-TV representative, Joe Vega 
stage manager, Gordon Russell as- 
sistant, Del Hughes production su- 
pervisor and Anne Ross Gordon 
executive secretary for producer 
Kermit Bloomgarden ... Peter 
Cookson will make his musical de- 
but as male lead in “Can-Can”... 
Walter Fried, in association with 
Alfred Fischer, will produce 
“Haste to the Wedding,” a comedy 
by film scenarist Liam O’Brien, 
brother of actor Edmond O’Brien. 

The N.Y. City Center will pres- 
ent a six-week scries of three legit 
revivals Feb. 4-March 15, with Al- 
bert Marre probably directing two 
| productions and George Schaefer 
the other...Time mag is doing a 
cover-story on Thornton Wilder 
some time in January With 
“John Brown's Body” laying off un- 
til Jan. 2, company manager Les 
VYhomas planed to the Coast over 
the weekend to spend the holidays 
with his wife and daughter... Le- 
git pressagent Tom Weatherly is 
doing publicity for the DuMont 
television network ..Howard New- 
man pressagenting the touring 
“Paint Your Wagon” . Bill Doll 
to handle press for Mike Todd’s 
“Night In Venice,” which opens 
June 25 for a second season at 
Jones Beaclr, L.I. 

Teror Robert Rounseville, who 
recently withdrew from S. M. Char- 
tock’s touring Gilbert & Sullivan 
troupe, left the hospital* over the 
weekend and expects to rejoin the 
company after a few week’s conval- 
escence in Florida ..June Graham 
was assistant to Jerome Robbins 
on the choreography for “Two's 
Company.” David ‘Baker is assist- 
ant to musical director Milton Ros- 
enstock, Elinor Robbins assistant 
to costumer Miles White, Samuel 
J. Friedman pressagent, Lenny L. 
Traube associate, Violla Rubber 
casting director, Bill Ross produc- 
tion stage manager, Perry ._Bruch- 
kin stage manager,- Howard Gra- 
ham assistant and Benjamin 
Schankman attorney (with pro- 
gram credit)-..Lou Epstein, man- 
ager of “Evening with Beatrice Lil- 
lie,” back on the job after a week's 
1 ae at Polyclinic Hospital. 

Arnold Moss will be speaking 
soloist (in French) when the Boston 
Symphony Orchestra presents 
Honegger’s “La Danse des Morts” 
at Carnegie Hall, N. Y.. Jan. 17. 
He appeared in the work in the 
BSO concerts at Boston last week- 
end (19-29) . . . Bill Rozan and 
Joanna Albus, co-producers of the 
Playhouse Theatre. Houston, will 
join the faculty of the U. of Hous- 
ton next semester. Duo will teach 
a course on “Theatre Management 
and Organization.” 

Kim Atterbury, 12-year-old son 
of Malcolm Attérbury and Ellen 








“Comedy on the Bridge” will be 
performed on the same program at 
the University Theatre week of 


Hardies, has a small role in “The 
Three Thieves,” which will pre- 
miere at the Colonial Playhouse in 
Albany Christmas night (25). He 





Feb. 15. Preductions represent firs: 
such interdepartmental collabora 
tion at Yale, 


appeared with the siock company, 
which his parenis manage and act 
in, once before. 


| tract similar to the regular produc- 
| tion pact. 

From written protests received 
| from its members, SMA has issued 
| a list of seven principal arguments 
against the new regulations. It’s 
claimed the five-day rule and the 
unit contract will reduce the num- 
ber of engagements guests can play 
and thereby tend to increase star 
asking terms; that silos depending 
on name draws will tend to substi- 
tute small package shows, thereby 
decreasing actor employment; and 
that apprentices will be driven out 
of the haymow circuit. 

Also, that players appearing with 
stars will get less experience, as 
they will play only, alternate weeks; 
that the scarcity of b.o. names will 
force some theatres to close; that 
it will be impossible for strawhats 
to operate on alternate weeks as 2 
production house and a _ touring 
unit house; that the star system, 
which is responsible for the devel- 
opment of the hayseed circuit, will 
be wiped out. + 

The new Equity rules are due to 
become effective April 5. 


‘Whistler’ Motif Creates 
One Hull of a Fuss 


New York. 





Ecitor, VARIETY: 

Since announcement that a play 
called “Whistler's Grandmother” 
was to be produced at the Presi- 
dent Theatre, N.Y., I have re- 
ceived numerous communications 
from as far as Hollywood and Lon- 
don asking why I had changed the 
title of my play, “Whistler's Moth- 
er,” to “Whistler’s Grandmother”; 
also why I had changed my name, 
Robert Bachmann, to Robert 
Finch. 

The title of Finch’s play is quite 
confusing and I have suffered con- 
siderable embarrassment through 
it because at the present time 
“Whistler's Mother” is being con- 
sidered for production in both 
New York and Hollywood. 

My play was tried out two years 
ago by the Vagabond Players, near 
Asheville, N.C., and last year at 
the New Bolton Theatre, London. 

I would indeed be grateful if 
you could publish the fact that the 
plays are in no way similar and 
that Finch’s play is not to be mis- 
taken for mine. 

In fact. “Whistler’s Grandmoth- 
er,” which stars Josephine Hull, 
does not deal with Whistler, his 
mother, grandmother nor any of 
his kin. 

Dr. Robert A. Bachmann. 


G&S $21,000, D.C. 
Washington, Dec. 23. 
S. M. Chartock’s Gilbert & Sulli- 
van troupe wound up its second 
week at the Shubert with nearly 
$21,000 in the till, an increase of 
$6,000 over the initial stanza. “The 
Intruder,” with Margaret O’Brien 
and Eddie Dowling, opened last 
night (22) for a two-week stand. 
National Theatre is currently 
dark, but reopens next Monday 
with the Ballet Theatre. 








| This argument has been answered 
with the point that there aren't 
'any, or many, fresh singers of top 
|rank to import. The many that 
| Bing has brought in, have in most 
i cases not equaled the calibre of the 
|native American talent he found at 
ithe Met. One or two big names 
| abroad are reported holding off for 
| big fees or are barred by immigra- 
{tion problems. 

| Another charge has been the fact 
that in his three Met seasons (which 
|} includes the current one), Bing has 
| scheduled only one new contem- 
|}porary work, the forthcoming 
| Stravinsky “Rake’s Progress.” An- 
|swer to this, however, may come 
lin the fact that the speed in re- 
lvitalization at the Met, Bing’s 
|}acknowledged goal, has. been 
slowed down by the board of direc- 
tors, despite upbeat at the box- 
office, due to rising costs of opera- 
tion and lack of funds. 

Bing, who staged four new pro- 
ductions each of established operas 
in both his first and second seasons 
at the Met, is down to three new 
productions this season (‘Forza del 
Destino,” “Boheme,” “Rake’s Prog- 
ress”), and next season, reportedly, 
will be down to two. In other 
words, his pace of improvement 
, will be further slowed down, of 
necessity, because of financing. 


NY. City Ballet Will Set 
Gotham Terp Run Record 
By 12-Week Engagement 


With its current season at City 
Center, N.Y., originally set for six 
weeks, now extended another six 
| weeks, or till Jan. 25, the N.Y. City 
Ballet will give the longest dance 
|s@ason any ballet troupe has ever 
presented in Manhattan. The Bal- 
lets de Paris, with Renee Jean- 
maire, Colette Marchand and Ro- 
land Petit, danced for not quite 12 
weeks at the Winter Garden in 
1950, but terp enthusiasts regarded 
this as more a theatre than adance 
company. 

The N.Y. City Ballet has given 
six-week seasons before, and suc 
out‘its as Sadler's Wells Ballet of 
London and Ballet Theatre have 
presented four-week runs, but the 
current NYCB engagement will set 
a record, while attesting to the hy- 
poed interest in the terp art. 

Seven new works will be pre- 
sented during company’s extended 
run, in addition to four given dur- 
ing the regular fall season, which 
ended Dec. 14. Of the seven, three 
have already been done, “Harle- 
quin Pas de Deux” last Tuesday 
(16), “Kaleidoscope” on Thursday 
(18), and “Interplay” last night 
(Tues.). “Concertino,” a Georse 
Balanchine creation, will preem 
next Tuesday (30); Balanchine's 
“Valse-Fantaise” Jan. 6; Ruthanna 
Boris’ “Will o’ the Wisp” Jan. 13, 
and William Dollar’s “Five Gifts 
Jan. 15. 

The N.Y. City Ballet grossed 
$22.150 at City Center last week, 
in the seventh week of its run 
there, 
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‘Horn in West,’ ‘Colony’ 
Set 53 Opening Dates 


Greensboro, N.C., Dec. 23. 
“Horn in the West,” the Boone 


Tden Loss May Be Cut Down, If Sold 
To Pix, Due to Special Author Terms x." secon 


| its 1953 season June 26. It plans to | 


jrun through Sept. 7, according to | + 
denies there was any significance 


general manager William Hardy, | ¢ , “ 
who’s taking over the Blue Ridge | Roberts Co. In Hosp in the action, the recent admission 
Show on Its Night Off! ° Richa Horner into the Assn. 


Parkway attraction after two years 
at the helm of the Roanoke Island | 
drama, “The Lost Colony.” of Theatrical Pres: Agents & Man- 
Richard Jordan, of Nags Head, Oklahoma City, ge agers followed a threat to take the 
y » +} , sé icter ste’ . ‘ 
The touring Mister Roberts” application to court. 
company, which plays a Christmas iim @ Seg A f 
night performance at the local Mu- | orner, WhO ‘was proposed fur 


Wedne 





LEGITIMATE 49 _ 


ATPAM Inks Horner After Suit Threat: 


Union Denial Claims Coincidence 


Although a union representative 
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Although “Climate of Eden” a 
volved a loss of $99,551, a specia 
-oducers agreement with adaptor- 
proc ‘tor Moss Hart and original 
Sree ist Edgar Mittelholzer may 
-_ the recovery of at» least 
= of the deficit. In case of a Dallas, Dec. 23. 
eale of the film ote, Oe State Fair of Texas board of di- 
1s have agreed = See ae 1007 | Tectors has created a new post of 
, of the ee meee be theirs | veepee-asst. general 


Meeker Gets New Post 
With State Fair of Texas 





N.C., is the new general manager 
otf “The Lost Colony,’ replacing 
Hardy. “Colony” set June 27 as 


manager for 














ibe ich would . gy i ; ; ; opening date for next seasons nicipal Auditorium, will use its | membership by producers Gertrude 
‘ wee show played eng ap ae the expo and elected Charles R.! production. lnight off tomorrow (Wed.) to give | Macy and Walter Starcke under the 
is ' formances On Broadway (it close sg ar to the new ome 7 ae: ; r lan informal Christmas ae union’s “new blood” clause, was 
Ct. after 20). ow veepee-managing director o B E P b | show at the Veterans ospital hired as company manager of “I’ve 
d. ’ In a letter + —— bee tng i hag ee yo Ssepa- | rit. quity ro ing ts | here. Got Shieenee” althouvh his bid for 
vq eek, producers Joseph M. Tyme - ay, Meeker in his new it ; A 1; P hi Cast members who will perform admission was pending. Mean- 
1is bo Bernard ay gg Pn a “ee fa Flere oreign rtists 0 Icy include understudy . Patricia —- while, he was ry a = 
ra ther of the Cabo Se ee ae eae ae anage F il : F Mi ridge, songs; Buck Kartalian andj} working permit fer the John van 
nl anediuen to say, we felt badly | the Texas fair, in the year-round | 0 owing errer Ixup James Mack, comedy; Harry Snow,| Druten show’s tryout engagements 
he about the result of the play. We | activities. London. Dec. 26 songs; N. Schnall, impersonations; | in New Haven and Philly without a 
or do not, however, believe that we; R. L. “Thornton, State Fair of! Recent (Dec. 12) loane of the Alan Orrie, harmonica; Mack and | union manager. 
gs were treated unfairly by t' ° critics. | Texas prez since 1945, was re- | Equity Newsletter spotlights the | Val Palmer, comedy acrobatics;} Finally, the producers’ attorney, 
en Three of the major notices could | elected, as were all present officers, | current controversy over the em-| Michael King, husband of leading | William Fitelson, wrote to the 
le be termed ‘raves’ but the public | for the coming year. The 15 offi- | ployment of foreign artists in|!ady, Louise King, reading “The, ATPAM that unless Horner was 
1S, apparently did not want this kind | cials will also serve as the State| Britain which reached its peak | Raven,” and Robert Everhart, admitted, legal action would be 
as of a play Fair Musicals’ governing board. |with the rejection of the applica- piano. taken under the Taft-Hartley Law. 
yy “We have no apologives to offer, Meeker will continue as man- tion for Jose Ferrer to star in an The Leland Hayward produc-, Neither lawyer nor producers ever 
es as we tried in every way we knew | aging director of the summer | Old Vic production of “The Sea-/|tion, with Tod Andrews as star, is, received an answer to the letter, 
mee how to make this play a success. | musicals. | gull.” It is reported that British |one nighting through this region.; but just before the end of the 
it, We were, too, the major financial) . | Equity has indicated to American | play's Philly engagement, Horner 
le, investors, in addition to spending | | Equity its willingness to hold dis- | received a dead-pzn notice from 
C2, approximately 18 months in prep- | cussions on the policies of the two e the union that he ‘had been admit- 
aration of the play—a hazard of | ut oor peretta | organizations towards alien actors. | OW IZ ates ted. 
t's our business which we of course | (Council of U. S. Equity voted last | According to an ATPAM repre- 
Ne accept.” / | week to defer from Dec, 31 to next sentative, the timing in the situa- 
rs The show, Capitalized at $75,000 | bd | Feb. 15 application of new alien | ° tion was merely a coincidenee. He 
ly plus $15,000 overcall, involved $54,- OTS in ll é restrictions pending a reply from t to p gain | asserts that Horner's application 
er 925 production cost, $31,744 tryout ® the British union to the American | was still under consideration when 


1e, loss (including $17,959 on a single | | Organization's offer to discuss the | “Sixpence” played New Haven and 














nd week in Washington, of which $3,- | W hat may be the genesis of at | problem.) _ Amusement ad ae of Se al that the union's decision to admit 
r't 048 was for the cancellation of a least a loose summer operetta pro-; Gordon Sandison, Equity general | (ons In the New Yor om, ene . | him was reached before the receipt 
op second week), $10,979 operating | duction organization occurred in| secretary, suggests that the case of | Climbing in recent years, Follo out of Fitelson’s letter, but that final 
at loss at the Martin Beck, N. Y., plus | New Orleans last week when man- | Ferrer has made them think hard | t© 15 Ms gga ne ik ager | action was held up until the 
st $1,155 expense for the return pas- | 28ers of the leading outdoor spots about their policy on foreign art-|the recent N. 9 sage 4 4 ic ae union’s new agreement with the 
he sage of four cast members to Eng- held their first meeting to discuss | ists, but stresses that although this | "creases 7, Ne tng "C ag s | League of N. Y. Theatres was 
at land, $598 insurance and $250 re- | mutual problems. It was empha-| individual application aroused very | the N. Y. I - ‘ origi 4 'N no . | signed. 
es serve contingencies. | sized that no permanent organiza- (Continued on page 52) oo Star-Ledger and Newal Sabinson Incident 
or Regarding the show's Aetee | cod euth o Srectapenaeh may tite miele 5 pa ‘a jnseida inatien next |, Under its recently revised con- 
a- after a $19,364 gross an 1, } wan © Gove F - re News Jump, elective next | tract with the League of N. Y. The- 
profit for the final week on Broad- | mately be in the cards. UNIONS PASTE HARVARD | March 1, ups the daily rate from | stres, the ATPAM agrees to admit 
ct way, the letter te the backers ex- | Those attending the confabs Dec. | $2.80 to $2.94 per agate line, py 10 managerial applicants in the 
th plains, “We had $13,000 worth of | 16-18 at the Roosevelt Hotel in the | HASTY PUDDING STATU the Sunday rate going fi _— $3.27 | next three years under the “new 
as parties booked for that week and | delta city included Paul Beisman, ito $3.43 and the country edition _ blood” clause. The old setup called 
n- it semed foolish for us to try to| of the St. Louis Municipal Opera; | For the second straight year, | from 25c. to 26c. _ | for the admission of six applicants 
ig continue the run and dissipate | Charles R. Meeker, Jr., of the State | legit craft unions are protesting; Cue boost, effective next April, a year. Under both the old and 
n- whatever funds were remaining.” It | Fair Auditorium, Dallas; William | against the Harvard Hasty Pudding | 4, is from $2.35 to $2.50. Newark the new rules the union has the 
ne does not mention that business on Simon, of the Kansas City operet- | Club because of its non-union op- | Star-Ledger increases ,its rate, ef-| privilege of refusing any specific 
e- Broadway for the ensuing week/ta group; Eleanor Pinkham, gen-| erating setup. Plans are being | fective March 1, from 55c¢ to 65¢ applicants, and it frequenfly does 
r"g and thereafter has been generally eral manager for Edwin Lester, of |made_ to picket the collegiate | daily and Sunday. Newark News, | so. 
en declining, thus further justifying | the San Francisco Civie Light | drama group’s annual show at the | effective Feb. 1, goes from 7.05¢ | Instance of the latter occurred 
ing the decision to fold. | Opera; George Gans and Laurice Barbizon Plaza Hotel, N. Y., Satur- to 7.35¢ daily and 5.45¢ to 5.95¢ | j.<4 year when the rejection of Lee 
X= The letter notes that $18,000 | Settle, of Louisville; William Wy- | day-Sunday (27-28) and next Tues- | Sunday. ; Sabinson precipitated a squabble 
‘a- additional financing (over the orig- | metal, Pittsburgh, and Russell Lew- | day-Wednesday (30-31). .,.|. The Times, effective Dec. 1. between the union and producer 
inal $75,000 and $15,000 overcall) | is, Sacramento. _ Although the Cambridge outfit | hoisted its rates from $1.80 to $1.90 | Herman Shumlin. In that case the 
0- was required. It reports, “This; Among the principal subjects of | is Teportedly willing to hire Assn. | daily and from $2.20 to $2.30 Sun-| | eague became involved, but after 
as sum is, of course, in the nature of; the palaver were Equity regula- | of Theatrical Press Agents & Man- | day, but is allowing contracts al- | brief picketing of Shumlin’s pro- 
ns a preferred loan and receives pref-| tions and author royalties. gers members for the New York | ready in effect to continue at the) quction of “Lace On Her Petti- 
wW erential treatment as a repayment engagement and the rest of the/old rates for duration of the con-| ooat.” the issue was compromised 
el before the original investors are tour, it refuses to use union stage- | tract. | with Sabinson receiving permission 
e- considered.” It adds, “Approximate- The Leisurely Road hands. Therefore, the Fact-Find- | to manage that show but not get- 
iN, ly $9,000 remaing after our obliga- ing Committee representing all the | ‘S NIPPON TREK | ting into the union, 
or tions were met. This money be- Omaha, Dec. 23. | craft unions has blacklisted the _ SZIGETI’S NIPPON | Princigad geasen ‘fer ATPAM 
nt longs to and will be distributed to Life is easier on the road than | show, so APTAM members are for- Violinist Joseph Szigeti has been | reluctance to admit new members, 
of the prior creditors.” on Broadway, according to Cor-| bidden to work for it. | set for a seven-week tour of Japan, | | ithe, managerial or pressagent, is 
nelia Otis Skinner. Last year, operating on a non- | beginning March 1, by concert | ihe serious unemployment in the 
“I have more leisure on the| union basis for the first time, the manager Herbert Barrett. | fold. An aggravating factor in the 
Ul Enacts N P : road,” she told reporters when she | Hasty Pudding show reportedly; Tour will include 22 saneete. - | situation se that im the pest. several 
ty ewro brought in her “Paris '90” show | earned a profit for the initial time | all major cities, with nine skedde managerial candidates admitted 
recently. in the organization’s history. jin Tokyo alone. 


By Bellamy to Improve 
Relations With Press 


In a new move to improve its | 











A 























|have rarely if ever been subse- 


| quently employed, even by produ- 
,cers who in sponsoring their ap- 
| plications claimed they had unique 
qualifications. 





7 age with the press, Actors ° 

: uity has put into effect a new) | «gs 

7 soe of reporting its activities. | , ‘Sixpence’ Foldo Clears 

“- by president Ralph Bellamy. page ° | 1 | 

; ‘iereater,-tmatesd af phone re-| | Up Cleaning Dilemma Of 

“ Ports to the drama editors of New ’ 

a York dailies late each Tuesday on Who S to Handle Garments 

2 the highlights of that afternoon's The | “I've Got Sixpence,” which ran 

in rn pong o— will be bene into a stagehands’ union’ stymie 

d eieases Covering the governing e preventing it from playing an extra 

e day's actions in more detail. How- A7th Anniversary Number |benefit performance last Monday 
ever, the council reportedly turned | night (22) at the Ethel Barrymore, 

n down Bellamy's suggestion that the |N. Y., stood off another pitch from 

Hi > ta for the meeting be avaii- Oi ithe - wardrobe attendants’ union. 

of — 7” editors and reporters in ad- Latter outfit tried to force the John 

e _e van Druten drama to hire a ward- 

New : ‘ 

1@ procedure. was adopted as a robe mistress, but were brushed 

at Fesult of dissatiffagtion on the part off. Fact that the play folded last 

y- of Bellamy and the council with R Saturday (20) may have forestalled 
— coverage of union affairs. As a showdown. 

e- o: the new plan, Equity offi- *. 

re ‘en given more latitude in dis- P He ; ; 

h cussing union affairs and policies Forms closing shortly Usual Advertising rates prevail as ear oy ee Saat 

e press. : 

. Besides ; . , - » bers of employment and that a 

e “ides approving the expanded ° : , 

iy ped Policy, last’ week's coun- Special exploitation advantages caged. The union repeees ntative 

nt from tecetgnew alien restrictions should be permitted to send. cos- 

o pendi ec. 31 until next Feb. 15, . ; . ° tumes out te be cleaned, but that 

” Fauitne, reply from British Copy and space reservations may be senf'to any Variety office a union attendant was the only one 

. Ghoun a U. S. unton’s offer to autherized to hand the garments to 

. Bellamy wen apoctekedanibiain NEW YORK 36 HOLLYWOOD 28 CHICAGO 11 LONDON, W. €. 2 the delivery man from the cleaner. 

™ = * Committee to review the. struc- 189 W. 46th St. 6311 Yuece 3. 612 HM. Michigan Ave. & S. Mertia’s Piece. After consulting with the League 
ural and operational. set > af ; Trefciger Severe of N. Y. Theatres, producers Ger- 

d quity Library Theatre ‘“< tos trude Macy and Walter Stracke re 

K, fence of Marjorie Gateson, regular fused the union demand. Nothing 

n ad of the group. further was heard of the matter. 
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VARIETY 


Wednesday, December 24, 1952 





Plays on Broadway 


The Children’s Hour 


Kermit Bloomgarden production of re-}' 


vival of drama in three acts (four scenes) 
by Lillian Hellman. Features Patricia 
Neal, Kim Hunter, Iris Mann, Katherine 
Emmet, Robert Pastene. Staged by the 
author; settings. Howard Bay; costumes, 
Anna Hill Johnstone; associate producer, 
Peter Glenn. 1 Bye ve Y., Dec. 
*52; 4.80 top ($6 opening). 

; BD aviodeds thse Sandra March 
je at . Nancy .Plehn 


Catherine _....... 
Lois Fisher Carolyn_ King 
Mary Finney 


. Lily Mortar .......-- 
a . Denise Alexande§ 
Toni Hallaran 


Evelyn Munn 
Helen Burton 
Rosalie Wells 
Janet . 
Leslie 

Mary Tilford 
Karen Wright 
Martha Dobie .....«sss++- 
Dr. Joseph Cardin ...... Robert Pastene 
DED «5c ows- > ct eacces Leora Thatcher 


se eeteeerer 


Janet Parker 
June Connolly 
Sandee Preston 
Iris Mann 


eee eteeeeetes 
eee eeeeeeewes 
eeteeeeeeee 


ee ee ee eteetenee 


Kim Hunter 
Patricia Neal 


eee eee eaetere 


18,| Martin Beck, N. Y., 





Mrs. Amelia Tilford ... Katherine Emmet 
Grocery Boy .......-.-.. Gordon Russell 





After 18 years, “The Children’s | 


Hour” remains not only taut and | 
exciting theatre, but has acquired 
a stimulating new quality of con-| 
temporary significance. Thus, what | 
tended to be a somewhat special, | 
if undeniably engrossing drama, is 


The Grey-Eyed People 


three acts (four scenes) by John D. Hess. 
Features Walter Matthau, Virginia Gil- 
more, Sandra Deel, Tony Bickley, Kath- 
arine Anderson, Brandon Peters. Directed 
by Morton Da Costa; setting and lighting, 
Eldon Elder; costumes, Noel ‘Taylor. At 
Dec. 17, °52; $4.80 
top ($6 opening). 
Delivery Man 
Tommy TeOrs ...2.0+ 020-0409 
Buster Hart ...... 
Beatrice Hammond 
Alice Hart 
Barry Green 
ek GEE a vctec c'esee 
Simon Blackwell ........ 
Girl Scouts . 

Jessup, Mary Grace Canfield 
Lucille Blackwell....Katherine Anderson 
Buff Schneider Walter Klavun 
Richard Jones Tony Bickley 
Policeman . Ted Tiller 
Woman Jane Lloyd-Janes 
Gates John Martone 
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Blacklisting is no laughing mat- 
ter. That’s apparently where “The 
Grey-Eyed People” goes wrong. 
For in trying. to treat the subject 


iin facetious vein the play faédls 


Albert Selden production of comedy in| 





John Randolph | 
Edward. Brian! 
+». Michael Free 

Sandra Deel | 
Virginia Gilmore | 
Clay Flagg | 
. Walter Matthau | 
Brandon Peters | 
. Rosemary Prinz, Sally | 





Rupert Hughes 


manifests deep compassion for the 
theatre by 


Likening the Theatre 
to the Gospel 


* ” aa 


an informative byline piece in the 
soon-due 


47th Anniversary Number 
of 


VARIETY 





| Inside Stuf—Legit 


Backers of “I’ve Got Sixpence,” the Gertrude Macy-Walker Starcke 
| proudction of John van Druten’s drama which folded last week after 
| a brief Broadway run, included Robert Christenberry, manager of the 
| Astor Hotel, N. Y., and N. Y. State boxing commissioner, $4,800; the. 
| atreowner-producer Anthony B. Farrell, $2,400; the author's business 
| manager, Carter Lodge, $1,200; Mrs. Edward Kook, wife of the Cen. 
| tury Lighting head, $,1200; producer Bea Lawrence, $1,200; James 

E. Stroock, Brooks Costume president, $1,200; producer Louis J. Singer, 
$1,200: Katharine Cornell, $1,200; lyricist Howard Dietz, pub-ad vice. 
| president of Metro, $1,200; producer Tad Adoue, $600; Lynn Bowers, 
| Coast representative of Celebrity Service, $600; pressagent Gertrude 
Bromberg, $600; Manning Gurian, manager of the same producers’ 
| touring edition of van Druten’s “I Am a Camera,” $600; author’s agent 
| Monica McCall, $600; pressagent Sol Ja@obson, $600; orchestra leader 
| Meyer Davis, $600; producer Elaine Perry, $600; co-producer Starcke, 
| $600; Theresa Helburn, co-director of the Theatre Guild, $600; actress 
| Barbara Winchester, $300; actor John Baragrey, $300, and co-producer 








pronunciation more suited to old 


Esdras. 
Of the supporting roles, William | 


Haddock is standout as the Hobo, 
Lloyd Richards brings humor and 
warmth to the part of Carr, Mio’s 


| both as drama and comedy. Despite| standby, and Gay Edson as the 


mow more general and therefore | C¢ttain redeeming qualities it is a| first girl, and Jo Wolcott as the 


more personal in its application | 
and emotional impact. In any case, | 
this Kermit Bloomgarden revival of | 
Lillian Hellman’s first playwriting | 
click seems headed for a success- | 
ful run. 

The 1934-35 drama is no longer 
merely the horrifying, though 
slightly remote, dragedy of how 
two innocent women are engulfed 
and shattered by malignant 
child’s lie that they have an “un- 
natural” love for each other. “‘Chil- 
dren’s Hour” has become also a/ 
shattering drama of the cancerous | 
effect of calculated slander. It | 
dramatizes passionately and uncom- 
promisingly how truth can be over- 
sages and destroyed by the “big 
ie.” 

The revival seems in some ways 
better than Herman Shumlin’s 
original production. It is particu- 
larly fortunate in its two principal 
leads, Patricia Neal and Kim Hun- 
ter. As the more pathetic of the 





Original Cast 

Herman Shumlin production and stag- 
img, scenery by Aline Bernstein and 
Sointu Syrjala. At Maxine Elliott’s Thea- 
tre, Y., Nov. 20, °34; $3.30 top. 
Peggy Rogers .......+-. Eugenia Rawls 
Aline McDermott 
Elizabeth Seckel 
.. Lynne Fisher 
Jacqueline Rusling 
Barbara Leeds 
peeoersocets Barbara Beals 
Florence McGee 
Katherine Emery 
Anne Revere 
Robert Keith 


Mrs. Lily Mortar 
Evelyn Munn 
Helen Burton 
Lois Fisher 
Cather ...» sb rcccecscess 
Rosalie Wells 
Mary Tilford 
Karen Wright 
Martha Dobie ............. 
Dr. Joseph Cardin 
Agatha 6 rr 
Mrs. Amelia Tilford .. Katherine Emmet 
Grocery Boy . ; Jack Tyler 

(Ran 691 performances) 
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two school teachers who commits 
suicide at the finale when she can 
no longer live with herself, Miss 
Neal has a gaunt, low-pitched elo- 
quence that admirably suggests 
caged-animal desperation. Although 
her early scenes tend to be some- 
what tense, a flaw inherent in the 
script, the actress builds the per- 
formance to an affecting climax. 


As the quieter, better-balanced of 
the victims, Miss Hunter gives an 
expressively honest portrayal that 
glows with inner conviction. Al- 
though her playing lacks expres- 
sive vocal range and tends to be- 
come monoionous in that regard, 
the actress skillfully conveys the 
sudden, agonizing realization of the 
tragedy, and her subsequent numb 
acceptance of her fiance’s ipevi- 
table desertion. 


In the pivotal role of the diabolic 
brat whose lying causes the disas- 
ter, Iris Mann is quietly, even un- 
nervingly plausible. Although she 
lacks the seeming strength and 
ruthlessness with which Florence 
McGee made the part (at least in 
retrospect) such an evil monster 
in the original production, she is 
sufficiently believable to convince 
a doting grandma and venomous 
enough to hatch the fatal scheme. 


Katherine Emmet, repeating her 
original characterization of the too 
credulous grandmother, perhaps 
lacks just a little of the precision 
she formerly brought to the part, 
and Robert Pastene seems a bit 
tentative as the doctor-fiance. Mary 
Finney is excellent as the sanc- 
timonious aunt who runs out on 
the teachers at the critical moment. 
Of the various moppet students at 
the girl’s boarding school, the per- 
formances tend to be either some- 
what stilted or inconsequential. 

Miss Hellman’s staging is possi- 
bly not as firm as Shumlin’s origi- 
nal, but Howard Bay’s schoolroom 
and drawing room settings combine 
seeming authenticity with properly 
ominous atmosphere. Hobe. 


Leon Fleisher, pianist who won 
the Queen Elisabeth of Belgium 
International Music Competition 
last summer, flew back from Eu- 
rope for the first time since he won 
the prize, to spend Christmas with 











his family in New York. 


| poor boxoffice bet. 


The author, television scripter 


John D. Hess, explains in a some-| 


what self-conscious passage that 
the grey-eyed people are the toler- 
ant, kindly idealitsts of the world. 
In this case, such essentially pas 


| sive souls can be driven to defend 
| their individuality and freedom. | 
| But by lacing this basically serious | 
| 


yarn with quips and frivolous in- 
cidents the play forfeits dignity 
and even plausibility. 

The slow-starting story is about 
a young ad executive who lives in 
suburban New York with his wife 
and two small sons, When the re- 
actionary elements of the com- 
munity, led by the ad agency own- 
er’s domineering wife, ban a local 
performance by a puppeteer who is 
‘on somebody’s list,” the young 
adman becomes aroused. Although 
he loses his job in the process, 
the hero has, at the curtain, ap- 
parently succeeded in enlisting the 
support of at least some of the 
residents who resent seeing people 
pushed around. 


Although the comedy is occa- 
sionally moderately funny, the 
levity tends to break the continuity 
and cumulative dramatic force of 
the play’s theme. So, instead of 


making the basically serious play | 


more palatable, it creates a jarring 
effect that destroys tension and 
cheapens what should be and might 
have been a stirring work on an 
important subject. 


Although Morton Da _ Costa’s 
“busy” direction is somewhat dis- 
tracting, Walter Matthau gives a 
solid and persuasive performance 
as the reluctantly militant hero, 
while Virginia Gilmore is believ- 
able as his excitable wife. Sandra 
Deel is properly decorative in the 
single-dimension role of a nympho 
serial writer, Sey Bickley is quiet- 

expressive as the disspirited vic- 

m of anti-heresy vigilantes, Bran- 
don Peters is acceptable as the 
weasling agency owner and Kath- 
erine Anderson is-skillfully exas- 
perating as his witch-burning 
spouse. 


Eldon Elder’s suburban interior 
setting is suitably handsome but 
architecturally absurd, while his 
lighting is helpful and Noel Tay- 
lor’s costumes look appropriate. 


Hobe. 
(Closed Saturday night (20), 
after five performances). 


Equity Show 


Winterset 
(LENOX HILL, N. Y.) 
Equity Library Theatre’s presen- 
tation of “Winterset” at the Lenox 
Hill Playhouse is moderately effec- 
tive, though not inspired. Somehow 
it lacks the combination of theatri- 
cal excitement and charged lyricism 
which make the play a stage classic. 


Bert Conway's direction is best 
in supplying minor inventive 
touches, but he sacrifices the 
significant for the small, and loses 
the powerful, overall mood of im- 
pending tragedy. 

The production is fortunate in 
its leads, both well played. Leo 
Penn is the young and intense Mio 
who seeks revenge and finds love 
and death, and Mike Kellin brings 
out all the brooding evil of the 
gangster Trock, although his accent 
sometimes makes his lines unin- 
telligible. 


Marcia Marcus makes an appeal- 
ing young Miriamne, while Joseph 
Julian, as her brother Garth, is so 
strong that he never quite con- 
vinces as being conscience-ridden. 
Carl Don is a dignified Esdras, the 
rabbinical sage and father of the 
family. Only really jarring note is 
Rod Steiger’s Judge Gaunt, too 
loud and uncontrolled in the mad 
scenes, and with inflection and 











apple woman, are assets. Louis 


| Tirendi and Alfred Ward as Trock’s 


enchmen are more sophomoric 

than sinister. Warren Harlan has 

devised a useful convertible set for 
both exterior and interior scenes. 
Vene, 


Play Out of Town 


The Rising Heifer 
Dallas, Dec. 22. 


Theatre °52 production of comedy in 
three acts (four scenes) by Robin 
Maugham. Features Patricia Barclay, 
Edwin Whitner. Directed by Ramsey 
Burch. Technical direction, James Prin- 
gie; costumes, Dale Clement. At Theatre 
*52, Dallas, Dec. 22, 52; $2.50 top. 








POC WOE +5 60 cccccss ove: James Hall 
Judy Fowler ........ Mary Dell Roberts 
Miss Hartley .sccccccess Norma Winters 
Sylvia Baldock .........- Evelyn Bettis 
Rosamund Fowler ...... Patricia Barclay 


Malcolm Baldock 
Arthur Fowler 


Charles Olsen 
Edwin Whitner 
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 ) arr Charles Braswell 
Sir Thomas Ferguson . .. Dick Ewell 
OR aaa John Munson 
rr ROSS Tre Michael Dolan 
Hilary Marsden ........ Martha Bumpas 
Col, Partridge ..cccccsces: Rex Everhart 
PPO “5 d's cece cd bvese Norman Howard 

“Rising Heifer,” Robin Maug- 


ham’s first stage effort, a farce- 
comedy in three acts, with the en- 
tire Theatre 52 company in the 
Arena, preemed Monday (22). 
Work is smoothly done, under ex- 
pert direction of Ramsey Burch. 
“Heifer” is in for three weeks. 

English author’s dialog and 
humorous bits are only slightly in- 
digenous, and there’s a consistent 
sprinkling of laughs throughout. 
Missing are yocks and bellies. 
Margo Jones’ troupe, however, 
wrings the best from the well- 
written script for a pleasant eve- 
ning of stage fare. 


Single relay setting is an Eng- 
lish country house, where Arthur 
Fowler, middleaged bank mana- 
ger and family man, awes the 
household with his ability to rise 
three feet in the air. Levitation 
occurs after he’s had dreams of 
glamor girls. Daytime reminiscing 
also brings a rise from the family. 
His two daughters want to com- 
mercialize on the phenomenon, 
while his wife becomes jealous. 
Papa declines fame and fortune, 
and gets his final, but highest, rise 
when his wife declares her undy- 
ing love forever. Both are in the 
air at the curtain. 

Dick Ewell, as Sir Thomas Fer- 
guson, is' a standout in a bul'sy 
role, ably handling lengthy lines. 
Edwin Whitner, as the father, 
gives his usual competent per- 
formance and adds the believable 
levitation bit in a sock stage trick. 
As a Boy Scout leader, newcomer 
Rex Everhart earns the biggest 
laughs in a brief bit. Distaff mem- 
bers Mary Dell Roberts, Evelyn 
Bettis and Martha Bumpas add 
eye appeal, while Norma Winters 
is effective as a superstitious cook. 

Costumes by Dale Clement are 
modern and tasteful through many 
changes. Bark, 


Grainger in 50th Concert 
Anni; Gets Aussie U. Honor 


Percy Grainger, composer-pian- 
ist, is celebrating his 50th anni as 
a concert artist this season, with 
an extensive tour of the U. S. and 
Caribbean, 


Next season, Grainger will play 
in the U. S. only during October 
and November, then leave for his 
native Australia, where he’s to do 
30 concerts, sponsored by the Aus- 
tralian Broadcasting Co. He’s also 
to attend formal opening of the 
Grainger Music Collection, set up 
at the U. of Melbourne in his 
honor. Pianist is under exclusive 
management of Albert Morini. 





| Miss Macy, $300. The production was capitalized at $60,000, with pro- 
| vision (not exercised) for 20% overcall. 


| Backers of “My Darlin’ Aida,” Robert L. Joseph's production of 
Charles Friedman’s Americanized version of the Verdi opera, include 
the producer himself, $15,625; John F. Waters, representing Lee Shu- 
bert, who operates the Winter Garden, N. Y., where the show is play- 
ing, $15,000; Benjamin Abrams, board chairman of Emerson Radio, 
$5,000; Andrew Geoly, of Eaves Costume, which supplied the costumes, 
$5,000; souvenir program agent Arthur Klar, $5,000; author-director 
Friedman, $2,500; theatrical attorney Arnold Grant, $1,500; William P, 
Nolan, of the Nolan scenic studio, $1,000; Mrs. Lawrence Weiner, wife 
of the theatrical ad agency owner, $1,000; Hans Spialek, who orches- 
| trated the show, $1,000; former special assistant U. S. attorney Roy M. 
Cohn, $1,000; Manie Sachs, of RCA Victor, $$1,000; Paul Vroom, the 
show's general manager and associate producer, $1,000; Clarence Tay- 
lor, the show’s company manager, $500 and Frank Satenstein, CBS-TV 
producer, $500. The production is capitalized at $225,000, and the man- 
agement last week notified the investors that it was exercising the pro- 
vision for 10% overcall. 











Walter Winchell, pinch-reviewing for N. Y. Mirror critic Robert Cole- 
man, reprinted his notice of the original production of “Children’s 
Hour” in covering Kermit Bloomgarden’s revivai of the Lillian Hell- 
man drama last week at the Coronet, N. Y. The columnist and former 
critic merely wrote a new lead reiterating his original rave and then 
inserted in the old review brackets with the names of the present cast 
and incidental comment, with a few concluding lines on the new pro- 
duction. 

Incidentally, Winchell’s rave review of “Two’s Company,” with su- 
perlative praise for star Bette Davis, was reprinted in full by producers 
James Russo and Michael Ellis in a display ad in the drama section of 
the N. Y. Times last Sunday (21). The columnist, who preceded Cole- 
man as critic for the Mirror, began subbing (alternating with the 
sheet’s nitery editor, Lee Mortimer, on the assignment) recently when 
Coleman was ill. Coleman has been attending all openings since his 
recovery, with Winchell also present at most and in several instances 
taking over the reviewing stint. 





“ Howard Dietz, Broadway lyricist and Metro ad-pub veepee whose 
| new English version of “La Boheme” will be preemed at the Met Opera 
House Saturday (27), defends translations of w.k. opera works in an 
article in the current Saturday Review titled “Why Not Opera in Eng- 
lish?” Discussing the “hard core” of listeners—professional singers, 
conductors, regular opera subscribers and devotees— who prefer opera 
in the original tongue it was written, Dietz says, “For myself, repre- 
|senting the soft core who go to the opera occasionally, I am more apt 
| too like what I undestand than what I don’t. I do not appreciatg the 
musical setting of operatic dialog when I do not know the meaning 
of the words that have been set to music ... The critical audience will 
be doing a service if it approaches opera in English without antago- 
nism.” / 

Dietz also confesses that “translating an opera literally is an assign- 
ment more difficult than the most difficult of crossword puzzles.” 





“The Three Thieves,” comedy which will premiere at the Colonial 
Playhouse in Albany Christmas night, is Victor Clement's first play to 
be produced in the U. S., but he has written 16 that were presented in 
Germany. “The Three Thieves” had 200 performances in Berlin. 
Clement will visit Albany for the opening. Alton Wilkes, who staged 
the work last summer at his Lakes Region Playhouse in Gilford, N. H., 
with Nils Asther and Reginald Owen in the principal roles, is directing 
it in Albany. Asther, onetime film leading man, is starred in the stock 
tryout. Malcolm Atterbury and Ellen Hardies, co-operators of the 
Playhouse, will appear in the local production. Rehearsals were held 
through Sunday (14), the Playhouse company members then taking a 
week’s pre-Christmas vacation. They will return Monday (22) to re- 
sume rehearsals for the Dec. 24 bow-in. 





In the working stage is a plan to have Sammy Schwartz, Sam 
Levene’s understudy in “Guys and Dolls” on Broadway, play the role 
of Nathan Detroit for one performance in his home town, Pittsburgh, 
when the musical drops anchor there at the Nixon Theatre Jan. 12 for 
a four-week engagement. There isn’t anything definite yet, however, 
on the project, although it'll likely go through and will probably take 
place during the final stanza of ‘he “Guys” run in Pitt, when the pub- 
licity lift which would naturally result might be needed. Schwartz 
isn’t unacquainted with the part, having played it for 40 performances 
or more in New York while Levene was either on vacation or sick. 
Player was long a popular figure in Pittsburgh before going to New 


York, having acted there in amateur productions and semi-pro shows 
at the Playhouse. 





“When a celebrated Hollywood star appears on the stage,” wrote 
Brooks Atkinson in-the .N.. ¥,..Times-Sunday-(21) in -his discussion of 
the Bette Davis revue, “Two’s Company,” “Broadway is suspected of 
erecting barriers of malice against her. I hope this is not true. In 
the current circumstances, which are not exactly cheerful, Broadway 
cannot afford to put up barriers against any stage talent. Ingrid Berg- 
man, Madeleine Carroll, Rex Harrison, Lilli Palmer, Henry Fonda an 
several others who became famous on the screen have found Broadway 
hospitable. And, of course, there are many stage actors who have no 
trouble in alternating between the two mediums.” 





Relatively few of the backers of “Grey-Eyed People,” Albert Selden’s 
production of the John D. Hess comedy which opened and closed on 
Broadway last week, have show business backgrounds. They include 
Clayre Ribner, a professional play reader, $150; the author’s wife, $500; 
television producer Richard Krolik, $500; actor Donald McKee, $1,509; 
the producer, $4,100; his wife, $3,000, and the secretary for the pro- 
duction, Mary McGovern, representing an undisclosed individual, 
$24,000. The venture was capitalized at $75,000. 





Sidelight to Ben Victor’s production of his original two-act revue, 
“Merry-Go-Round,” at the Amato Opera Theatre, N. Y., Dec. 30-Jan. 4, 
is that some 600 Columbia U. students contributed between $2 and $5 
each to raise the $2,500 necessary production expenses. Victor, an 
undiscovered composer and lyricist, manages a luncheonette off the 
college campus, patronized by Columbians, 
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hi B.0. Weathermg Yule Slump; 
Banana’ $29,000, ‘Girl’ $19,000 





Chicago, Dee. 23. 
legit boxoffice weath- 
ered the Yuletide slump better 
than any time in the past 10 — 
Unusually large conventions s fig- 
a possible factor. — 

“Don Juan in Hell,” winding up 
its tour with two performances 
Synday-Monday nights (14-15) at 
the Civic Opera House, grossed al- 
most $13,300 for the stand The 
company, including Charles Boyer, 
vincent Cedric Hardwicke 
and Agnes broke up 


here. 


Chicago 


ured 


Price, 
Moorehead, 





Mail orders are strong for Jan- 
) of both present and near | 
With the excep-| 


uary _ ate 
7 ‘e bookings. 
ie of the Chartock Gilbert & Sul- 
livan Co., which opens the same | 
day, no matinees are scheduled for | 
Christmas. “Constant Wife” starts 
a month's run Dec, 26 at the Sel- 


mn. | 
“is Estimates for Last Week 

“Country Girl,” Blackstone (3d | 
wk) ($4.20; 1,535) (Robert Young, | 
Dane Clark, Nancy Kelley). Sharp | 
$19.000, aided by some Guild buys. 

“Gigi,” Harris (7th wk) ($4.40; | 
1.000) ‘Audrey Hepburn). Almost | 
$12.400. Switches to Sundays reg- | 
ularly Jan. 4, dropping Wednesday ' 
matinees. | 

“Stalag 17,” Erlanger (17th wk), 
($4.40: 1.334). Ekeing by with $12,-| 
000 exits Jan. 3, resuming 
its tour. 

“Top Banana,’ Great Northern 
(4th wk) ($6; 2,100) (Phil Silvers). 
Almost $29,000. 


Show 





PACIFIC'S’ $50,200 SETS 
SAN ANTONIO RECORD 


San Antonio, Dee. 23. | 

“South Pacific’ set a new local | 
legit b.o. record last week at the 
Municipal Auditorium here, gross- 
ing nearly $50,200 for the eight- 
performance stand. 

Although the Rodgers-Hammer- | 
stein musical, with Janet Blair and | 
Webb Tilton starred, didn’t sell} 
out the 6,000-seat (3,800 down- | 
stairs) house, it topped all pre- | 
vious draws for touring Jegits 
here, 





‘Camera’ $19,300, Frisco; 
‘Match’ Steps Up to $9,500 


San Franciseo,«Dec. 23. 
“Oklahoma” returned to the} 
Geary Sunday night (21) to relight | 
the house for a three-week run. 
The Alcazar went dark Sunday 
night, following the final perform- 
ance of “Strike A Match.” House 
will reopen with “On Borrowed 
Time” Dec. 29, with Victor Moore 
and Beulah Bondi. 
Estimates for Last Week 

“IT Am a Camera,” Curran (2d 
wk) (D-$4.20; 1,758) (Julie Har- 
ris) $19.300 (previous week, 
$24,000). 

“Strike a Match,” Alcazar (2d 
wk) (CD) ($3.60; 1,157) (Eva Ga- 
bor, Pat O’Brien, Richard Egan). 
Stepped up a bit to $9,500 (previ- 
ous week, $9,000). 


Cut Prices Bring $12,800 


For ‘Ladies’ in New Haven 


New Haven, Dec. 23. 

Half a loaf proved to be a lot 
better than none at the Shubert 
last week when the house brought 
in “Good Nite Ladies” for a fuil 
Week (15-20) at cut prices. Flood- 
ing the community with half-price 
Comeon stubs, stunt paid off sub- 
stantially, including several sellout 
Performances. Eight-show ‘total, 
With $3.60 tops selling at $1.80, 
Pulled an okay $12,800. 

This week has preem of “Fifth 
Season * (Menasha Skulnik-Richard 
Yhorf) opening Xmas night (25- 
#7). Next week gets revival. of 
— Bat,” due for New Year's Eve 
reakin (31-3), 
‘ The Intruder” is set for Jan. 
-10._ Musical version of “My Sis- 


ter Eileen” h 
Week of Jan, ny its preem here 











Scheduled B’way Openings | 


— Season,” Cort, Jan. 13. 
Jan 14 0°™F Age.” 48th Street, 


“Love of F ” 
bert poly, our Colonels,” Shu 
“ ‘rucible” ( . 
Beck, Jan. 23 Arthur Miller play), 
“Bat,” 
Jan. 19, 


Jan ad-Summer,” no theatre set, ! 


«pazel Flagg,” Hellinger, Feb. 5. 
7 wae * no theatre set, week | 


Of Feb, 
Brown's Bedy,” Century, 








no theatre set, week of | 


“John | 
Feb, 15 


| Guild 


| ances, 
| gross in two stands last week in 


‘| by 


‘Tropicana’ Negro Ballet 
Readies Two-Month Tour 


“Tropicana,”.Negro ballet star- | Phoenix. 


ring Talley Beatty, former partner 
of Katherine Dunham, is set for an- 
other tour in January and Febru- 
ary under Albert Morini manage- 
ment. 
Group has just returned from 
Europe, where it appeared in 
Italy, France and Scandinavian 
countries, as well as in Israel. Con. 


tract for Israel called for only one | 


week, but the company had to stay 
over for four weeks to sellout 
houses, 


‘Okla.’ Bucks Pre-Xmas 





Bali Dancers $42,000 


For 6 in San Francisco 


: San Francisco, Dec. 23. 

‘Dancers of Bali” concluded 
their sixth and final performance 
last Wednesday (17) at the 3,252- 
seat Opera House, chalking up a 
husky $42,000 for the stay. House 
was scaled to $4.80. 

Troupe laid off after its Frisco 


B’way Takes Pre-Xmas Shellacking; 
Bette Sellout $45,300 First Week; 


Children’ $10,400 (6), ‘People’ Flops 





run, to resume Saturday (27) in 





‘Wagon $20,900, 
“Mme. 34/46, Philly 


| theatres became a grim Joke again 


spree cut into boxoffice take. 


It.was-murder on Broadway last 
week. Except for a few of the ab- 
soluteily solid sellouts, all shows 


, were crimped as attendance hit a 
| seasonal bottom at the climax of 


ithe 


traditional pre-Christmas 


slump 

With grosses for a number of 
shows reaching new lows, the ripe 
chestnut about shooting deer in the 


. | particularly at the sparse matinecs, 
Philadelphia, Dec. 23. | 
Although the Christmas shopping | 


“Call | 


Me Madam” got off to a fast start | 
j at the Forrest; and “John Brown’s 


| Body” 


For OK $27,400 Gross 


Stockton, Cal., Dec. 23. 

Not even the competition of 
Christmas shopping could quite 
crimp “Oklahoma” last week. In 
an eight-performance split of 
three stands, the perennial Theatre 
production drew a total of 
$27,400. Dates included three eve- 
nings and a matinee 


Auditorium, Richmond, Cal.: a 
one-nighter Thursday (18) at the 
Community, Berkeley, and two 
evenings and a matinee Friday- 
Saturday (19-20) at the College of 


, the Pacific Auditorium here. 


Rodgers-Hammerstein musical is 
at the Geary, San Francisco, this 
veek. 


CORNELL- WIFE’ $13,300 





Monday- | 
, Wednesday (15-17) at the Memorial 


| (2d wk) (1,870; $4.55) 


FOR 4 IN 2 STANDS 


Bloomington, Ind., Dec. 23. 
Katharine Cornell, playing a 
half-week string of four perform- 
rolled-up a neat $13,300 


her revival of “Constant Wife.” | 
Siar played the Murat, Indianap- | 
olis, Monday-Tuesday (15-16) and! 
the Indiana U. Theatre here Wed- 
nesday (17), then laid off the bal- 
ance of the week. 

Show reopens Friday night (26) 
at the Selwyn, Chicago, for a four- 
week stand. 


‘Shrike’ Modest $18,900 
For Week in Cleveland 


Cleveland, Dec. 23. 

“Shrike” ran into one of the 
season’s deadest weeks at the 
Hanna but did fair biz, helped 
excellent notices for both 
Van Heflin and the Pulitzer prize 
play. Neglected by majority of 
Christmas shoppers, it caught a 
passable $18,900 at $4.35 top in 
eight performances at the 1,500- 
seater. 

Current is “Anonymous Lover,” 
with Larry Parks and Betty Gar- 





jrett, to be followed Dec. 29 by 
“Guys and Dolls” on return two- 


weeker. 


Shows in Rehearsal 


_Keys: C (Comedy), D (Drama), 
CD ‘Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 


“Bat” (D)\—James W. Elliott, 
prod.; Jonathan Seymour, dir. 

“Crucible” ‘D)—Kermit Bloom- 
garden, prod.; Jed Harris, dir.; 
Arthur Kennedy, Walter Hampden, 








i 
| 


clocked up two 
nights in the 3,000-seat Academy 


of Music. | at all performances (it was sold out 


“Be Your 
Christmas night (25) 
the Locust. Next 
prospect ,is ‘“‘The 
skedded for the 
(29), 

Estimates for Last Week 

“Summer and Smoke,” Academy 
Foyer (Sth wk) (350; $3.25). Slip- 
ping $2,100. 

“Call Me Madam,” 
wk) (1,760; $4.55) (Elaine Stritech- 
Kent Smith). Musical with Ameri- 
can Theatre Society-Theatre Guild 


Age” gives town a 
opening at 

attraction in 
Fifth Season,” 
Shubert Monday 


Forrest (1st 


sold-out | 


| 
| 


subscription as backlog looks solid | 


for four-week stand. 
time of year, a hefty $34,500. 
“Paint Your Wagon,” Shubert 
‘Burl Ives). 
to build 


disappointed. 


Musical was 
second week, 
Fair $20,900. 

“John Brown's Body,” Academy 
of Music (3,000; $4.40) (Tyrone 
Power, Judith Anderson, Raymond 
Massey). Concert-theatre presenta- 
tion played two nights. Philadelphia 
Forum subscription held down first 
evening receipts. Fancy $16,000. 
Signed for return visit of three 
nights next November. 


expected 
but 





‘DOLLS’ HEFTY $36,600 


IN 1ST TORONTO WEEK 


Toronto, Dec. 23. 
Playing a return engagement in 
less than a year, “Guys and Dolls” 


racked up a very big $36,600 at the | 


Royal Alexandra here, with the 


1,525-seater scaled at $5.50 top with | 


tax, All nights went clean to turn- 
away biz, but Xmas_ shopping 
severely dented Wednesday-Satur- 
day mats. 


This slack, however, will 


Considering | 


Only three shows failed to have 
an empty seat at any performances. 
They were “Dial ‘M’ for Murder.” 
“Seven Year Itch” and 
Company.” 

Of the week's openings, “Two's 
Company” drew the standee limit 


parties): 
panned 


in advance for theatre 
“Grey-Eyed People” was 
and closed Saturday night (20), and 
“Children’s Hour” drew a five-to- 
two break in the notices and is a 
prospect for a run. 

Besides “Grey-Eved People.” last 
week's closings included “I've Got 
Sixpence” and the Renaud-Barrault 
repertory troupe from Paris. Fu- 
ture scheduled shutterings include 
*Millionairess,” Saturday (27): 
“Mrs. McThing,” Jan. 10, 
“Male Animal,” Feb. 7. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 
MC ‘(Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic designations 
refer, respectively, to top prices; 
number of seats, capacity gross and 
stars. Price includes 20° amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 

“Bernardine.” Playhouse (10th 
wk) (C-$4.80: 999; $21,500). About 
$8.500 (previous week, $12,700). 

“Children’s Hour,” Coronet (1st 
wk) (D-$4.80; 1,027; $28,378). 
Opened last Thursday night (18) 
to five favorable notices ‘Atkinson, 
Times: Winchell, Mirror; Hawkins, 
World-Telegram & Sun; McClain. 
Journal-American; Watts, Post) 
and two pans (Chapman, News; 
Kerr. Herald Tribune); drew $10.- 
400 for first four periormances and 
| two previews. 

“Deep Blue Sea.” Morosco (7th 
| wk) (D-$6-$4.80; 912; $26,000) (Mar- 
garet Sullavan). Over $20,500 
| (previous week, $24.000). 

| “Dial ‘M’ for Murder,” Plymouth 
(8th wk) (D-$4.80: 1,063; $30,495) 
| (Maurice Evans). Went clean at all 


and 


be | performances, but party commis- 


equalized in heavy advance sale for | sions limited the take to $30,000 


the second week's Friday-Saturday | 
mats, with Boxing Day (26) already | 


sold out afternoon and night. 


‘Return’ Only $20,800 In 
Seasonal Pitt Slump 


Pittsburgh, Dec. 23. 
The week before Christmas hurt 
Henry Fonda’s “Point of No Re- 





| turn” plenty at the Nixon. Although 


| 
{ 
j 
| 
| 





stars. y 
“Dial ‘M’ for Murder” (D) (2d) 


Co..—James P. Sherwood, prod.; | 


Maurice Evans, Emmett Rogers, 
dirs.: Richard Greene, star. 


;nesday (17); 
“Hazel Flagg” (MC)—Jule Styne, | pendence, Kans., 


show drew ecstatic notices, it 
couldn't buck the shopping excite- 


ment and the party rounds, and leine Renaud, Jean-Louis Barrault).| Massey, is currently layin off, but 


wound up disappointingly at just 
over $20,800, at $4.95 top. 

Nixon currently has “Good Nite 
Ladies” for a return stretch of two 
weeks, then gets “The Fourposter” 
Jan. 5. followed by four weeks of 
“Guys and Dolls.” 


‘Roberts’ Gloomy $9,800 
In One-Nighter String 


Hutchinson, Kans., Dec. 23. 
“Mister Roberts,” playing a 
string of one-nighters, drew a sour 
$9,800 gross last week. Dates in- 





S. D., Monday (15); Orpheum, 
Sioux City, Ia., Tuesday (16); City 
Auditorium, St. Joseph, Mo., Wed- 
Memorial Hall, Inde- 
Thursday (18); 


B. Farrell, prods.;, David | Memorial Hall, Joplin, Friday (19) 
‘Asenenien, dir.; Helen Gallagher, | and the Convention Hall here Sat- 


Thomas Mitchell, Benay Venuta,| urday (20). 


John Howard, stars. 

“Josephine” (C) — Leonard Key, | 
Luther Greene, prods.; David| 
Pressman, dir. 

“Mid-Summer” (D)—Paul Crab- 
tree, Frank J. Hale, prods.; Crab- 
tree, dir. 

“Picnic” (D)—Joshua Logan-The- 
atre Guild, prod.; Logan, dir. 

“Wonderful Town” (MC)—Rob- 
ert Fryer, prod.; George Abbott, 
dir.; Rosalind Russell, star. 





Lois Marshall, soprano winner 
of the Naumburg Foundation 
award, signed with Columbia Art- 
ists Mgt., in its Judson, O'Neill & 





Judd division, 


Leland Hayward production, 
starring Tod Andrews, is one- 
nighting again this week, with a 
layoff tomorrow night ‘Wed.). 


-‘Lover’-9G, Detroit- 
Detroit, Dec. 23. 

“Anonymous Lover,” with Betty 
Garrett and Larry Parks, grossed 
$9.000 at the Cass Theatre last 
week. House is dark until Jan. 5, 
reopening with Van Heflin in “The 
Shrike.” 

Shubert, which was dark last 
week, currently is presenting 
“Point Of No Return” with Henry 
Fonda. 





(previous week, $29.800). 

“Evening With Beatrice Lillie,” 
| Booth (12th wk) (R-$6; 900; $24,- 
184) (Beatrice Lillie. Reginald 
Gardiner). Solid except for a few 
empty seats at the Saturday mat- 
inee, but standees took the gross 
to $24,200 ‘previous week, $24.600). 

“Fourposter,” Golden ‘C-$4.80; 
1769: $19,195). Laid off last week; 
reopened Monday night (22) with 
Sylvia Sidney and Romney Brent 
as stars, succeeding Betty Field 
and Burgess Meredith. 

French Repertory, Ziegfeld (6th 
wk) (C-$4.80: 1,628; $38,750) (Made- 


Final week drew nearly $21,000 
(previous week, $22,000); closed 
Saturday night (209 after 45 per- 
formances. 


“Grey-Eyed People,” Beck (Ist 


wk) (C-$4.80; 1,214; $28,000). 
Opened last Wednesday (17) 
unanimously adverse reviews; first 





| drew $4,000; closed Saturday night | 


j 
; 


five performances and a preview 


(20) after five regular perform- 
ances, at a loss of about $57,000. 
“Guys and Dolls,” 46th St. (109th 
wk) ~(MC-$6.60; 1,319: $43,904). 
Nearly $33,000 (‘previous week, 


+ciuded the Cotiseum,~Sivax Falls, } $38,600} 


“I’ve Got Sixpence,” Barrymore 


(83d wk) (CD-$6-$4.80; 1,060; $28,-| 


000) ‘Edmond O’Brien, Viveca Lind- 
fors). Over $15,000 ‘previous week. 
$16,700}: closed Saturday night 
(20) after 23 performances, at a 
loss of about $60,000. 

“King and I,” St. James (91st wk) 
(MC-$7.20; 1,571; $51,717) ‘Yul 
Brynner). Over $38,500 
week, $47,800). 


“Male Animal,” Music Box (34th ‘Affairs’ 
wk) (C-$4.80: 1,012: $25.903) (Bud- | 
dy Ebson, Nancy Coleman, Robert | 
Preston). Under $9,000 iprevious ; 
week, $13,300); closing Feb. 7, to 


tour. 
“Millionairess,” 
wk) (C-$6-$4.80; 


Shubert 
1,361; 


“Moon Is Blue,” Miller 
C-$4.80; 920: $21,586) 





Cook, Barry Nelson, Janet Riley) 


“Two's | 


to | 


(10th last week, the gross fallin 
$39,000) the operating level for the first 
(Katharine Hepburn). Almost $36,.-. time. 
500 (previous week, $39,600); clos- | registered only $9,400 for its 12th 
ing limited engagement Saturday 


Near’ - $6,200 (previous weck.,. $8,- 
500). 

“Mrs. McThing,” 48th 
wk) (C-$4.80; $22,927) 
Hayes). Over $10,900 
week, $14,700); closing Jan. 
tour. 

“My Darlin’ Aida,” Winter Gar- 
den (8th wk) (O-$7.20-$6.60; 1,519; 
$51,881). Almost $26,000 ‘previous 
week, $29,000). 

“New Faces,” Rovale (32d wk) (R- 
1 $6: 1,035: $30,600). About $18,000 
‘previous week, $24,000). 

“Pal Joey,” Broadhurst (51st wk) 
(MC-$6.60; 1.160: $39,602) ‘Vivien- 
ne Segal, Harold Lan#). Over $25,- 
200 (previous week, $32,300). 

“Seven Year itch,” Fulton 
wk) (C-$4.80; 1,063; $23.228). 
clean at all performances 
for over $23,800 (previous 
$23.800). 

“South Pacific,” Majestic (192d 
wk) (MC-$6; 1,659; $50,186) (Martha 
Wright, George Britton) Nearly 
$22,600 (previous week, $31,500). 

“Time of the Cuckoo,” Empire 
(10th wk) (D-$6-$4.80; 1,082: $25,- 
055) (Shirley Booth). Just missed 
$22,000 ‘previous week, $23.600). 

“Time Out for Ginger,” Lyceum 
3d wk) ‘(C-$4.80; 995: $22.845) 
(Melvyn Douglas). Over $12,000 
(previous week, $15,000). 

“Two's Company.” Alvin (Ist wk) 
(R-$7.20; 1.331: $47,167) (Bette 
Davis). Initial stanza drew over 
$45,300, getting the siandece limit 
at all performances, but with press 
list and party cominissions reduc- 
ing the take. 

*“Whistier’s Grandmother,” Presi- 
dent ‘2d wk) (C-$3.60: 300: $7.000) 
(Josephine Hull). About $2,000 
(previous week, $2,900 for. fir-t four 
per.ormances); laying off last Mon- 
day night (22) through tomorrow 
night ‘Thurs.). 

“Wish You Were Hire,” Imperial 
(26th wk) (MC-$7.20; 1,490; $52,- 
080). Almost $45,000 ‘previous 
week, $51,000). 


St. (37th 
(Helen 
‘previous 


10, to 





(5th 
Went 
again, 
week, 


Power-Anderson-Massey 
$46,000 in ‘John Brown’ 


In 6-Performance Week 


“John Brown's Body.” the Paul 
Gregory “reading” presentation of 


Stephen Vincent Benet’s poem, 
frossed a smash total of $46,400 
last week in a_ six-performance 
spread of five bookings. String in- 
cluded $7,300 for a one-niehter 
Monday (15) at Keith’s, White 
Plains, N. Y.; £6,600 for another 
\single performence Tuesday (16) 
‘at BushneH Auditorium, Hartford; 
|/$8,100 more for a  one-nighter 
| Wednesday (17) at Keith's, Boston; 
|a smashing £17.600 for two eve- 
|nings Thursday-Friday (18-19) at 
‘the Academy of Music, Philly, and 
| $6.800 for a one-nighter Saturday 
;(20) at the Academy of Music, 
| Brooklyn. 

| Show, 
| Judith 


starring 
Anderson 


Tyrone 
and 


Power. 
Raymond 


/reopens Jan, 2 at the Playhouse, 
Wilmington. 


‘Bell, Book’ Good $14.700 
In Three-Split Stanza 


* Rochester, Dec. 23. 


“Bell, Book and Candle,” with 
Joan Bennett and Zachary Scott 
as stars, grossed a reasonshly good 
, $14,700 in an eight-nerformance 
| string over three engarements last 
jweek. John van Druten comedy 
, pulled- $5.900-in- twe nights-and-a - 
matinee Monday-Tuesda: (15-16) 
at the Paramount, Toledo: added 
$3,100 in two evenin¢gs Wednesday- 
Thursday (17-18) at the Colonial, 
| Akron, and finaled with $5,700 in 
two evenings and a matinee Fri- 
day-Saturday (19-20) at the Audi- 
| torium here. 

Shepard Traube production is 





(previous laying off this week. 


Slack $9,400 
In 12th Session at L.A. 


Los Angeles. Dec. 23. 

Town's only legiter, the Carthay 
Circle, took a yuletide drubbing 
below 


Tenant, “Affairs of State,” 


session at the house. 
It will hold through Jan. 24, to 


(94th wk)! be replaced next day by “Life With 
(Donald | Mother,” second in Henry Duffy’s 


.1new season of plays. 
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- Plays Abroad 


Call Me Madam 
Glasgow, Dec. 19. 


Jack Hylton production of musical in 
two acts, with music and lyrics by Irving 
Berlin, book by yard Lindsay and 
Russel Crouse. Stars Noele Gordon, Frank 
Leighton; features Johnnie Eager, An- 
thony Pendrell, June Powell. Dances and 
musical numbers staged by George Car- 
den, -assisted. by Bahbbie. MoManvs; scenery 
and castumes, Raoul Pene de Bois; light- 
ing. Alec Shanks; musical director, Jack 
Ansell; technical adviser, George Ramon 
Staged by Tommy Hayes, from the Lon- 
don production by Richard Bird. At King’s 
Theatre, Glasgow, Dec. 15, *52 


Mrs. Sally Adams ...... Noele Gordon 
Secretary of State oe Charles Carter 
Supreme Court Justice. ..Darrell Richards 


Congressman Wilkins ...... Billy Tasker 
Henry Gibson .......+++:: Robert Ginns 
Kenneth Gibson ......... Johnnie Eager 


Ernest Borrow 
Cynthia Priest 
Butler : Darrell Richards 
Senator Brockbank Peter Elliot 
Cosmo Constantine ..... Frank Leighton 
Pemberton Maxwell....Anthony Pendrell 
Clerk vest ecuneences John Morley 
Hugo Tantinnin ........-. Graham Suter 
Sebastian Sebastian Keith Lee 
Princess Maria .....++.«.+. June Powel! 
Court Chamberlain 560 Lauderdale 
Grand Duchess Sophie...Alethia Siddons 
Grand Duke Otte Robert Ginns 


Senator Gallagher ....... 
Secretary ....-«..seee8- 


Principal Dancers......... June a 
Roy Taylor 
Ocarina Players ...... Darrell Richards, 
John Mo ‘ey 





New version of the U.S. success 
is a replica of the current London 
Coliseum production, and _ stars 
Scot-born Noele Gordon as Amer- 
ica’s ambassador to the imaginary 
state of Lichtenburg. Her perform- 
ance, full of verve, comedy and 


exuberance, is strident but a stand- 
out, and on her shoulders falls the 
big onus of the show. 


Stubholders here, already sati- 
ated with “Annie,” “Oklahoma” 
and “Carousel,” might have been 
expected to find few new triumphs 
in another zippy U.S. musical, but 
opening night refuted such a 
theory. Show is here for a seven- 
week tuneup prior to touring 
Britain, and is warmly acclaimed. 


At preem show caught, produc- 
tion went with a fast pace, the 
terping and chorus work being top- 
fiight. Near finale, however, things 
weren't so happy, some of the 
scenery coming unstuck in the 
shifting, with result that audience 
added to their already happy mood 
by laughing at sight of scene-shift- 
ers scampering into wings. First- 
night faults were slight, neverthe- 
aoe. and cast took heavy curtain 
calls. 


Miss Gordon has a brash, breezy 
manner and an infectious sense of 
the ludicrous which fits her for the 
role of Mrs. Sally Adams. A happy- 
looking brunet, she rushes through 
the show with the zest of a tornado, 
using an assumed American accent 
to good effect. Star was last seen 
here as the comical Meg Brockie 
in “Brigadoon,” and this new per- 
formance enhances her rep here. 


Frank Leighton, Australian-born 
actor, has subtle charm and a suit- 
ably restrained approach as the 
romantic Cosmo _ Constantine, 
Prime Minister of the mythical 
European state. Parts of the juve- 
nile leads are neatly acted and 
sung by dainty June Powell and 
danceband singer Johnnie Eager. 
Former is a tuneful standout in the 
first act number, “The Ocarina.” 


_ The Irving Berlin melodies are 

richly applauded, particularly “It’s 
a Lovely Day Today,” “The Best 
Thing for You Would Be Me” and 
“Something to Dance About.” Miss 
Gordon and Eager are called back 
time and again for the song. 
“You're Just in Love,” highlight 
scene with Cosmo Constantine in 
attendance. 


Feature part players do sound 
chores, especially Billy Tasker, 
Robert Ginns and Ernest Borrow 
as Congressmen. Amthony Pen- 
drell’s strait-laced Pemberton Max- 
well also wins kudos, and June 
Leighton and Roy Taylor are a 
couple of talented leading terpers. 

Comedy situations, tilting di- 
verting'y at American politics, are 


here are many yocks as the 
ambassador repeatedly calls up 
“Harry” (President Truman) on the 
trans-Atlantic telephone and makes 
reference to the way the critics are 
treating his singing daughter, 
Margaret. 


Settings, yb from Washing- 
ton to the American Embassy in 
Ruritanian Lichtenburg, are well 
mounted, mainly a merry-making 


grasped by a-foreign audi- 





fair scene in the gay European 
state. 

Production, well paced and 
backed by Jack Ansell’s rch, 
seems set for a worthwhile run in 
locations as yet untapped by this 


late## U. S. musical. Gord. 


Remains to Be Seen 
London, Dec. 17. 


|einderella secretary, 





tory. Naturally, top acting honors 
are carried away by the protagon- 
ists, of which Bernhard is hilarious 
as the lawyer. Walter and Miss 
Rainer, the latter in the part of a 
also deliver 
fine, genuinely funny portrayals. 
Miss Kruck is not only an eyeful, 


| but also a talented and versatile 
‘actress who is worth wutching for 


Jack Hylton presentation of comedy- 
thriller in three acts by Howard Lindsay 
and Russel Crouse. Stars Diana Dors. 
Directed by Richard Bird. At Her 


Mejesty’s, London, Dec. 16, °52; $2.15 top. | 


Jody Revere ..... Diana Dors 
Waldo Walton 
Benjamin Goodman 
Dr. Charles Gresham .... 
Dr. Chester Delapp ........ 
Robert Clark 
Patrolman Miller 
Fred Fleming 
Tony Minetti . 
Morris Rosenberg Lou Jacobi 
Hideo Hayakawa Charles Wade 
Valeska Chauvel ........ Terese Dunnien 


. James Dyrenforth 


ec eeeses Charles Farrell 
Cyril Conway 
George Margo 


eeteseres 





With a string of hits in town, 
including “Call Me Madam,” Jack 
Hylton can presumably afford to 
take the occasional risk. He’s done 
it with this latest Broadway im- 
portation and has taken all rea- 
sonable precautions to safeguard 
his investment, by housing it in a 
first-class theatre and by assem- 
bling an attractive cast. Even so, 
it remains a chancy proposition. 

The indecisive character of this 
Howard Lindsay- Russel Crouse 
comedy thriller, in which there is 
a negligible amount of incident 
and hardly any suspense, mainly 
accounts for the play’s question- 
able prospects. Once the~ main sit- 
uation has been established, the 
writers have concentrated on a 
comedy buildup which only par- 
tially comes off; And much of the 
incidental action, such as the drum- 
ming and jive sessions and the 
running gag about a pornographic 
book, takes on a suspicious look of 
padding. 

There is apparently nothing new 
in the basic idea of a man being 
found dead, allegedly from natural 
causes, and then being discovered 
with a carving knife in his back. 
Who would want to murder a 
corpse? That line, rticularly as 
expounded by Lou Jacobi, garners 
plenty of laughs. His lisping detec- 
tive is one of the brighter spots of 
the production. 


Diana Dors makes a personal hit 
with her, lively, vital style. Provoc- 
ative blonde looked convinced 
that she could justify a good West 
End part. Dickie Henderson, Jr., 
gives full play to the role of the 
hepcat who happens to be manager 
of the apartment house in which 
the death occurred. James Dyren- 
forth, as the attorney; Philip Vick- 
ers, as the guilty doctor, and Mark 
Baker, as the visiting medico, are 
at the top of a competent cast. 
Richard Bird has directed in lively 
fashion and George Ramon’s apart- 
ment setting is attractively de- 
figned. -  Myro. 





Casanova 2d 
Zurich, Dec. 9. 


roduction of comedy 
ilhelm Lichtenberg. 
Directed by Willem Holsboer. Sets, Paul 
(Wettstein. At Bernhard Theatre, Zurich, 
Nov. 27, °52. 


Rudolf Bernhard 
in three acts by 





This new comedy, first produced 
here by comedian Rudolf Bernhard 
in his own small-size theatre, is a 
lightweight affair. It is unpreten- 
tious entertainment without any 
literary ambitions, but skillfully 
tailored for Bernhard himself; 
Rudolf Walter, another topnotch 
Swiss comedian, and two femmes, 
comedienne Margrit Rainer and 
Helga Kruck, latter a tall, beauti- 
fully-garbed looker. Its USS. 
chances are only slim. 

Story idea is an amusing one. A 
successful, middle-aged lawyer who 
is a bachelor and woman-hater, is 
led to believe by his business part- 
ner that one of his ancestors is 
the famous Giovanni Casanova. 
This producers a most radical 
change of views and attitude with 
him,- as—he—now--strains~ to” be 
worthy of his notorious ancestor, 
=e turns into a lady-killer him- 
self. 

Show isn’t much more than a 
pretext to display the talents of 
the four stars. Willem Holsboer 
directed with skill, although he 
couldn’t do much to pep up a 
lagging third act. Performances, 
with the exception of a newcomer 
in a minor par:, are all satisfac- 











j «=s CAB CALLOWAY 
“PORGY AND BESS” 


Now (11th Week), Stoll Theatre, London 


“Played with flash, grace and sinous syncopa- 
tion." —THEATRE, 


Mgt.: BILL MITTLER, 1619 Broadway, New York 


Sportin' Life 


‘Dickie Henderson, Jr. | 


Philip Vickers | 
Mark Baker } 
Charles Hill | 


= 


a 











eventual pic possibilities. Two sets 
by Paul Wettstein are adequate. 
Mezo. 





Legit Followup 








Paris to Piceadilly 
(PRINCE OF WALES, LONDON) 
London, Dec. 16. 
Norman Wisdom, who starred in 
this latest version of the Folies 
Bergere revue, has ankled the cast 


four newcomers. The entire pro- 
duction, in consequence, has un- 
dergone a remodeling process, but 
its basic flavor remains unchanged 
and it retains the familiar Parisian 
look? 

Newcomers to the production 
are David Hughes, Archie Robbins, 


| Eddie Vitch, and Leslie Randall. 


Between them they bring their 
own brand of humor and entertain- 
ment, and make no attempt to 
emulate the pantomime style of 
their predecessor. Hughes is a 
vocalist with a conventional, senti- 
mental style who makes a frank 
pitch to the gallery trade and suc- 
ceeds within these limitations. His 
act would be improved if he could 
forget some of his obviously 
studied affectations, which are 
neither becoming nor original. 

Since he first hit London a year 
or so ago, Robbins has made a 
name for himself as a slick comic 
via a series of cabaret, TV and 
vaudeville dates. His reputation 
will ‘be enhanced by his current 
contribution to the show, in which 
his strong, forceful patter is 
adroitly angled to garner steady 
laughs. Vitch, who last played the 
West End in the original Folies 
Bergere show, comes back to score 
another clicko hit with his two 
antomime sketches. Since his 
ast visit, he’s added subtle new 
bits of business to his dining-out 
and drunk sequences, and their ap- 
peal in consequence has been en- 
hanced. 

The fourth newcomer, Randall, 
recently returned from TV engage- 
ments in New York, endeavors to 
capture some of the Wisdom 
pathos in one of the sketches but 
comes out best with his impres- 
sions in a subsequent solo spot. 
Artist displays obvious talent but 
the act needs more cohesion to 
stand up to accepted West End 
standards. 

The production has been run- 
ning as a constant profit-earner 
since last April, but is now begin- 
ning to show some signs of wear. 
It appears to have lost some of its 
efficiency and vitality in the inter- 
vening months, although there is 
no doubt that it will continue to 
draw crowds for months to eome. 
Mini Gerrard, Paul Mattei, the 
Three Barbour Bros., the Four 


Hurricanes, Medlock & Marlowe, 
Baby Scruggs and Patterson & 
Jackson continue to make their 
strong contributions. 


Myro. 





Maestro 


Continucd from page 48 





a musician, leader or conductor.’ 
The refusal of the local to enforce 
the law against all three classifi- 
cations enumerated therein con- 
stitutes a capricious and arbitrary 
interpretation which is completely 
contrary to the wording of the law 
itself.” After pointing out that Ros- 


ensteck is net -enb>-a- unien menm--tinal 


ber but the show’s conductor, Davis 
adds, “all members playing in the 
orchestra are likewise in violation.” 


He concludes, “The refusal of 
the local and its officers to enforce 
this bylaw in accordance with my 
request constitutes non-feasance on 
your part. You are under legal ob- 
ligation to enforce this law to its 
full extent—not only against con- 
tractors—and I again call on you 
to do so.” 


The _local’s answer to the gseegnd 
Davis demand ducked the issue 
pending a decision by the interna- 
tional board on the whole issue. 
The union's letter declared that the 
local has taken no action toward 
enforcement “for reasons which 
should be particularly obvious to 
you.” After referring to the appeal 
now before the international, it 
concluded, “In your appeal, you 
have challenged the validity of the 
resolution in the first instance.” 


. Current Road Shows 


(Dec. 22-Jan. 3) 





“Anonymous Lover” (Larry 
Parks, Betty Garrett) — Hanna, 
Cleve, (22-27); Davidson, Milwaukee 
(29-3). 

“Bat” (ZaSu Pitts, Lucille Wat- 
son)—Shubert, New Haven (31-3). 
salt Your Age”—Locust, Philly 
(25-3). 





Bennett, Zachary Scott) — Royal 
Alexandra, Toronto (29-3). 
| “Call Me Madam” — Forrest, 


Philly (22-3). 

| “Constant Wife” (Katharine Cor- 
| nell, Robert Flemyng, John Emery) 
| —Selwyn, Chi (22-3). 
| “Country Girl” (Robert Young, 
| Dane Clark, Nancy Kelly)—Black- 
| stone, Chi (22-3). 


| “pial “W’ for Murder” (Richard 


: | Greene)—Wilbur, Boston (26-3). 
to fulfill a pantomime engagement, | 


and his place has been filled by! 


“Fifth Season” (Richard Whorf, 
Menasha Skulnick)—Shubert, New 
Haven (25-27); Walnut, Philly 
(29-3). 

“Fourposter” (Jessica Tandy, 
Hume Cronyn)—Cox, Cincy (29-3). 

“Gigi” (Audrey Hepburn) — 
Harris, Chi (22-3), 

Gilbert & Sullivan (Chartock)— 
Shubert, Chi (25-3). 

“Good Nite Ladies”—Nixon, Pitt 


(22-3). 

“Guys and Dolls’”—Royal Alex- 
andra, Toronto (22-27); Hanna, 
Cleve (29-3). 


—Curran, S. F. (22-3). 
garet O’Brien) — Shubert, Wash. 
(22-3). 

“John Brown’s Body” (Tyrone 
Power, Judith Anderson, Raymond 
i — Playhouse, Wilmington 
(2-3). 

“Love of Four Colonels” (Rex 
Harrison, Lilli Palmer)—Colonial, 
Boston (25-3). 

“Maid in the Ozarks” (Bert 
Wheeler) — Erlanger, Buffalo (27- 
31); Shea’s, Bradford, Pa. (1); Er- 
langer, Buffalg (2-3). 

“Midsummer” — New Parsons, 
Hartford (31-3). 

“Mister Roberts” (Tod Andrews) 
—Forum, Wichita (22); Convention 
Hall, Enid, Okla. (23); Municipal 
Aud., Oklahoma City (25); Robin- 
son Aud., Little Rock (26-27); Mu- 
nicipal Aud., Shreveport, La. (28); 
City Aud., Jackson, Miss. (29); City 
Aud., Vicksburg, Miss. (30); Civic, 
New Orleans (31-3). 

“Oklahoma”—Geary, S. F. (22-3). 

“Paint Your Wagon” (Burl Ives) 
—Shubert, Philly (22-27); Shubert, 
Boston (29-3). 


“Paris ’90” (Cornelia Otis Skin- | 


ner)—Biltmore, L. A. (25-3). 
“Point of No Return” (Henry 
Fonda)—Shubert, Detroit (22-3). 


“Shrike” (Van Heflin) — Cox, | 


Cincy (22-27); Victory, Dayton (29- 
31); Hartman, Columbus (1-3). 
“South Pacific” (Janet Blair, 
Webb Tilton) — Waco U., Waco 
(22-23); Rogers Aud., Ft. Worth 
(24-27); City Aud., Houston (29-3). 


“Stalag 17”—Erlanger, Chi (22-3). 

“Strike A Match” (Pat O’Brien, 
Eva Gabor, Richard Egan)—Ameri- 
can, St. Louis (27-3). 

“Top Banana” (Phil Silvers) — 
Great Northern, Chi (22-3). 









Brit. Equity 
_aeaae Continued from page 49 


strong feelings, it was only one out 
of hundreds of applications which 
are considered by the union every 
year. 


In a double-page spread on the 
Ferrer issue, Equity publicly re- 
veals for the first time the results 
of the secret meetings of its execu- 
tive, details of which were exclu- 
sively reported in Variety. The 
story began with a unanimous re- 
jection of the application, and this 
was followed by a demand for re- 
consideration, at which the rig- 


vote. Then came the outcry from 
the press, and a special council 
meeting reversed the vote, 7-5, 
but this was not regarded as 
final and a postal ballot ended 
with an even vote of 17-17. 


snk cea ee the case for 
against Ferrer’s appearance at 
the Old Vic. The Equity point of 
view is explained by their com- 
ment that they would not oppose 
his appearance in the West End, 


a special case. It is a re te) 
theatre subsidized by sien aah 
the state for the purpose of being 
a nursery for British acting. 

The supporters of Ferrer ar 
that it would be a worthwhile = 
periment and a good experience 
for British members of the cast to 
play with him. They point out that 
two foreign artists have played the 
Old Vie in the past and their pres- 





ence has been a stimulus. 


“Bell, Book and Candle” (Joan | 


“I Am A Camera” (Julie Harris) | 


“Intruder” (Eddie Dowling, Mar- | 


“was endorsed by 11-6" 


but that they regard the Old Vie. gc_ 


Can. Repertory in Black 
On 10-Week Fall Season: 
« Volunteer Selling Aids 


Ottawa, Dec. 23 
After dropping $20,000 in its 35 
week season last year the Canadian 
Repertory Theatre sneaked into 
jthe black on the final night per. 
formance of its 10-week pre-Xmas 


season this year, playing Samuel 
Taylor’s adaptation of the French 
farce “Nina.” 





Volunteer selling of 1,100 “mem. 
berships,” granting price-cut on 
best seats, and early-season s 
cess of T. S. Eliot’s 
Party,” helped greatly. 

John Atkinson, new business 
| manager, is doing the John Gie!. 
gud part in Christopher Fry's 
|“Lady’s Not for Burning,” open. 
|ing Dec. 26 for 11 performances, 
| Pamela Brown role is being taken 
| by English guest actress Patricia 
Moore. 


| Max Helpmann, director-actor 
; (and brother of Robert Helpmann), 
| goes back to the Old Vic, leaving 
j; CRT with two others, Amelia Hall 
}and Sam Payne, who have wet- 
| nursed it since birth. Betty Leigh- 
| ton, only player ever starred by 
|CRT, returns, for a month in 


| February. 
College Play 


Third Floer West 
(YALE U. DRAMA DEPT.) 


New Haven, Dec. 17. 

Yale Drama Dept. production of drama 
in three acis (four scenes) by Mary Anne 
Pryor. Directed by Leo Lavandero; 
scenery, Warwick Brown; costumes, Rich- 
ard G. Mason; lighting, Robert L. Drum- 
heller. At University Theatre, New 
Haven, Dec. 10, °52. 


iCe 


“Cocktail 

















Yale Drama Dept. has come up 
with one of its better efforts in this 
second major production of the 
1952-’53 agenda. It’s an interesi- 
ing blend of good writing, staging, 
acting and designing. 

Carving a slice of life from a 
crowded medical ward in a city 
hospital, author gives first-hand 
knowledge to her subject, being 
herself a graduate nurse on the 
staff of New Haven Hospital. In 
a tale that offers opportunity to 
spill over from a tear-jerking an- 
gle, she has managed to keep that 
element within bounds, at the same 
time steering clear of a hackneyed 
romantic happy ending for her cen- 
| tral charatters. 


| Story, which, incidentally, has 
| film possibilities, concerns a sober, 





(conscientious young medic, Dr. 
| Guy Barrett, and nurse Bonnie 
Devon. Barrett approaches his 
work too impersonally and fails to 
regard his patients as human be- 
ings. It’s Barrett's theory that he 
must treat these patients objective- 
ly and he carries this philosophy 
into experimenting with a new 
drug on a young man with a dis- 
ease considered incurable. The 
man dies, but in a subsequent at- 
tempt on a young girl suffering 
from the same rare disease, the 
experiment is successful. 


Bonnie’s affection wanes as she 
contemplates what she considers 
his lack of “human” attitude to- 
wards the episode and the whole 
experience convinces Barrett that 
his future lies in research rather 
than in practice. Curtain finds the 
doctor resigning from the ward 
staff to go his research way alone 
as Bonnie realizes, in time, that 
their lives would never jell. 


A first-rate setting of a ccrner 
of the ward utilizes lighting and 
certain scrim-covered portions to 
shift action interestingly to differ- 
ent playing areas, all within the 
single set. It’s a cleverly designed 
work that gives cqnsiderable boost 
to fluid staging of the play. 


roles matching the good perform- 
ances of Robert G. Mhyrum as Bar- 
ret, Christine Burke as Bonnie, 
Sonya G. Goldman as _ Bonnie's 
nursing colleague, and Adrian 
Sayre Harris as an ane 

one, 


INTRUDER’ $5,300, BALTO 
Baltimore, Dec. 23. | 
Edwin Bronner’s “The Intruder 
starring Eddie Dowling and Mar- 
garet O’Brien, drew mild response 
ounting. 





's here Jast week, m 
a mild $5,300. 

Nothing else on the legit calen- 
dar here until Jan. 12, when “Call 
Me Madam” essays a single week. 





Carl Strohn, assistant producet 
at the Showcase Theatre, Evans- 
ton, Ill., will be assistant producer 
to Phil Tyrell at his new Holly- 
wood-by-Sea Playhouse, Holly- 
wood, Fla. Equity arena theatre 
starts season Jan. 15. Re Sussmas 
will be a resident player there. 





Cast is well drilled, with minor .. 
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> , 
L i f e r a f i New York Merald-Tribune Columnist C al cu tt a T ou ri st S e a son 
! Hy Gardner a 
Continued from page 2 
a 's Addenda S. Crofts said, “Publishers have a reprises in topical manner _ 1 ki jor key was torn up and 
polysyllabiphite vorker editor,|duty to publish stuff containing | the wave of commun: killings, and| every major key Pp 


Phil Winer word ‘to the lexicon 


dds iawbreakers, It’s 
ee » meaning one 

art of dinner table 
jdentally, there was @ 
Incidet snsposition of two 
VARIETY’s note on 


talk. a 
typographic 
jetters in 
Irenn : ager 
vetionary term for “age having 
e ‘4 fear of work. 

~ morbid fear Of Work. ; 
a poly} lJlabiphile”’ 1s just VARIETY 
coinage ‘for person enamored of 
OineSs 

jong words. 





Sardi, Ravel, Doug, Sr. 

—_ Ewen’s “The Story of 

r ern a 
— i pub is bringing out 
violinist Albert Spalding’s “A ht 
die, a Sword and a Lady,” an ~ 
torical novel (not ,autobiograp n- 
jeal), and “Sardis, by Richard 
Gehman and Vincent _ Sardi, Sr. 
also via Holt in the spring: Doug- 
jas Fairbanks: The 4th Musketeer, 
py Ralph Hancock and | Letitia 
Fairbanks; a biog on “Maurice 
Ravel,” by Victor I. Seroff; “Nei- 
man-Marcus, Texas!”, by Frank + 2 
Tolbert; Charles Adams Produc- 
ing and Directing for Television, 
and two sports books: “The Mickey 
Mantle Story,” by Mantle and Ben 
Epstein, and “How to Hit,” by 
Johnny Mize and Murray Kauf- 
man. 





Anecdotal Composers’ | 
Bernard Grun, musical adviser 
to Jack Hylton, 1s compiling anec- 
dotes concerning composers of all 
nations, for publication next year 
in London 
” ee is intended as a dic- 
tionary of composers and as an 
easy history of music. Titled “Mu- 
sic Without Tears,” it’s claimed to 
be the first attempt 
history of music and composers in 
a series of humorous anecdotes. 





Post-Wechsler Vs. Winchell : 

ABC and Gruen watches are in- 
cluded among the defendants in 
the libel suits brought by the N, Y. 
Post and its editor, James A. 


Wechsler, against Walter Winchell, | 
the Hearst Corp. and King Fea-| inl 


tures Syndicate. 

The daily 
Wechsler seeks $775,000. They 
claim that Winchell tried to spread 
the impression through his column 
and radio and television programs 
that they are disloyal to the U. S. 
and support the Communist Party. 
Both Wechsler and the Post state 
that they are anti-Communist and 
charge Winchell with conducting a 
“campaign of defamation.” Com- 
plaints were filed last week in 
Manhattan Supreme Court. Wechs- 
ler-Post attorney is former Federal 
Judge Simon H. Rifkind. 





Sutton’s Hegira 

Horace Sutton, iravel edior of 
The Saturday Review, returns 
today (Wed) from a trip to Japan 
With stopovers on the Coast and in 
Hawaii. 

Sutton will conduct a $3,400 
trip, “Footloose in the Fabulous 
Pacific/” for 42 days beginning 
hext April. 





Japs Spurn ‘Chatterly’ 

The Tokyo Higher Court last 
Week reversed a lower court deci- 
sion that the Japanese translation 
of “Lady Chatterly’s Lover,” by D. 

- Lawrence, was not obscene, and 
the Japanese translator and the 
Publisher of the book were found 
guilty of selling pornographic lit- 
aN 

igher Court completely re- 
versed the January decision of the 
kyo District Court, and fined 
Publisher Kyujiro Koyama $700 
me translator Seo Ita $300. The 
ty decision, after a trial 
: ‘ich aroused nationwide contro- 
ey among writers, critics and 

Press, had convicted publisher 
i ney of selling the book “in a 
method Which had given the book 
Pornographic character.” At that 
— It fined him $700. Ito had 

o acquitted, 
ict nustied with the court's ver- 
on defense announced it would 

Peal to the Supreme Court. 


A Publishing Inside 

buen ttttiguing history of the 
ichiness Of books, “This Was Pub- 
by we ‘Indiana U. Press; $3.75) 
i Donald _ Sheehan——~draws or 
~epeteviously untapped sources 
ty H *s of Charles Scribner's 
Dodd. we’. Holt, Harper & Bros., 


ideas they don't like—besides, | 
there’s money in it”), the mechan- | 
ics of distribution, maintaining | 
prices, publicity, advertising crit- 
ics (“Reviews don’t sell books”). 
new fads cutting into reading (in| 
1896 it was the “bicycle craze de- | 





s use of “ergasiaphobia”— | 


is due, via Holt, in| 


at a world! 


seeks $750,000 andj} 


= 


moralizing the equilibrium” of pub- 


|lishing) and royalties (Henry Holt 


|said, “Royalties exceeding 10°% 
pare immoral”). 
| This is an enjoyable volume, 


easy to read, warmly written, with 
'a wealth of anecdotal and factual 
;material. It’s by no means a de- 
fiinitive history, but, as the author 
‘of the Smith College history de- 
partment) notes, it’s a chronicle of 
an era in the trade. As such it 
should be rewarding to the three 
R’s—readers, ‘riters and royalty- 
papers. Bril., 








Koop Heads Nat'l Press Club 

Theodore F. Koop, CBS direc- | 
tor of radio news and public af- | 
fairs in Washington. 
president of the National Press 
Club last Friday (19). It was the} 
first time in the club’s history that 
ja radio newsman was named to 
| head it. 
| Others elected with 
|Ernest B. Vaccaro, AP White 
| House . correspondent, vice-presi- | 
ident; Staffan Andrews, of NANA, 
| secretary; George W. Combs. Bal- 
|timore Sun, treasurer, and Frank 
| Kuest, Copley Newspapers, finan- | 
| cial secretary. 
| Koop, ex-AP, seryed as special 
|assistant to Byron Price, Federal | 
,Director of Censorship, during | 
World War IT. 





him 





More Show Biz Books . 
Mervyn LeRoy has authored “It 
| Takes More Than Talent,” a close- | 
up of what makes Hollywood tick. | 
iin collaboration with Alyce Can- | 
| field for May publication by Knopf. | 
Irving Kolodin has written “The | 
Story of the Metropolitan Opera 


| (1883-1950)", a 600-page treatise | i 
;due in March; when also Robert | book of her personal experiences. 


Nathan’s two plays, “Jezebel’s Hus- | 


be published, also Knopf. 
Same pub has Anatole Chujoy’s 
“The New York City Ballet” due in 
April, and’ Chujoy, with Winthrop 
Palmer, has edited “The Dance 
News Annual 1953” for June pub- 
lication. Norman Katkov’s story 
of Fanny Brice, “The Fabulous 
Fanny,” which wag first serialized 
in Ladies Home Journal will be 
published in February when also 
French composer Darius Milhaud’s 
“Notes Without Music,” an auto- 
biography, is also due. Just turned 
60, the N.Y. Philharmonic-Sym- 
phony will honor him with a con- 
cert performance of his Christophe 
Colomb in the 1953 season. Don- 
ald Evans translated Milhaud’s 
autobiography, edited by Rollo H. 
Myers. 

Also due for March Knopf pub- 
lication is Eric Bentley's “In Search 
of Theater’ and Roland Gelatt 
“Music-Makers,” profiles of such 
personalities as Beecham, Casals, 
Flagstad, Gieseking, Horowitz, 
Landowska, Mitropoulos, Munch, 
Ormandy, Rubinstein, Szigeti, Tos- 


A Humor History 
of 1952 


@ bright byline piece In the 
soon-due 


47th Anniversary Number 
of 


VARIETY 








canini, and Walter. 





| Prize includes junket on TWA’s | product made in America and Eu- 


Alan Hynd’s Het ‘Murder’ 
Fifty copies of “Alan Hynd’s| 


Murder,” new brisk-selling collec- | 


tion of true murder cases by coun- 
try’s top man in non-fiction crime 
field, have run afoul of censorship 
in Nassau, Bahamas. Author has 
been persona non grata in Bahamas 
ever since his expose in True Mag 
some months ago on unsolved 
murder there of multi-millionaire 
Sir Harry Oakes. Copies of the 
book said to be finding their way 
to Nassau despite censorship, via 
bootleg route. 
Ohio Press Photog Group 
Ohio Press Photographers Assn. 
was recently organized to oppose 
a proposed ban on taking pictures 
in court rooms. A 
Norman W. Brown, of the New 
Philadelphia Daily Times, was 
elected president of the group, and 
George Smallsreed, Jr., of the Co- 
lumbus Dispatch, was named first 
vice-president. Others elected were 
Julian Wilson, AP, Cleveland, sec- | 
ond veepee, and Art Bean, Jr. 
Cambridge Jeffersonian, secretary- | 
—<< «°°. 


Ted Ray Autobiog 
When Ted Ray, one of Britain's 








~ Gd, Mead, et , 

G » ete. It covers the 
ing sn Age of American publish- 
oo? years betw ivi 
War and World veo the Civil 
Presents the behind-the- 
&« 

contre ry of the evolution of 
Courtesy” tne Practice of “trade 
copyright before the international 
Probiems aw was passed), the 





f censorshi is 
= Of ip and treat 
€nt of radical Writers (Frederick 


foremost wisecracking comedians, 
started on his career, it was as a 
“dumb” act. His first agent in- 
sisted on billing him as an acro- 
batic violinist. He still plays the 
violin, but the acrobatics are ab- 
ent. ce ee 
: ‘Aiter a time, he recalls in his 
autobiog, “Raising the Laughs 








still dressed in costume and funny 
hats. But it was not unti] he ap- 
peared in an ordinary suit that he 


i“felt a warmth between himself 


and the audience” which set him 
on the road to his present career. 
He first played the Palladium in 
1932 and was also there in 1948 
when Danny Kaye was making his 
first appearance. The competition 


one British newspaper headlined 
their review “Which is better— 
Kaye or Ray?” 

The life-story of a comedian 
who has the affection of a large 


were | British vaudeville and radio audi- | 


ence shows how he has won his 
way by hard work and dogged per- 
sistence, Myro. 





CHATTER 

Liza Wilson drew a_ two-year 
contract as Hollywood editor of 
the American Weekly. 

Ladies Home Journal upped to 
35¢ with the January issue which 
hit the stands yesterday (Tues.). 

Antonio Olinto in Hollywood to 
round up film news for the Rio De 


Janeiro Globo and _  Cinelandia 
mag. 

Jim Morgan wrote an article 
tagged “TV’s Part in the Educa- 
tion of the Future” for Parents 
Mag. 


Joan Reynolds’ “Model Girl,” a 
will be published in the spring by 


band” and “The Sleeping Beauty,” | Prentice-Hall. 


Pete Martin, Saturday Evening 
Post editor, to St. Louis for the 
wedding of his son Pete, St. Loo 
Post-Dispatch reporter, on Jan. 3. 


J. C. Long, of Kenridge Farms, 
Bethlehem, Pa., writing an article 
on left-handedness and_ genius, 
wants names of show biz south- 
paws. 

Young & Rubicam agency will 
start syndicating a cuffo column, 
“How I Met My Husband,” in con- 
nection with NBC-TV’s Joan Davis 
starrer, “I Married Joan.” 


Harold Baron, one-time feature 
editor of “Today’s Women mag 
joined Redbook mag as articles 
editor. He succeeds John F. Danby, 
recently upped to executive editor. 

Arthur Mayer's “Merely Colos- 
sal,” subtitled “The Story of the 
Movies from the Long Chase to the 
Chaise Longue,” slated for publi- 
cation by Simon & Schuster Feb. 
10. 

Richard Joseph, travel editor of 
Esquire, won the $200 first prize 
in the magazine division of Trans- 
World Airlines’ 15th annual con- 
test for best air travel stories. 


annual “quickie vacation” 
flight to Phoenix, Jan. 8-11. 

Harold Baron named _ articles 
editor of Redbook by Wade H. 
Nichols, editor, succeeding John B. 
Danby, recently appointed execu- 
tive editor. Baron was formerly 
with Today’s Woman as feature 
editor and previously was produc- 
tion manager of newspaper adver- 
tising at R. H. Macy & Co. 


__. Equity Show 


(Dec. 22-Jan. 4) 


“Ah, Wilderness” — Lenox Hill 
Playhouse, N. Y. (28-1). 


press 














‘Werner Laurie, London; $1.50), 


Paul S, Nathan 


reviews 


What Happened to 
__Those Big Story _ 
Deals? 


* * * 


one of the many editorial features 
in the upcoming 
47th Anniversary Number 


of 
VARIETY 











he decided to try patter and jokes 


J hind her husband... 


|a fair sprinkling of French, Ger- 
mans, Latinos and Scandinavians 
who wear out the road between 
|Delhi and Agra to look over the 
'Taj Mahal in the cool of India’s 
| winter. It is Britain’s daughters 
who make up the fishing fleet—a 
label they have worn for decades 
| because of their yen for hooking 
the younger sons of big business 
| (British) sentenced to Indian 
| branch offices for being born 
tardily. 

| This invasion is fair pickings for 


the battalions of beggars, prosti- | 


| tutes and their sales representa- 
| tives who swarm the streets and 
| bazaars during the winter season 
| to store up rupees for the barren 
{summer months. The bazaars, 
|trinket and gewgaw shops, the 


| street vendors and cabdrivers all | 


cash in_on the influx. The few 
| niteries do alright too but, strange- 
ly enough, no great boost of film 


was elected | WaS regarded as a challenge and | grosses is apparent. The flicker 


houses skimp along on their strictly 
lackadaisical business. 
not so strange because tourists can 
see American pix anywhere, but 
| Where else can you buy true Kash- 
mir artwork thriftily manufactured 
in Calcutta’s suburban foundries? 
There was a time when Bombay 
was the main stamping ground for 
visitors, and Calcutta, which _ is 


architecturally far inferior, played | 


in left field. But Bombay now is 
throttled by Prohibitioh, which 
shows epidemic signs in this sub- 
continent. Hence the lush night- 
clubs in India’s chief seaport are 
no more, or else eke out a pittance 
on unspiked lime juice and horrible 
| imitations of American soda pop. 
So far Calcutta has been only light- 
| ly touched by the disease. It suffers 
| through dry Tuesdays, but the day 
that the do-gooders put the seven- 


day clamp on this city, darkness | 
The | 


will descend on all India. 
| whites will then have to hole up 
, behind their ornate ghettos—the 
| inevitable clubs. 

As it is now, one source of lucra- 
| tive business, the dining-out spots, 
have been mauled by the Hindu’s 
reverence to the cow (“the cow is 
our mother’). Following a wave of 
| religious revivalism, Bengal state, 
|of which Calcutta is the capital, last 
{month slapped on a ban against 
| Slaughtering cattle under 14 years 


to the charcoal-broiled steak, since 
/anything as superannuated as con- 
| firmation-age beef requires jaws of 
}iron. The butchers prompty re- 
| fused all handling of red meat and 
there isn’t a steak to be had on 
either bank of the Ganges. 
Foreign film biz in Calcutta and, 
for that matter, in al] India is not 
ing that a last-run exhib in Chilli- 
cothe would pine over. Here is one 
place where you can’t blame tele- 
vision. You can't even put the fin- 
ger on the hundreds of Indian na- 
tive pix released yearly, because 
the coolie who pays his four annas 
(Sc) to sit on the wooden benches 
or squat on the stone floor of the 
| native theatre would have no com- 
| prehension of the Occidental-lingo 





|rope, The crux is that since India 
; won its independence four years 
,ago there has been an exodus of 
whites from the country. They had 
been the true friend of Hollywood 
glamor here, and there is none to 
take their place. There are not 
enough English-speaking natives to 
begin to fiJl the theatres, and the 
trend is away from English in favor 
of Hindustani. 7 


Pix Do Big 
Indian films do a stout business. 


They are generally incredible link- 
ing of Indian mores and western- 


end is for consumption in the thea- 
tre only since the Indian's extra- 
cinema attitude towards women is 
| strictly Asiatic in that the woman 
_belongs to the man but not vice 
_ versa. On Calcutta’s streets, for in- 
| stance, it is common sight to see 
jmen holding hands while walking, 
| it being the alright sign of friend- 
ship. Buf an Indian wife walks be- 





| In short, Indians like escapism as 


,much as their western brethren. 
Their films lean heavily on songs 
and music, with the songs inter- 
|Spersed without any more rhyme 
|Or reason than an old-fashioned 
operetta. The songs are a seasonal 
| rage in every town, and since the 
volume dial on radios here is prob- 
ably nailed to the top decibel, you 
can hear the wail of Indian film 
songs throughout the breadth and 
length of the land. It is as though 


Maybe it’s | 


; Gangland’s reign of terror.” 


buried with Beethoven. ; 
There are thousands of native 
film houses but very few theatres 
playing Hollywood or European pix, 
In Calcutta, biggest city in a-pop- 
ulous country, only a half dozen 
| houses act as showcases and last- 
/run combined. Evening top prices 
|for the dress circle is generally 
‘rupees three annas eight (75c), 
which is a lot of money in these 
| parts. Bottom price is about one 
|rupee (21c). There are no grind 
housese since the Indians are civil- 
ized enough to like their comforts. 
'To see a hundred patrons in a 
|house seating 1,000 is the norm. 
| Only Metro’s “Quo Vadis,” playing 
at advanced prices, has really done 





| better, but there are still seats to 
be had. 


In line with the question and 
controversy in America over wheth- 
‘er Hollywood pix are furthering the 

U. S. cause in the cold war, most 
| American celluloid imports here 
| would appear in a neutral role both 
as to contents and handling. Many 
pix on Korea have played here 
| without incident one way or the 
|}other. Sometimes there is a 
| jarring exception which knocks ex- 
| pensive Yank propaganda for a 
‘loop. Recently in The Statesman, 


| leading Calcutta daily, one Ameri- 
| can pic was prominently advertised 


| by the distrib as “the first author- 
|itative exposition of organized 
| gZangsterism in present-day Ameri- 
|ea.” This low-calibre ad then went 
}on to say: “A picture of vice, vi- 
olence and corruption in 1,000 
| American cities!! Pulls no punches 
about those who pull the strings in 
This 
is the sort of thing that presents a 


| cracked mirror of America to the 
| Indians who are, after all, polite 


;enough to accept our Americans’ 
_ picture conditions in the U. S. 
Cafes and Tourists 

The niteries here are currently 
riding the wave of tourist spending. 
Nightclub entertainers, in the main, 
hail from the British Isles, where 
they have signed to make the reg- 
ular Far Eastern winter circuit. 
| While their origin is British, they 
| frequently lean heavily on any re- 
'known gained from the fact that 


| they have played Broadway boites, 
| The biggest selling point is a blurb 
| touting 


; | York rather than the West End. 
of age. This, of course, put an end | 


an engagement in New 


Currently holding forth in Le 


}Gourmet (Spence’s Hotel) are Pat 


| Victor, Pearl St. Claire and Roy 
| Dexter, all West End performers. 
|Great Eastern Hotel ballroom has 
| Al Carthy (The Mechanical Man), 
| Georgette & Ben-Chenni, and Mac- 
;ronay while Prince’s (Grand Hotel) 
‘is featuring Gloria & Jerry York 
| (Parisian dance team), Lyne et Cie 
(Belgian comedians) and Freddie 
Bamberger & Pam (‘British com- 
ics). American entertainers, being 
more provincial or possibly more 
engaged, rarely make the Asiatic 
swing. 

Top daytime attraction is the 
Calcutta racetrack in its post-mon- 
soon season. 

Legit in Calcutta is virtually nil. 
Uday Shanker, who has success- 
fully toured the Continent and 
America on several occasions with 
his dance troupe, is having a medi- 
ocre run at the New Empire the- 
atre. While Shanker has received 





boy-meets-girl amours. The western | 


big ovations overseas, the Indians 
are notorious for sitting on their 
hands, and the dancer has gotten 
very little overt reaction from the 
customers. There are no profes- 
sional stage companies, either In- 
dian or European, and the only 
ripple in the vacuum is the occa- 
|sional amateur dramatic group. 
Main fact to remember is that 
the club life in Calcutta rules the 
roost and almost all social and en- 
| tertainment activities center here. 
The British, when they were Lords 
of Creation, erected some of the 
plushiest clubs east of Suez. In 
Kipling-land, the membership is 





down, the deficits up, but the clubs 
with their walled boundaries, solid 
| bars, dance floors, swimming 
| pools, tea rooms and tennis courts 
continue on—the last stronghold of 


| the Sahibs in India. 
~~~ For the visiting foreigner (é.,— 


| White but non-British), it is now 
\fairly easy to snag a temporary 
membership in most of the exclu- 
| sive clubs. There was a time in the 
|haleyon days of the British raj 
when the lesser breed had no 
ichance of crashing the clubs ex- 
cept as a tiffin-time gawker. But 
now the club lockers are wide open 
to any westerner with the requisite 
rupees and the chance acquaint- 
ance of one or two members for in- 
troductory purposes, 
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Broadway 


Major Albert Warner vacationing 
in Florida. 

The Ray Millands of*to Europe 
on the Queen Mary. 

Jan Kiepura and Marta Eggerth | 
in from Europe on the United 
States. , 

M-G British studio chief Ben 
Goetz_to Coast Monday. (22) for. 
confabs with production chief Dore | 
Schary. 

Ben Kalmenson, Warner Bros. | 
sales v.p., to Coast for Beverly 
Hills preem of “The Jazz Singer” | 
Dec. 30. 

Lester Cowan to the Coast to 
supervise final shooting of “‘Main | 
Street to Broadway,” slated for | 
Metro release. 

Mel Ferrer due in from the Coast | 
next Wednesday (31) before taking 
off Jan. 3 for French Morocco for | 
role in Metro's “Saadia.” 

Mrs. Chico Marx, wife of the 
comedian, and Mrs. Conrad Veidt, 
widow of the actor, sailed on the| 
Caronia for a West Indies cruise. | 

Peggy Lee back to the Coast for) 
bally activities on behalf of War-| 
ners’ “The Jazz Singer,” in which! 
she’s starred with Danny Thomas. 

Col. Jock Lawrence, former p.r. | 
aide to President-elect Ejisen- | 
hower, opened own public re- 
lations office in Rockefeller Cen- | 
ter. 

Van Johnson, accompanied by 
his wife and children, due in from} 
the Coast tomorrow, (Thurs.). Met- 
ro star is slated for a number of 
radio appearances. 

Actress Merle Oberon, ballerina | 
Phyllis Olivia French and W. T. | 
Kirkeby, manager of the Deep} 
River Boys, in from Britain Sun- | 
day (21) on the Queen Mary. 

N. Y. Post columnist Earl Wil- | 
son named chairman of special | 
events division of March of Dimes | 
and called huddle of show biz top- | 
pers last Friday (19) at Toots) 
Shor’s to work up a fund-raising | 
blueprint. 


Australia 


By Eric Gorrick 
ns! exhibitors 
political plans to combat 16m free 
shows. 


Arnold Picker, 


looksee. 

Dan Carroll, head of Birch, Car- 
roll & Coyle film loop, back from 
world tour. 

Harry Seipel, 20th-Fox rep on 
Hoyts’ circuit board, planes to U. S. 
soon on biz-pleasure trip. 


Roy Barmby, chief film buyer | 
with Greater Union Theatres, re- | 


covering from appendix removal. 
“Folies Bergere,’ after a_ six 

months’ run at Tivoli, 
reems in Brisbane Xmas for David 
. Martin. 


Al Daff, Universal-International ' 


rexy, planes in here this month. 

e is spending Xmas with relatives 
in Melbourne. 

Colin McLeod appointed publici- 
ty director for United Artists; re- 
places Nerma Williams, who re- 
signed to go to London. 

it is now figured that “South 
Pacific” will run at His Majesty’s, 
Melbourne, until next June under 
the Williamson banner. 

“dwin Styles, British comedian, 
ofi to a solid start in “White Sheep 
of the Family” at Princess, Mel- 
be rne, for Garnet Carroll. 

(reater Union Theatres spotting 
pz2.:.o “Mother Goose” into Capitol, 
Sydney, morning-afternoon mats. 
Retular film plays at night. 

British comedy, “Seagulls Over 
S.crento,” follows “Annie Get 
Your Gun” at Royal, Sydney, for 
Williamson. “Gulls” is currently a 
hit in New Zealand. 

Prior to leaving this zone on con- 
ti..uance of his world tour, Spyros 
Skouras, 20th-Fox prexy, said he 
was certain film attendance was on 
the increase in Australia and New 
Zealand. 


Minneapolis 
By Les Rees 

Wally Pikal orch into Schlief’s 
Little City. 

Roy King & “Komic Kings” in 
third year at Magic Bar nitery. 

Hotel Nicollet Minnesota Ter- 
race holding over singer Carol 
Bruce. 

Colony Club has Bob Vincent 
and his “New-Moods” for second 
weck. 

Hotel Nicollet Minnesota Terrace 
ayvecy 
Year's Eve, but no cover. 

Club Capitol has exotie dance1 
Jeri Dixon, acrodancing Gerick 
Twins and emcee Pat Henry. 


St. Paul Flame has “mind-a-vi- 
sion” Count Maurice, songstress 
Lola Ameche and emcee Duke | 
Norman. 


“House of Bernarda Alba” set 


_for Jan. 20 as first of newly organ- | 
ized Minneapolis Civic Playhouse’s , 


four offerings. 


Spike Jones & “Music Deprecia- | 


tion Revue” inked for nine days 


ean? ; 7 


| Chavales de Espana, 


| 





. | kara 
t g | ; a P 
setting | Jerry & Turk check in at Carou- | 
| sel Xmas Week for annual engage- | 
United Artists | 
exec, due soon for first territory | 


Sydney, | 


at annual Northwest Builders Show 
at Auditorium, March 14-22. 

“Holiday on Ice,” due at St. Paul 
Auditorium Jan. 2-6, in newspaper 
ads urges public to “be different 
and give ice show tickets for 
Christmas presents.” 


e — 
Miami Beach 
By Lary. Solloway. 

Morton Downey set to open new 
Hotel Biltmore Terrace. 

Ciro’s opens for season this week 
with Jack Carter and Joni James 
heading. 

Swank dinery La Rue’s preemed 
its lush layout (18) with Leo Reis- | 
man’s orch featured. 

Beachcomber tees off season 








| with same policy as last year—| 


femme show with novelty acts. In} 
lineup opening Friday (26) will be 
Rocky Graziano with comedian 
Danny Rogers as partner. 

Eileen Barton at Lord Tarleton | 
for some sun prior to Olympia The- 
atre date. Robert Q. Lewis, who 
commutes between the Jacobs hos- | 
tel and Manhattan TV originations, 


set for two “What’s My Line?” cal legit production. Gerard Sety | 


guesters. 


Saxony Hotel unveils its new! 


Paris 

Katherine Dunham troupe into 
Palais de Challiot Jan. 5. 

Art Buchwald and Irving Marx 
to St. Moritz for Xmas holidays. 

Jack Warburg into Anatole Lit- 
vak pic, “The Girl On The Via 
Flamina,” 

Yves Allegret to Mexico to film 
Jean-Paul Sartre story,.“Typhus,” 
with Michelle Morgan. 

Maurice Dekobra to adapt “Dial 
M for Murder” for Paris legit. 

John and Rene Arnaud engaged 


present ABC show concludes. 


will be made into a pix, wit 
Francois Perier in title role. 

Spyros Skouras, here on the last 
lap of his globe-girdling, to hud- 
dle with 20th-Fox reps here before 
heading for U.S. 

Edwige Feuillere off on a road 
tour with the legit show, ‘“‘Liberty 
Is A Sunday,” playing Italy, Eng- 
land and Germany. 

Isa Miranda to do English com- 
edy, “Serpent of the Bells,” in lo- 


set for big support role. 
Jean-Pierre Aumont finishes up 


be made by Toho Studios next 
year. Film will be Fujicolor, which 
now has production capacity for 12 
feature tinters per year. 

Tokyo theatres cutting off neon 
signs for 90 minutes daily to coop- 
erate with current power conserva- 
tion drive brought about by strikes 
in coal and electricity industries. 

Yasuo Masumura, 28-year-old as- 
sistant director at Daiei Studios, 
off to Rome with 20-month scholar- 
ship awarded by the Italian Ex- 
perimental Center of Cinematog- 
raphy. 





Cinematographie 


. Francoise Gergely, rep of Centre | 
for three-month Belgium tour after | National de la 


i, 


Hollywood 


Jon Hall planed to Miami. 

Hedy Lamarr in from the east. 

Ruth Miller divorced Robert 
Lamb. 

Clara Bow in a Culver City san. 
itarium. 

Diana Lynn returned from Mex. 
ico City. 

Henry King to Fort Worth for 
holidays. 

Wilbur MecGaugh hospitalizeq 
for surgery. 
|  Aquanetta filed suit to divorce 





a ,.|and Syndicat Francais des Produc-| Henry Clive. 
Alfred Adam legit hit, “Many, | soune a Exporteurs, here to set up| 


Laraine Day sold her house in 


lsmooth relations between French’? santa Monica. 


land Japanese industry. 
\ ° 
| San Francisco 

By Ted Friend 
Vido Musso into Blackhawk. 
Walter Hark into Strip Town. 
| Leslie Caron holiday shopping. 





| kins. Cn: 
Pat O’Brien entertaining news- 
| boys at Palace Hotel. 

Za Za Gabor visiting sister Eva 


Pagoda Room tomorrow (Thurs.). his film chore in “Koenisgberg,’’| packstage at- “Strike A Match.” 


Special preview show and dinner 
for press and local dignitaries held 
yesterday (Tues.). Topping are Los 
Trini Reyes 
and Pupi Campo orch. 


Ball 
included 


tournament 
Mickey 


Amateur Four 
here this week 


| Rooney, Lew Ayres, Buddy Rogers, 


Lex Barker, Hoagy Carmichael, 
Sammy Kaye, Bob Steele, Johnny 
Weissmuller, publicist Ed Weiner | 
and hotelier Paul Grossinger. 


Pittsburgh 
By Hal V. Cohen 

Dinty Moore and his family drove 
down to Florida for holidays. 

T. C. Jones back into Carnival 
Lounge for another indef stay. 

Sandy Solo booked for a return 
at Copa middle of next month. 

Phil Richards has rejoined the 
George Arnold ice show at -An- 





| 


| ment. 
Double-talker Al Kelly in town 
lining up after-dinner speaking 
| stints. | 
Mt. Lebanon Players have set} 
i\“Papa Is All” for February pro- | 
duction. 
| Johnny Kirby flew home from | 
Hollywood to spend Christmas with | 
| his folks. 
Larry Swartz has bought out | 
|partner Jack Teitelbaum at Nite | 
| Court of Fun. 


| gone to their Miami Beach home | 
|for the winter. 

John Walsh, Fulton manager, | 
underwent an operation on his | 
back last week. ’ 

Comedian Ted Blake now repre- | 
senting a French cordial outfit in| 
Allegheny County. 

Henry Manos back after vaca- 
tioning for more than a year in 
his native Greece. 

Frank Wagner, Playhouse dance 
director, holidaying with his folks 
in St. Mary’s, W. Va. 
| Craig Anderson will be the new 
M-G-M record distributor here 
after first of the year. 


Washington 





end then goes into rehearsals of 
legiter, “Life And Death,” oppo- 
site Suzanne Flon. 

Max Qphuls_ signing Charles 


Boyer, Danielle Darrieux and Vit- | 
Show biz names who joined Pro-| torio De Sica for his next pic.| Room of Fairmont Hotel by Sam | 


“Madame De... 

y Louise De Vilmorin. 
roll in March. 

Geza Radvanyi starts on a four- 
sketch film, “Our Daily Fear,” to 
be made in France, italy, England 
and Germany after he winds cur- 
rent “Strange Desire of Mr. Bard,” 
with Michel Simon. 

Jose Ferrer interested in acquir- 
ing rights to the new Andre Rous- 
sin play based on John Erskine’s 
“Helen of Troy,” 


.”’ based on novel 
It will 


Broadway next season. 


Philadelphia 
By Jerry Gaghan 
The Troc, shuttered for Decem- 
ber. reopens Christmas Night with 
Hirst circuit burley. 
Charley Pinkney, 
ager of Atlantic Cit; s Club Har- 
a has taken over a North Philly 
ar 


Lionel Hampton reported getting | 


50% of gross for week at Earle 
Theatre beginning 
(Thurs.). 

Bill Gerson, owner of Pep’s 
Musical Bar, back after 
weeks of convalescing from opera- 
tion in Florida. 


called “Helen, ! 
Ou La Joie De Vivre,” for use on} 


xmer man-| 


tomorrow} 


three | 


Forbidden City holiday show 
produced by Babe Pierce of Metro. 
| Dr. Margaret (Mom) Chung 
seriously ill at Franklin Hospital. 
Ilona Massey inked for Venetian 


| Rosey. ‘ ; 

| Leopold Stokowski doing the 
| seven hills prior to symph-conduct- 
ing chore. 


| Rome 


By Helen McGill Tubbs 


| Martine Carol in from location | 


in Viterbo on “Lucrezia Borgia.” 

Rome opera season opened for- 
mally with “Simon Boccanegra.” 
| Viviane Romance, arrived here 
to star in an Italian film at Titanus 
Studios. 7 

Anna Magnani to London for 
opening of “Volcano,” then going 
on to Paris. 

Gianni Maria Canle will play 
| opposite George Raft in Italo-made 
i “Cairo Incident.” 
| The Errol Flynn picture, “Mas- 
{ter of Don Juan,” has moved to 
| Naples for location work. 

John Huston in from Kildare, 
Ireland, for buddles on his pic to 
| be made here with Jennifer Jones. 
Luchino Visconti is* preparing 
|Chekhov’s “Three Sisters” for 
opening at the Eliseo Christmas 
week. 

Violetta Elvin, of the Sadlers 
| Wells 


The Richard Neys at Mark Hop-| 


Co., to Milan from London | 


David Brian hospitalized for 
| spinal surgery. 
| Leon Shamroy laid up with 


| virus infection. 

Hal Roach in town after three 
weeks in N. Y. 

Arch Oboler to Detroit to open 
“Bwana Devil.” 
| Rod Cameron recovering from 
| ulcer operation. 
| Coleen Gray home from England 
| for the holidays. 
| Jules Gerlick recuperating after 
| abdominal surgery. 
| Roy Rowland spending the holi- 
| days in Sun Valley. 

Lana Turner divorced Bob Top- 
ping in Carson City. 
| Jesse L. Lasky in town after 10 
| days of eastern touring. 

Phyllis Stanley applied for her 

| final citizenship papers. 


| 
| 


Katy Jurado to Mexico City 
where her mother is ill. 
Georgette Windsor’ divorced 


Manuel Reachi in Mexico. 
George Murphys celebrate their 
26th wedding anni Dec. 26. 
Bob Waterfield and Jane Russell 
adopted a boy two years old. 
Sam Katz planed to Chicago to 
attend his mother’s funeral. 
Ray Gilbert recuperating from 
an impacted tooth operation. 
Anthony Capps _ establishing 
dance studio in Palm Springs. 
Vincent Price returned 
| tourwith First Drama Quartet. 
| Spike Jones preemed his new 
|} supermarket in La Crescenta. 
| Joseph Walsh in town for dis- 
tribution huddles at Paramount. 
l George Seaiun io Laguna to 
| work on the script of “The Country 
| Girl.” 
Wladimir Lissim in frem Europe 
|for production confabs with Sol 





from 


| Lesser. 
Edgar Bergen commended by 
| Gov. Warren for his “Operation 
| Santa Claus.” 

William Dieterle in town after 
| gandering locations for “Elephant 
| Walk” in Ceylon. 

Ivan Goff resigned from 


the 


Chris Powell, leader of Five| as prima ballerina of the La Scala | Screen Writers Guild exec board 


exonerated on narcotics rap in 


| South Jersey courts. 


DuMond’s Musical Bar, 600-seat 
Northeast Philadelphia spot, re- 
opens (29) featuring the Collegiates 
and Frank Moore Four. 

Mrs. Jeanne Harris has sold 
Harris Tavern, with oldest cafe 
license in the Locust St. nitery 
sector, to Cookie Gable. 


Cleveland 


By Glenn C. Pullen 
Jack Bobier and Harry Herbert 
opening new nitery, Encore Room, 
Friday (26). 
Al Serafini formed new orch for 
opening of Lou Gruttadaurio’s new 
Cucamonga Club Dec. 31. 








By Florence S. Lowe 
| The S. M. Chartock Gilbert & | 


Sullivan troupe put on special Yule | 


| shows at nearby vet hospitals. 
Harvard Hasty Pudding’s new, 
show, “Strike While It’s Hot,” here ' 


Claus” shows at Army and Navy 
hospitals. 


er” to highlight annual Interna- 
tional Children’s Party over NBC 
|}radio and TV on Sunday (21). 


| Dallas 


| By Bill Barker 

Tim Parker elected new prez of 
| Press Club. 
| Bill Doll in to drumbeat Hilde- 








| garde’s Jan. 19 Hotel Adolphus | 


a. 4 
| Arch Oboler in for his “Bwana 
| Devil” Christmas Day opening at 
Melba. 

Danny Kaye revue added Rex 
Ramer to Cotton Bowl Week show 
jin State-Fair Aud. 


“The Rising Heifer,” Robin 


Maugham’s first play, at Theatre! 


52 for three weeks. ‘ 
Charles R. Meeker, Jr., State 
Fair Musicals’ veepee-managing 
director, also elected to fill new 
post of v.p.-assistant general man- 
‘ager of State Fair of Texas, 


} 


for a two days over past weekend. ! Statler Terrace Room 
Dornan Bros. and singer Mary | ' 


Mayo open 10-day run at Hotel) 
Statler’s Embassy Room Christmas | 


ay. 
Edgar Bergen and treupe in/| 
town for annual “Operation Santa} 





Margaret O’Brien arrived here! 
day before opening of “The Intrud-} 


| Frenc 


| make 


Chick Chaiken orch tentatively 
set to replace George Sterney’s 
band when it leaves Zephyr Room 
later this season. 

Betty Jane Watson 
team, doing double stanza at 

Annie Laurie Williams, New 
York literary agent, handling Play 
Houses’s new murder drama, “Left 
Hook,” for its Cleveland authors, 
Eleanor and Leo Bayer. 


Tokyo 


By Richard H. Larsh 


Mosfilm’s “Fall of Berlin” set 


& Jerry! 
Austen, a Mr. and Mrs. singing | 


Mike Manos and his wife have | Blue Flames now at Powelton Cafe, | Opera Co. 


| Ingrid Bergman joining husband, 


Roberto Rossellini, in Naples, 
where he is diretcing “Otello” 
opera at San Carlo Opera. 


Havana 


Thursday (18). 

Pedro Vargas back at Montmar- 
tre for the second time in two 
months. 

Barnum & Bailey Circus begin- 
ning its mid-winter stand at the 
Sports Palace. 

Tropicana inaugurating its ren- 
ovated patio with a gala show star- 
ring Chiquita & Johnson. 

The “Sun Sun Dambae” unit 
back at its home in the Sans Souci 
after four weeks in Las Vegas. 

New Rodi Theatre showing sec- 
ond-run pix after “Quo Vadis” 
failed to click because of $2 scale. 

Tourist trade is expected to get 
a boost when direct flights are be- 
gun shortly between Miami and 
the resort town of Varadero. 


Portland, Ore. 


; By Ray reves 
Zorima topping Star burlesque 
this week. 
Charley Aaron headlining for 
second inning at Clover. 
“Ice Cycles of 1953” plays Port- 





or roadshow in Tokyo and south-|land Arena starting Xmas Day. 


ern cities this month. 


“Snows of Kilimanjaro” (20th) 


|set for four-week roadshow in 


we and Osaka beginning Jan. 
_The labor union of Daiei Stu- 
dios recently. won a 13% raise. 
Current basic wage now 
$49 per month. 
Raymond __Gallois-Montbrun, 
h violinist and modern com- 
poser, playing his own and other 
modern works in concert tour of 
Japan. 
Japanese classical dancer Hiroshi 


| Ono and his wife Yasuko Wanai| A Camera,” in town to set up! Maxie’s on_the 
departing on tour of India. 


Tour 
sponsored by Indian Education 


Ministry. 


Accordionist Pvt. Dick Contino, at Amato’s for two weeks. Martells| bing for him in the revue. 


assigned to Korea where he will 
90-day tour entertaining 


jumps to then off to the Bay area. 


| “Iee Cycles of 1953” to open at | 


Portland Arena tomorrow (Thurs.). 
| Charley Aaron and Golden Gate 
| Girls (4) in at Clover Club for two 
| weeks. 

' Walter Hoffman, Paramount field 
|man, in town for a couple of days 


| Julie Harris in “I Am A Cam- 
Lera’’ set for four-day appearance at 
| Mayfair Theatre starting Jan. 7. 

| Walton & O'Rourke. Alfred 
,;Apaka, and Frederick & Tanya 
| hetd for a second week at Amato's. 
| Mary Ward, advance for “I Am 


opening at Mayfair Theatre Jan. 7. 
Sears & Haymer, Unland Trio, 
j}and Nelson Pickett Dancers (6) in 


; & Mignon set to follow. 
| Betty Hutton show penciled in 


The National Casino reopened | 


| because of illness. 

Ann Blyth announced her engage- 
ment to Dr. James McNulty, 
brother of Dennis Day. 

Dore Schary to El Paso to dis- 
cuss “Take the High Ground” with 
Army brass at Fort Bliss. 

Ida Koverman staged her ninth 
annual Christmas for paraplegic 
4 at Long Beach Veterans Hos- 
pital. 

Bob Hope, Tony Martin and 
Marilyn Maxwell put on a Christ- 
mas show at Long Beach Veterans’ 
Hospital. 


Chicago 
|__ Charlie Van ill at Cook County 
| Hospital. 
| “Hollywood Ice Revue” 





in for 
| three weeks at Chicago Stadium. 


| Paul Marr, agent, bedded down 

beg several weeks at Grant Hospi- 

| tal. 

| Duke Ellington, currently at Blue 

t — celebrating 25th anni in orch 
iz. 

“One Summer of Happiness” has 
its U. S. preem at World begin- 
ning Dec. 27. 

Al Rosen in to take over as com- 
pany manager from Joe Miller on 
“Country Girl.” 

Katharine Cornell in “Constant 
Wife” starts a month’s stay at 
Selwyn Dec. 26. s 

Tri-Opticon, three-dimensional 
film, has its American debut at 
Telenews Christmas Day. 
| Jimmy Boyd, juvenile singer of 
\“I Saw Mommy Kissing Santa 
Claus,” making the deejay rounds. 
| §. M. Chartock’s Gilbert & Sulli- 
'van company opens at the Shubert 
| Dec. 25 for three and a half week 


| run. 

| Abbott & Costello in for world 
'preem of “Abbott and Costello 
|Meet Captain Kidd” at United 
Artists. 

| Maxie Rosenbloom 





spending 4 


|few weeks here talking about 4 
‘nitery along lines of Slapsie 
Coast. 


| Joe E. Howard, at the Palmer 
| House, collapsed last week and is 
|in Passavant Hospital Son is s¥ 

Blackmer due in next 


| Sidney Bigg PS ent 98 
'week to start rehearsal in “Coun 


frontline troops with Army’s 10th | at Evergreen’s Paramount Theatre | try Girl.” He takes over the Roe 
for late February as result of|ert Young part when play leave 


Special Services Co. 


| Japan’s second color film will| Danny Kay’s scorching biz. 


Jan, 10, 
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